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THE SNOWDEN PROJECT!

!

Snowden is a conceptual framework, the germ of an idea that can help to shape new works and
projects. An idea that is at once a response to the monitoring of our activities and an attempt to
create something new and creative from the frameworks of these mechanisms of surveillance.!
Like many people I struggled to understand the real-world implications of the revelations made by
Edward Snowden during his initial leaks of the metadata collecting activities of the NSA. After all,
surveillance of this kind has probably been happening for a while and, if so, my life has been no
worse off than before such suspicions were confirmed. I could satisfy myself that I wasn’t giving
anyone anything that I considered to be particularly valuable. It wasn’t until several months later,
following a change of government and the continued recurrence of media news stories that
continued to hark back to the original leaks made by Snowden, that it started to dawn on me the
significance of the data mining activities of the NSA in 2014.!
Monitoring the surrounding metadata of our online activities – the data about data – raises
countless questions, and ultimately effect such activities could have on the individual are difficult to
ascertain. The temptation is to fall into conspiracy theory, but at the very least we can assume that
such data is of some value to someone, somewhere, and we have no say or knowledge as to who
that person is. Perhaps we are all too used to, and preoccupied with, uncertainty in our immediate
lives following the GFC that we can happily ignore the more vague, poorly defined uncertainty that
surrounds the harvesting of metadata by security organisations.

SNOWDEN (EYES IN THE SKY)!

!
Snowden (Eyes in the Sky) is the second work in the Snowden series. !
!

The generation of audio by opening raw data files as sound is a technique I've used in
many works, most notably in the Music For Computers (2012) EP. More recently I’ve been
using these raw data files to derive pitch and gestural material for acoustic instruments. In
Snowden (Eyes In The Sky), web browser data and cache files were opened as audio and
then analysed with a spectrogram, resulting in structural and gestural ideas that could be
manipulated and notated graphically across the range of the bass clarinet. !

!

What results is music given shape and form by the recorded data of online behaviour. The
performer is instructed to shift between different intensities of texture and articulated
pitches, as well as to interpret graphical approximations of multiphonic relationships.
Throughout the performers mediation of the graphical score, the computer monitors the
performer and extracts information about the component parts of their performance. This
metadata – pitch, volume, noise, and brightness - governs the electronic output, creating
music built from the relationships of these changes in musical phrasing and timbre,
creating an electronic manifestation of surveillance to accompany the acoustic performer.!

!

The score for Snowden (Eyes In The Sky) was created use with the Decibel ScorePlayer,
an application that scrolls the score at a fixed rate, allowing for the easy coordination of
graphic materials. The application is available via the Apple App Store and will work on
any iPad. The score has been reproduced on the following pages for reference and while
it is possible for the score to be read as a conventional graphic score, it is recommended
that the ScorePlayer app is used for convenience sake. !

!

Snowden (Eyes in the Sky) was commissioned by Dr Lindsay Vickery and premiered at
‘Improvising Across Borders’, Mzog, Bydgoszcz, Poland on 20 July, 2014. !

!

Duration is approximately 8 minutes.
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