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From the Executive Director
How does the Alberta
Craft Council expand?
The Alberta Craft Council
has just completed an Annual General Meeting in
Red Deer and the compilation and publication of the
annual report. Prior to that,
the Board and staff met for
two days of “deep thinking” about the future
of the Council (page 2). This will generate a
new 5-year Strategic Plan. By the end of May,
WKHDQQXDOÀQDQFLDODXGLWZDVFRPSOHWHDQG
the books were in perfect order. And, since
Christmas, the Council has developed and
submitted several major reports and funding
proposals.
While much of this activity has an element
of business drudgery to it, various reviews
and reports also force us, in a positive way, to
record and celebrate the very many success of
the Alberta Craft Council over the past year.
This analysis also gives us the evidence from
which to anticipate exciting activities for the
future.
The most recent exciting development is the
launch of the Council’s new website. Read
about that on page 2. The new “What’s In”
e-news for customers and visitors along with
experiments in Facebook and Twitter have
been successful communications projects.
We expect all this web activity to expand
contact with members as well as our
collective audience.
While some other arts organization have
reported declines in such indicators as ticket
sales and memberships, the Craft Council has
been able to maintain or expand important
patterns. For example, there are 20 exhibitions,
some in multiple locations, planned for 2012.
This is more exhibition activity than any time
in the ACC’s past, and more than any other
provincial craft council. There are 6 Feature
Gallery and 8 Discovery Gallery exhibitions
in Edmonton. (See them on the new website.)
Prairie Excellence has presented at the MOCATriangle in Calgary late last year and is now at
the Red Deer Museum and Art Gallery as part
of an 8-city tour. (Visit www.prairie-excellence.
ca) The Art Gallery of Calgary will host the
ACC’s Thinking Big exhibition from September to December. DaDe Art and Design Lab is
hosting 2 ACC exhibitions and Art Market will
host a display of award-winning members.
Intangible Cultural Assets, our TREX traveling exhibition will be at the Medicine Hat and
Drumheller Libraries this summer. If that isn’t
enough, we are quietly proposing another
potential exhibition in South Korea.
In the Gallery Shop, sales are stronger this
year than for several years. Last Christmas

was a record season and 2012 seems to be
a continuation of that. The new monthly
Spotlight Exhibitions are a success (page 11).
And expanding special marketing projects
have included a large glass-ware commission
for Edmonton’s leading advertising agency,
award commissions for the Edmonton Indy
and NSCAR races, a centennial commission
for the Alberta Legislature, custom-designed
products for Edmonton Opera, to mention a
few.
ACC has been able to celebrate or contribute
to a variety of individual members’ successes,
such as Les Manning’s induction into the Order of Canada (spring issue), Charles LewtonBrain’s Bronfman Governor General Award
(page 3). We co-nominated 3 members for
Lieutenant Governor Emerging Artist Awards,
and have written recent letters of support for a
variety of members’ grant applications.
The Alberta Craft Council is also expanding its
working relationships with member organizations. For example, a major glass exhibition
last year, in partnership with Calgary Glass
Initiative and Esplanade Gallery in Medicine
Hat, has been followed by the block-buster
Pulp Paper Pages exhibition in partnership
with Calgary and Northern chapters of the Canadian Bookbinders and Book Artists Guild.
We have expanded cross-promotions with several Calgary and Edmonton craft fairs. We are
presenting 3 simultaneous exhibitions about,
and in conjunction with, ACAD (page 4-6). We
have expanded promotion for Series in Red
Deer. ACC will probably present an exhibition
next year for the Calgary Clay Arts Association. And the new website will provide much
expanded exposure for member organizations
as well as individual members.
Some of the ACC’s future activity with
member groups is more speculative. For example, we are talking with 3 Calgary member
organizations about potential space there, and
working with a larger cluster of Edmonton
arts groups on permanent space. We are also
about to start, with the Canadian Crafts Federation, other Craft Councils and other groups,
planning Craft Year 2015 which will be a huge
QDWLRQZLGHIHVWLYDORIÀQHFUDIW$QGZHDUH
active in a new network of Provincial Arts
Service Organizations and Cultural Industry
Associations.
The recent board and staff retreat, and the
up-coming Strategic Plan, are focused on the
question “how does the ACC expand”. While
successes such as these mentioned above
provide both examples and encouragement
for future expansion, there is also need to be
vigilant about negative, neutral and positive
trends.

On the really negative end of the trend spectrum, the Harper government seems determined to eliminate most federal arts support.
This may seem distant, but it means the ACC’s
plans for permanent facilities in Calgary and
(GPRQWRQZLOOEHPRUHGLIÀFXOWWRUHDOL]H,W
also means no more federal grants for international exhibitions or projects and a lot more
pressure on Canada Council’s budget.
For neutral trends, provincial arts funding
is still much lower than several years ago.
However there is some hope in our new
culture-friendly Premier and an informed and
enthusiastic Minister of Culture who is campaigning for a $10 million increase (next year)
to the Alberta Foundation for the Arts.
There are several factors on the positive side.
There is a myth that craft is aging, but ACC
has a growing contingent of smart, young,
emerging craft artists, board members and
volunteers. The annual Coming Up Next exhibition had more submissions this year than
ever, and the special Shift exhibition features
RI$&$'·VÀQDO\HDUPHWDODUWVVWXGHQWV
Calgary has started an exciting year as Canada’s Cultural Capital. ACAD is developing
its MFA Craft degree. Arts funding has been
dramatically increased through the Edmonton
Arts Council. And, the Alberta Craft Council
is much closer than a year ago to building new
galleries in both Edmonton and Calgary.
This is just a scattering of news, trends, successes, opportunities and other factors that
the Alberta Craft Council’s board and staff are
including in the new Strategic Plan - all in response to the question “how does the Alberta
Craft Council expand?”
Tom McFall

On the Cover
Land Sentence: Pool
(detail), 2010
by Jane Kidd
207 x 91 cm
Woven Tapestry
World renowned textile
artist Jane Kidd has
been faithfully exploring symbolic narrative
through the traditional
processes of woven
tapestry for 20+ years.
Through her practice
and her teaching Kidd
has shown that tapestry
is capable not only of
beautifying and enriching the environment of the user, but,
as a material artifact, it is intrinsically linked to the communication of vital cultural information. She has been in the
forefront of advocacy for this important form of disciplinary
practice. Jane was awarded the Alberta Craft Council Award
of Excellence in 2008.
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Reports
ACC Board Retreat
The board and staff of the Alberta Craft Council met
for a 2-day planning retreat April 21 and 22. Ten of the
twelve board members were able to attend and seven of
eight full-time staff and part-time staff contributed.
The principle question was “how will the Alberta Craft
Council expand?” A big topic indeed! This is a more
determined and emphatic question that it might initially
seem. The question wasn’t whether the ACC can survive,
or whether it should grow, but HOW it WILL expand.
The practical purpose of the retreat was to up-date and/
or change the ACC’s Strategic Plan. Our updating occurs
annually, but this was a more thorough review and
discussion which occurs on a 4-5 year cycle.
For having encountered a serious recession, signiﬁcant
cuts to AFA funding over the past 3 years, and complete
cuts to federal assistance for projects such as for our
South Korean exhibitions, the Craft Council is remark-

ably on-target with its strategic planning - and doing
quite well all told. So we can conclude the last 5 years
of the Strategic Plan has served well.
And, with new and permanent Craft Council facilities
becoming more possible and realistic in both Calgary
and Edmonton, a re-newed Strategic Plan needed to
include strategies, goals, outcomes and contingencies
for either or both of these possible developments.
Facilitators, Margaret and Hugh Sanders (mindsprings)
used a “deep thinking” approach to help us analyze the
Council and its future. This included discussion about
values and perceptions, as well as crazy idea sessions
that even included building junk-material models of the
future of the Craft Council. This was creative, hardthinking and rewarding work. From it, the new Strategic
Plan will be completed later this year.

The Alberta Craft Council’s new website is live.
And it’s exciting!
You may have noticed the original site was
really old by web standards. Fifteen years ago it
had state-of-the-art technology and design. With
new technology available and the popularity of
Twitter, Facebook, YouTube, and blogs it was
time to catch up. With the launch of the new
www.albertacraft.ab.ca we hope to surpass the
standards previously set and become THE place
to discover what is happening in the craft scene.
We began investigating a new website two
years ago. We observed many other sites, consulted with other organizations, and developed
a long lists of “to do” and “not to do” ideas. In
DWWHPSWLQJWRÀQGDFRQVXOWDQWIRUWKHSURMHFW
it became obvious that the ACC has all the inhouse ability necessary. Staff, board members,
and a sampling of ACC members, have explored a broad range of ideas, options, technical
solutions, looks, trends, content themes, etc. –
with really promising results. I think this will be
the best craft council website in the country!
We set several big goals for the site:
 :HZDQWLWWREHPXFKPRUHSXEOLFDQG
audience oriented. We want to impress and
delight the world with Alberta craft.
 :HZDQWPXFKPRUHYLVXDOFRQWHQWDERXW
exhibitions and openings, studio sales, members and their work, marketing and other
projects, and future visual features such as
a dedicated Youtube channel. We also want
more exposure for our gallery shop and our
gallery shop artists.
 :HZDQWWRDGGPRUHQDUUDWLYHFRQWHQWWKH
stories about members and why their work is

unique and desirable, why they are inventive
and cultured. And we want to do a better job
of explaining the role and importance of the
Craft Council.
 :HZDQWDPRUHDFWLYHVLWHH[FLWLQJDQG
useful for both members and our overall
audience. You can participate by contributing stories, or posting comments on the new
blog as well as following us on Twitter and
liking us on Facebook. This coupled with our
magazine and e-newsletters helps us inform
our members and share their successes.
 :HZDQWDPXFKPRUHÁH[LEOHVLWHWKDWLV
easy to up-date and expand regularly. For
example, all new exhibitions will be documented on the site, and eventually highlights
of past exhibitions as far back as 1980 will be
included. This will allow you, your customers, media, students, collectors and curators
to search all the ACC projects you have
been part of.
 $QGZHZDQWDVRSKLVWLFDWHGEXWVLPSOHDQG
timeless look to the new site, with no extraneous decorative competition with the visual
content.
7KHQHZZHEVLWHZDVRIÀFLDOO\ODXQFKHGDWWKH
AGM held at the Red Deer Museum and Art
Gallery, June 23.
Check it out at www.albertacraft.ab.ca – and
plan to visit regularly to keep up to date on
what’s new.
Tom McFall
Executive Director

Casino Volunteers Needed
The Alberta Craft Council’s next casino
is coming up September 13 & 14th.
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If you are interested in helping out
with a shift (or two!) please call
Nancy at 780-488-661 ext. 234
or e-mail her at
nhilaire@albertacraft.ab.ca

Thanks all around to board members Tara Owen, Dawn
Detarando, Patti Hartnagel, Meghan Wagg, Heather
Forbes, Mary-Beth Laviolette, James Lavoie, Victor
Steel, Jennifer Salahub and Kai Georg Scholeﬁeld, and
staff members Nancy St. Hilaire, Joanne Hamel, Laura
O’Connor, Annette Aslund, Linda Frena and Elaine
Emerson for their invaluable input.
Tom McFall

Reports
Charles Lewton-Brain presented with
Saidye Bronfman Award
´:KDWDQKRQRXUµ7KRVHDUHWKHÀUVWZRUGV
that Charles Lewton-Brain spoke at the podium
in Rideau Hall, as he accepted the Saidye
Bronfman Award for Excellence in Fine Craft
on March 28th, 2012. It was my honour as well,
to be in attendance that night, at the Governor
General’s Awards in Visual and Media Arts.
I was thrilled to have been invited, along
with Tom McFall, to witness Charles win this
prestigious accolade.
Charles was one of my instructors in the
Jewelry/Metals program at the Alberta College of Art + Design (ACAD), and I worked
with Charles for 10 years as his assistant with
Brain Press – Charles’s publishing company. I
consider myself lucky to have been embraced
LQWR&KDUOHV·VZRUOGDQGKDYHZLWQHVVHGÀUVW
KDQGKLVLPPHQVHHQHUJ\DQGGHYRWLRQWRÀQH
craft education, shared experiences, quality
documentation, a preservation of history and
sustainability, and the development of a thriving global metals community.
Not only was I able to witness a good friend
and esteemed colleague win a hugely preeminent award, I was also able to represent the
Alberta Craft Council as the chair of the board.
,IHOWWKDW,ZDVWKHUHWRUHSUHVHQWWKHPDQ\ÀQH
craft artists within the ACC, as well as artists

Pulp Paper Pages
On April 14 awards were presented to participants of
the Pulp Paper Pages exhibition. A special thanks goes
to all the companies and organizations who created
their awards speciﬁcally for this exhibition. Below are
the awards and their recipients:
s 4HE "ANFF #ENTRE 0URCHASE 0RIZE
It Just Takes 1 by Lisa Isley

Thinking Big

by Tara Owen
Chair of Alberta Craft Council Board

from all over Canada. In presenting this award,
the Governor General recognized Charles as a
major force within the metalsmithing community, one who has shown tireless devotion
WRWKHSURPRWLRQRIÀQHFUDIWDQGWKHPDUNRI
the maker. Tom and I were there to cheer on
both Charles in person and Canadian craft in
JHQHUDO$QXPEHURIQRWDEOHÀJXUHVZLWKLQWKH
arts joined us. Daniel Doz (head of ACAD) was
in attendance, major gallery owners, representatives from provincial craft councils and the
Canadian Crafts Federation, and other movers
and shakers within the arts scene in Canada.

The Alberta Craft Council’s exhibition
Thinking Big: unveiling the work
behind public art projects, which
features 22 projects from across Alberta
by 16 craft artists, has been selected by
the City of Calgary to be showcased this
fall. Thinking Big will be hosted at the
Art Gallery of Calgary (117 - 8 Avenue
SW/www.artgallerycalgary.org) September 7 through the end of December and
will coincide with the Alberta Public Art
Summit and Nuit Blanche. Visit the online
exhibition at on the ACC Website Feature
Gallery Page (www.albertacraftcouncil.
ab.ca/2012-thinking-big).

Nancy Rosenfeld, Executive Director - Samuel and Saidye
Bronfman Foundation, Charles Lewton-Brain and
Governor General David Johnston

Awards
Right: Twelve Days of Christmas by Barbara
Johnston, 2011, handmade box with paper mache
structure, pop-up illustrations
Photo Credit: Laura O’Connor
Below: Maiden by Susan Seright, 2011
deconstructing and sculpting, book, metal and ink
Photo Credit: Cynthia Sentara

s "RUCE 0EEL 3PECIAL #OLLECTIONS ,IBRARY
University of Alberta Purchase Award Twelve Days of Christmas by Barbara Johnston
s !RTS ON !TLANTIC 'ALLERY %XHIBITION n
Barbara Johnston
s "LUEROCK 'ALLERY %XHIBITION n Landscape in
Paper by Eveline Kolijn and Romy Straathof’s
s %VANESCENCE 'ALLERY AND !RT 3TUDIO %XHIBITION
Susan Seright
s 7HYTE -USEUM 3HOP $ISPLAY n #LAIRE 5HLICK
s +ENSINGTON !RT 3UPPLY %XEMPLARY -ERIT !WARD
Brian Queen

Left:
Ms. Nomer
by BAS , 2012
bound book,
Somerset paper,
woodcut prints

s 0" * "OOKARTS 3TUDIO !WARD OF -ERIT n "!3 "RENDA
Malkinson, Andrea Izteck and Sara Norquay
Check www.Pulp-Paper-Pages.com for updates on
travel dates to the Leighton Art Centre as well as
recipients’ exhibition dates.

Photo Credit:
Sara Norquay
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Feature Gallery

TRANSLATIONS
Jane Kidd’s Recent Work in Tapestry
July 14 – September 29, 2012
Opening Reception:
Saturday, July 14 from 2 - 4 pm
Throughout my career as an artist I have
explored ideas that reference my experience
of the world. To do this I have chosen to work
almost exclusively with the process of woven
WDSHVWU\,ÀQGWDSHVWU\WREHDFRPSHOOLQJ
medium partially because it provides a means
to develop content through imagery. I am
also drawn to the material identity of tapestry
DQG,DPFRPPLWWHGWRÀQGLQJPHDQLQJDQG
relevance in the process of handwork.
Within my practice I employ handwork as a
human centered activity that embraces risk and
invention to create the potential for originality. I value skillful making and disciplinarily
knowledge as a link to history and the tradition
of makers. I see the labour intensive nature of
my process as an embodiment of time that creates a metaphoric reference to the accumulated
weight of experience and history and provides
a counterpoint to the temporal nature of
contemporary society. I am willing to invest in
hand processes as a way to pay attention and
focus on the issues that I care about.
0\UHFHQWZRUNVUHÁHFWWKHFRPSOLFDWLRQVDQG
contradictions of the issues that we live with.
The narrative ideas woven through both Possession Series and Land Sentence Series explore my
interest in human/nature relationships.
Land Sentence: Pool, 2010
Jane Kidd, Woven Tapestry, 207 x 91 cm

In the Possession Series I am interested in the
human desire to possess and assimilate the
natural world into material culture and to
recreate nature under human control through
the translation of nature into the decorative,
systems of notation and collections. I use a
compartmentalized composition to collect and
juxtapose images of historic and contemporary
tools, while referencing historical textiles, botanical drawings, diagrams, and mapping.
In the Land Sentence Series I have chosen to
work largely from images that document the
changing environment collected from aerial
and satellite photography and technological
GDWD7KLVVFLHQWLÀFLPDJHU\FDQSURYLGHD
beautiful yet unnerving view of our complex
and often destructive relationship to the world
around us. I am aware that these images
represent knowledge but I am also aware that
through this disorienting and disembodied
technological viewpoint I can become removed
and disassociated from the reality of my surroundings, failing to perceive my environment
with the same sense of personal responsibility.

Possession Series: Imprint/ Impact #1, 2004
Jane Kidd, Woven tapestry, 63 x 135 cm

Land Sentence Series is my attempt to take a
VFLHQWLÀFZRUOGYLHZDQGWKURXJKWKHSK\VLcality and sensual nature of handwork draw
it back into the realm of the personal. Using
WKHÁDZHGDQGLPSHUIHFWODQJXDJHRIWDSHVWU\
and the slow and intimate process of weaving
I am attempting to reinterpret and rewrite the
dispassionate certainty of these technological
sources and mediate recognition of the inimitable nature of our environment.
Ultimately, I hope that my tapestries will be
seen as objects of expressive and sensual beauty that celebrate the handmade and encourage
UHÁHFWLRQRQWKHZRUOGLQZKLFKZHOLYH

Possession Series: Imprint/ Impact #4, 2008
Jane Kidd, Woven Tapestry, 63 x 135 cm

4

ÊÊÊÊÊNÊÊÊ Ê Ê ÊSUMME R 2 0 1 2ÊÊ Ê U Ê Ê Ê  

,/ Ê ,  /Ê     < 

Repository
Melissa Wong (Calgary)
22.5x15x110 cm, 2011

Fox
Judy Brown (Calgary)
30 x 27 cm, 2009
Photo Credit: Paul Forestell

Visitation
Murray Gibson (Antigonish, NS)
60 x 60 cm, 1999
Collection: Cambridge Library & Galleries.
Photo Credit: The Artist

Hi, How Are You?
Jolie Bird (Halifax, NS)
62 x 81 cm, 2008

Infertility Series Diminishment of Hope:
NonGravid 30 April
Linda Wallace (Nanoose Bay, BC)
56 x 41 cm, 2006
Photo Credit: Terry Zlot

Negotiating Tradition:
Five Approaches
July 14 – September 29, 2012
Opening Reception:
Saturday, July 14 from 2 - 4 pm
By curator Jane Kidd
Negotiating Tradition: Five Approaches in
Contemporary TapestryEULQJVWRJHWKHUÀYH
artists working with the demanding process of
tapestry weaving - Jolie Bird, Murray Gibson,
Judy Brown, Melissa Wong and Linda Wallace.
I was able to work with each of these individuals during their undergraduate studies at the
Alberta College of Art + Design, and have
watched the evolution of their careers with
great pleasure. Each has developed a dynamic
contemporary practice that embraces the
material identity of tapestry and acknowledges
tapestry’s narrative traditions.
-ROLH%LUGZHDYHVVW\OL]HGÀJXUDWLYHLPDJHV
with strong colour and bold outlines reminiscent of comic book graphics. Friends, pets, pop
culture heroes inhabit her tapestries surrounded by the detritus of the everyday and kitsch
emblems of current North American culture.
She is interested in the contrast between the
perception of tapestry as a medium of permanence and tradition and her own choice of
transient and personal imagery.

Murray Gibson’s tapestries are the synthesis
RIH[WHQVLYHUHVHDUFK0\WKLFDODQGÀFWLWLRXV
weavers, Greek mythology, medieval art, and
textile history are a few of the sources that
inform his work. In his practice he has made
a commitment to mastering the traditional
techniques of Gobelin Tapestry. In the Drapery
Series he uses this technical language, unique to
WDSHVWU\ÁXHQWO\WRVWUXFWXUHZRUNVLQZKLFK
textile references create an allegory of intimate
and nuanced allusions to female characters
from myth, religion and history.
Judy Brown uses the sensual nature of materials and process as both an aesthetic language
and as a means of engagement between maker
and viewer. Her works are small in scale,
drawing you in to explore the richness of
surface texture and illusive imagery. She uses
imagery, pattern and text in compositions that
suggest the traces of remembered experiences.
Melissa Wong’s tapestries provide a visceral
representation of invasive medical procedures.
Wong ‘s work slips between illusion and reality
in Repository as she structures the tapestry into

a three-dimensional object connected by a frail
tube of dimensional needle lace.
In her Infertility Series Linda Wallace wove
six small tapestries, then buried or implanted
them in the ground, left them for a period of
time, then exhumed and carefully repaired and
conserved each piece. The disintegrating and
vulnerable structure of the tapestry is stabilized by the maker’s reparative stitches. These
works are layered with symbolic meaning
suggesting loss, regeneration and the hope of
preservation.
Tapestry weaving draws on a long and wellestablished tradition of material sensitivity and
technical ingenuity combined with narrative or
VWRU\WHOOLQJ7KHÀYHDUWLVWVLQWKLVH[KLELWLRQDOO
tug on the threads of history and tradition, yet
each has forged a distinct approach to tapestry.
7KURXJKWKHLUKDQGVWKHZRYHQIRUPUHÁHFWVD
contemporary vision of the world even as they
reference traditional tapestry practice.

SUMMER 2012
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Feature Gallery

Shift: A Transformative State Of Mind
Emerging artists from ACAD’s
Jewellery + Metal Program
July 14 – September 29, 2012
Opening Reception:
Saturday, July 14, from 2 – 4 pm
&HOHEUDWLQJWKHLUÀQDOFROOHFWLYHH[KLELWLRQWKLV
group of emerging artists has grown together
over four years of undergraduate studies in the
Jewellery + Metals Program at Alberta College
of Art + Design. Shift presents a snapshot of
their diverse inspirations made material - with
pieces exploring personal adornment and
the human form, ritual, fantasy, weaponry,
fashion, utility, and ideas... The artworks cross
eras, cultures, traditions, and disciplines, and
make manifest the many thousands of hours
invested in skill development, documenting
precious time well spent. Metals continue to
hold a valued position in our society, and Shift
is an exhibition imbued with passion and narUDWLYHWKHZRUNVSUHVHQWHGZLOOXQGRXEWHGO\
inspire new and challenging connections for
viewers.
The multifarious nature of this senior student
exhibition is key to my understanding of the

learning experience within the Jewellery +
Metals Program at ACAD: although the students declare an academic major in jewellery
and metals, there are no boundaries in their
work as artists. The coursework provides a
solid foundation in small and large metalworking skills, and encourages students to joyfully
attack problem-solving.
Program Head Charles Lewton-Brain routinely
FKDOOHQJHVVWXGHQWVWRSURYLGHÀYHGLIIHUent approaches to solving the same problem,
HVWDEOLVKLQJÁH[LELOLW\LQWKLQNLQJDQGDQ
improvisational attitude towards tools and
materials. It is this breadth of understanding
that under-pins the successful development
of individual expression in the program over
time. Alongside the blossoming skillset, it is
possible to document a similar improvement in
the quality of resolution of intent and therefore
communication of ideas in the artworks.
As individuals, many students have comPHQWHGRQWKHLUJURZWKLQVHOIFRQÀGHQFH
as they have learnt to speak with their own
artistic voice. As I concluded the program
P\VHOI,UHÁHFWHGRQP\UHODWLRQVKLSZLWKP\
teachers, and how I felt they had brought us to
this point. My conclusion is that we have been
coached into realising the inherent creativity
WKDWÀUVWOHDGXVLQWRKLJKHUHGXFDWLRQLQWKH

arts. The widely different artistic practices and
wealth of experience offered by our instructors
has provided a key source of leadership and
inspiration.
The student artists in this exhibition have
shared everything along the way - pushing
HDFKRWKHUWRGLVWLODQGUHÀQHWRVKDUHWKHLU
LGHDVGLUHFWO\DQGFRQÀGHQWO\E\LQYHVWLJDWLQJ
different presentation styles for their work.
Employing jewellery, metal, photography,
ÀEUHFOD\JODVVSDLQWLQJGUDZLQJVFXOSWXUH
digital technologies, this exhibition includes an
endless variety of methods bringing concepts
and personal heritage into modern interpretations to create meaning. Some work will
contribute to fashions yet to come, and the
creative solutions will add to the evolution of
DWZHQW\ÀUVWFHQWXU\YRFDEXODU\LQMHZHOOHU\
and metal arts.
Ultimately, change is the constant element: in
the scope and diversity of the exhibition, and
the personal idioms and artistic journeys under
construction, especially as this group moves
on from ACAD. This group is shifting, and in a
very transformative state of mind.
by Christine Pedersen
Christine Pedersen is an art jeweller and ceramist,
and works from her home studio in Calgary.

Participating Artists
Tyler Ames
Wade Ames
Breanne Avender
Kendra Buchanan
Dylan Eddy
Emmeli-Sue Klumpenhower
Rania Kordi
Madeleine Krizan
Alecyn Lea
Stefﬁ Lord
Andria McLachlin
Christine Pedersen
Christina Petropoulos
Nichole Rigby
Jade Scholz
Saveria Spadafora
Marlee Watts
Kristyn Wozniewich
Patricia Zyrinn
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Above:
This used to belong to Grandma (2011)
Emmeli-Sue Klumpenhower
brass, wood, found object, rose garnets.
Photo Credit: Emmeli-Sue Klumpenhower.
Left:
Faun Dagger: The Queen (2012)
Wade Ames
Carbon steel, brass & elk antler.
Photo Credit: Jean-Francois Rodier

Discovery Gallery
Coming Up Next
An exhibition of contemporary ﬁne craft by emerging artists
June 21 – July 28, 2012
Artist Reception: Saturday, June 30, from 2 – 4 pm
Coming Up Next is the Alberta Craft Council’s
annual juried exhibition for emerging ﬁne
craft and a catalyst for rewarding professional relationships. Ofﬁcially launched in 2007,
Coming Up Next started as a way to reach out
to emerging artists in the ﬁne craft community. Since then we’ve had the pleasure
of watching their continued success, often
helping to foster new opportunities along
the way. Among that ﬁrst group of exhibiting
artists were Edmonton silversmith Meghan
Wagg and Nelson ceramic artist Robin
DuPont. Meghan has continued to sell her
jewellery in our Gallery Shop and recently
joined the ACC Board of Directors. Robin
DuPont is also represented in our Gallery
Shop, and has exhibited his soda ﬁred pottery in the ACC Discovery Gallery this year.
Connections like these are becoming evident
with this year’s group of artists. Claire Uhlick
ﬁrst exhibited her cut paper work last year in
the ACC exhibition generation whY. Her work
with paper varies from large-scale installations, to small intricate paper sculptures, as
well as a series of folded and woven paper
and parchment jewellery called clu. Claire’s
new line of jewellery was featured this
spring in Pulp Paper Pages and is now for sale
in our Gallery

Curved and Slanted
Box #1, 2012
Christopher Kubash
Timborana,
English Sycamore,
Ebony, 4” x 10” 12”
Photo provided
by the artist

Shop. For this exhibition Claire has created a
functional dress out of intricately folded and
woven parchment and maps.
Coming Up Next has also fostered opportunities for young artist’s not formally educated
in a ﬁne craft discipline. While the majority of the participants have received their
Bachelor of Fine Arts from institutions like
the Alberta College of Art + Design others
are primarily self-taught. St. Albert artist
Kristin Anderson’s venture into craft began
in 2009 when Alberta’s climate denied her
a Japanese cherry blossom tree, prompting
her to make her own out of polymer clay.
Kristin’s ﬂoral inspiration can be seen in her
exhibition piece Red Violet Sakura.
Christopher Kubash’s formal education is in
the ﬁeld of electrical engineering. His path

to woodworking started with construction of
a few mission-style pieces from plans. From
there Chris took courses at Redwood Studio
and joined the Furniture Society. Numerous commissions encouraged his decision
to devote his full attention to woodworking.
This show includes two of Chris’ curved
and slanted boxes featuring different wood
veneers.
Coming Up Next continues to showcase fresh
new designs in clay, ﬁbre, metal and other
craft media and promotes vital connections
with emerging craft artists. With the talent
on display in this year’s exhibition we can’t
wait to see what the future holds.
Red Violet Sakura, 2012, Kristin Anderson, Polymer clay
on acrylic painted gessoboard, 16” x 20”
Photo provided by the artist

Participating Artists

Paper Dress, 2012
Claire Louise Uhlick, Woven paper and maps, Size 6

Kristin Anderson
Jeanie Andronyk
Breanne Avender
Seathra Bell
Larissa Blokhuis
Cailey Buye
Lyndsay Conrad
Jamie Gray
Mary Haasdyk
Nicolette Harrison
Holly Hoskin
Christopher Kubash
Erica Leal
Gillian Mitchell
Willow Rector
Jenna Turner
Claire Uhlick
Freyja Ulveland

Photo Credit: Ryan Parker
SUMMER 2012
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Discovery Gallery
Pure Form: The Coalescence of Glass and Concrete
New work by James Lavoie (Edmonton)

ﬁgments and fragments: memory fragments
ﬁlled with ﬁgments of imagination by Leah Nowak

August 4 – September 8, 2012
Opening Reception: Saturday, August 4, from 2 – 4pm

August 4 – September 8, 2012
Opening Reception: Saturday, August 4, from 2 – 4 pm

single glass components are fused
together creating layers and patterns,
allowing space to play a role in the
context of memory. Spatterings of colour
in selected pieces is used to portray the
most vivid of memories.

that led me to combine these two media
for this exhibition. Their properties are
such that concrete can be cast around
or within pre-cast glass, and when it
is cured both materials can be ‘coldworked’ together – scored, ground, polished, and etched. Alternately, un-cured
concrete can be carved or otherwise
textured to contrast it with the glass.

For the last 18 years, I have worked
exclusively in kiln glass that combines
the skills and techniques of both stained
glass and hot glass. I recently started
to explore a long-simmering interest in
concrete as an artistic medium which
was reignited by a book “Concrete
Handbook for Artists” by Ontario artist
and jeweler Andrew Goss. I was inspired by the challenge of ﬁnding ways
of combining concrete with my glass
work - not replacing it.
The major constituent of both glass and
cement is silicate material. By deﬁnition concrete is a mixture of cement,
aggregate (rock/gravel/sand) and water.
The word comes from the Latin concretus
meaning ‘grown together’. Glass is
made by melting together silica and
other minerals, and comes from the
Latin glaesum meaning amber. The production of both involves the application
of a great deal of heat. This is obvious
in glass-making but most people don’t
know that heat is also produced when
cement and water are combined.
Aside from the obvious architectural association, it was their physical attributes
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The ‘Pure Form’ aspect of the exhibition
makes the architectural association more
obvious. I am drawn to simple shapes
that have been used throughout history,
and thus wanted to explore how I see
these two materials ‘marrying’ in these
forms. I emphasize the solidness of
both, but also want to capture the allusion to ﬂuidity that clear glass produces.
If I had to put meaning to the pieces, I
would say that they imply things like
isolation, integration, evolution, and a
bit of irony. But in actuality I just like
the way glass and concrete play off each
other with density, texture and light.
While it might have been, I didn’t want
colour to be an emphatic feature of this
exhibition – perhaps next time.
James Lavoie is known for his visually
distinctive and technically challenging
kiln-formed glass. His work has been
exhibited and sold through galleries and
museum shops across Canada and the
United States and has been given by the
Prime Minister of Canada to British
Prime Minister Blair, German Chancellor
Merkel and Mexican President Fox.

Hard Boiled, 2012
James Lavoie
Concrete and Cast Glass
7.6 x 6.4 x 2.5 cm
Photo Credit: Laura O’Connor
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My glass work is inspired by memory.
Through my work I explore those
signiﬁcant and ﬂeeting moments that we
choose to hold on to from the past.
My drive to create and communicate
interpretations of memory is largely
inspired by my family. I cherish special
memories in our lives that I want to capture. I see and experience the memory
of my children, which is sharp, detailed
and alive. I am saddened when I experience the memories of my parents, which
as time passes inevitably become more
muddied and distorted.
I often wonder about the science behind
memory and why we are able to recall
certain events in our past and not others.
Do certain memories come to mind
because they are prompted by physical/
tangible cues such as a photograph or
story? If so, is it an accurate portrayal
of past experiences or is the memory
impacted by our perceptions and imaginations?
In this series of work, tubes of glass
are blown and formed, annealed and
cut into single glass components; these

Space in the individual sections speaks
of time and gaps in memory, gaps
that our subconscious is keen to ﬁll.
Although we may believe we vividly remember an event from our past
there sometimes exists an element of
muddled fabrication to our memories.
In other words, we blend fragments of
memory and ﬁgments of imagination;
the ﬁgments compliment the unﬁlled
space of our fragments while the fragments frame the limitless spaces of our
ﬁgments.
Leah graduated with distinction from the
Alberta College of Art + Design in 2010
earning a bachelor of Fine Arts with a major
in glass. She currently works out of her
home studio and rents time at various glass
blowing studios in the city. She is proud to
have collections currently showing at the
following galleries: DaDe, Esker Gallery
and Ruberto Ostberg Gallery. She and her
husband are currently expecting their third
child and look forward to creating more
wonderful memories with their family.

Scribble, 2012
Leah Nowak
Blown, cut and fused glass
56 cm x 53 cm
Photo Credit: Erin Wallace

Discovery Gallery
Thank-you! Come again. Ceramic-ware from
Cathy Terepocki’s The Bents Cup Project
September 15 - October 20, 2012
Opening Reception: Saturday, September 15, from 2 – 4pm
would have been vandalized and pilfered
in any other part of the country. I wondered about the story of the folks who
lived there, why the town (and other towns
like it) were abandoned.

This show was inspired by a visit to a
remote abandoned Saskatchewan town
called Bents. While the buildings, in their
various states of decay, were a testament to
a bygone rural era, the most amazing part
of being there was looking at the artifacts
that had been left. There were shoes on
the shelf in the store, a pair of glasses,
personal mail in the mailroom at the
back of the store, furniture, hardware and
rusted farm machinery. It was fascinating.
It seemed as though a place like this

“The Bents Cup Project” was conceived
as a response to this sentiment. The cups
are free souvenirs for the town. They have
been placed on the shelves in the General
Store building with the hopes that visitors
will take a cup rather than an object that
has been left in the town. The work for
this show was made during a month-long
self-directed residency at Medalta International Artist Residency in Medicine Hat,
Alberta. The majority of mugs in the show
are iconic Medalta diner cups. The cups
(and other objects in the show) were made
largely from moulds and other technology that was used at the height of factory
production.
Please note that since the mugs have
been placed in the town, the majority of
the cups have been taken by visitors. The
buildings, particularly the general store
where the cups were placed, have deteriorated signiﬁcantly in recent months.
Travel to Bents is not encouraged.
Special thanks must go to the Saskatchewan Arts Board for supporting this
project/exhibition.
Cathy Terepocki (Saskatoon, SK) graduated in
2004 with a Bachelor of Fine Arts from Alberta
College of Art + Design. Since then she has
been selling and exhibiting her work at galleries and shops throughout Canada. She has
taught several workshops at art centers and
post-secondary institutions.

Various Bents Cups, 2011
Cathy Terepocki
Cone 6 porcelain, screen-printed slip
Photo Credit: Cathy Terepocki
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Shop Talk
Quilting Workshop
It all started with a glass of wine
and a set of rules ... And like
with all good ACC professional
GHYHORSPHQWÀQHFUDIWZRUNshops, the wine was drunk but
the rules were broken.
(GPRQWRQÀEUHDUWLVW/HWLVKD0F)DOORIIHUHG
to lead our ACC staff in a workshop she calls
“Quilting Outside the Lines”, a journey into the
world of unconventional quilting. Traditional
wisdom appreciates quilting to be a structured
and precise art form – a demanding labour of
ORYHIRUDQ\ÀEHUSKLOH%XWZLWKGXHUHVSHFW
to these traditional methods of quilting, sometimes the rules need to be broken in order to
appreciate what may otherwise, and unwisely,
be dismissed as typical.
And “typical” isn’t a word often used around
Letisha who is no stranger to making unconYHQWLRQDOÀEUHFUHDWLRQV+HUEXVLQHVV´'DUOLQJ
Doilies” is a testimony to her resolve to use and
WKHQEUHDNWKURXJKW\SLFDOÀEUHLGHDOVLQRUGHU
to create something signature.
“In my work I create new from old, reinventing as I go. While I study and collect historic
quilts I don’t copy them. I use them as inspiration by combining traditional quilt forms with
contemporary ideas in fabrics, colours, style
LQÁXHQFHVDQGSHUVRQDOHOHPHQWV%\FRPELQing current and vintage fabrics, transferring
precious photo images and mementos, adding
embroidery and other features, I capture family
and personal stories, both past and present.
And, like the quilters of old, I make something
unique that has the potential of becoming a
family heirloom.”

Our workshop was promising to be as much
of a challenge for Letisha as it would be for her
prospective pupils. Letisha’s challenge: how
do you make quilting stimulating to a group
ZKRVHFUHDWLYHÀEUHVWUHQJWKVUDQJHHYHU\where from an exhibition felt artist, to a BSci in
+XPDQ(FRORJ\IURPDFHUWLÀHGJUDGXDWHLQ
quilting, to someone home-sewing-schooled?
Her solution: set seemingly impossible parameters, toss in a mixed bag of conventional and
unconventional materials, throw everyone
together in a well-equipped studio, add wine
and sew.
Knowing that the group had varying experience with cloth and thread, Letisha designed
the workshop to be creatively stimulating for
everyone, regardless of their skill level. She
provided all the resources, including a full
bag of mixed materials with which to create
something - ANYTHING. Materials varied
JUHDWO\EHWZHHQHDFKEDJFKHHVHFORWKFKXQNV
RIGRLO\UDZVLONÁRVVEURDGFORWKODFHDQG
wool felt was accompanied by every colour,
pattern, shape and size of cloth imaginable.
With all these materials, we were instructed to
decide on a pattern, and include the few simple
parameters described as “challenges”:
1. We had to use at least some of each piece of
fabric/embellishment provided.
2. We could add no more than 2 additional
pieces of fabric or embellishment.
3. We had to ensure that the quilt has 3 layers.
7KHSURMHFWKDGWREHÀQLVKHGE\WKHHQGRI
WKHVHFRQGGD\²QR8)2·V XQÀQLVKHG
objects)!
2XUFROOHFWLYHÀUVWWKRXJKWKRZZRXOGDQ\
of us EVER make anything remotely attractive
out of this motley assortment of seemingly
un-relatable remnants? But after describing to
Letisha our intentions, she easily guided us

Left to right: Annette Aslund concentrates on cutting;
Finished pillows by Nancy St. Hilaire and
Annette Aslund; Letisha McFall and Linda Frena.
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through our projects, offering advice born from
her own wealth of experience with quilting,
embroidery, felting, hand-stitching, applique,
IUHHDUPTXLOWLQJDQGRIFRXUVHWKHÀEUHLWVHOI
As a means to induce and maintain the joy
WKDWTXLOWLQJFDQEULQJZHZHUHQ·WVWLÁHGE\
“the right way” to do anything… the best way
VHHPHGWRÁRZQDWXUDOO\DQGEHFDPHGHWHUmined by the project and its maker. “Problem
solving and modifying as we went along
became a very important step in the process”
noted Annette, who holds a BSci in Human
Ecology, “Letisha encouraged us to modify
the work as the situation demanded”. Nancy,
one of the more adept quilters in the group
observed: “I appreciate the fact that we did not
get bogged down learning precise techniques
and traditional ‘proper ways’ that can make
quilting boring…and being in Letisha’s studio
OHWPHXQGHUVWDQGWKHEHQHÀWVRIKDYLQJD
dedicated separate space in which to work and
be creative. A sewing machine on the kitchen
table just doesn’t cut it.”
What does “cut it” is working in Letisha’s studio, surrounded by beautiful fabrics, brightly
coloured threads, antique doilies and modern
equipment. The end results of our 2-evening
workshop are incredible… each piece inimitaEOHDQGVXUSULVLQJO\UHÁHFWLYHRIWKDWVWXGHQW·V
personality.
$QGZLWKRXUQHZO\ÀQLVKHGSURMHFWV DQGD
couple of UFOs), tucked under our arms as we
vacated Letisha’s studio, we left with a new
appreciation for a time-honoured tradition
re-invented. In my mind, Laura, the group‘s
obsessive exhibition artist, said it best: “…
and with all this left-over material, we won’t
be able to help ourselves but make more... I’m
hooked!”
Linda Frena

Shop Talk
Artist Spotlights

Party Cups
by Ted Jolda

July
Ted Jolda (Qualicum Beach, BC) – functional and decorative glass
Ted Jolda’s colourful lines of glassware are an exciting addition to
WKLV-XO\·V$UWLVW6SRWOLJKW2XUZLQGRZZLOOEHÀOOHGZLWKDQDUUD\
of vases, plates, cups and sculptural forms. His functional “Party
Glasses” are a must to create a cheerful table-setting at your next
patio party. Ted creates his glasswork out of his state-of-the-art studio,
Warthog Glassworks, in Qualicum Beach and we are so happy that he
will be joining us Thursday, July 5th, from 6-8pm at the Alberta Craft
Council Gallery.

Brushwork Plate
by Sam Uhlick

August
Sam Uhlick (Ardrossan) – functional ceramics
Sam Uhlick has been a practicing potter for over 35 years and has
created a dedicated following. Not only are Sam’s pieces beautiful but
they beg to be used thus integrating themselves into our lives. Visit the
Alberta Craft Council Gallery during the month of August to invite
Sam’s work into your life.
“If all ceramics were divided into two groups there would be those
objects that are dusted and those pots that are washed. Almost all of
mine would end up in the kitchen sink”. – Sam Uhlick

September
John Smith-Jones (Calgary) – raised metal vessels
The time-consuming process of raising a vessel literally leaves the
mark of the artist in its hammered surface. John Smith-Jones will
be showing vessels remade from second hand store metal objects.
Metal is ecologically expensive, thus making vessels from found
objects physical and symbolic acts of conservation of resources.
These vessels make the viewer think about the environmental costs
embedded within the objects we buy. Come to Alberta Craft Council
Gallery in September to learn more about John’s process.
Raised Metal Vessels
by John Smith-Jones
SUMMER 2012
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In the News
K U D O S
Diane Sullivan (Williamsburg, ON)
had two pieces curated in to the
Gardiner Museum of Ceramic Art’s
upcoming exhibit, “Why Make in
China?”. The exhibit is to open in Toronto in October 2012 - January 2013.
It features the work of Canadian artists who have travelled to China to
partake in ceramic residencies there.
Mary-Beth Laviolette (Canmore)
guest-curated Alberta Mistresses of the
Modern: 1935-1975 for the Art
Gallery of Alberta. This exhibition
ran in Edmonton from March 10
- June 3. Focusing on the work of
ten women artists, all born by the
end of 1918, the exhibition Alberta
Mistresses of the Modern: 1935-1975
shines new light on the establishment of modernism in the province.
Working largely in Edmonton and
Calgary, the work of these artists
reveals the important role that
women played in the development
of modernism, particularly early
forms of abstraction, in Alberta.
Mary-Beth has also just published a
new book A Delicate Art. It highlights the paintings and photography of six artists in Alberta who
with passion and long moments of
observation have made an inspired
FRQWULEXWLRQWRZLOGÁRZHUDUW$
blend of biography, botanical and
regional art history and commentary by the artists themselves about
their treasured subject, A Delicate
Art is intended for the lay reader
and is accompanied by sumptuous reproductions of the artwork
and an alluring overall design that
will appeal to anyone interested in
art, mountain life, and gardening.
Available at your favourite local or
online bookstore. Retailers, contact
Heritage Group Distribution to
order | www.hgdistribution.com |
1-800-665-3302. Mary-Beth Laviolette is an ACC board member, avid
hiker, independent art writer and
curator who specializes in Albertan
and western Canadian art.

Claire Uhlick (Edmonton) was
nominated for the Emerging Artist
Award for the 25th Annual Mayor’s
Celebration of the Arts in Edmonton. For more information: www.
paceedmonton.com
Rachelle LeBlanc (St. Albert)
was awarded an Alberta Creative
Development Initiative: Visual Arts
grant from the Canadian Council
for the Arts. Work produced as a
result of this grant will be featured
in an exhibition called Finding Home,
Contemporary Fibre Hooking at the
Stony Plain Multicultural Centre
Public Art Gallery (5411-51 Street,
Stony Plain). The exhibition dates
are July 15th to August 15th, 2012
with an artist reception July 15th,
2012, from 1:00 - 3:30. Other venues
will include the Leighton Centre, St
Albert Art Gallery and Shelburne
Museum in Vermont.

Scott Hardy (Longview) has been
commissioned to design and create
100 sterling and 10K gold buckles
for the Calgary Stampedes 100th
Anniversary, to celebrate the event
the Stampede. He created a buckle
which incorporated elements of the
YHU\ÀUVW6WDPSHGHEXFNOHZLWKWKH
famed ICU bucking horse, brand
and 100th anniversary logo. Every
letter is hand cut and each bucking
horse is hand sculpted. The buckles
are fully hand engraved and numbered. There are two sizes: 2 in. by
3 in. priced at $2950 plus GST and
2 in. by 2 in. priced at $2600 plus
GST (where applicable). For more
information on how to order one
or more of these incredible buckles
please contact Victoria Austin,
Merchandise Manager, Calgary
Stampede at: P. 403-261-0316,
C. 403-585-2131

Windows of the West Stained Glass
(Rimby) created a 20+ sq.ft. stained
glass window for The Rimbey
United Church, Rimbey Alberta.
It contains 530 pieces of stained
glass and took about 6 months to
complete.

Shona Rae (Calgary) won the Best in
Show for her latest piece of whimsy
and madness- “Voodoo Charm
Necklace”, in the annual juried exhibition at Zilberschmuck in Toronto.
It’s a handmade sterling chain with
11 charms in sterling silver, 18 karat
gold, white, black, and champagne
diamonds, black and pink tourmalines and rubies.

Julia Krueger is currently working
with the Moose Jaw Museum & Art
Gallery on a Hansen-Ross Pottery
retrospective exhibition. The Hansen-Ross Pottery, in operation from
1961 to 2005, grew out of a project
initiated by the Saskatchewan Arts
Board. Throughout its operation in
Fort Qu’Appelle, SK, Folmer Hansen
and David Ross (1925–1974) broke
QHZJURXQGDQGZHUHWKHÀUVW
full-time professional crafts people
to make modern functional ceramic
objects in Saskatchewan. The retrospective exhibition will include over
60 examples of their work and a full
colour catalogue. The exhibition is
scheduled to show in Tokyo, Japan
at the Prince Takamado Gallery located in the Canadian Embassy from
October 3 to November 30, 2012 and
will then tour to various Canadian
galleries.
Gillian Mitchell (Calgary) had a
show, Land to Sea, at Studio Intent
Boutique and Gallery, Art Central,
Calgary, from May 1- June 2. Gillian will have her ceramic work
included in the annual emerging
artists exhibition, Coming Up Next
at the Alberta Craft Council Gallery,
Edmonton, June 21 – July 28. She has
also been invited by ACAD faculty
Dick Averns to participate in an
emerging artists show at the Visual
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Arts Alberta Gallery. This exhibition, Coming of Age: The Graduates,
will feature 10 recent art school
graduates from Edmonton, Calgary,
Grande Prairie, RedDeer and Lethbridge. It opens June 7 and runs until July 14. In March, Gillian was one
of four artists featured in Intrigue: An
Art Show presented by Limelighter,
Calgary. Having just completed her
BFA, Gillian will continue her studies towards a Bachelor of Education
degree at the University of Calgary.
Keith Walker (Edmonton) was
commissioned to produce the new
awards for the Association of Professional Engineers and Geoscientists
of Alberta Summit Awards. The
APEGA presents up to 13 awards
annually to recognize achievement
and excellence in engineering and
geoscience. The design, from the
initial concept drawings to the
SURWRW\SHVDQGWKHÀQLVKHGSLHFHV
evolved over two years until just the
right form was achieved. Inspired
by shapes and forms found in
nature, Walker created a threedimensional sculpture shaped like a
twisted mountain peak, or summit,
symbolizing the highest achievements of the members who receive
the prestigious award. Keith says
“I think it’s great that organizations
like APEGA are willing to work
with local artists to support arts and
culture in the community.”
Keith Walker was also asked by the
City of Edmonton to create a line of
glass artworks to be given as ongoing signature gifts to clients and
dignitaries, celebrating Edmonton
and its most recognized attributes.
Responding to the request, Keith
created a series of swirling “Oil
Drops”: the clear glass represents
ice and Edmonton winters, the blue
represents Edmonton’s vast clear
skies and the black, its rich natural
resources.

In the News
I N

O T H E R
N E W S

FABRICated

Obituary: Susan Klein,
Clay Artist, Calgary
The Alberta Craft Council expresses
condolences to the family and friends
of Calgary Clay artist Susan Klein.
Susan discovered her passion for
ceramics when taking classes at the
North Mount Pleasant Art Centre in
1999. Susan believed the power of a
hand-made object is the connection to
tradition, history and all of humanity.
Susan found her relationship with
the materials, tools and processes of
working with clay continually inspiring. Each piece was a representation
of her desire for clarity, simplicity and
peace in life.

DaDe ART & DESIGN LAB in collaboration with the Alberta Craft Council, showcased
unconventional, contemporary works from 10 contemporary ﬁbre artists from around
North America. FABRICated was on display from April 20 to June 3, 2012.

off center: Clay Symposium 2013
The Calgary Clay Arts Association
(CCAA) is proud to announce a clay
symposium, May 10 to May 12, 2013.
They are excited to have ACAD host
the festivities. This is the year that
the CCAA will be hosting the Alberta
Potters Association, and as is traditional for each hosting association
and location, clay organizations and
institutions and businesses become
DQLQWHJUDOSDUWLQGHÀQLQJZKDWWKH
event and conference is going to offer.
The CCAA website is up and running:
www. calgaryclayarts.org Check out
the new blog - updated weekly with
news and information: http://
calgaryclayarts. blogspot.com/

City Scape #1, Downtown
Mary Sullivan Holdgrafer (Edmonton)
51” x 36”, cotton fabrics, polyester thread

Contact the CCAA and share your
ideas, enthusiasm and time. For more
information, contact Monika Smith:
smithpr1@telus.net
Alberta Potter’s Association News
The Alberta Potter’s Association AGM
took place May 25 & 26 at the Bowman Arts Centre in Lethbridge.
The Japanese inspired weekend included a tour of the Nikka Yuko Japanese Garden, a tea ceremony, Taiko
drummers and a demo of Japanese
calligraphy. The old executive handed
over the ceramic baton to the new
executive from Calgary who are:
President - Monika Smith
Vice president - Connie Cooper
Recording Secretary - John Robertson
Treasurer - Krista Gowland
Membership Secretary Kathy Ransom
Member at large - Darlene Swan
Website Manager - Connie Pike.

The exhibition featured members:
Ilse Anysas-Salkauskas, Margie Davidson, Matt Gould, Mary Holdgrafer, Jill Nuckles, and
Dana Roman – as well as Arlee Barr, Deborah Dumka, Connie Fraser, and Luke Haynes.

Designer Beaver Dam
Dana Roman (Canmore)
27”x15”x14”, sticks wrapped in
painted silk, 2008

Off the Wall
Margie Davidson (Edmonton)
18”x66”x48”, mixed media, 2010

Red Deer’s Newest Ghost Unveiled
The newest addition to Red Deer’s popular bronze ghost collection
was unveiled on Friday, May 4 at Sorensen Station, the downtown
transit terminal. The ghost unveiling began at 10 a.m. with a few
words from Mayor Morris Flewwelling, as well as the chair of The
City’s public art committee and the artist, Brian McArthur.
Red Deer’s tenth ghost, titled ‘Waiting for Gordon,’ celebrates Gordon
and Julietta Sorensen, who ran Red Deer’s ﬁrst bus service, as well as
the Blue Derby Café, which operated out of the bus depot.
“The ghost collection is such a unique program because it celebrates
the everyday people and events that were instrumental in creating
Red Deer’s rich history,” said Kristina Öberg, Acting Recreation, Parks
& Culture Manager. “This ghost is meaningful because the Sorensens
were seen on the streets all the time. They were at the centre of the
community, greeting and feeding people, and taking care of visitors.”
“Because the ghost will be placed at the new transit terminal, the
theme of the ghost and of the unveiling event is the celebration of
transit,” said Öberg. “‘Waiting for Gordon’ embodies the human
aspect of public transit – the people who offer the service, the people
who use it and the relationships between them.”
For more information on Red Deer’s public art collection, please visit
www.reddeer.ca/culture

Waiting for Gordon
bronze sculpture by Brian McArthur
Brian McArthur with
Blue Derby Cafe bronze, Red Deer
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In the News
Barbara Tipton
With 24 years of teaching
courses at Calgary institutions including ACAD, the
University of Calgary and
North Mount Pleasant
Arts Centre, Barbara
Tipton (Calgary) has
opted to retire from teaching and move forward
with new plans and
dreams with her
husband John Chalke.
Hello Barbara
Congratulations on your retirement. I think you are a
very important, dynamic contributor to the clay arts
scene in Calgary, in Alberta, and beyond. You have
befriended and encouraged several generations of
students and many of Alberta’s emerging or leading
potters and ceramic artists. You have taught for almost
a quarter century. Amazing! You have also presented
workshops and courses at prominent universities,
colleges, summer schools, conferences and guilds. Your

work has been included in well over 100 exhibitions
internationally, and your ceramic work, as well as your
own writing, has been published widely. You are still
well-remembered as the editor of Contact, Canada’s
defunct national ceramics magazine. You have been a
valued board member of the Alberta Potters Association
and the Alberta Craft Council and have enhanced many
other ceramics events, projects and groups. You should
be best appreciated - dare I say loved - for your delicate,
sophisticated, insightful, creative, sometimes eccentric,
always intriguing, work with clay (such as the three
squashed tea cups that hang on my dining room wall).
Yes, Barbara, you are retiring from teaching at ACAD.
But, we at the Alberta Craft Council are looking forward
to your next creative burst of studio activity. Good luck
with this new stage of your rich career and life!

Tom McFall
Executive Director
Alberta Craft Council

Dear Barb,
I echo Tom’s words and share his sentiments. It is surely
bittersweet when a dedicated instructor makes the
decision to retire from a teaching vocation, and in your
case one that spans 24 years. You leave a legacy over
your teaching tenure that pervades every aspect of the
cultural landscape of Alberta’s ﬁne Craft community;
the successes of our ACAD Ceramics alumni; and your
inﬂuence on current Ceramics students (who will miss
you not returning in the fall). You have given generously
of your knowledge, experience, wisdom and wit as a
teacher and colleague. You have selﬂessly helped in
every request we have made of you; from committee
work to department meeting secretary, from workshop
photographer to proofreader/sign maker. You have been
an exemplary guiding mentor for me. You have given so
much, without bounds. On behalf of our ACAD community, I thank you. And we wish a happy retirement from
teaching, and continued successes in your practice and
long pleasurable days of making in your studio.

Katrina Chaytor
Program Head Ceramics
ACAD

TREX: In Your Community

The Alberta Foundation for the Arts
Travelling Exhibition Program (TREX)
South East Region Presents:

Intangible Cultural Assets: Reﬂections on Korea
June/July
Medicine Hat Public Library
414 1 St. SE
Medicine Hat, AB

Laces
Crys Harse
Copper, 2010
Image courtesy
of the artist

August
Drumheller Public Library
224 Centre St.
Drumheller, AB

For more Info contact:
Xanthe Isbister
TREX South East Manager/Curator
Esplanade Arts and Heritage Centre
401First St. SE Medicine Hat,
Alberta T1A 8W2
tel. 403-502-8586
email: xanisb@medicinehat.ca

www.trexprogramsoutheast.ca

Prairie Observations:
June
Medicine Hat College
299 College Drive SE
Medicine Hat, AB

As Evening Falls
Dean Francis
Oil on canvas
2009
Image courtesy
of the artist

July
Cypress Hills, Interprovincial Park Visitor
Centre, Elkwater, AB
August
Miywasin Centre
517 3rd St. SE
Medicine Hat, AB

14

ÊÊÊÊÊNÊÊÊ Ê Ê ÊSUMME R 2 0 1 2 Ê Ê Ê U Ê Ê Ê  

,/ Ê ,  /Ê     < 

Please visit the AFA website to
view our TREX Map with complete
monthly listings:

www.affta.ab.ca

CALENDER SUBMISSION DEADLINE:
For the Fall 2012 issue is August 25, 2012
Email: nhilaire@albertacraft.ab.ca

The Alberta Craft Council is open to submissions of opportunities for craftspeople, space permitting. If you are interested in
promoting a special event, educational activity, gallery, exhibition
or employment opportunity, please call the ACC ofﬁce or email
Nancy St.Hilaire at nhilaire@albertacraft.ab.ca. The ACC makes
every effort to ensure the reliability of all the programs and
services listed below; however we will not accept liability for
any loss or damage as a result of doing business with any of the
advertisers contained herein.

CALLS FOR ARTISTS
Check out www.albertacraft.ab.ca and hit the EVENTS link for up
to date and expanded listings for calls for artists.
Evanescence Gallery and Art Studio, High River
Evanescence is currently accepting proposals from artists and
craftspeople working in contemporary sculpture, glass and jewellery design. Artists who are interested in exhibiting their work on
a consignment basis can email: arlene@evanescencegallery.com
Please be prepared to send 5 good quality jpeg images, including
retail prices and a one-page CV, Artist’s Statement, and Biography. Alternatively, submissions which include a digital CD can
be dropped off in person at 61 – 8th Ave. SE. High River during
regular gallery hours. www.evanescencegallery.com
Glenbow Museum Shop, Calgary
The Glenbow Museum Shop carries a wide variety of Canadian
made hand crafted jewellery and craft. They are currently accepting new artist’s work for the Spring/Summer season. They are
looking for unique Alberta made gifts, jewellery and sculpture.
The shop carries items on consignment and/or outright wholesale
purchase depending on the needs of both the artist and the shop.
If you are interested in submitting your product for consideration
please contact Edward Cavell, Interim Manager at 403-268-4228
or ecavell@glenbow.org
The Art Gallery of Calgary Shop, Calgary
Deadline is ongoing Located on historic Stephen Avenue
Walk, the Gallery Shop features handcrafted pieces, focusing on
contemporary design and exceptional craftsmanship by Canadian
artists exclusively. The Gallery Shop is focused on making art
a part of everyday life with edgy jewellery, quirky ﬁbre art,
handmade paper goods, detailed woodwork and hand-blown
glass. Artist’s product is accepted on a consignment basis, with
the revenue shared between the artist and The Art Gallery of
Calgary. E-mail jpeg images, an artist statement and a general
pricing guide for your work to the contact below. Please contact:
Manager of Visitor Services, Membership and The Gallery Shop, P:
403-770-1350, E: visitorservices@artgallerycalgary.org
Southern Alberta Art Gallery Gift Shop, Lethbridge
Deadline is ongoing Are you seeking a select outlet for your
ﬁnely crafted glass, ceramics, jewellery, weaving or quilting?
The Southern Alberta Art Gallery, located in Lethbridge extends
an invitation to artists and craftspeople to build an appreciative
client base for one-of-a-kind pieces. We currently carry the work
of 40 Alberta and Canadian artisans and proudly feature that of
several Alberta Craft Council members. Contact: David Farstad,
Visitor Services Manager, Southern Alberta Art Gallery, 601-3 Ave.
South Lethbridge, AB, T1J 0H4, 403-327-8770 ext 21 or email:
dfarstad@saag.ca
Northern Alberta Jubilee Rotating Art Exhibitions, Edmonton
Deadline is ongoing The Rotating Art exhibits are an exciting
example of the Friends Society’s support of local arts and artists.
The exhibit, located in the Kaasa Lobby, will be available for
viewing by patrons visiting the Jubilee for performances, functions and special events. Each show and artist is incorporated
into the Jubilee’s education programs with youth and seniors. Art
rotates on a quarterly basis – this allows us to feature a variety
of Alberta artists throughout the year. For info email Jennifer at
jennifer.alabiso@gov.ab.ca

Centre for Creative Arts, Grande Prairie
Deadline is ongoing The Centre for Creative Arts has an
ongoing need for new instructors and volunteers and right now
is an exciting time to be involved. We are currently looking for
instructors in drawing, performing arts, music, writing, painting,
youth programs, wellness, photography, digital media, crafts, and
much more! If you have a passion you would like to share please
contact us for more information. Volunteers are also needed to
assist with the planning and implementation of future activities,
if you have some time to spare and would like to be actively
involved in your community we can ﬁnd a place for you! If you
are interested, please contact us via email at info@creativecentre.
ca or call us at 780-814-6080 and we can discuss the details.
The Calgary Allied Arts Foundation Residency Program
st[art]@Art Central, Calgary
Deadline is October 31, annually St[art] is a residency program
in Calgary run by the Calgary Allied Arts Foundation (CAAF) – a
non proﬁt foundation that encourages development of art and
culture in Calgary and assists with the acquisitions of works of
art for the City of Calgary. Submissions for each st[art] space are
juried once a year. Applications submitted before the deadline
date of Oct 31st are considered for residencies within the
January-December period of the year following. Members of the
st[art] committee review each submission and select successful
applicants based on merit of proposal and programming requirements. The submission form may be found at http://caafonline.
org/documents/caaf_start_residency.pdf.
Call for Portfolios, Edmonton Arts Council Public Art,
Edmonton
Deadline is ongoing The Edmonton Arts Council public art program invites artists to submit their portfolios to be kept on ﬁle for
the purpose of Directed Calls. In the case of these Directed Calls,
a public or private sector organization wishing to commission or
purchase artwork may approach the EAC looking for recommendations of artists whose work meets that organization’s needs.
A variety of artists’ portfolios are presented to the organization,
and they select the artist that they would like to work with on the
project. This is an open-ended call; portfolio submissions will be
accepted on an on-going basis. Please send portfolios to the attention of: Public Art Program, Edmonton Arts Council, 10440-108
Avenue, Edmonton, AB T5H 3Z9
If you have any questions about this Call for Portfolios, or
Directed Calls, please contact publicart@edmontonarts.ca or
780-424-2787

CONFERENCES and WORKSHOPS
1000 Miles Apart 2012, Regina
The 1000 Miles Apart conference will be hosted by the Department of Visual Arts at the University of Regina, September 27-30,
2012. It is an annual conference hosted in rotation since the
1980’s by centres of ceramic education and research in western
#ANADA THE 5NIVERSITY OF 2EGINA !LBERTA #OLLEGE OF !RT $ESIGN
the University of Manitoba, and Red Deer College. 1000 Miles
Apart is a student-centered conference, organized with the close
involvement of students in ceramics, and attended primarily by
students, accompanied by their instructors. Conference events
include visiting artist talks, demonstrations, student presentations, and exhibitions of work by students, guest artists, faculty
and staff from the participating institutions. There will be three
invited ceramic artists or curators, invited from across Canada
to present leading research in the ﬁeld. Alwyn O’Brien (BC) and
Clint Neufeld (SK) are conﬁrmed presenters. Further details of the
conference will be available this summer.
Breaking Boundaries: 30 Smashing Years, 2013 GAAC
Conference, Calgary
The Glass Art Association of Canada (GAAC) presents their 30th
Anniversary conference to be held May 22 - 26, 2013 in Calgary,
Alberta. Conference Theme: Breaking Boundaries: 30 Smashing
Years. This is a call to come celebrate the pioneering spirit that
drives us as artists, makers, and innovators. Innovation in our art,
process, and thought sustains us as a society and as artists. For
more information contact: gaacpresident@gmail.com

Calendar

off center: Clay Symposium 2013
The Calgary Clay Arts Association (CCAA) is proud to announce
a clay symposium, May 10 to May 12, 2013. They are excited to
have ACAD host the festivities. This is the year that the CCAA will
be hosting the Alberta Potters Association, and as is traditional
for each hosting association and location, clay organizations and
institutions and businesses become an integral part in deﬁning
what the event and conference is going to offer. The CCAA
website is up and running: www. calgaryclayarts.org Check
out the new blog - updated weekly with news and information:
http://calgaryclayarts. blogspot.com/ Contact the CCAA and share
your ideas, enthusiasm and time. For more information, contact
Monika Smith: smithpr1@telus.net

EDUCATION
Medalta International Artist in Residence, Medicine Hat
Operating out of the Shaw Centre, the Medalta International Artists in Residence Program is designed to serve artists at all stages
of their careers. Students, emerging, and established artists are
able to work together in our open, spacious, semi-private studios.
The studio experience is one of cooperation and creativity. Artists
come from all over the world and bring different experiences,
techniques and ideas to our unique studios here in the Historic
Clay District. The studios are full of vibrant energy with resident
ceramic artists, community education classes, workshops, and
kids’ classes all combining to make this a vital working museum,
education centre and studio complex. Go to www.medalta.org for
info and to download the 2012 Medalta Residency Application.
Deadline for all residencies is April 15th, 2012. Contact Aaron
Nelson for more information at: aaron@medalta.org
Wildﬂower Arts Centre, Calgary
Express yourself though the arts. Dance, paint, draw or try your
hand on the potter’s wheel. Wildﬂower Arts Centre will help
you discover your artistic talents. Wildﬂower Arts Centre offer
programs in: clay, glass, ﬁbre, paper, drawing, painting, and
mixed media. In addition to registered visual arts programs they
also offer dance and drama programs, custom programs for
groups, birthday parties for kids, artist residency and school arts
programs for students of all ages, and studio memberships for
established artists. Location: 3363 Spruce Dr. SW, Calgary, Alberta.
Phone: 403-249-3773 E-mail: WFAC@calgary.ca
Building Successful Careers in Arts and Culture
The Cultural Human Resources Council has released a career
self-management guide for artists and cultural workers. Artists
and cultural workers developed the Art of Managing Your Career
Guide to provide pertinent and practical information to better
manage artistic careers. The guide is available for $20 per copy
plus shipping and handling charges. info@culturalhrc.ca.
Four Winds Art Glass, Edmonton
Explore the Passion for Glass and take the classes you’ve always
wanted to! Now taking registration for classes in Beginner
and Intermediate Stained Glass, Introductory Glass Fusing and
Slumping, and Dichroic Glass Pendants. Small class sizes, no extra
supplies or tools to buy. Day and evening classes available, all
ages. Studio rental time available as well as kiln and sandblaster
rental. Tool and grinder packages available for those who wish to
continue on with this rewarding hobby! For more information or
to register, call 780-432-4331, or toll free 877-432-4331. Email:
fourwindsartglass@yahoo.ca or surf www.fourwindsartglass.ca.
Visit our newly renovated studio gallery and store located in Old
Strathcona at 10050 - 81 Avenue NW Edmonton for a great selection of the newest stained glass, fusing and mosaic supplies.
Bedrock Supply Jewellery, Glass and Stone Classes,
Edmonton
Workshops and Classes in Silversmithing Jewellery Making,
Precious Metal Clay, Bead Stringing, Casting and Mold Making,
Lampworking/ Glass Bead Making, Soapstone Carving and
Coming Soon: Basic Lapidary and Stone Drilling. For Glass check
out www.lauschacanada.com. For Jewellery check out www.littlerockjewellerystudio.com Or www.bedrocksupply.com. Bedrock
Supply, 9435 63 Avenue Edmonton, 780-434-2040 or toll free
1-800-661-3988 / sales@bedrocksupply.ca.
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MacEwan’s Centre for the Arts and Communications,
Edmonton
Discover our atrium-inspired campus – host to a multitude of
full-time programs in the performing, visual and communication
arts. Visit us at 10045 – 156 street and discover more! We also
host a number of events in our newly-renovated 363-seat John L.
Haar Theatre, in addition to offering continuous part-time credit
and non-credit courses. www.MacEwan.ca/creativity
Alberta Council for the Ukrainian Arts, Edmonton
Register for Art and Folk Art Courses held by the Alberta Council
for the Ukrainian Arts (ACUA). Courses include: stained glass,
block printing, white work, graphic art, and more. For brochure
or more information contact the ACUA ofﬁce 780-488-8558 or
info@acuarts.ca.
Native Arts & Culture Programs, Portage College, Lac La
Biche
Are you creative and possess an artistic ﬂair? Come and develop
your skills through the Native Artisans program at Portage
College. Hands-on instruction in traditional and contemporary
Aboriginal art forms. Full and part time study is available. Call for
more information 780-623-5649 or visit portagecollege.ca.
The Handweavers, Spinners and Dyers of Alberta
Offers home study and group weaving educational opportunities
through the Weaving Certiﬁcate Programme. Call the administrator for more information about current study groups, upcoming
courses, volunteering or teaching opportunities. Phone: 780-9873593 Email: gayleis@telusplanet.net.
City Arts Centre, Edmonton
The City Arts Centre in Edmonton offers many courses in art,
craft, dance, theatre, and active living throughout the year. Some
of the craft courses include: paper marbling, wire jewellery,
ceramics, quilting, silversmithing, stained glass, and more. For a
complete catalogue of all classes offered contact the City Arts
Centre in Edmonton at 780-496-6955.
Edmonton Weaver’s Guild Classes and Workshops
Classes in beginner and intermediate weaving and spinning are
offered along with workshops on drop spindling, dyeing, felting,
rag rugs, tapestry weaving, and weaving for kids too. Registration
is open to anyone, but space is limited. For information call: 780425-9280, email: ewg@interbaun.com or check our website at:
http://clubweb.interbaun.com/~ewg/.
Drop-in Art Classes & Special Workshops, Harcourt House,
Edmonton
For over ﬁfteen years Harcourt House has been providing the
community with a wide range of art classes and workshops.
Sculpting the ﬁgure in clay, ﬁgure drawing, painting the ﬁgure,
drawing the self portrait & exploring portraiture, sculpting the
ﬁgure in relief, sculpture - slab forms in clay, patinas for sculpture,
sculpting organic clay pots, alternative Polaroid techniques,
egg tempera workshop plus many others. For more information
please contact: Harcourt House ofﬁce at 780-426-4180, visit at
10215 – 112 St, Edmonton, AB or www.harcourthouse.ab.ca.

GRANTS/AWARDS
Visit the Alberta Craft Council website for a complete listing of
grants, awards and scholarships available to Alberta craft artists,
www.albertacraft.ab.ca. Follow the Info link and then click on
Grants and Awards.

Award of Honour - $500 – for a volunteer/supporter/teacher/
craftsperson (individual or group) who has made a signiﬁcant
contribution to Alberta’s ﬁne craft culture.
Award of Excellence - $500 – for an established craftsperson
who excels in his/her area of craft.
Award of Achievement - $500 – for an emerging craftsperson/
student in recognition of his/her achievement to date and/or
potential.
Alberta Foundation for the Arts, Project Grants for Individuals
Annual Deadlines February 1 & September 1
AFA ofﬁces are located at 10708 – 105 Avenue, Edmonton, AB
T5H 0A1 P: 780-427-9968 (310-0000 toll-free) www.affta.ab.ca.
Art Acquisition by Application, Alberta Foundation for the
Arts
Annual Deadline – April 1 The AFA invites eligible artists
resident in Alberta to submit applications for the collection art
purchase program. Download guidelines and forms from www.
affta.ab.ca or call 780-427-9968 (310-0000 toll-free).
Calgary Arts Development’s Special Projects Grant
Annual Deadlines - January 15, May 15, October 15 This program invests in speciﬁc projects of artists, organizations and adhoc groups in Calgary. Special Project Grants are usually awarded
in the $1,000 to $10,000 range. Guidelines and criteria for the
program - http://calgaryartsdevelopment.com/special_projects.
Edmonton Arts Council Individual Grants
The Edmonton Arts Council provides a number of individual
grants for artists: CIP Travel grants (Annual deadline Feb 1,
June 1, and October 1); Project grants for individuals (deadline
July 1); Micro-grants – with no set deadline and amounts up to
$1,000 the micro grant enables you to respond to opportunities
quickly. For details and applications www.grants.edmotnonarts.
ca/eac_grants/
The Winifred Shantz Award for Ceramics and the RBC
Award for Glass
Annual Deadline - June 30, by 5pm With the ongoing generosity of Ms. Winifred Shantz and RBC Foundation, the Canadian
Clay & Glass Gallery present these prestigious national awards
for early career practicing glass and ceramic artists that have
been working professionally for between 5 to 10 years. Intended
to allow the artist to undertake a period of independent research,
or other activities, winners of the RBC Award for Glass receive
$7,000 and winners of the Winifred Shantz Award for Ceramics
receive $10,000. For more information regarding the application
visit www.canadianclayandglass.ca
Lieutenant Governor of Alberta Arts Awards Foundation
Annual Deadline Jan. 20. The Distinguished Artist Awards
program gives up to three awards of $30,000 each in recognition
of outstanding achievement in the arts by Albertans or signiﬁcant
contribution to the arts in Alberta
Annual Deadline Feb 15. The Emerging Artist Awards program
gives up to ten awards of $10,000 each to support and encourage promising artists early in their careers, who have created a
modest body of work, and are recognized, by established artists
in the same ﬁeld of artistic endeavour as having potential to
achieve excellence in their discipline. See eligibility criteria on
the website. The Application Guidelines, Application Form and
Appraisal Form are available from the Foundation’s website at
www.artsawards.ca.

Alberta Craft Awards and the Linda Stanier & Family
Memorial Award
Annual Deadline - August 1. Nominate someone who deserves
to be recognized for their dedication to Alberta’s ﬁne craft
culture. Visit www.albertacraft.ab.ca for more information and
download the nomination forms.
Linda Stanier & Family Memorial Award - $1200 – This
annual endowed award celebrates the life of Linda Stanier and
honours excellence in ceramics. The Nominee should work and
reside in Alberta and be primarily a studio-based, full-time professional ceramic artist.
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OPPORTUNITIES
Alberta Potters Association
The APA mission is to provide opportunities to a wide variety
of members ranging from enthusiasts, novice and professional
ceramic artists and has been serving Alberta ceramic artists
since 1968. They host informative workshops, lectures, exhibition
opportunities and community gatherings while providing support
for regional craft guilds. They produce a quarterly newsletter and
share resources for technical information. Visit: www.albertapottersassocation.com
Calgary Clay Arts Association, Calgary
Enjoy the beneﬁts and community of CCAA. Stay in touch; build
community, form membership relationships and support ceramic
education and art. CCAA welcomes all artists, educators, art
professionals and everyone interested in the creative practice
and appreciation of the ceramic arts. Memberships run January 1,
through December 31. Visit: www.calgaryclayarts.org
Calgary Warm Glass Guild, Calgary
There is a new forum in Calgary for discussion about kiln-formed
glass processes (fusing, slumping, and casting). The Calgary
Warm Glass Guild meets monthly at the Alberta College of Art
and Design, and all interested persons are welcome. Though the
focus is on glass art made using the kiln, we also discuss how
other glass-making processes and other media can be integrated
into warm glass art. For more information email Jamie McDonald
Gray at jmcdonaldgray@gmail.com
Edmonton & District Quilters, Edmonton
The Edmonton & District Quilters’ Guild (EDQG) is a non-proﬁt
organization that started in 1979 and has over 300 members. The
objectives of the guild are to: promote the appreciation of ﬁne
quilts; sponsor and support quilting activities; encourage quilt
making and collecting and contribute to the growth and knowledge of quilting techniques, textiles, patterns, history and quilt
makers through educational meetings, travel and fellowship. A
Newsletter is published nine times per year. Visit: www.edqg.ca
Edmonton Needlecraft Guild, Edmonton
Edmonton Needlecraft Guild (ENG) encourages the practice and
study of the art of embroidery in all forms. ENG membership provides the beneﬁts of monthly meetings, bimonthly newsletters,
workshops, guild library and membership in the Embroiderers’
Association of Canada, Inc (EAC). Visit: www.edmneedlecraftguild.org
Edmonton Weavers Guild, Edmonton
The Edmonton Weavers Guild organization was founded in 1953
to encourage local weavers, spinners, dyers and felters to meet,
exchange ideas and learn. If you would like to join us, we are
located at the Strathcona Community League Hall, 10139-87
Ave, Edmonton. Phone: 780-425-9280 or visit http://clubweb.
interbaun.com/~ewg/.
Hand Weavers, Spinners and Dyers of Alberta
Be part of an exciting network of ﬁbre artisans. HWSDA has
grown into one of Canada’s most signiﬁcant provincial ﬁbre
arts guilds. Members of HWSDA enjoy the following beneﬁts:
Library Loan Program, Weaving Certiﬁcate Program, scholarships
to individuals, ﬁnancial assistance to member groups and a
quarterly newsletter Running Threads. Membership is open to any
individual or guild at a cost of $50-$65. Visit: www.hwsda.org
Heritage Weavers and Spinners, Calgary
The Heritage Weavers and Spinners began in 1978 and continue
to be actively involved in the Calgary ﬁbre arts community. We
offer weaving, spinning, dyeing and related ﬁbre art workshops
and classes throughout the year, and hold an annual fall sale. Our
members enjoy library services, study groups, and monthly meetings with guest speakers as well as loom and equipment rentals.
Visit: www.heritageweaversandspinners.org
Northern Alberta Wood Carvers Association, Edmonton
Wood Carving Association meets every Wednesday at 6:30 pm
at Duggan Community Hall, 3728-106 Street NW, Edmonton,
Alberta. For information call: Al Alford (780) 458-6352 or Dave
Eisenbeis 780-467-6093 or visit www.nawca.ca
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ALBERTA CRAFT COUNCIL
www.albertacraft.ab.ca
New in the Shop:
Paper cuffs, 2011,
Claire Uhlick
brown paper, woven
and folded,
4cm x 6cm.

Claire Uhlick (Edmonton) studied ﬁne arts at Grant MacEwan College
and earned her Bachelor of Fine Art (Painting) from the University of
Alberta. While ﬁnishing her degree, she apprenticed at Uhlick Pottery
& Tile studio with her father, Sam Uhlick. Claire’s work ranges in scale
from large installations, to small intricate paper sculptures. She works
with a wide variety of mediums and recently has developed a new series
of folded and woven paper and parchment jewellery.

> NEW & RENEWING MEMBERS
New Members
Edmonton Potters’ Guild, Edmonton, Clay
Greg Abra, Calgary, Glass
Kristin Anderson, St. Albert,
Jewellery - Polymer Clay
Nicole Baxter, Edmonton, Metal
- Jewellery & Objects
Paul Boultbee, Red Deer, Paper & Canvas
Ed Colberg, Calgary, Glass
Noreen Crone-Findlay, Ardrossan, Fibre
Marguerite Esper, Edmonton, Supporter
Mary Haasdyk, Calgary, Clay
Nicolette Harrison, Calgary, Glass
Chris Kubash, Edmonotn, Wood
April Larkin, Thorsby, Mixed - Leather,
Paper, Acrylic, Quills, Canvas
Gregory Lavoie, Meeting Creek,
Metal, Clay, Wood - Jewellery
Kay McCormack, Sherwood Park, Stone & Clay
Gillian Mitchell, Calgary, Clay
Rob Nelms, Edmonton, Wood
Elizabeth Penttinen, Toronto, Fibre
Dessirrie Plewis, Sherwood Park, Supporter

Natalie Sharpe, Edmonton, Supporter
Hal Towle, Edmonton, Stone
Claire Uhlick, Edmonton, Jewellery - Paper
Katrina Weber, Edmonton, Jewellery

Renewing Members
Frankie, Sherwood Park, Mixed
(Wood, Paper, Stone)
Jackie Anderson, Calgary, Metal
- Jewellery & Sculpture
Bill Anthony, Didsbury, Glass & Recycled
electronic components
Ilse Anysas-Salkauskas, Cochrane, Fibre
Lucia Atanase, Calgary, Clay
Pat Borecky, Calgary, Fibre
Anne Brodie, Red Deer, Supporter
- Series @ RDC
Wendy Bryan, Edmonton, Supporter
Un-Jin Cho, Calgary, Fibre & Paper
INFLUX Jewellery Gallery, Calgary, Gallery
Shirley Cordes-Rogozinsky, St.
Albert, Paintings and Clay

Photo Credit: Ryan Parker
Fran O Cuyler, Edmonton, Clay & Stone
Dave Dunkley, Saskatoon, Wood
Robin DuPont, Calgary, Clay
Alain Favre, Red Deer, Clay
Sheila Fendall, Okotoks, Metal
Four Winds Art Glass, Edmonton, Glass
Judith Green, Pincher Creek, Clay
Bonny Houston, Calgary, Glass
Joan Irvin, Calgary, Metal - Jewellery
Kenton Jeske, Edmonton, Wood
Pirkko Karvonen, Boyle, Fibre
Bradley Keys, Calgary, Clay
Loretta Kyle, Bonnyville, Stone
Mary-Beth Laviolette, Canmore, Writer
James Lavoie, Edmonton, Glass
Dale Lerner, Medicine Hat, Clay
Malcolm Macfadyen, Vancouver, Glass
Stacey Maddock, Calgary, Metal - Jewellery
James Marshall, Medicine Hat, Clay
Laura McIvor, Calgary, Metal
Julie Anne McMath, Jasper, Clay
Patricia Meyer, High River, Clay

Jill Nuckles, Calgary, Fibre,
Ceramics, Lamp Working
Rita Oostendorp, Edmonton, Fibre
Tara Owen, Calgary, Metal - Jewellery
Melissa Pedersen, Calgary, Metal
Nathan Philips, Edmonton, Glass
Louise Pringle, Edmonton, Acrylic
Shona Rae, Calgary, Metal - Jewellery
Todd Safronovich, Edmonton, Glass
Peter F Sharpe, Rimbey, Mixed
- Clay, Glass, Metal
Sharon Simmers, Lethbridge, Metal & Wood
Darlene Swan, Calgary, Clay
Louise Tessier, Regina, Clay
Deb Turner, Calgary, Fibre
Debbie Tyson, Edmonton, Fibre
Margot Van Lindenberg, Calgary, Fibre & Mixed
Tarra Wedman, Fallis, Clay
Evanescence Gallery and Art Studio, High River,
Gallery & Shop / Clay, Book & Fibre Arts
Susan White, Calgary, Jewellery - Polymer Clay
Kari Woo, Canmore, Metal - Jewellery

Recent Openings
Images top row (L-R):
“BAS” Brenda Malkinson,
Andrea Itzeck, and Sara
Norquay at the opening for
Pulp Paper Pages Patrons
enjoing the opening reception
of Pulp Paper Pages
Bottom row (L-R):
Robin DuPont at this
opening reception for his
show Conﬂuence.
Artists in attendance for
the opening reception of
Obsession: Laura O’Connor,
Barbara Rumberger,
Jill Nuckles, Natali Rodrigues
and Susan Thorpe.

Return Address:
Alberta Craft Council
10186-106 Street
Edmonton, AB T5J 1H4

5075033

