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From the Executive Director
This next page features an
article from ACC Board Chair
Tara Owen. It actually started
as a report to the board following her attendance at the
Canadian Crafts Federation
annual conference hosted in
Vancouver by the British Columbia Craft Council. Tara does a masterful job
of up-dating members on recent ACC activity,
from the Chair’s viewpoint, for a change.
Also from the ACC board, Kai Scholefield is
now the co-chair of the Craft Year 2015 organizing committee, along with Kelly Bruton
from the Craft Council of Newfoundland and
Labrador. Craft Year 2007 was an invention
of the ACC. Back then, concepts for a new
national craft event slipped into the inevitable
debate about whether this should happen in
Toronto, Montreal or perhaps Ottawa. The
alternate proposal, from Alberta, was for a
nation-wide festival of craft events. This was
enthusiastically embraced by most of the Craft
Councils across the country. First plans for 40,
50 or perhaps 60 events exploded into more
than 700 projects, including 3 international
conferences (for example, Craft Organization
Development Association in Calgary, hosted by
ACC), an assortment of regional events (such as
the Invisible, Visible conference at ACAD), and
exhibitions, studio tours, new web content and
all sorts of other craft celebrations. Watch for
more news from Kai and the national organizing team about CY15.
Craft Year 2007 was also the instigation for
the ACC’s first Korean project. Several South
Korean craft organizations noticed the CY07
energy from Canada. The ACC’s All About
Alberta exhibition (2006 to 2008, at the National
Arts Center in Ottawa, the Canadian Embassy
in Washington DC, and 7 other locations in
US and Canada) was invited to the Cheongju
International Craft Biennale with the exhibition
(www.albertacraft.ab.ca/all-about-alberta-ii).
Two years later, Canada was invited back with
the exhibition Unity & Diversity as the guest
country at the 2009 Biennale, Asia’s largest fine
craft event (www.albertacraft.ab.ca/2009-unitydiversity).
The Korean connections have developed further and in September this year, the ACC’s Pulp

Paper Pages exhibition was presented in Wonju,
South Korea. Check out www.pulp-paperpages.com for more.
In this, and previous, issues of Alberta Craft,
as well as on the ACC’s website, the Pulp Paper
Pages exhibition has been profiled in several
articles or news stories. PPP continues to be
a news-worthy story. The Pulp Paper Pages
exhibition has just returned from the Wonju
Hanj Festival in South Korea. Seven artists from
the exhibition were invited to the Festival and
generous funding from the Alberta Foundation
for the Arts and the Edmonton Arts Council
got them there. The exhibition and guest artists were the first international venture for the
festival organizers – and everyone seems highly
pleased with the results. Look to pages 4 and 5
for musings by the participating artists.
The next stage in this multi-year Alberta-toKorea craft connection is another hanji-themed
exhibition, called – no surprise – Hanji. From
January 11 to February 8 the ACC Discovery
Gallery will present new work by 24 artists
from Pulp Paper Pages, all experimenting with
rare hand-made hanji paper from Wonju. Read
more on page 8.
Alberta Craft Council has just proposed a
return exhibition to Wonju, this time the Hanji
exhibition of Alberta fine craft inspired by and
featuring this unique mulberry paper. And,
early thoughts are being exchanged about future visits and creative paper activity between
the Wonju Hanji Institute and Alberta Craft
Council, perhaps with a grand focus during
Craft Year 2015.
Happy New Year. Tom McFall
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Reports

ACC Chair Report
Hello all,
It has been a particularly busy fall and
I thought it might be
interesting to outline
some of the craft
related things that I
have seen, done and
thought about.
Last October I attended the latest show
by the New Craft Coalition. I was thrilled
to hear that the public response had been
very good, with guesstimates of over 1000
people coming through the hall to see the
work. When I went, I saw that the layout
of the space and the work presented
was very professional, and that the ACC
members each had signage that denoted
that they were members of the ACC. I was
proud to see it beside excellent work. I
met a relatively new ACC member, Kalika
Bowlby, who mentioned that of the 8 or
so galleries that she works with, the ACC
staff are absolutely the best – the most professional and easiest to deal with. I had a
chance to chat with Jennea Frischke, Sean
Kunz, Kari Woo, Gillian Hillerud, and Bee
Kingdom. It was an excellent show, with
an interesting array of types of work, from
jewellery to handmade clothes, woodwork, Uppercase magazine, pottery, painting, glassblowing, to letterpress work.
The week before that I was in Vancouver,
to attend the Craft Council of BC’s 40th
anniversary symposium. The BC council
did a very good job of arranging interesting discussions on a range of topics. It was
intriguing to have gallery owners there,
talking about how to approach them, as
well as a granting officer there talking
about do’s and don’ts when applying for
provincial money. One of my favourite papers, though, was by Sandra Alfoldy, craft
historian. She posited that craft now seems
to be at the same place as sculpture was
some 30 years ago. She argues that craft
is at a pivotal moment. Why is craft 30
years behind sculpture? Three points: only
recently has a critical mass of craft theory
and a history been developed; craft’s loving hatred of modernism; and medium

specificity and protection of traditional
practices. Alfoldy outlined a theory parallel to how sculpture gained its independence from architecture and landscape,
saying that craft has already leapt into the
fray of interdisciplinarianism. These are
treacherous waters to tread, and it is frustrating to see that at times those that teach
craft don’t know their histories. Alfoldy
notes that she thinks we are returning to
the era before the art versus craft debate,
and wonders if these fields are just coming
back together to how they were before the
Renaissance created such powerful hierarchies. This lecture really got me thinking, especially because there had been so
much focus on craft versus art in the other
discussions during this symposium. Some
said that the craft community needed
to take back the word, while others said
that we shouldn’t use the word at all.
Some said that the community needed to
define craft once and for all – which in my
personal opinion is absolutely impossible,
as I believe that there are hundreds of
definitions required due to the incredibly
wide range of work being done under the
auspices of craft.
Also at that symposium, I found out about
a major auction of craft work (called decorative art in this case), that happened in
Toronto in November. It was the Claridge
collection, held by the Bronfman family –
the same family that supports an endowed
award for Excellence in the Visual Arts,
awarded by the Governor General now.
It was an extensive collection, with works
by prominent Albertan artists (many of
which are or have been ACC members).
These include pieces by Carol and Richard
Selfridge, Katrina Chaytor, Sally Barbier,
John Chalke, Greg Payce, and a number
of others. Interestingly, the write up for
Katrina Chaytor includes this reference:
“and is the recipient of several awards and
grants, including the Award of Honour
from the Alberta Craft Council in 2010.”
Of course anytime that this type of auction
takes place it can bring up questions about
resale rights for artists, and notions of collectability, longevity and the history of a
maker’s work.

I also had the opportunity to meet
Leopold Kowolik, the editor in chief of
Studio magazine. It was a pleasure to meet
someone who is also interested in writing
and critical discourse, and great to talk
about how well Studio magazine has been
going. He mentioned that he has a great
deal of respect for the ACC and Albertan
involvement in craft in general. We talked
about one of my favourite topics, that of
the importance of magazines and other
types of publications that provide validity and opportunities for critique as well
as documentation for future generations
involved in the arts. I have a fear that with
the advent of internet use for promotion,
online exhibitions with no printed catalogue, and the like, that this generation
is not leaving very much tangible behind
them, that records and discusses the work.
I hearken back to Sandra Alfoldy’s words
about a critical mass of craft theory, one
that has helped us get to where we are
now in terms of acceptance of fine craft as
artwork.
So, it has been my absolute honour to represent the ACC board and members during these events, and discussions. I think it
is an excellent time to be involved with the
ACC, more than ever, with exciting new
spaces on the horizon, and so much work
to be done to maintain that provincial,
national and international presence for our
work. I was thrilled to meet others that
are also incredibly passionate about craft,
and I felt very rejuvenated by the energy
that I experienced in all of these cases. For
our board, we are entering a busy time.
As we have in the past, we will step up to
the challenges, make informed and smart
decisions, and continue to support an
organization that has an outstanding reputation for making not just the Alberta craft
community stronger, but the Canadian
craft community stronger as well.
Tara Owen, Chair
Alberta Craft Council
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New ACC Directors
Matt Gould Red Deer

Brenda Malkinson Edmonton

Jenna Stanton Medicine Hat

Matt Gould is a multifaceted award-winning
artist. The impulse to
create has always been
a motivating force in
his life and has found
expression through
painting, drawing,
singing, acting, writing, stage directing,
design and fibre art.
His visual art is found
in numerous corporate and private collections
across Canada, Europe and in the United States.
Gould has also had the privilege of illustrating
Joy Kogawa’s book Naomi’s Road, Kipling’s Rikki
Tikki Tavi as well as Cora Weber-Pillwax’s Billy’s
World which appears in both English and Cree.
In 2010, his textile piece The Italianate – chosen
by the jury from the Alberta, Saskatchewan and
Manitoba Craft Councils as best mid-career
submission – was part of the exhibition Prairie
Excellence and toured across western Canada.

Brenda Malkinson
studied at the Alberta
College of Art + Design
and since 1979 has pursued a career as a full
time professional artist
involved with contemporary architectural
stained glass, drawing
and colour woodblock
printmaking. Malkinson’s glass and prints
are in many private and corporate collections,
including The Art Gallery of Alberta, The
Alberta Foundation for the Arts, The Massey
Foundation, Royal Alexandra Hospital Foundation, The Cross Cancer Hospital, Mazankowski
Heart Institute, The University of Alberta and
the Stanley Milner Library. Her work has been
exhibited in Canada, the United States, Japan,
and Korea. She was awarded the AFA’s Alberta
Centennial Commission Award.

Jenna Stanton received
her degree in Ceramics
at ACAD in 2003. She
was the ACC’s Gallery
Shop Coordinator
for several years and
worked on special
projects including the
Canadian Boutique at
the Cheongju International Craft Biennial in
South Korea. In 2010,
she completed her MA in Ceramic Design in
Stoke On Trent, England, home of the ceramics industries in the UK. The program focused
on ceramic design and industry placements
alongside business development. Her ceramics
combine processes and techniques from craft
and industrial ceramic design. Jenna is currently
the Curator of Collections & Exhibitions at
Medalta international residency and industrial
ceramic museum in Medicine Hat. She is very
happy to be re-joining her ACC family in an
official capacity and looks forward to the
creative scheming in the name of craft.

ACC Staff Announcements
The ACC hosted a retirement party for long-time
employee Elaine Emerson on October 29. Elaine
has been a valuable part of ACC for over 16
years. Aside from working in the Gallery Shop
she has been an great volunteer (and donator) for
numerous ACC events and fundraisers. Elaine
works in various craft mediums (mainly fibre)
and has operated a home craft sale business. She
has had many years of craft experience working
and volunteering with various organizations
such as Focus on Fibre, Northlands (Klondike
Crafts and Country Fair), the Scarecrow Festival,
and Fort Edmonton Harvest Fair.
“It’s been an incredible journey the past sixteen years
at the Alberta Craft Council. I would like to take this
opportunity to not only say goodbye, but to thank each
and every one of you who have shared this journey
with me. It has been a pleasure and a privilege to work
with all the great staff, talented artists, supporters
and customers through the years. I would also like
to thank everyone who attended my farewell, and for
the lovely gifts, the many cards, emails, phone calls
and messages extending your best wishes. The road
has been paved with many great times and special
memories I will cherish forever. Thank you all.” Elaine
Emerson
Annette Aslund said goodbye to the Alberta
Craft Council at the end of October as well. An-
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nette has been a wonderful asset to the ACC as
Events Coordinator and part of the Exhibition
team for the past 4 years. She has taken a new
job as Executive Assistant at the Edmonton Arts
Council. We wish her all the best in the next
phase of her career in the arts.
We are happy to welcome Jessica Telford back
in the office. She completed her practicum at the
ACC as part of the Arts
and Culture Management Program at Grant
MacEwan University in
2011 and stayed for the
remainder of that year.
She will be taking over
Member Services and
assisting with administration and communications duties.
Also new to the Alberta
Craft Council shop is
Laura Wunderli. Laura
recently received her
Bachelor of Science in
Human Ecology with
a Clothing & Textiles
Major. She completed
her internship at Lotta

ALBERTA CRAFT MAGAZINE

Jansdotter Studio in New York. We look forward
to her contributions to the team.
Many thanks for the continued help from our
shop volunteer Holly Boone. She is helping in
the shop on Tuesdays, Wednesdays and Thursdays. Holly is gaining work experience and inspiration and we are receiving valuable assistance.

Back row: Laura O’Connor, Jessica Telford, Linda Frena, Tom McFall
Front: Nancy St.Hilaire, Elaine Emerson, Annette Aslund and Joanne Hamel

Reports

‘Twas the Night 2013
The ACC held its 16th ‘Twas the
Night fundraiser on November 29,
2013.

Thanks to the Edmonton Symphony
Orchestra and Metro Cinema who
donated tickets for door prizes.

Over 120 people enjoyed Harpe
Jazz with Terry McDade, Shannon
Johnson and Jeremiah McDade.
Patrons were treated to wonderful
food, door prizes, split ticket draws
and chance discounts in the shop.

Thank you to our wonderful staff and
following volunteers for their hard
work during the evening:

Thank you to the following members
who donated items for the split ticket
draws:
Matt Heide (Edmonton)
Pirkko Karvonen (Boyle)
Terry Cass (Nanton)
Alain Favre (Red Deer)
Margie Davidson (Edmonton)
Laura McIvor (Calgary)
Darcy Gusse-Edinga (Red Deer)
Todd Safronovich (Edmonton)
Loretta Kyle (Bonnyville)
James Lavoie (Edmonton)
Linda McBain Cuyler (Edmonton)

Right: Minister Heather Klimchuk with a
happy winner of a Pirkko Karvonen rug.
Below: MLA Laurie Blakeman assists Tom
McFall with the draws.

Wendy McPeak, Sara McKarney,
Dawn Saunders-Dahl, Will Truchon,
Don St. Hilaire, Laura O’Connor,
Annette Aslund, Holly Boone, Robert Boone, Jolene Fennema, James
Lavoie, Pat Aslund, Laura
Wunderli, Linda Frena, Joanne
Hamel, Jessica Telford, Nancy
St.Hilaire and Tom McFall.

2014 ACC Discovery Gallery Schedule
June 19 - July 26
Reception: June 21 from 2-4 pm
Waiting for the Man - a textile
installation exploring disillusionment
and conflicted desire by Calgary artist,
Irene Rasetti.

January 11 – February 8
Reception: January 11 from 2-4 pm
Hanji - Alberta artists creating new
work with traditional Korean paper.
February 15 – March 22
Reception: March 22 from 2-4 pm
Where does your fish live?
A contemporary ceramic twist on the
contents of a fish tank created by
Calgary ceramicist Gillian Mitchell.

Fleeting Whispers – using glass,
video and mixed media Calgary artist
Robyn Weatherley addresses ideas of
the human perceptual experience of
spatial memories and remnants.

Trophies for the Ranchland
Calgary artist, Jill Nuckles creates
small scale ceramic sculptures based
on a 21st Western Heritage residency
called the Artist Ranch Project.

August 2 – September 6
Reception: August 2 from 2-4 pm
Matt Gould: Totems of the Masculine
- male personages in leather, wool,
wood and steel.

March 29 – May 3
Reception: March 29 from 2-4 pm
Coalescence
An exhibition of narrative imagery
in print on clay by Opal artist Brenda
Danbrook.

September 13 – October 18
Reception: September 13 from 2-4 pm
Frontiers: Casting the Future – an
exhibition of new work in concrete by
Edmonton artist Matt Heide.
Bubble Invasion - an exploration of
the relation of space by Ontario glass
artist Jie Yang.

May 10 - June 14
Reception: May 10 from 2-4 pm
Coming Up Next – an exhibition of
contemporary fine craft by emerging
artists.

October 25 – November 29
Reception: October 25 from 2-4 pm
Caffeine - Robin DuPont and Sarah
Pike, two BC potters, explore the
theme of ‘caffeine’ and the rituals
around it.
21 Konstructions: Cross Stitch an ancient, internal language by
Edmonton fibre artist Brenda Raynard.

Cream and Sugar by Sarah Pike
Top Right: Wee Bit Twisted
Bracelet by Laura McIvor
Right: Concrete Vase by Matt Heide
Above: Owl by Loretta Kyle
Photos by Laura O’Connor

Windows and Doors
Plate by Brenda Danbrook
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Pulp Paper Pages - Episode 3
The Spring 2012 and Fall 2103 editions of Alberta Craft included major
stories about the Pulp Paper Pages exhibition. The exhibition was invited
to Wonju, South Korea for the Hanji Festival, September 2013. Wonju,
which happens to be Edmonton’s twin city, is the pre-historic center of
mulberry paper making in Korea. Seven participating artists were
included in a tour to Wonju for the festival (also Cheongju and Seoul).
They studied hanji making and the making of fine craft objects from hanji. The visited studios and hanji or cultural sites, delivered workshops, ate
fabulous Korean food, participated in home stays and generally absorbed
all Wonju had to offer. For most of the 7 artists, their new-found enthusiasm for hanji is also expressed in pieces they have subsequently made
using hanji, for the ACC’s current Hanji exhibition (which may return
as an exhibition to Wonju). See page 8 for more about Hanji. Each
participating artist was asked for some personal thoughts on Wonju,
Hanji, the value of such exchanges and/or their own creative growth.
The best part of the trip was the people that I met, especially through
the homestay. Our hostess, Kyung-Ju Lee, invited some of us to have a
cooking lesson in her home and then a walk in the country; was definitely a highlight. Overall, I loved the warmth of the people, the depth
of the traditions and the energy of the contemporary lifestyle.
Dirk van Wyk

13th Annual Hanji Art Competition Exhibition
South Korea is thousands of years old, and the Hanji paper festival celebrates an important traditional art-craft form dating back to 900 AD
or before. Much of our 2013 tour was steeped in history from daunting
temples to wonderful food, to exquisite craft forms to revered artists
from the past. There is always the need to protect, respect and defend
the historic and traditional.
Yet when I think of my favourite moments I think of the modern Korea’s indomitable spirit to live in the present as well. Globalization is
a part of the 21st century and we must all work to take the best of the
phenomenon and overcome the worst. I personally loved the juxtaposition of French pastries and kimchee or the hanbok(traditional Korean
dress) and the smart phone, the Parisian fashionista’s strut with the
hanji paper clothing designs.
One particular moment epitomizes this for me. On our wanderings in the
Bukchon Hanok Village area of Seoul we stumbled on a little gallery featuring art based on the Starbucks cup. It was provocatively titled “Who
the Hell painted all these cups?”- Another example of one of many dubious English translations. The artist Sum Min Kim’s commentary on the
ubiquitous infiltration of this global icon was both apt and comedic and
crossed international boundaries (www.youtube.com/user/showfseo).
Wendy Passmore

(L - R) Brenda Malkinson, Kyung-Ju Lee, Tom McFall, Dirk van Wyk in
front of the Lee’s home in the country just outside Wonju.
Our visit to South Korea was transformational, in the delightful commonality and human connection made with our hosts and with our
companions. We arrived as strangers and left as friends. In our visit
to the former home of Park Kyung-ni, author of the Korean epic “The
Land”, I was deeply moved by the wisdom and perspective of this
most singular of people, and looked up to find tears standing in the
eyes of some of my companions. The moment forged a bond of understanding that grew from that moment.
Dea Fischer
My favourite part of the Wonju trip was when I visited the exhibition
hall that showcased prize-winning works from the 13th annual Hanji
Art Competition. As a paper artist, I was inspired and challenged by
the ways in which Korean artists and artisans utilized Hanji paper to
create the most stunning conceptual and functional pieces.
Diana Un-Jin Cho
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In my experience, cultural exchanges are rather unpredictable, so I
went to Korea having no expectations as to what I might learn there.
My immediate impression was of a country that takes care of its people
and its environment, a place that embraces technology for what efficiencies it can bring to society and a strong commitment to traditional
values and activities. City life seems calm, measured - happy. People
live closely together in apartment buildings so there can be plenty of
greenery surrounding them to be enjoyed by all.

the collaboration I was so happy to see the number of people who
wanted to be part of the process - students, visitors and fellow colleagues. It was a day of sharing ideas, working with Hanji paper and
not to mention a lot of fun. At the end of the day Myoungsook Imn and
I chose the title “Friendship”. This, we felt was a eloquent compliment
of working together.
Brenda Malkinson

I was surprised to find that Korean art, even the most contemporary,
has a domestic quality to it. Family and community life permeate the
works. They are warm, familiar, and celebratory. Old patterns and
themes appear as new in modern work.
In Wonju, we were treated as special guests but it took me awhile to realize just how special. The children who came to the Hanji Theme Park
waved enthusiastically like we were rock stars. On a path at the Healing Garden (a destination on one of our tours) a woman approached
me and asked me in English if I was a paper artist. I had forgotten to
take off my nametag. She seemed impressed by my affirmative answer.
I doubt anyone in Canada, seeing me in a public place would ever ask
me or care if I was any kind of an artist.
The most surprising aspect of our visit there, for me, was the strong
reaching out to the western (English speaking) world. My favourite
moment was the discovery of a coffee shop across the street from the
Hanji Festival called “Coffee & Bookart, La Vie” where it turns out
they serve delicious Italian coffee and offer classes in book arts. It was
as if that coffee shop, with its English and French name, was put there
just for us Canadians.
Sara Norquay

Brenda Malkinson and Wonju hanji artist Myoungsook Imn
with their collaborative work.
One of the most impressive things I experienced in South Korea is the
incredibly high social value, significant honor and respect given to
culture. Work was done as a way to support culture, whether it was
music, dance, literature or visual art. One of the ways that this love
and respect of culture is nurtured is the involvement of children in
the making of art. Hundreds and hundreds and hundreds of school
children, including the very youngest and older students too, were
brought to the Hanji Theme Park to experience paper arts and to study
the history of hanji in the Hanji Museum of hanji paper history. The
children’s involvement was beautifully demonstrated by the many
festooned lines of hanging paper lanterns that they had made surrounding the Hanji Theme Park hillside - colorful by day and glowing
brightly at night.
Susan Kristoferson

Overall my most meaningful encounters were getting to know many
Wonju artists and learning about their art and culture. Of all that I
experienced in Wonju I have exceptionally fond memories of the visit
to the traditional Hanji paper maker and the collaboration with Wonju
Hanji artist, Myoungsook Imn. Over the few days we were there I
spent time in her studio and came to understand her work, the history,
tradition
andBad
meticulous
craftsmanship that she puts into each and
Farmer Jim’s
Dream,
every
piece.
was delighted when she agreed to let me purchase a one
Fused and
cast Iglass
ofbyaJamie
kindGray
vase that I will always treasure. When it came time to create
WINTER 2014
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Feature Gallery

PAYCE
Celebrating Greg Payce’s 2013 Saidye
Bronfman Award for Excellence
in Fine Craft
January 11 – March 29, 2014
Reception: 2-4 pm, Saturday March 22

Below:
Dwell, 2010
glazed and fired clay
(15 x 14.5 x 24 inches)
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Alive with history, movement, and possibility,
Greg Payce’s vessels become animated before
our eyes. Processions of figures emerge from
negative space, projections of vibrant patterns
dance across porcelain surfaces, and holographic-like images pulse with dimension.

As an assistant professor at Calgary’s Alberta
College of Art + Design, Payce has mentored
countless students and influenced the direction of fine craft in Canada. He has presented
his work in over 150 solo and group exhibits
around the world.

For 44 years, Greg Payce has been shaping
his experiences and passions at the potter’s
wheel. He pulls from design, film, photography, philosophy, and history – all the while
reinforcing his connection to fellow potters
through the ages.Whether it is his trademark
rows of vases enclosing profiles of human
figures in the negative space between, or his
latest large-scale lenticular (holographic-like)
photographs that create the illusion of depth
and movement, Payce’s body of work is rich
in philosophical, historical and cultural references. In recent years he has begun to overlay
his ceramics with video and photography.

In 2013, Payce was the recipient of the
Saidye Bronfman Award for Fine Craft, one of
the Governor General’s Awards in Visual and
Media Arts.

Above:
Pantheon Verismilus, 2007
digital image laminated with
plastic lenticular lens on
laminate Dibond

•
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“The Governor General Awards in Media
and Visual Arts are a vital recognition of
excellence in our creative communities. At the
ceremony, I dedicated this honour to all the
family, friends, students, colleagues, teachers,
galleries, curators, and collectors who have
helped me to succeed. I feel quite humbled
and honoured to be selected for such a prestigious award. It is very special that in Canada,

these career awards go out to a wide range of
artists who have been working hard for many
years to thoroughly engage and push their disciplines. The greatest pleasure in receiving the
award is the ongoing sincere congratulations
from friends, colleagues and students. Far too
many great artists never get this kind of confirmation of the value of their contributions.”
The work in the exhibition is chosen from both
the collection of the Alberta Foundation for the
Arts and Payce’s own collection. This selection
focuses on works from 1996 onwards. The
sequence shows how his work shifted from
two-dimensional image painting on vase forms
- to three-dimensional pieces (with images
in the spaces between them) – to video and
lenticular images.

Above:
Pairadocs, 1996
earthenware with terra sigillata
(12 x 19 x 7 inches)
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Discovery Gallery
Hanji

New work by Alberta artists using traditional Korean paper
January 11 – February 8, 2014
Reception: 2-4 pm, Saturday, January 11
Twenty-four artists from the
2012 ACC exhibition, Pulp Paper
Pages, have created new work
using traditional hanji paper.
This paper was a gift from the
Hanji Development Institute in
Wonju, Korea during an official
visit to Edmonton. Following that visit, the Alberta Craft
Council was invited to present
Pulp Paper Pages at the Hanji
Festival in Wonju, and to
organize an exchange of artists
(see page 4 & 5).

Hanji literally means “the paper
of Korea”. The main material is
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the fibrous skin of the mulberry
bush. Hanji making and hanji
makers, centered in Wonju, are
now designated by UNESCO
as “intangible cultural assets”,
and supported and celebrated as
national treasures. Hanji is not
simply paper - it has a wide variety of applications. It is glued on
doors and screens as translucent
window paper. It is used for
calligraphy and drawing. Lacquered hanji was even used for
armour. Hanji is still popularly
used in making paper boxes,
plates, trays, furniture, kites,
dolls, toys, lanterns, flowers, and

other objects. It is still widely
used in the making of traditional
art books. And hanji is now being developed into high-fashion
garment material.
There is both functional strength
and cultural vitality to hanji
which goes far beyond any
western attitude toward paper
and paper use. The craft artists
involved in the exhibition have
explored material influences
and creative cross-over ideas by
working with hanji, often for the
first time.

Images clock-wise:
(Hanji) Blizzard, 2013
By Barbara Johnston, Pop-up accordion book
in custom box, acrylic, paste, and collage on
hanji and Somerset papers, bookboard and
tamarack twig, 10 x 10 x 4 cm (closed).
Canadian Outdoors, 2013
By Andrea Itzeck, Hanji and various art paper
collage, ink, pencil crayon, thread and button,
30.5 x 24 cm (closed).
Coming Together: a book object, 2013
By Sara Norquay, Hanji and Grey paper,
paper embedded with scraps of money made
by La Papeterie Saint-Armand, leaf buttons
and red thread 22.5 x 43 x 3 cm (closed)and
54.5 x 43 x 2.5 cm (open)
Honeybee Bourree, 2013
By Eveline Kolijn, Linocut block print of
ricepaste, earth pigments and gold-tinted
mica powder on Hanji paper, 91 x 60 cm.

Photo Credit: Barbara Johnston

Photo Credit: L.O’Connor

Photo Credit: Eveline Kolijn

Photo Credit: L.O’Connor
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Discovery Gallery
What does your fish tank look like?
Gillian Mitchell (Calgary)
February 15 – March 22, 2014
Closing Reception: 2-4 pm, Saturday, March 22
What does your
fish tank look like?
is a body of work
that comments
on the ideas of
hand-made and
the mundane.
When decorating
a home we like
to have a sense
of style. With that style we pick out
the perfect couch, that great lamp
and a fantastic painting done by a
local artist. Why not do the same
for your fish tank? Instead, we head
to the pet store and get a generic
treasure chest or sunken ship for
our pets to live in. If they are lucky
they can even have pink rocks!
By creating a series of “Fish Huts”,
Gillian is taking on a mission not
only to allow our fish to have a

one-of-a-kind ceramic house to
swim through, but also allow for
sculptures to be displayed in different ways other than on the coffee
table or mantel.

Gillian Mitchell is a Calgary based
sculptural artist. Choosing to mimic
nature not found in the prairies, Gillian is continually inspired by coral
reefs and rock formations found on
many different coastlines. She has
received training in clay from Red
Deer College and Alberta College
of Art + Design where she received
her Bachelor of Fine Arts in 2012.
Continuing her Education, Gillian is
attending the University of Calgary
where she will graduate from the
Werklund School of Education
this spring. Through teaching high
school students, Gillian plans to encourage and inspire young artists.
Fish Cave
Ceramic
cone 6 oxidation
10”x 4”x 4”

Trophies for the Ranchland

Jill Nuckles (Calgary)
February 15 – March 22, 2014
Closing Reception: 2-4 pm, Saturday, March 22
Jill Nuckles is
drawn to natural
materials and
traditional processes that are
part of our human experience.
Her country
childhood, north
of Edmonton,
sparked and fostered a fascination
with the textures found in nature
and the intersection of humanity
and the natural world. Always
fascinated by the intersection of
manmade objects and nature – finding beauty in a concert jungle – she
strives to reinterpret the world in
a softer, whimsical and humorous
way.

The Project has transformed Jill’s
sculptural work by adding additional layers of meaning and
understanding. Through Trophies
for the Ranchland, she has explored
themes of ranch life - as a living,
breathing, adapting entity; including the historical elements, the
land, the livestock and the idea of
home. Her ceramic sculptures are
designed to give the viewer clues to
her own personal interpretation of
her experience on the ranch.

Jill Nuckles received her Bachelor of
Fine Arts as a sculpture major from
the Alberta College of Art + Design
in 1999. She is a multidisciplinary
artist who works in many mediums
including textiles and ceramics.

The Artist Ranch Project, organized
by the Calgary Stampede, is an
initiative designed to create a discourse about western heritage and
values for the 21st century while inviting contemporary artists to reexamine what it means to experience
Western Canada from a traditional
perspective. During the weekend
residency in the summer of 2013,
the group of artists explored the
Longview area, ranch life, farm
animals and archival material at
the Glenbow Museum.

Right: Nowhere Like Home: Trophies for
the Ranchlands, Mid-fired ceramics, kiln
wire, penny, 18.5 x 11 x 11 cm
Fish Boat
Ceramic
cone 6 oxidation
7”x 2”x 5”

Four Strong Winds:
Trophies for the
Ranchlands
Mid-fired ceramics,
penny
18 x 14 x 10 cm

Images courtesy the artist.

Images courtesy the artist.
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2014 ACC Feature Gallery

Call for Entries
April 5 – July 5, 2014

October 4 – December 24, 2014

FURNISH: contemporary
hand-crafted home furnishings and accessories

Well in Hand: fine craft of
horse and rider
An exhibition of creative and
accomplished craft objects –
usable, wearable, ceremonial,
visual, historical – that
reflect any aspect of the
human-equine relationship.

The desire to furnish one’s home
goes beyond the mere practical.
We seek comfort, beauty, meaning and individuality along with
function. Many people reinforce
who they are through their home,
from a tapestry on the wall, a
handcrafted dining table, a favourite chair, to a hand-blown glass
paperweight. Many craft artists
work towards objects that will be
used and loved daily. FURNISH
will showcase a wide variety of
furnishings in every media.

Mike Lam Designs

The Birth of the Performance Horse
by Crys Harse

Questions?
Please contact Joanne Hamel
E: jhamel@albertacraft.ab.ca
P: 780-488-6611 ext. 221
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Submissions can be sent
via email, mail or online
Email: acc@albertacraft.ab.ca
Mail: Alberta Craft Council
10186 – 106 Street
Edmonton, AB T5J 1H4
Web: www.albertacraft.ab.ca/
acc-calls-for-entry

ALBERTA CRAFT MAGAZINE

Photo: Erin Wallace

Deadline: August 6, 2014

Deadline: February 5, 2014

Shop Talk
The Gallery Shop has experienced many
changes this past year – some sad, some
happy, but all very exciting.
First, we bade farewell to Elaine Emerson who,
after 16 years, decided to retire. She has become
a bit of a legend here at the ACC ... someone with
the ability to remember virtually every artist that
ever graced a display in the Shop over those 16
years, what they made and where they are now.
A consummate professional, Elaine helped set
the standard of quality service we provide to our
members, audience and clients. We are all grateful to have had the opportunity to work alongside
such an amazing person.
While we said goodbye to our good friend and
colleague, we also welcomed two new faces to the
Shop this year. Holly Boone, recently transplanted
from Ohio, volunteers with the Shop 3 days a
week. An artist herself, Holly came to Edmonton
wanting to connect with a community that shares
her love of fine craft – our fit was undeniable!
We also welcomed Laura Wunderli as our newest shop staff member. With a Human Ecology
degree in textiles, Laura brings with her a solid
understanding of fibre in its many incarnations.
We are fortunate to have two incredibly dedicated
individuals on our team.
In addition to new shop staff, I am once again
pleased to report that the ACC Advisory Committee has had another busy year providing
professional feedback to ACC members regarding their craft product and business. Through the
Committee’s recommendations, the ACC Gallery
Shop has been able to welcome 16 artists, some
new to the ACC, others long-standing members.
We wish them every success!
Denise Ahlefeldt is a professional graphic
designer who combines her skills by using clay as
her canvas. Denise is a fan of mid-century modern
and Danish modern design, both of which inspires and influences her own series of pottery.
Breanne Avender is a Calgary-based jewellery
artist and gemologist. She explores the art of
jewellery making through the use of traditional
and non-traditional material. Her work is heavily
influenced by her BC roots, which manifests itself
in very free flowing and organic designs.
Kalika Bowlby loves the process of reinterpreting
traditional pottery forms with a contemporary
voice. Her current series of wheel-thrown work
is made from mid-range red stoneware and is
embellished with patterns created from computer
derived symbols used in repetition.
Pottery by Kalika Bowlby

A studio practitioner, John Blair has worked more
than three decades in custom designed jewellery,
gallery and exhibition art jewellery and fine art
objects. His list of experiences, accomplishments,
commissions, publications and accolades is long
and extremely impressive.

Michael Lam creates furniture that is emotionally
accessible. His creativity is strongly impacted by
his dual heritage, his curiosity about nature, and
his need for human connection. Mike believes a
beautiful design is a visual symphony that speaks
to our eyes, our heart and our spirit.
Kathy Ransom is fascinated by clay more than
any other material because of its simplicity as
well as its endless possibilities. She constructs her
pieces using a variety of techniques including slab
and wheel work. Fabric and fabric construction,
lace, leaves, and flowers are among the materials
used to create designs that adorn Kathy’s pieces.
Sergiy Ryabchenok was not always a jewellery
artist. He completed his master’s degree in physics in USSR during the ‘80’s. Sergiy’s background
in chemistry and physics gave him an opportunity to explore yet another aspect in his jewellery
making by developing and formulating his signature enamel inlays and molding techniques.

Pendant by John Blair, sandblasted onyx

Andrea Blais’ jewellery is inspired by organic
structures found in flora and fauna. Each piece
is intricately designed to become a part of the
wearer, always complimenting, never dominating.
Sophisticated and instantly recognizable, Andrea’s work draws the viewer in and captivates
with timeless style.
Dawn Candy pottery is inspired by pattern,
rhythm and landscape, both wild and cultivated
and by natural forces such as wind and tide. The
work features strong visual edges and dynamic
texture, designed to indulge not only the eye, but
the hand as well.
Lisa Head Harbidge’s creates postcard tapestries
to be hung in a window rather than to be put
away in an album. Through her glass landscapes,
Lisa interprets the colours and patterns found in
the Alberta landscape. Lisa captures this tapestry
of colours found in the landscape surrounding
her, through a technique much like bottled sand
art.
Matt Heide pushes the boundaries of what can
be done with concrete, looking for ways to communicate with the world through this otherwise
industrial material. Matt’s artistic discipline is the
evolution of a technique that has taken him far
past his first encounter with concrete underneath
the city inside a storm water line.

Kai Scholefield is a glass artist based in Calgary.
His work orbits his interest in archeology and
anthropology. Kai’s work draws from the life
stories of ‘objects of value’ throughout history.
His work explores how their value is interpreted
and converted into cultural currency within the
context of its era, and later as an artifact.
Amy Skrocki’s jewellery is fabricated without
molds in her studio that she shares with her
partner Tanner Wilson. Together they use materials such as copper, sterling silver, gem stones,
leather, wood and glass, adopting both traditional
and modern metal/leather/and blacksmithing techniques. Inspired by ancient history and
nature, Amy aspires to capture the essence of the
excellence of design.
For Darlene Storgeoff, time stands still while
working at the torch. Trained as a medical laboratory technologist and working in a very busy
histology lab, Darlene finds the hectic pace of life
is forgotten while bead making. The wonderment
of the bead making process continues past the
torch... a whole new experience is to be had the
next day when opening the kiln.
Linda Frena

Susan Kristoferson creates paper because of its
physical characteristics. It can be stiff yet pliable,
can absorb or repel dye and can be delicate and
strong. Sewn together, it does not stretch or ravel
and has some 3-dimentionality. For Susan, paper
can be so many different things and always yields
something new.
Diane Krys’ practice in the fibre arts uses a
variety of techniques including rug hooking, knitting, crocheting, felting, spinning and beading.
Her deep interest in using traditional methods in
conjunction with developing her own techniques
stretches the boundaries of her personal expression.

Beadwork Pendant by Darlene Storgeoff
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Shop Talk

February

Amy Skrocki, Edmonton
Amy Skrocki has created a collection of beautiful and intriguing items,
using both her metal and leather working backgrounds, based on the
central theme of Archangel Michael. This collection was inspired by Amy’s
numerous travels through heavily Orthodox countries where Michael has
shaped and inspired aspects of the local cultures. This collection will
showcase and depict, through jewelry, masks, books and more,
the vivid biblical themes of Archangel Michael.

Mask By Amy Skrocki

March

Jennea Frischke, Calgary

January

Connect Four
Connect Four is an exhibition of four Alberta glass artists; James Lavoie,
Darren J. Petersen, Leah Nowak-Petrucci and Todd Safronovich, who
worked together and shared techniques, components and studios to
create new collaborative pieces. It started with each artist exchanging an
element of their work, either filigree cane, fused pattern bars or murrini
glass. These elements were then integrated into their own pieces and
this collaborative work then inspired new individual pieces. Together
the work is fresh, exciting and truly inspiring.

Filigree Weave By James Lavoie
Fused glass, multi-fired, filigree cane by Darren J. Petersen
14 x 37 cm
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Through wearable art, Jennea Frischke explores Alberta’s wildlife in her
signature reversible necklaces and earrings. Adopting the technique of
pyrography to hand-draw each image, Jennea transforms discarded and
salvaged wood pieces, adding accents of color, and setting them in sterling
silver. Sections of the work are distressed, adding a vintage feel. One side of
the piece portrays the animal, while the other side shows some element or
aspect of the wildlife - such as a skull, feather, egg, or paw print.

Beaver Pendant By Jennea Frischke
Silver, wood, beads.

In the News
K U D O S
Premiere Alison Redford’s office
purchased 80 ceramic wreath ornaments by Voyager Art & Tile (Red
Deer) and 30 glass candy canes by
Todd Safronovich of Urban Carrot
Hot Glass (Edmonton) from the
ACC shop in December. This continues the office’s tradition of giving
a small collectible hand-crafted
ornament, made by Alberta artists,
to the MLA’s and caucus colleagues
each year.

Voyager Art & Tile wreath ornaments

Works by Greg Payce (Calgary)
will be featured in Folly ll, at the
Nickle Galleries at the University of
Calgary. In the exhibition six artists
show works inspired by research a
residency in a 17th century French
chateau. Folly II runs from January
24 to April 5, 2014. His works will
also be featured in the 90’s Exhibition
at the Glenbow Museum in Calgary.
The exhibition runs from February 8
until May 4, 2014. Greg is preparing
for a solo exhibition of his work at
the Esplanade Gallery in Medicine
Hat opening August 2015.
James Lavoie’s (Edmonton) glass/
concrete work was selected for
awards presented by the the John
Humphrey Centre for Peace and
Human Rights, an Edmonton
organization that strives to advance
a culture of peace and human rights
through educational programs and
activities, community collaboration
and relationship building guided

by the principles of the Universal
Declaration of Human Rights.
James felt honoured to be given the
opportunity to again create awards
for the centre to be presented next
month. James in best known for his
visually distinctive and technically
challenging kiln-formed glass. He is
also gaining recognition for his new
work combining glass and concrete.
This new work was introduced in
the Discovery Gallery exhibition of
2012 entitled Pure Form.

In the last issue of Alberta Craft
Darcy Gusse-Edinga’s silk poncho
was mislabelled. Apologies to
Darcy for any confusion this may
have caused.

Concrete and Glass Awards
by James Lavoie

Silk Poncho by Darcy Gusse-Edinga

Potworks to Travel

ACC @ the YEG

Alberta Craft Council is pleased to announce that a selection from their
2013 exhibition Potworks will be travelling around Alberta. First in the Yuill
Gallery at Medalta in Medicine Hat, January 15 – March 22 and then at Red
Deer College during 2014 Series and SummerScapes Programs,
July 5 – August 15.

The Alberta Craft Council is currently showcasing two mini-exhibitions
as part of the Edmonton International Airport’s Rotational Art Program. A
selection of work from the 2013 Discovery Gallery exhibition Tails of a Rejuvenated Forest by Mindy Andrews and Lisa McGrath and a selection from
Diane Kry’s Discovery exhibition Illusions, Revelations, Transformations.

Potworks features creative tableware and ceramic work related to cooking,
dining and celebration. From centrepieces to full place-settings, tangines
to chicken roasters, casseroles and so much more. Over 100 pieces are
featured by 32 Alberta potters.
Participants:
Denise Ahlefeldt, Mindy Andrews, Alysse Bowd, Gene Brenda, Dawn Candy,
Connie Cooper, Brenda Danbrook, Katriona Drijber, Jim Etzkorn, Stephen Evans,
Bridget Fairbank, Hilary Forge, Judith Green, Priscilla Janes, Bradley Keys,
Suzette Knudsen, Sean Kunz, Robin Lambert, Joan Matsusaki, Lisa McGrath,
Dan Miller, Tammy Parks-Legge, Connie Pike, Kathryn Ransom, Auvery Reid, Joe
Reid, Kathryn Ruckman, Carol & Richard Selfridge, Ruby Serben, Monika Smith,
Darlene Swan, Sam Uhlick

Potworks in the ACC Feature Gallery

Above: Display case with Tails of a
Rejuvenated Forest by Mindy Andrews
and Lisa McGrath
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The Art of Perpetuating Lies and Ignorance
(group of 5 pieces) by Diane Krys, 2013
needle felting, rug hooking, wool, linen
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In the News
IN THE MAKING
Curator: Diana Sherlock
Illingworth Kerr Gallery | ACAD
Opening Reception | January 16, 5:00 to 8:00 PM
Informal Curator’s Talk | January 16, 6:30 PM
In the making, a group exhibition of Alberta
College of Art + Design alumni, investigates
conceptual intersections between contemporary craft and emerging digital media. The
works span a diverse range of disciplines—
photography, performance, video and sound
installation, drawing, sculpture, ceramics,
jewelry and glass—and reflect the ongoing
influence of technology on ways of making
and ways of thinking about the contemporary context.
In light of the new School of Craft and
Emerging Media at the Alberta College of
Art + Design, In the making creates a space
for research and dialogue about how ways
of making inform ways of thinking across
disciplines. The broader influence of artistic
production on other aspects of society including industry, media, economy, language
and identity will also be considered. The
exhibition assumes the centrality of the
processes of making to art, craft and design.
Perhaps more than ever, interdisciplinary
and post-studio art production has lead
contemporary artists to demonstrate making
is thinking, and together they not only
reflect, but impact the direction of politics
and society.
Craft theorist Glenn Adamson argues in his
new book the invention of craft, that intersections between handwork and modes of
technological production, especially modern
industrial production, form the basis of the
origins of modern craft. Yet craft was quickly
framed as industry’s other. In the making
posits that technology and ways of making
are not merely tools or processes required to
get the job done, but ways of making are an
integral conceptual extension of the project
that allows the artist to produce objects
and ideas they would not have been able to
produce otherwise.

In its title, In the making alludes to the ongoing process of invention in both handwork
and emerging technologies. The exhibition
aims to highlight a diverse range of related
research and practice recently produced
by artists who are interested in inventing
new ways to think about the world through
processes of making, regardless of discipline.
Although the sample of artists and works
is small given the college’s long history of
successful alumni, the diversity of the artists’
practices will give a good sense of how these
artists’ practices engage current theoretical
ideas about art, craft and design that are
also In the making.
This travelling exhibition is the first of a
series of Alberta College of Art + Design
curated touring alumni exhibitions that
will animate critical conversations about
contemporary art, craft and design and incite
creative partnerships regionally, nationally
and internationally.
The curator would like to acknowledge the
important support of TD Insurance Meloche
Monnex, Calgary 2012, the Alberta Foundation for the Arts, Calgary Arts Development,
the Illingworth Kerr Gallery, Alberta College
of Art + Design, an anonymous donor and
the artists for their participation.
Participants: Ward Bastian, Jolie Bird, Nicole
Burisch, Hyang Cho, Dean Drever, MacKenzie
Kelly-Frère, Stephen Holman, Robin Lambert,
Wednesday Lupypciw, Brendan McGillicuddy,
Tyler Rock, Jenna Stanton and Pavitra
Wickramasinghe

Right: Handle Series, 2012 by Jenna Stanton,
slipcast bone china
Below: Noise 1206 (detail), 2012 by MacKenzie
Kelly-Frére, hand woven textile: silk, linen,
madder, sumi
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Call for Entry

The Ganoksin Project
Jewelry Manufacturing Methods and Techniques
www.ganoksin.com
Ganoksin is pleased to announce its
fourth annual International Online
Jewelry Exhibition. This year’s theme
will be “Changing Hues: Color
Embraced by Metalsmiths Around the
World.” The exhibition is open to all
metalsmiths, professional and amateur, advanced and beginner, around
the world. The exhibition is seeking
works whose primary theme is color,
whether that be using colored materials, exploring creating colored surfaces, or encasing the object in color.
Works should be about COLOR - not
color as an accent or focal point, but
with color embraced as their primary
visual focus. The exhibition will be
curated by Beth Wicker, President

of the North Carolina Society of
Goldsmiths, and Adjunct Instructor
at Northeastern Technical College
in South Carolina, USA. Director of
the exhibition is Hanuman Aspler,
founder of The Ganoksin Project, the
world’s largest internet jewelry site.
Entries will be accepted from
now until February 15, 2014
Details and entry information is
available at:
http://www.ganoksin.com/gnkurl/
changinghues
Please contact Beth Wicker at http://
www.ganoksin.com/gnkurl/contact
with any questions.

Calendar
CALENDER SUBMISSION DEADLINE:
For the Spring 2014 issue is February 25, 2014
Email: nhilaire@albertacraft.ab.ca

The Alberta Craft Council is open to submissions of opportunities for craftspeople, space permitting. If you are interested in
promoting a special event, call for entry, educational activity,
gallery, or exhibition please call the ACC office or email Nancy
St.Hilaire at nhilaire@albertacraft.ab.ca. The ACC makes every
effort to ensure the reliability of all the programs and services
listed below; however we will not accept liability for any loss or
damage as a result of doing business with any of the advertisers
contained herein.

CALLS FOR ARTISTS
Glenbow Museum Shop, Calgary
The Glenbow Museum Shop carries a wide variety of Canadian
made hand crafted jewellery and craft. They are looking for
unique Alberta made gifts, jewellery and sculpture. The shop
carries items on consignment and/or outright wholesale purchase
depending on the needs of both the artist and the shop. If you
are interested in submitting your product for consideration please
contac:t 403-268-4119 or email shop@glenbow.org
Art Gallery of Calgary Shop, Calgary
Deadline is ongoing Located on historic Stephen Avenue
Walk, the Gallery Shop features handcrafted pieces, focusing on
contemporary design and exceptional craftsmanship by Canadian
artists exclusively. Artist’s product is accepted on a consignment
basis. Please contact: Manager of Visitor Services, Membership
and The Gallery Shop, P: 403-770-1350, E: visitorservices@artgallerycalgary.org
Southern Alberta Art Gallery Gift Shop, Lethbridge
Deadline is ongoing Are you seeking a select outlet for your
finely crafted glass, ceramics, jewellery, weaving or quilting?
The Southern Alberta Art Gallery, located in Lethbridge extends
an invitation to artists and craftspeople to build an appreciative
client base for one-of-a-kind pieces. Contact: Naomi Sato,
Visitor Services Manager, Southern Alberta Art Gallery, 601-3 Ave.
South Lethbridge, AB, T1J 0H4, 403-327-8770 ext 21 or
email: dfarstad@saag.ca
Alberta Jubilee Rotating Art Exhibitions, Edmonton/Calgary
Deadline is ongoing These rotating art exhibits by the Friends of
the Alberta Jubilee Auditoria Society will be featured in the Kaasa
Gallery (lower level, Northern Alberta Jubilee Auditorium) or the
Alcove Gallery (First Balcony Alcove, Southern Alberta Jubilee
Auditorium). These exhibitions are open to the public pre-show,
during intermission, during functions and community programs,
and by appointment Monday – Friday 9:00am – 4:00pm. For info
email Jennifer at jennifer.alabiso@gov.ab.ca
Edmonton Arts Council Public Art, Edmonton
Deadline is ongoing The Edmonton Arts Council public art
program invites artists to submit their portfolios to be kept on
file for the purpose of Directed Calls. A public or private sector
organization wishing to commission or purchase artwork may
approach the EAC looking for recommendations of artists whose
work meets that organization’s needs. A variety of artists’ portfolios are presented to the organization. This is an open-ended
call; portfolio submissions will be accepted on an on-going basis.
Please send portfolios to the attention of: Public Art Program,
Edmonton Arts Council, 10440-108 Avenue, Edmonton, AB T5H
3Z9. Contact publicart@edmontonarts.ca or 780-424-2787

EDUCATION
ACAD Extended Studies, Calgary
Credit-free Craft Courses in Ceramics, fibre, hot glass and jewellery courses are offered this fall and winter at Alberta College of
Art + Design through Extended Studies. Introductory and intermediate levels, in the college facilities, evenings and weekends. View

all the courses online at: http://media.acadnet.ca/pdf/ExtendedStudies/extn_calendar_fw_12.pdf Registration is ongoing.

complete catalogue of all classes offered contact the City Arts
Centre in Edmonton at 780-496-6955.

Medalta International Artist in Residence, Medicine Hat
Operating out of the Shaw Centre, this program is designed to
serve artists at all stages of their careers. Students, emerging,
and established artists are able to work together in our open,
spacious, semi-private studios. Artists come from all over the
world and bring different experiences, techniques and ideas to
our unique studios in the Historic Clay District. The studios are
full of vibrant energy with resident ceramic artists, community
education classes, workshops, and kids’ classes all combining to
make this a vital working museum, education centre and studio
complex. Go to www.medalta.org for info and to download the
application form. Deadline for all residencies is April 15th.
Contact Aaron Nelson: aaron@medalta.org

Edmonton Weaver’s Guild, Edmonton
Classes in beginner and intermediate weaving and spinning are
offered along with workshops on drop spindling, dyeing, felting,
rag rugs, tapestry weaving, and weaving for kids too. Registration
is open to anyone, but space is limited. For information call: 780425-9280, email: classes@edmontonweavers.org or check our
website at www.edmontonweavers.org

Wildflower Arts Centre, Calgary
Express yourself though the arts. Dance, paint, draw or try your
hand on the potter’s wheel. Wildflower Arts Centre will help
you discover your artistic talents. Wildflower Arts Centre offer
programs in: clay, glass, fibre, paper, drawing, painting, and
mixed media. In addition to registered visual arts programs they
also offer dance and drama programs, custom programs for
groups, birthday parties for kids, artist residency and school arts
programs for students of all ages, and studio memberships for
established artists. Location: 3363 Spruce Dr. SW, Calgary, Alberta.
Phone: 403-249-3773 E-mail: WFAC@calgary.ca
Cultural Human Resources Council, Ottawa
The CHRC has released a career self-management guide for artists and cultural workers. Artists and cultural workers developed
the Art of Managing Your Career Guide to provide pertinent and
practical information to better manage artistic careers. The guide
is available for $20 per copy plus shipping and handling charges.
info@culturalhrc.ca.
Four Winds Art Glass, Edmonton
Explore the Passion for Glass and take the classes you’ve always
wanted to! Now taking registration for classes in Beginner
and Intermediate Stained Glass, Introductory Glass Fusing and
Slumping, and Dichroic Glass Pendants. Small class sizes, no extra
supplies or tools to buy. Day and evening classes available, all
ages. Studio rental time available as well as kiln and sandblaster
rental. Tool and grinder packages available for those who wish to
continue on with this rewarding hobby! For more information or
to register, call 780-432-4331, or toll free 877-432-4331. Email:
fourwindsartglass@yahoo.ca or surf www.fourwindsartglass.ca.
Visit our newly renovated studio gallery and store located in Old
Strathcona at 10050 - 81 Avenue NW Edmonton for a great selection of the newest stained glass, fusing and mosaic supplies.
Bedrock Supply, Edmonton
Workshops and Classes in Silversmithing Jewellery Making,
Precious Metal Clay, Bead Stringing, Casting and Mold Making,
Lampworking/ Glass Bead Making, Soapstone Carving and
Coming Soon: Basic Lapidary and Stone Drilling. Visit www.
bedrocksupply.com. Bedrock Supply is located 9435 63 Avenue
Edmonton, 780-434-2040 or toll free 1-800-661-3988 / sales@
bedrocksupply.ca.
Alberta Council for the Ukrainian Arts, Edmonton
Register for Art and Folk Art Courses held by the Alberta Council
for the Ukrainian Arts (ACUA). Courses include: stained glass,
block printing, white work, graphic art, and more. For brochure
or more information contact the ACUA office 780-488-8558 or
info@acuarts.ca.
Handweavers, Spinners and Dyers of Alberta
Offers home study and group weaving educational opportunities
through the Weaving Certificate Programme. Call the administrator for more information about current study groups, upcoming
courses, volunteering or teaching opportunities. Phone: 780-9873593 Email: gayleis@telusplanet.net.
City Arts Centre, Edmonton
The City Arts Centre in Edmonton offers many courses in art,
craft, dance, theatre, and active living throughout the year. Some
of the craft courses include: paper marbling, wire jewellery,
ceramics, quilting, silversmithing, stained glass, and more. For a

MacEwan’s Centre for the Arts and Communications,
Edmonton
Discover our atrium-inspired campus – host to a multitude of
full-time programs in the performing, visual and communication
arts. Visit us at 10045 – 156 street and discover more! We also
host a number of events in our newly-renovated 363-seat John L.
Haar Theatre, in addition to offering continuous part-time credit
and non-credit courses. www.MacEwan.ca/creativity
Harcourt House, Edmonton
For over fifteen years Harcourt House has been providing the
community with a wide range of art classes and workshops.
Sculpting the figure in clay, figure drawing, painting the figure,
drawing the self portrait & exploring portraiture, sculpting the
figure in relief, sculpture - slab forms in clay, patinas for sculpture,
sculpting organic clay pots, alternative Polaroid techniques, egg
tempera workshop plus many others. For more information please
contact: Harcourt House office at 780-426-4180, visit at 10215 –
112 St, Edmonton, AB or www.harcourthouse.ab.ca.

GRANTS/AWARDS
Alberta Foundation for the Arts
Project Grants for Individuals Annual Deadlines February 1 &
September 1 AFA offices are located at 10708 – 105 Avenue,
Edmonton, AB T5H 0A1 P: 780-427-9968 (310-0000 toll-free)
www.affta.ab.ca.
Alberta Foundation for the Arts
Art Acquisition by Application, Annual Deadline – April 1
The AFA invites eligible artists resident in Alberta to submit
applications for the collection art purchase program. Download
guidelines and forms from www.affta.ab.ca or call 780-427-9968
(310-0000 toll-free).
Calgary Arts Development’s Special Projects Grant
Annual Deadlines - January 15, May 15, October 15 This program invests in specific projects of artists, organizations and adhoc groups in Calgary. Special Project Grants are usually awarded
in the $1,000 to $10,000 range. Guidelines and criteria for the
program - http://calgaryartsdevelopment.com/special_projects.
Edmonton Arts Council Individual Grants
The Edmonton Arts Council provides a number of individual
grants for artists: CIP Travel grants (Annual deadline Feb 1,
June 1, and October 1); Project grants for individuals (deadline
July 1); Micro-grants – with no set deadline and amounts up to
$1,000 the micro grant enables you to respond to opportunities
quickly. For details and applications www.grants.edmontonarts.
ca/eac_grants/
Lieutenant Governor of Alberta Arts Awards Foundation
Annual Deadline Jan. 20. The Distinguished Artist Awards
program gives up to three awards of $30,000 each in recognition
of outstanding achievement in the arts by Albertans or significant
contribution to the arts in Alberta
Annual Deadline Feb 15. The Emerging Artist Awards program
gives up to ten awards of $10,000 each to support and encourage promising artists early in their careers, who have created a
modest body of work, and are recognized, by established artists
in the same field of artistic endeavour as having potential to
achieve excellence in their discipline. See eligibility criteria on
the website. The Application Guidelines, Application Form and
Appraisal Form are available from the Foundation’s website at
www.artsawards.ca.
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ALBERTA CRAFT COUNCIL
www.albertacraft.ab.ca
New in the Shop:
Fused Glass Landscape
by Lisa Head Harbidge
15” x 6”

Lisa Head Harbidge (Rocky Mountain House) graduated from ACAD
with a major in sculpture. While a student she began working at an art
glass studio in Calgary and learned new and traditional glass techniques.
From commissioning, designing and construction to lighting, restoration
and installation she developed a diverse working knowledge that enables
her to produce quality works that will stand the test of time. Today, Lisa
works out of her Spirit Rider Studio, in Rocky Mountain House.

> NEW & RENEWING MEMBERS
New Members

Renewing Members

Melanie Archer, Calgary, Metal
Zelda Bird, Redwood Meadows, Metal - Jewellery
Larissa Blokhuis, Calgary, Glass
Holly Boon, Edmonton
Kate Collie, Edmonton, Supporter
Patricia E Denholm, Stettler, Clay
Teena Dickerson, Delburn, Metal - Jewellery & Clay
Peggy Friesen, Calgary
Sharon Graham, Edmonton, Metal - Jewellery
Ciara Jayne Hossack, Banff, Glass & Clay
Sharon Rose Kootenay Cherweniuk,
Edmonton, Fibre
Aboriginal Arts Council of Alberta,
Smoky Lake, Organization
Metis Crossing Foundation, Smoky
Lake, Organization
Stan Otto, Edmonton, Wood
Mandy Patchin, Calgary, Glass
Dave Redekopp, Edmonton, Supporter
Linda Rilling, Sherwood Park, Supporter
Lisa Shorten, St. Albert, Stone
Bart Simpson, Calgary, Clay
Gordon Snyder, Edmonton, Supporter
Romy S. Tittel, Calgary, Fibre
Paul van den Bijgaart & Jie Yang, Alexandria, Glass
Lisa Shorten, Yellowhead County, Clay

Beaverlodge Area Cultural Society,
Beaverlodge, Organization
Sheep Creek Weavers, Calgary, Organization
Debra Arnison, Edmonton, Fibre
Valerie Baber, St. Albert, Fibre
John Blair, Calgary, Metal - Jewellery
Andrea Blais, Calgary, Metal - Jewellery
Erin Boukall, Calgary, Metal - Jewellery
Andy Brooks, Edmonton, Stone
Sarabeth Carnat, Calgary, Metal - Jewellery
Cec Caswell, Sherwood Park, Fibre
Margie Davidson, Edmonton, Fibre
Jennifer Demke-Lange, Medicine Hat, Clay
Horst Doll, Sherwood Park, Clay
Heather Forbes, Grande Prairie, Gallery & Shop
Michelle Gluza, Edmonton, Paper & Fibre
Marion K. Gravells, Calgary, Fibre
Cheryl Griffin, Edmonton, Fibre
Darcy Gusse-Edinga, Red Deer, Fibre
Heather A. Hamilton, Victoria, Metal
Scott Hardy, Longview, Metal
Martina Heisse-Ehle, Edmonton, Fibre
Gillian Hillerud, Calgary, Metal
Mary Holdgrafer, Edmonton, Fibre
Marcy Horswill, Cumberland, Fibre
Red Deer College, Red Deer, Organization

Madison Jordheim, Calgary, Fibre
Christina Koscielnuk, Redwater, Ukranian Eggs
Susan Kristoferson, Calgary, Fibre & Paper
Merv Krivoshein, Rocky Mountain House,
Wood & Bronze
Julia Krueger, Calgary
Diane Krys, Edmonton, Fibre
JoAnna Lange, Edmonton, Clay
Les Manning, Medicine Hat, Clay
Pamela Marriott, Swan Hills, Fibre
Linda McBain Cuyler, Edmonton, Fibre
Contextural: a fibre arts cooperative, Calgary, Fibre
Jamie McDonald Gray, Calgary, Glass
Medicine Hat Potters Association,
Medicine Hat, Organization
Vickie Newington, Calgary, Fibre & Glass
Sara Norquay, Edmonton, Fibre & Paper
Leah Nowak-Petrucci, Calgary, Glass
Ilya Oratovsky, Edmonton, Fibre
Pauline Pelletier, Cap Rouge, Clay
Kathryn Ransom, Strathmore, Clay
Shirley Rimer, Red Deer, Clay
Sharon Rubuliak, Sherwood Park, Fibre
Joan Sandham, Calgary, Clay
Kai Scholefield, Calgary, Glass
Ruby Serben, Edmonton, Clay
Sandi Skakun, Edmonton, Clay
Darlene Storgeoff, Edmonton, Glass

Diane Sullivan, Williamsburg, Clay
Susan Thorpe, Calgary, Clay
Nicole Tremblay, Canmore, Glass
Dirk Van Wyk, Calgary, Paper
Ritchie Velthuis, Edmonton, Clay
Allan Waidman, Okanagan Falls, Stone
Ken Wilkinson, Saskatoon, Clay
Simon Wroot, Calgary, Metal Jewellery & Landscapes
Chris Zinkan, Calgary, Clay

Recent Discovery
Gallery Openings:
Dale Lerner – The Others
Anita Nawrocki From:Correspondence To:TXT
Shona Rae - Fairy Tales, Folklore
and Mythcommunications... Part II &
Diane Krys - Illusions, Revelations,
Transformations

Return Address:
Alberta Craft Council
10186-106 Street
Edmonton, AB T5J 1H4

5075033

