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Organizations on the
Cutting Edge of Craft

January 16 – March 26, 2016

From the Executive Director
Happy New Year!
Did you make a list of
New Year’s resolutions? I
did. But as an Aries, both
ambitious and self-critical,
I’m inclined to make too
many resolutions and then
nag myself about any I
didn’t accomplish…
My own foibles aside, I think that a good long
list of resolutions for the Alberta Craft Council is
exciting, enthusing, forward-thinking, even if a
bit crazy. My 2016 resolutions for ACC include:
• ACC will produce 4 Feature Gallery
exhibitions, 13 Discovery Gallery exhibitions,
11 retail spotlights, 4 vitrine displays at the
Edmonton International Airport and 6 at the
Arts Common in Calgary. (ACC produces
more exhibitions than any other Provincial
Craft Council, and perhaps more exhibitions
of fine craft than any other Canadian
organization.)
• ACC has organized an edited version of the
Masterworks exhibition which just opened in
Stony Plain. Other exhibition ideas are being
discussed for Canmore and Calgary.
• ACC has embarked on a new exhibition, and
development project, for First Nations and
Metis craft artists.
• ACC will expand retail and other marketing
for members in Edmonton and beyond. The
ACC Gallery shop sold over $400,000 of
members’ work during 2015, with record
sales in November and at the annual
‘Twas the Night shopping party. But ACC
marketing goes much farther – the website
and social media, promotions of members’
studio events, the “ACC Member” tent-cards,
referrals and custom-work, sales to AFA
and other collections, special projects such
as the major commissions for the new PCL
corporate offices, and the Citizens of Craft
campaign.
• ACC will continue planning and fundraising
for the ACC Calgary Gallery in King Edward
Arts Hub. (See page 5) The project is now
expected to open in early 2017, generating
a whole new level of ACC excitement and
activity.
• ACC will expand the planning, advocacy
and fundraising for the new ACC Edmonton
Gallery in Artists Quarters. ACC is also

encouraging members and member
organizations to consider Artists Quarters as
a new home for events, studios or live-work
spaces. (See page 4)
• ACC will host the annual conference of the
Canadian Crafts Federation next October.
About 50 board and staff members from CCF
and all the provincial and territorial craft
organizations will meet for several days at
ACAD, tour galleries and studios, and make
a day-trip to Medalta.
• ACC will continue and expand a wide range
of networking opportunities for both the
Craft Council and for member artists, locally,
provincially, nationally and internationally.
• ACC will expand existing connections
with craft organizations in Korea, with the
prospect of another artist and exhibition
exchange in 2017.
• ACC will explore new connections with
organizations such as the French Institut
National des Métier d’art and the new
European Artistic Craft Days.
• ACC will increase its involvement with
ACAD, and especially with the first students
of the new MFA Craft program.
• ACC will maintain or expand its working
relationships with 20 or 30 other arts
organizations and member ventures, ranging
from Series at Red Deer College and Medalta,
to Art Market and New Craft Coalition, as
well as with national organizations such as
Canadian Crafts Federation and Canadian
Conference of the Arts.
• ACC will continue to advocate with all levels
of government for support to the culture
sector, support to craft artists, as well as
support to the ACC.
• ACC will increase various awareness
activities, to encourage more public
appreciation of fine craft, to generate
more media attention, to attract more
working members, to enhance professional
opportunities for members, to (long list
here…).
So, with resolution list in hand, let’s get on with
another exciting and productive year for craft in
Alberta. Happy New Year!
Tom McFall, Executive Director
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From the Chair of the Board
This past year has been a
busy one for the Alberta Craft
Council – as is every year, it
seems.
In looking back, I realized
that 2015 has been a year of
reflection and preparation.  
We are deeply involved in
two major new spaces for
the ACC, in Calgary and in Edmonton. These are
exciting new projects that will not be complete
for a number of years to come. There is SO much
effort that goes into these projects, let alone the
rest of the exhibitions, magazines, touring shows,
and advisement, that it’s hard to calculate the total
expenditure of time. Board members and staff have
been deeply involved in figuring out the how and
what of these new spaces. It seems like things move
along slowly, and then it’s suddenly time for some
incisive decisions.
2015 was Craft Year. I hope all ACC members have
noticed the Citizens of Craft movement that was
launched this year, and perhaps participated in Craft
Year by attending a show, exhibiting work, and
discussing art and craft.
In past Chair’s Reports, I’ve outlined the different
craft markets that I attended over the year, and the
many artists that were involved in putting fine craft
into the hands of consumers. This year I didn’t get
a chance to attend as many events, but there have
certainly been quite a few open studio sales and
craft opportunities happening across the
province.
I’m happy to say that I’ve noticed
an increase in the taste for handmade
items and for locally grown and

created work. The desire to invest in an object that
has a story behind it and that will one day become
an heirloom, seems to be prevalent still. This is good
news for craft artists, as we certainly specialize in
creating interesting objects that are part of a larger
oeuvre.
This year I have been heavily involved in writing
and editing with the Metal Arts Guild of Canada.  
There has been a huge emphasis on community
within that group. We’ve been exploring what it
means to be a group of like-minded individuals all
working in the craft sector, spread out across this
wonderful land. I can’t begin to tell you about the
seriously excellent artwork that I’ve seen by craft
artists in other parts of Canada, and the extremely
interesting initiatives taking place amongst makers
in other provinces. ACC member work, and the
Alberta Craft Council itself, definitely stand amongst
the best of these.
I couldn’t be more proud of the good work done by
the ACC’s staff, and of the great art work created by
ACC members. Here’s to another wonderful year!
Tara Owen, Chair of the ACC Board

On the Cover

Tales From The Maple Forest –
DUNK (Detail)
by Sharon Hogg, 2014
Silkscreen on cotton-backed raw
canvas, 12” x 18”
Long fascinated by layers of material
and meaning, ACAD graduate and
Calgary native, Sharon Hogg melds
deeply textured constructed canvases
with transparent imagery into two dimensional works of art. Her tapestries,
paintings and textiles contemplate
energy and environment, searching for
the connection between first sensing,
and then coming to understand, the
natural energies at play in our environments. Throughout her work there is
an ongoing material tie to the lands of
“her Canada”, specifically the prairies
and foothills of Alberta and the wild
rocky shores of Ontario.

Find Out More...
About the Feature Gallery Exhibition
X3 on page 6 & 7. Includes artists
such as Sharon Hogg (above) and
Siri McCormick from Contextural |
Fibre Arts Cooperative in Calgary.

Sprout 1
By Siri McCormick
2014, assemblage of found
wood, discarded metals and
embroidered felt
8” x 3.5”
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Reports

‘Twas the Night 2015

2016 Discovery
Gallery Schedule
March 26 - April 30

Inventing Narratives - Calgary artist
Corinne Cowell’s felted landscapes
are reminiscent of the old fading
homesteads dotting the prairies and
their possible stories.
Trying to Get a Handle on It –
Mynthia McDaniel (Calgary) explores
the countless considerations taken
while “trying to get a handle on” a
ceramic mug.

May 7 - June 11

The Inhabited Landscape – Bettina
Matzkuhn (Vancouver) explores
personal and social narratives about
history, geography and the natural
world with fibre collages using
embroidery
Echos - Mia Riley’s (Edmonton)
autobiographical ceramic pieces are
embedded with the geology and history
of her life in Western Canada.

June 18 - July 23
TBA

July 30 - September 3

Get Lost – An exploration of
architectural forms as vessels by
Edmonton ceramic artist
Ruth-Anne French.
Small Works: Paper Meets Cloth
- Margie Davidson (Edmonton)
experiments with combining sunprinted Hanji paper and stitched fabrics.

September 10 - October 15
Transformations – Rachelle
LeBlanc’s (St Albert) latest rug
hooking series breaks beyond the
preconceptions of the medium with
3D sculptures and the use of mixed
materials.

The ACC held its 18th ‘Twas the Night fundraiser
on a November 27, 2015. Over 120 people enjoyed
live jazz by Bill Damur and the White Cats. Patrons
were treated to wonderful food by Dovetail
Delicatessen, door prizes, split ticket draws
and chance discounts in the shop.
Thank you to the following members who donated
items for the split ticket draws:
Todd Safronovich (Edmonton)
Dana Roman (Canmore)
Mindy Andrews (Calgary)
Loretta Kyle (Bonnyville)
John Blair (Calgary)
Malcolm MacFadyen (Vancouver)
Darcy Gusse-Edinga (Red Deer)
James Lavoie (Edmonton)
Linda McBain Cuyler (Edmonton)
JoAnna Lange (Edmonton)
Thanks to the Rapid Fire Theatre for
donating tickets for door prizes.
Thank you to our wonderful staff
Tom McFall, Joanne Hamel, Linda Frena,
Jessica Telford, Nancy St. Hilaire and
Ruta Nichol and the following volunteers
for their hard work during the evening:
Margaret Smith,
Will Truchon,
Annette Aslund,
Holly Boone,
Robert Boone,
Don St. Hilaire,
Pat Aslund,
Jolene Fennema,
James Lavoie,
Patti Hartnagel,
and Dawn Detarando.

October 22 - November 26

Distil – Contemporary ceramic designs
by Jenna Stanton (Medicine Hat)
shown alongside vintage objects that
inspire her designs.
Material Witness: Tracking the
Process in the Making - Paper artist
Dirk van Wyk (Calgary) explores
what he considers to be the four
essential elements of craft: material,
manipulation, purpose and character.
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Right:
Pendant
By John Blair
Onyx, Sterling Silver

WINTER 2016

Left:
Paternal
By Loretta Kyle
Brazilian soapstone

Below:
Plate
By Malcolm MacFadyen
Blown glass

Feature Gallery Call for Entries
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Artists Quarters Update, Edmonton

“Artists Quarters will begin
to address the critical need
in Edmonton’s Arts and
Cultural community for
affordable housing options
and sustainable workspace,
bringing together urban
living and the arts in a
vibrant, transit oriented,
compact development.”
- Mayor Don Iveson

Right now, it’s a snowy patch of gravel and a sadly
empty heritage building. But the amazing Artists
Quarters project has advanced dramatically. The
extensive research and feasibility study of 2011
has led to the most recent architectural plans
(shown here), development permit submission,
design review committee approval, neighborhood
zoning meeting, and increasing media coverage
(Edmonton Journal, Metro, Global News, CTV
News, and others).
Arts Habitat Edmonton and Artists Urban
Village have partnered with the City of Edmonton
in the development of a new facility for artists
and arts organizations. Located only two blocks
east of the arts district (Citadel Theatre, Winspear
Centre, Art Gallery of Alberta, new Royal Alberta
Museum) and one block from a new LRT station,
Artists Quarters will be an integral part of the
redevelopment of the east side of downtown
Edmonton.
Artists Quarters will be an internationally
significant 15 floor complex of arts facilities, studios
and live-work units. And, four or five years from
now it is expected to become the new Edmonton
home of the Alberta Craft Council.
Artists Quarters Podium
The four floors of arts organizational space will
house Rapid Fire Theatre, Mile Zero Dance Studio,
Arts Habitat offices, a variety of affordable studios
for individual artists or artists’ groups, and offices
for small to mid-size arts organizations. A dramatic
atrium will encourage movement between galleries,
the theatre, studios, a bistro and other destinations,
and also encourage concerts, openings, markets and
fundraising events.
The Alberta Craft Council Gallery will have
state-of-the art exhibition and retail spaces behind
the reconstructed facade of the landmark 1912
Koermann Block. ACC’s interconnected floors will
provide about 5500 square feet for Feature Gallery,
Discovery Gallery and Retail Gallery and space
for meetings, demonstrations, lectures, parties and
other fine craft special events.
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Artists Quarters Tower
The project will offer about 60 unique livework units for professional artists and cultural
workers. With innovative residential and studio
configurations, extra ventilation and sound
proofing, additional weight capacity and freight
elevators, these units can accommodate grand
pianos, kilns, large libraries and other arts needs.
Live-work units will vary from 700 to 1200
square feet with one-storey, loft and two-storey
options.
Units will be available for purchase or for rent
and about one third will accommodate low-income
artists. A member co-op will create an “arts village”
and operate a community kitchen and dining
room, guest rooms, workshop, shared library, and
extraordinary urban roof-top gardens.
For more information, visit: http://artshab.
com/spaces/artists-quarters

King Edward Arts Hub Update, Calgary
King Edward Arts Hub is abuzz with construction
on major elements such as a new elevator, new
plumbing and old boiler removal. Visit www.
cspaceprojects.com to follow the progress blog or
subscribe the project e-news.
Alberta Craft Council board and staff continue
the planning process for the ACC’s Calgary Gallery
in King Edward Arts Hub. Move-in is tentatively
scheduled for early 2017.

www.cspaceprojects.com
Architect’s view of the King Edward
Arts Hub from the southwest. The site
is at 1720 – 30th Avenue SW. The ACC
Gallery will have both south and north
windows, and a view of the Calgary
skyline. To the right of the historic
building will be a seniors’ housing
complex. To the left, a new theatre
addition will round out the King
Edward arts functions.

Concept drawings for the ACC’s
exhibition and retail galleries. These
are located on the main floor at the
centre of the King Edward Arts Hub
activity. The gallery spaces will have
contemporary white walls, custom-built
furnishings, track lighting, new hardwood floors, all set within the restored
architectural details of the school’s
original grand auditorium.

AL B E RTA C R A F T M A G A Z I N E
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X3
Dates
January 16 – March 26, 2016
Reception: 2-4 pm,
Saturday, January 16

Above:
Cream & Sugar
By APA member
Mynthia McDaniel, 2015
stoneware
7” x 3.5” x 5”
A Birth of Silence (Detail)
By Contextural member
Arlee Barr, 2015
Rusted & dyed cotton, dyed
thread, hand embroidery
RIght:
Swan Lake
By APA member Darlene Swan,
2015, earthenware, majolica
glaze, over glazes
11.5” x 11.5” x 1.5”
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Organizations on the
Cutting Edge of Craft

X3 features the Alberta Potters’ Association, Contextural
| Fibre Arts Cooperative and the Nina Haggerty Centre.
At a glance, the organizations are all quite different.
But supporting and developing the careers of their
membership is at the heart of each group’s purpose.
X3 brings together a wide range of fine craft artists
from each organization who have all benefited
from the community and creative development
opportunities that each group offers.
Since 1968, the Alberta Potter’s Association
(APA) provides opportunities and support for
a membership ranging from enthusiasts to
professional ceramic artists. With a membership
stretching province wide, the APA is a diverse
network that includes sculptors, potters, multimedia artists, installation artists and more. The APA
routinely organizes workshops, exhibitions, and
events. Due in part to an influx of new and young
board members, the organization is currently
experiencing a resurgence of activity.

WINTER 2016

Contextural | Fibre Arts Cooperative is a Calgary
based group of like-minded artists who came
together in the fall of 2007 with a common goal;
to support their individual fibre practices. During
the past several years they have become an integral
part of Calgary’s dynamic art community by setting
up a summer residency program, providing bimonthly critiques of members work and exhibiting
group shows at numerous venues. Members come
from a variety of art backgrounds and bring their
own unique vision to the group.

Feature Gallery

There are over 160 artists who create original art at
the Nina Haggerty Center for the Arts. They work in
clay, glass, fabric, print, paint, animation and much
more. In short, they all have a love of art. They also
have one other thing in common: a developmental
disability. Like artists everywhere, it’s the process
of creating the art that fascinates them. They have
something to say and have their own unique way
to express themselves in colours, shapes and forms.
At some point, the artist deems the piece complete
and there is a chance that it may be selected for
exhibition or sale. This is where you come in. By
viewing their art you complete the artistic process,
connecting artist and audience. When you react to
the art, or when you buy the art, you are validating
the artist.

Participating Artists
APA Members:
Connie Cooper, Louise Cormier,
Krista Gowland, Elaine Harrison, Mynthia
McDaniel, Tammy Parks-Legge, Giselle Peters,
Connie Pike, Kathy Ransom, John Robertson,
Ruby Serben, Monika Smith, and Darlene Swan

Above:
Assorted Clay Masks
By the Nina Collective, 2015
One Eye Jack
By Nina member
Leona Clawson, 2015
mixed media

Contextural Members:
Arlee Barr, Dana Bush, Carmela DiFlumeri,
Sharon Hogg, Terri Illingworth, Karen King,
Siri McCormick, Lorraine Ross,
Margot Van Lindenberg, and Lynda Williamson
Nina Haggerty Members:
Leona Clawson, Aaron Harvey,
Colleen Honish, Erin Lepine, John Polaniuk,
Vanessa Ryl, Desiree Stewart,
and more.
albertacraft.ab.ca/feature-gallery
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Discovery Gallery

A Place for Everything
Terry Hildebrand
Dates
January 9 – February 6, 2016
Artist Reception: 2-4pm
Saturday, January 16

Above:
Modular Set, 2015
Porcelain, stoneware, soda
and salt firing
2015

albertacraft.ab.ca/
discovery-gallery
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I make ceramic work out of porcelain
with a focus on teapots and cups.
I fire the pieces in a soda, salt, or
a wood kiln to give them delicate
flashings of reds, oranges, blues
and greens. The earthy tones reflect
the earthen qualities of clay. Good
craftsmanship, ergonomics, and
visual balance are important in
my work. The main purpose of
my utilitarian ceramic work is
undeniably its function. The ritual of
its use becomes a central experience.
I create playful sets that entice the
users to interact with each other and
the tray. The sharing of food, drink,
fellowship and play lie at the heart
of our existence and the conscious
ritual and enjoyment of these are
greatly enhanced by the experience of
the visual and tactile senses that the
ceramic wares address.
With the exhibition A Place for
Everything I continue to explore
WINTER 2016

social interactions and choices that
consumers make. The user has to
be careful and considerate with the
placement of a cup, an opposition
to the mass-produced, disposable
plastic and paper cups. It brings
back the conscious action of drinking
and using a vessel. The modular
nature of my recent work invites
play and interaction; the viewer can
deconstruct, manipulate, and expand
the set. The hexagon tiles fit together
like a board game; each tile can be
flipped over to reveal the inset area
for the vessel to sit in, or remain a flat
surface-tile. This allows the viewer to
change the placements and quantities
of cups, bottles, jars, and teapots
displayed to fit the current need. My
work creates a critical distance to the
consumerist way of life in the user by
requiring conscious considerations
of the patterns, the forms and the
placements of individual pieces.

Originally from a small town
in Manitoba, Terry Hildebrand
graduated with an MFA in
Ceramics from the University
of Minnesota in May 2014. He
received a BFA Honours degree
from the University of Manitoba
in 2007. From 2009 until 2011
he worked as studio technician
in the ceramics department at
the University of Manitoba. He
currently works in his studio in
Edmonton full time and teaches
at the Clay Hut in Strathcona
County. He has participated
in several shows including the
Masterworks exhibition at the
Alberta Crafts Council, FUSION
at The Ontario Clay and Glass
Association, the MHC Gallery
in Winnipeg, the NASH Gallery
and the Quarter Gallery in
Minneapolis, and the Winnipeg
Art Gallery Shop.

What Grows in the Ditch  
Donna Brunner
Growing up in Rosebrier, AB, the
fence lines were a tangle of roses
cascading in profusion down the
ditch embankment, their lovely
perfume wafting on the early
summer breezes. Upon returning
twenty-five years later, the grain
fields looped between the power poles
along well-manicured roadsides. As
one who has always loved roaming
through the country-side and
enjoying nature, I began to pay more
attention.
This was the beginning of some
ten years of observing the changing
tapestry of vegetation that carpets
the roadside near Battle Lake, AB
where I now live. The area in which I
reside is not grain-growing country.
However, the mowing, mulching and
spraying of the ditches over the years
has changed the number and type of
plants that grow there. For instance,

the beautiful yellow lady slippers
are no more to be seen and the lilies
gracing the ditch that runs south
from my home are slowly losing
ground.
Some plants thrive, some survive
and others succumb. Observing
the result has caused me to think
that while diminishing habitat for
animals is well recognised, habitat
for plants is not always brought to
mind. This exhibition, a cross-section
of my observations, has been created
to draw attention to the fragile
beauty rising from the ground we
walk on.
A background in photography
has made me very aware of the play
of light. That same light is a life
source of vegetation. Sunlight helps
to produce the grand profusion of
growth, and then illuminates it in
glorious ways. This is what I try to

capture in my work and rug hooking
is a good medium for this, as the
textures help me to achieve the effect
I want. Many hours are spent taking
a design from a concept to a finished
piece and I enjoy every step along
the way.
Donna Brunner is a graduate
in photographic technology
from N.A.I.T and over the years,
completed extensive training in
fine art through the University of
Alberta Extension Department.
Some twenty years ago, she took
a class in majolica pottery at
Red Deer College, followed by
Extension Department classes in
ceramics. It was about this same
time she learned rug hooking
from her then eighty year-old
aunt. She enjoys working from
Purple Finch, her straw bale
constructed studio in Battle Lake.

Dates
February 13 – March 19, 2016
Artist Reception: 2-4pm
Saturday, February 20

Above:
Grass Bloom (detail) 2014
Hand cut wool silk and silk fabric, wool
roving dyed and hooked on linen
25” x 46”
Wild Rose Leaves (detail) 2013
Hand cut wool and silk fabric, wool
roving dyed and hooked on burlap
30” x 55”
Grass Bloom 2014
Majolica pottery
5.5” x 12”
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Discovery Gallery

MIX
Paula Cooley
Dates
February 13 – March 19, 2016
Artist Reception: 2-4pm
Saturday, February 20
Left:
Embraced 2014
Stoneware, slip, underglaze, wire.
Hand built, fired to ^6 Ox, assembled
54 x 35 x 10 cm
Photo: Grant Kernan, AK Photos
De La Mer #2 2014
Stoneware, slip, underglaze, glaze,
found objects, epoxy.
Hand built, fired to ^6 in oxidation,
assembled
23 x 39 x 9 cm
Photo: Grant Kernan, AK Photos
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I have been working with clay
since 1995 and as an artist, I
remain fascinated by the countless
ways in which clay can be shaped,
decorated and fired. Curiosity
and experimentation drive my
sculptural practice. I work
intuitively and “what if...?” is a
question I frequently ask myself
as I begin new pieces. Several
years ago as I contemplated some
ambitious ceramic sculptures
I realized that although clay is
wonderfully plastic and versatile, I
could not make it successfully do all
I wanted it to. Perhaps it was time
to consider adding other materials?
What if every ceramic sculpture I
made over a period of time had to
incorporate one or more non-ceramic
components? What would result?
MIX is the outcome. It presents
some of the sculptures that grew
out of this creative challenge I set

ALBERTA CRAFT MAGAZINE
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myself over two years ago. The
work of mixing different materials
demanded experimentation,
investigation and thinking “outside
of the clay box.” The process was
daunting, educational, humbling,
and invigorating. I tried my
hand at welding, fusing glass and
blacksmithing. Sparks flew, tears
were shed, fingers bled and hair was
singed. However out of my blood,
sweat and fears, a new body of work
emerged.
Combining ceramics with glass,
metal and found objects strengthened
my design knowledge, broadened my
sculptural practice and whetted my
appetite for mixed media sculpture.
I am delighted by the pieces that have
emerged and know that many of my
MIX sculptures will evolve over the
next several years as I consider them
further and once again ask,
“what if...?”

Paula Cooley (Saskatoon)
completed her Diploma in
Ceramics at SIAST and her
B.F.A at the University of
Saskatchewan. Paula works with
a wide variety of clays, surfaces
and firing techniques to produce
both functional pottery and oneof-a-kind ceramic sculpture.
Paula’s ceramic work
features in private and public
collections across Saskatchewan,
and has been shown in group
exhibitions throughout Canada.
Her work was selected for the
Unity and Diversity exhibition
at the Cheongju International
Craft Biennale in South Korea
(2009,) the touring exhibition
Prairie Excellence (2010,) and
has regularly been juried into
Dimensions, the Saskatchewan
Craft Council’s bi-annual
exhibition.

How do I price my work?...
...is a common question among artists.
Although considered subjective, retail
values are mostly a matter of trust. Buyers
and collectors should feel confident their
purchase commands a realistic price, no
matter where or from whom they procure
the piece. Formulas never tell the whole
story, and since underpricing your work
can be as damaging to your image as overpricing, it is important to get it right. Here
are a few tips:
First, determine your base costs. This
means quantifying materials, utilities
and overhead. If you are a ceramic artist,
determine the portion of electrical usage from
firing your kiln. Then calculate how many
pieces you can fit into one kiln load, and how
much material that will entail including clay
and glazes. You should be able to determine
an average base cost for each piece you
produce depending on its size.
Next, determine how much time you
need to work on your craft. How many
hours do you work in order to fill a kiln or
how many hours are invested in creating a
blanket of a specific size?  
Then provide yourself with an hourly
wage that suits your needs. If you estimate
that it takes you 40 hours of studio time to
make the work that fills one kiln, multiply
that by an hourly wage (for example, a
modest $20/hour) and you know that
you must add $800 to the base cost of the
contents of that kiln.
Reputation and experience are also
important factors in determining the
retail value of your work. Have you been
practicing for many years, or have you just
begun? Do you exhibit and where? Do you
have academic art credentials? Is your work
in collections? Have you received awards
and recognitions? Is your work innovative or
are you mastering the basics? Be honest with
yourself in understanding your reputation.
You may feel that your work looks just as
great as your art heroes, but if you haven’t
developed your own techniques, pushed the
limits of your designs, or created beyond
what you thought you could do, you really
can’t equate your work to the work of those
who have.

Shop Talk

Once you have a better understanding
of your status, go out and do your research.
Go to sales, galleries, shops and markets
and find comparative work by similar
artists. You will discover that artists of
similar experience will assign similar values
to their work.
Disregard the emotional value of your
work. If you love a piece and don’t want
to part with it, inflating its comparative
value will only confuse and frustrate your
potential buyers/collectors. Keep the pieces
you deem too special to sell in your private
collection or list them as “not for sale”.
And be selective with pieces that don’t
meet your standard of quality. Art can
have a lifespan much greater than that of
an artist and if you sell a piece that should
have made it to the dumpster, it may turn
up years later in a retrospective, magazine
article, thrift shop or even a museum as a
representation of what you do.
Keep the listed value in whole dollar
amounts.  Using 98¢ and $99 as part of
your value structure may make sense in
the general market of goods and wares, but
not so much in arts venues. Your customers
and collectors need to fully understand
the value of a piece and rounding up your
prices to whole numbers will not affect your
sales unfavorably.
Once you’ve determined the value of
your work, be confident. You will always
meet people who are shocked and even
dismayed with the cost of your work. In a
world full of mass-manufactured, assemblyline built products made by unskilled
labour, it can seem impossible to defend
your prices. So don’t. If a potential buyer
does not appreciate that your work, your
skills and commitment to craftsmanship
justifies the sticker price, then they are not
your audience.
Extend this confidence to how you
communicate your work’s value to
galleries, retailers and museums. When
presenting your work to parties selling for
you, reference its retail value. Don’t tell a
potential retailer that your piece is worth
$100 to you, but that they should sell it
for $200 or for whatever they can get for
it. This gives the perception that the value

is $100 and that the retailer can inflate the
price however they decide. It is the artist
who should always have final say regarding
the works’ listed value. If the value of the
work is $200 it should be regarded as a $200
piece even if the retailer earns 40%, 50%, or
even 60% for selling it. You have already
determined that your work commands a
fair and true value no matter who sells it
to the public... the gallery, the shop or
the artist.
Finally, remember that your values
have room to grow, so don’t price yourself
out of the game at the start. Your work
can command more as you develop your
artistry and reputation. Revisit your price
structure every year or two and determine
if an increase is in order. Be realistic when
considering a price adjustment. Has your
work and reputation grown? Have material
costs increased? Has your work become
part of reputable collections? If your work
is selling well and consistently, it isn’t
unreasonable to consider a 10% to 15%
increase for some or all of your work.
Yes, pricing is not easy, but once you
define a pricing structure that both retains
an audience and provides you with
adequate compensation, you will spend
less time fretting over uncomfortable
questions of value that may otherwise
whittle away at your confidence. A welldefined pricing system can be that final and
important detail that will help support your
reputation as well as your practice.
- Linda Frena

New in the Shop: Weaving by Pirkko Karvonen (Boyle)
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Spotlights 2016
JANUARY
John Blair, Calgary
John Blair’s designs are a
combination of historic ornament,
modern cut gemstones and
elements, creating pieces that
are timeless. Wear-ability is
important when designing a
piece. Consideration is taken to
ensure the piece is comfortable
to wear without affecting the
concept. Since graduating from
ACAD, John considers himself
fortunate to be able to support
doing what he loves - designing
and creating jewelry and objects.
“The support of galleries like Alberta
Craft Council, have given me

exposure to a broad customer base.
My work can be seen in galleries and
is also shown in exhibitions locally
and internationally. I feel blessed to
be able to create work that brings joy
to those who collect my work.”

Amethyst Ring
By John Blair
Pendant
By John Blair, Onyx,
Sterling Silver

FEBRUARY
Corinne Cowell, Calgary
Corinne’s sculptural ‘fibre
paintings’ entice viewers
to enter into narrative and
imagining for what is and what
might have been. Drawing ideas
from early prairie history as
well as the natural world, she
creates a sense of space with
her unique and modern take on
traditional felting techniques.
She uses wet and needle felting
and often blends a variety of
wools with silk, horse hair,
photography, found objects, and
other natural and manufactured

fibres to create her images.
“I absolutely love the visual and
physical texture of felting, I love
the undulations and ability to hide
or partially reveal objects. I love
the warmth of the wool and its
interplay with other materials.
I can’t wait to explore and push
my felting boundaries even further
in the future.”

Water Lily (detail)
By Corinne Cowell
Wet and Needle Felting
14”x14”

MARCH
Lisa Head Harbidge, Rocky
Mountain House
I seek a place visually. Somewhere I
can rest my eyes and soul in peace.
A compelling vision that evokes a
memory or will become a memory.
In such a complicated and troubled
world, I want to create a respite
for a soul. A place free of pain and
strife that reminds us of how little
time we have to savor and enjoy. I
believe in surrounding oneself with
functional and ornamental art that
feeds the spirit. The ability to create
and share those visions with others
and hear the connection they make
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with someone else’s soul is
the ultimate satisfaction for me.
Even if we cannot travel in
body, we can travel in spirit and
imagination. Living in a world
filled with infinite sights there is
no shortage of visual inspiration,
especially with the internet at our
fingertips. That combined with
the internal visions in my mind,
I can create as long as I live. That
self-induced job security gives me
comfort, buoyancy and the desire
to create work to share in various
configurations.

WINTER 2016

Fused Glass Landscape
By Lisa Head Harbidge

In the News

Kudos
Julia Reimer’s (Black Diamond)
piece Cocoon was selected out of
hundreds of submissions for the
Alberta Foundation for the Arts
permanent collection. Cocoon
was created by Reimer during
an artist residency in Australia
during 2012. This is the fourth
piece of Reimer’s work collected
by the AFA.

Brenda Malkinson (Edmonton)
recently completed a stained
glass commission in St.
Kateri Chapel located in the
new women’s residence of
St. Joseph’s College on the
University of Alberta campus.  
Gentle circular forms float with
in the colours of Earth, Air,
Fire and Water. The concept
encompasses intricate patterns
from nature. The purpose of this
work is to promote healing and
compassion.

Jack Sures (Regina, SK)
presented Eighty-One at the
Slate Fine Art Gallery in Regina,
featuring 81 pieces of his ceramic
works in celebration of his 81st
birthday. With a long career
as an educator, innovative
clay artist and printmaker,
Jack Sures was instrumental
in the Regina Clay movement
of the 1960s along with Victor
Cicansky, Joe Fafard, David
Gilhooly and Marilyn Levine.
His commissions include murals
for the Provincial Office Building
in Saskatoon, Saskatchewan and
the Museum of Civilization in
Ottawa, Canada. November 12 –
December 6, 2015.
Bradley Keys (Calgary) was
featured in an exhibition called
Topographic at Willock & Sax
Gallery. Bradley is interested in
the rhythms of the landscape,
the wind, and gravel under our
feet, which he translates into
ceramic vessels. Known for his
wonderful glazes that contribute
to animated vessel forms, the
works allow us to relate to
prairie sloughs, grain fields,
mountain reaches and alpine
meadows. The exhibition was on
display in November 2015.

Konstruktion No. 2 by Brenda
Raynard (Edmonton) was
selected for the Women’s Caucus
for Art’s juried exhibition Old
Enough to Know Better at Crane
Arts Gallery 105, Philadelphia.
November 4 - 28, 2015. Also,
Brenda has been nominated for
an Arts and Crafts Design 2015
Award from the Alberta College
of Art + Design.

Masterworks
MCPAG Exhibition
A condensed version of the Alberta Craft
Council Feature Gallery exhibition
Masterworks is on exhibit at The
Multicultural Heritage Centre - Public
Art Gallery (MCPAG) in Stony Plain from
January 9 to February 18, 2016. All are
welcome to attend the Artist Reception
on Sunday, January 17 from
1 pm to 4 pm.
Masterworks features signature pieces
by some of Alberta’s brightest fine craft
stars. The participating ACC members
dazzle with work that stands out from
the crowd due to each artist’s trademark
style. Unified by their excellence, this
diverse group of fine craft artists work
in a variety of media. Each artist has
contributed some of their best and most
recent work to the exhibition.
Participating artists: Nicole Baxter,
Linda Chow, Robin Dupont, Milt
Fischbein, Matt Gould, Terry
Hildebrand, Brad Keys, Eveline
Kolijn, Diane Krys, Darren Petersen,
Jean-Claude and Talar Prefontaine,
Shona Rae and Simon Wroot.
The Multicultural Heritage Centre is
located at 5411 51 Street in Stony Plain,
Alberta. They are open daily from 9:00
am to 4:00 pm.

Audra Schoblocher (Calgary)
was featured in an exhibition
called At the Table at the Arts
Common, Calgary from
September 12 – December 5,
2015. The exhibition takes a look
at the social significance of the
mundane dinner utensil. Also at
Arts Common: Jogakbo inspired
small needlework by Diana Un
Felt Sculpture
Jin Cho (Calgary) at the Arts
Commons Window Galleries. For By Diane Krys
more info: www.artscommons.ca

At the Table
By Audra Schoblocher
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In the News
Outside the Box –
Edmonton at the
Toronto Design
Offsite Festival
Dates: January 18-24, 2016
Reception: 5-7 pm, Saturday
January 23, 2016
Location: Stylegarage
78 Ossington Avenue, Toronto
Shipped across the country in
Bankers boxes, the Toronto Design
Offsite Festival & WantedDesign
unpack, install, and present nine
distinct national and international
showcases in the third edition of
‘Outside the Box.’ Working with local
correspondents, each box includes
original works from local designers,
reflecting the particular resources and
makers of each area, and featuring
responses to the theme “multiple.”
ACC members participating are
Concrete Cat, Diane Krys, James
Lavoie, Karen Cantine, and Terry
Hildebrand

Leah Gravells (Edmonton)
has been selected to exhibit
her piece The Prairies #2 at
Fabrications: 2nd Juried Textile
Exhibition, Midland, Ontario,
featured November 16 - January
9, 2016 at the Quest Art School
+ Gallery. Gravells’ Look to the
West was accepted for the 2015
International Quilt Festival in
Houston in the annual IQA fall
juried show Quilts: A World
of Beauty. Her Canola Fields
was also accepted for the 14th
LaConner International Juried
and Judged Show, Quilt and
Fiber Art Festival 2015 in
Washington, USA.  

Mackenzie Kelly-Frère
(Calgary) site-specific handknit installation Cast-offs was
created for the grounds of the
Inverness County Centre for the
Arts in Cape Breton, Nova Scotia
for the exhibition Interlacing
Conversations. (August 30 September 20, 2015) The group
exhibition explored intersections
of traditional and experimental
fibre arts; celebrates projects
made possible through
collaboration and exchange
across geographical and cultural
distances. For more information
http://www.invernessarts.com

For more info visit http://
todesignoffsite.com/event/outside-thebox-edmonton/

Ceramic Set
By Terry Hildebrand
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Touring Hot Glass Studio
Launches at the Millarville
Christmas Market - Millarville
The Glass House Collective
(Calgary) was founded by
Kai Georg Scholefield and
Mandy Patchin in 2014, after
blowing glass together for
several years. Their most recent
endeavor is to create a touring
hot glass studio truck to share
the intensity of glass blowing
with a larger community. For
more information http://www.
glasshousecollective.com
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The Bow Biennial, Whyte
Museum of the Canadian
Rockies - Banff
Curated by Mary-Beth
Laviolette (Canmore), The Bow
Biennial presents twelve visual
artists whose creative works
represent that which is new
in the Bow Valley. Featured
are Michael Cameron, Colleen
Campbell, Jason Carter, Joan
Dunkley, Allan Harding
MacKay, Dan Hudson, Karen
Maiolo, Cedar Mueller, Chrissy
Nickerson, Pascale Ouellet and
ACC members Priscilla Janes,
and Kari Woo. Until January 24,
2016 at 111 Bear Street, Banff.
For more information:
www.whyte.org

Off the Wall, The Canmore
Art Guild, Elevation Place Canmore
The Canmore Art Guild’s (CAG)
Off the Wall three-dimensional,
invitational, annual exhibit of
guild member’s work curated
by Pricilla Janes. The exhibition
showcased the Guild’s breadth
and variety of artwork including
ceramics, textiles, wood and
jewelry. The exhibition included
ACC members: Ed Bamiling,
Tony Bloom, Priscilla Janes,
Dana Roman, and Kari Woo.
October 23 – November 10, 2015.
Mud, Hands, Fire, School of Art
Gallery - Winnipeg, MB
The School of Art Gallery
presents: Mud, Hands, Fire. The
Legacy of Canadian Studio
Pottery is a journey through the
evolution of ceramics in Canada
over the past fifty years. Among
the 35 potters represented in the
exhibition, six have won either
the prestigious Saiyde Bronfman
Award for Excellence in Crafts or
the Governor General’s Award
in the Visual and Media Arts.
Participating ACC Members:
Mindy Andrews, John Chalke,
Robin DuPont, Jack Sures and
Barbara Tipton. Oct. 1 – Dec. 18,
2015.

Twig Cup and Plate
By Mindy Andrews

Opportunities
SUBMISSION DEADLINE:
For the Spring 2016 issue is
February 25, 2016
Email: nhilaire@albertacraft.ab.ca
The Alberta Craft Council is open to
submissions of opportunities for craftspeople,
space permitting. If you are interested in
promoting a special event, call for entry,
educational activity, gallery, or exhibition
please call the ACC office or email Nancy
St.Hilaire at nhilaire@albertacraft.ab.ca.
The ACC makes every effort to ensure the
reliability of all the programs and services
listed below; however we will not accept
liability for any loss or damage as a result
of doing business with any of the listers
contained herein.

CALLS FOR ARTISTS
Breakout - Quilt Visions 2016
Deadline: January 31st, 2016
Breakout: Quilt Visions 2016 is the 14th
international juried exhibition produced
by the Visions Art Museum: Contemporary
Quilts + Textiles. The exhibition will be
presented October 15, 2016 – January 8,
2017 at Visions Art Museum in San Diego,
California. The jurors will select work that
exemplifies innovation in quilting and surface
design techniques as well as excellence in
composition and craftsmanship. A full color
exhibition catalog will be published.
For more information
www.breakoutquiltvisions.com
Art Market Art and Craft Sale
Art Market has established a reputation as
an excellent marketplace for high quality
art and craft. The 2016 (30th annual) sale
features over 200 artisans from across
Canada exhibiting over four days (November
17-20) in Calgary, Alberta, at the Calgary
Telus Convention Center. Deadline April
1. Full show details and application are
available at artmarketcraftsale.com under
exhibitor’s information.
Email info@artmarketcraftsale.com or call
1-877-929-9933.

RESIDENCIES
Medalta International Artist in
Residence, Medicine Hat
Deadline: April 15, 2016
Designed to serve artists at all stages of their
careers. Students, emerging, and established
artists are able to work together in our
open, spacious, semi-private studios. Artists
come from all over the world and bring
different experiences, techniques and ideas
to our unique studios in the Historic Clay
District. The studios are full of vibrant energy
with resident ceramic artists, community
education classes, workshops, and kids’
classes all combining to make this a vital
working museum, education centre and
studio complex. Visit www.medalta.org for

info and to download the application form.
Contact Aaron Nelson: aaron@medalta.org
The Chilkoot Trail Artist Residency,
Whitehorse, YT
Deadline: February 1, 2016
An opportunity for Canadian and American
artists to be inspired by the natural beauty
and the human history of the Chilkoot Trail.
In its sixth consecutive year, this program is
a unique wilderness backpacking trip, across
an international border, passing through
Klondike Gold Rush National Historical
Park (Alaska) and Chilkoot Trail National
Historic Site (northern British Columbia).
The program is a partnership between the
Yukon Arts Centre, Parks Canada and the US
National Park Service. For more information
visit http://yukonartscentre.com/programs/
chilkoot
Red Lodge Clay Center Artist in
Residence, Montana
Deadline: February 1st, 2016
The Long-Term Residency (September 1 July 31) is ideal for committed individuals
in transition from post baccalaureate
studies to graduate school, as well as those
pursuing the development of professional
artistic careers. Self-directed ceramic artists
searching for the time, space and resources
needed to explore new ideas and create
new work will enjoy the rural mountainous
setting. Accepted residents will be provided
with studio space, housing, utilities, and
a monthly stipend in exchange for twenty
hours of work per week at the Clay
Center. For more information visit www.
redlodgeclaycenter.com
ComPeung Artist Residency, Thailand
Deadline: 2 months prior to proposed
residency
Designed for local and international artists
to live and work together with our team
and to engage with the local community
and the environment. Interested artists
are encouraged to apply by providing
ComPeung with a preliminary project
proposal. ComPeung envisions to be an
open playground for dialogues, alternative
contexts, experiments, explorations, and
mutual learning. The aspired goals for
ComPeung are to be a vibrant creative
platform, and to develop and expand into
a network of artists and art organizations
on local, regional, and international levels.
For more information visit http://www.
compeung.org/artist-in-residence/

EDUCATION
ACAD Extended Studies, Calgary
Credit-free Craft Courses in Ceramics, fibre,
hot glass and jewellery courses are offered
this fall and winter at Alberta College of Art
+ Design through Extended Studies. View
courses online at www.acad.ca and select
‘Extended Studies’. Registration is ongoing.

North Mount Pleasant Arts Centre,
Calgary
A centre of excellence for ceramics and
pottery in western Canada situated in
a 1913 heritage school building with a
modern ceramics wing offering experienced
potters an opportunity to use specialty kilns
including raku, salt, wood and gas-fired. Our
award-winning Instructors are some of the
finest working artists in Calgary. Classes in
both visual arts and ceramics are scheduled
year-round for all age and experience
levels. Location: 523 – 27 Avenue N.W.
Calgary. Phone: 403-221-3682. Blog: www.
northmountpleasantartsblog.com Email:
NMPAC@calgary.ca Website: www.calgary.
ca/recreation and look under Arts Centres
Wildflower Arts Centre, Calgary
Seasonal registered programs in clay,
drawing, painting, mixed media, glass as well
as dance and drama for people of all ages
and abilities. Other opportunities include
custom programs for groups, birthday parties,
artist residency, school arts programs, and
studio memberships for established artists.
Our instructors are professionally trained
practising artists. Our approach involves
patience, skill, humour and encouragement,
with an emphasis on self-expression and
technique, in a safe, creative and noncompetitive environment. www.calgary.
ca/recreation and look under Arts Centres.
Location: 3363 Spruce Dr. S.W. Calgary
Phone:(403) 249-3773, E-mail: WFAC@
calgary.ca
Alberta Council for the Ukrainian Arts,
Edmonton
Register for Art and Folk Art Courses held
by the Alberta Council for the Ukrainian Arts
(ACUA). Courses include: stained glass, block
printing, white work, graphic art, and more.
For brochure or more information contact the
ACUA office 780-488-8558 or
info@acuarts.ca.
City Arts Centre, Edmonton
The City Arts Centre in Edmonton offers
many courses in art, craft, dance, theatre,
and active living throughout the year.
Some of the craft courses include: paper
marbling, wire jewellery, ceramics, quilting,
silversmithing, stained glass, and more. For
a complete catalogue of all classes offered
contact the City Arts Centre in Edmonton at
780-496-6955.
Edmonton Weaver’s Guild, Edmonton
Classes in beginner and intermediate
weaving and spinning are offered along
with workshops on drop spindling, dyeing,
felting, rag rugs, tapestry weaving, and
weaving for kids too. Registration is open to
anyone, but space is limited. For information
call: 780-425-9280, email: classes@
edmontonweavers.org or visit
www.edmontonweavers.org

GRANTS/AWARDS
Alberta Craft Awards and the Linda
Stanier & Family Memorial Award
Nominate someone who deserves to be
recognized for their dedication to Alberta’s
fine craft culture. Biennial Deadline August 1.
Linda Stanier & Family Memorial
Award - $2000 – This endowed award
celebrates the life of Linda Stanier and
honours excellence in ceramics. The
nominee should work and reside in Alberta
and be primarily a studio-based, full-time
professional ceramic artist.
Honour Award - $1000 – for contributions
to Alberta’s fine craft culture.
Excellence Award - $1000 – for excellence
in craft by an established craftsperson.
Early Achievement Award - $1000 –
for an emerging craftsperson/student, in
recognition of achievement to date and/or
potential. For information visit
www.albertacraft.ab.ca
Calgary Arts Development’s Special
Projects Grant
This program invests in specific projects of
artists, organizations and ad-hoc groups in
Calgary. Special Project Grants are usually
in the $1,000 to $10,000 range. Annual
Deadlines January 15, May 15, October 15.
For information visit
www.calgaryartsdevelopment.com
Edmonton Arts Council Individual
Grants
The EAC provides a number of individual
grants for artists: CIP Travel grants. Annual
Deadline Feb 1, June 1, and October 1;
Project grants for individuals. Deadline July
1; Micro-grants – with no set deadline and
amounts up to $1,000. The micro grant
enables you to respond to opportunities
quickly. For information visit
www.grants.edmontonarts.ca/eac_grants/
Alberta Foundation for the Arts
Project Grants for Individuals. Annual
Deadlines February 1 & September 1
Art Acquisition by Application -The AFA
invites eligible artists resident in Alberta to
submit applications for the collection art
purchase program. Annual Deadline April 1.
For information visit www.affta.ab.ca or call
780-427-9968 (310-0000 toll-free).
Lieutenant Governor of Alberta Arts
Awards Foundation
The Distinguished Artist Awards program
gives up to three awards of $30,000 each
in recognition of outstanding achievement
in the arts or significant contribution to the
arts in Alberta. Annual Deadline Jan. 20. The
Emerging Artist Awards program gives up to
ten awards of $10,000 each to support and
encourage promising artists early in their
careers. Annual Deadline Feb 15.
For information visit www.artsawards.ca
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Brenda Malkinson (Edmonton) is a glass artist;
wood cut print artist and educator. She attended the
Alberta College of Art + Design, graduating with
distinction in 1975. Malkinson’s work has focused on
large-scale contemporary glass installations. Current
work in glass and woodcut printmaking draw from
intimate interpretation of natural forms integrating

fragments of foliage, ancient iconography, colour
gradations, and patterns.
Malkinson’s art is in many public and private
collections including the Alberta Foundation for the
Arts, the Massey Foundation, the University of Alberta,
Mazankowski Heart Institute, CK Hui Heart Centre

New in Shop:
Untitled
By Brenda Malkinson
Antique handmade European glass,
grisaille, leaded, steel base

and the Royal Alexandra Hospital Foundation. Recent
juried group exhibitions include Christie’s New York,
IPCNY, New Prints; BIMPE VIII; AKUA International
Exhibition, Central Booking Gallery, NY and Wonju,
South Korea. In 2005 she received the Alberta
Centennial Commission Award and is a recipient of
the 2013 Edmonton Artists’ Trust Fund Award.

NEW & RENEWING MEMBERS
New Members
Jennifer Alabiso, Edmonton, Supporter
Carly Allison, Calgary, Fibre
MJ Belcourt Moses, Edmonton,
Fibre & Mixed Media
Brenda Chipman, Edmonton, Fibre
Pam Forsyth, Edmonton, Supporter
Linda Frena & Will Truchon,
Edmonton, Clay & Mixed
Marilyn Glenn, Edmonton, Supporter
Teresa Goldie, Edmonton, Supporter
Krista Gowland, Calgary, Clay
Adam Lefebvre, Regina, Clay
Susan McKinnon, Medicine Hat, Clay
Amanda Parker, Calgary, Clay & Glass
Joanne Sauvageau & Bill Patterson,
Whitecourt, Wood
Priscilla Thomas, Edmonton, Clay

Recent Renewing Members
Alberta Council for the Ukrainian Arts,
Edmonton, Organization
Beaverlodge Area Cultural Society,
Beaverlodge, Organization
City Arts Centre, Edmonton, Organization
Edmonton Weaver’s Guild,
Edmonton, Organization
Gust Gallery, Waterton, Gallery & Shop
Medicine Hat Potters Association,
Medicine Hat, Organization
Red Deer College, Red Deer, Organization
Sheep Creek Weavers, Calgary, Organization
Denise Ahlefeldt, Edmonton, Clay
Breanne Avender, Calgary, Metal & Jewellery
Valerie Baber, St. Albert, Fibre

John Blair, Calgary, Metal - Jewellery
Laurie Blakeman, Edmonton, Supporter
Franca Boag, Edmonton, Supporter
Kalika Bowlby, Golden, Clay & Mixed
E. Ross Bradley, Edmonton, Clay & Glass
Aaron Nelson & Elizabeth Burritt,
Medicine Hat, Clay
Sharon Busby, Edmonton, Clay & Painting
Karen Cantine, Edmonton, Metal & Jewellery
Amanda Clark, Calgary, Metal - Jewellery
Constance Cooper, Calgary, Clay
Vanessa Cruse, Edmonton, Wood
Margie Davidson, Edmonton, Fibre
Linda De Bathe, Edmonton, Supporter
Ken Duncan, Camrose, Leather & Paper
Robin DuPont, Winlaw, Clay
Heather Forbes, Grande Prairie, Gallery & Shop
Marcia Fossey, Edmonton, Jewellery
Michelle Gluza, Edmonton, Paper & Fibre
Evelyn Grant, Calgary, Ceramics & Design
Darcy Gusse-Edinga, Red Deer, Fibre
Heather A. Hamilton, Victoria, Metal
George F. Heagle, Edmonton, Wood
Terry Hildebrand, Edmonton, Clay & Wood
Gillian Hillerud, Calgary, Metal
Sharon Hogg, Calgary, Wood, Fibre, & Paper
Dianne Hove, Calgary, Clay
Dawn Hunt, Canmore, Fibre
Priscilla Janes, Canmore, Clay
Ted Jolda, Ladysmith, Glass
Madison Jordheim, Calgary, Fibre
Eveline Kolijn, Calgary, Paper & Printmaking
Christina Koscielnuk, Redwater, Ukrainian Eggs
Susan Kristoferson, Turner Valley, Fibre & Paper
Merv Krivoshein, Rocky Mountain
House, Wood & Bronze
Dorine Leitch, Edmonton, Clay

Nina Miranda Leontowicz, Edmonton,
Fibre, Metal & Stone
Allan Lindoe, Collinton, Wood
Ciara Jayne Linteau, Banff, Glass & Clay
Carolyn Lutz, Calgary, Glass
Joan Matsusaki, Bragg Creek, Clay
Heather Matwe, Vancouver, Metal & Jewellery
Mynthia McDaniel, Calgary, Clay
Rita & John McGie, Sherwood Park, Clay
Linda McGregor, Calgary, Metal & Jewellery
Dan Miller, Edmonton, Clay
Gillian Mitchell, Calgary, Clay
Damaris Oakley, Nanaimo, Glass
Ilya Oratovsky, Edmonton, Fibre
Stan Otto, Edmonton, Wood
Leah Petrucci, Calgary, Glass
Kathryn Ransom, Stathmore, Clay
Brenda Raynard, Edmonton, Fibre
Sharon Rubuliak, Sherwood Park, Fibre
Barbara Rumberger, Calgary, Glass
Dalia Saafan, Edmonton, Glass & Mixed
Sandi Skakun, Edmonton, Clay
Darlene Storgeoff, Edmonton, Glass
Susan Thorpe, Calgary, Clay
Dirk Van Wyk, Calgary, Paper
Carol Voyt, Victoria, Clay
Allan Waidman, West Kelowna, Stone
Laurie Wiles, Edmonton, Fibre
Lisa Wilkinson, Yellowhead County, Clay
Ken Wilkinson, Saskatoon, Clay
Chris Zinkan, Calgary, Clay

New and Renewing
ACC Members Photo Gallery:
Left to Right:
Tumbler Set
By Susan McKinnon
Bowls
By Adam Lefebvre
Felted Brooch
By Carly Allison
Bangle, Ring and Necklace
By Amanda Parker

Return Address:
Alberta Craft Council
10186-106 Street
Edmonton, AB T5J 1H4
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