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E.D. Report
From the Executive Director
I am writing this column
as I watch Facebook images of
the fire that almost destroyed
the century-old Arrowmont
School of Arts and Crafts in
Tennessee. I’ve never been
there. My tenuous connection
was to know a past director of
that school. Various Alberta
Craft Council members, and other Canadians, have
studied or instructed there. I was oddly emotional about
this loss, yet surprisingly enthused by the outpouring of
support. Let’s hope that Arrowmont recovers.
This fire reminds me again of the need, the
importance, the challenges, sometimes the vulnerability, of craft studios and craft facilities, which are
increasingly difficult to start, operate, maintain, afford
and fund. Indeed, this is one of my advocacy passions.
I have had dozens of opportunities to critique
or promote space for individual artists. On a small
scale, this has involved advice to members, letters
of support, conversations with politicians, media
interviews and more, to encourage either official or
public awareness of studio needs. On a grander scale,
this has involved long-term work on projects such as
Edmonton’s forward-thinking “live-work zoning” for
artists, as well as work with Artists Urban Village in
developing an artists’ studio/residence housing co-op.
And, I’ve contributed to the development of the new
arts-focused Space Finder Alberta initiative. There is
much more to do on these topics locally, provincially
and nationally, with governments, regulatory bodies,
insurance companies, banks and funders, media, arts
organizations, artists themselves and even neighbours
of artists…
I’ve also had the opportunity to observe, perhaps
contribute something to, the space projects of other craft
councils and craft organizations. Certainly I have been
able to consult on and promote the marvelous project
of Medalta. I’ve advised arts groups in communities
such as Edson, Delburne and Vilna. I’ve been able
to learn from the problems and recent solutions to
Craft Ontario’s space in Canada’s most expensive
city. And I’ve watched and envied the Craft Council
in Newfoundland and Labrador develop its amazing
Quidi Vidi Plantation studios and building.
Purposeful, acceptable, appealing space is an issue
for the Alberta Craft Council. Fortunately, ACC space
isn’t in crisis as it is for Arrowmont. ACC has a decent
facility in Edmonton, and a friendly landlord. But ACC
has never had a purpose-built space. This is why I have
committed so much of my time, and effort by ACC
board members, staff, volunteers and others, to new,
expanded, improved facilities for the ACC.

On that topic, I can report that construction is about
to start on the ACC’s tenant improvements in the King
Edward Arts Hub in Calgary. Board chair Tara Owen
and I signed the lease in October. This 1800 sq. ft. pair
of gallery spaces will have proper hanging walls, hightech lighting, custom display furniture, new digital
capacities, and 24 neighbouring arts organizes or
studios. It’s too early to announce an opening date – but
by summer ACC will be operating there. Finally! The
ACC’s first proposal for permanent space in Calgary
was in the mid-1980s!
On the same topic in Edmonton, City Council has
approved unanimously the re-zoning, land consolidation
and development permit for Artists Quarters. City and
federal government money has been approved and the
project is currently waiting for the provincial funding
announcement to start construction. This will provide,
in about four years, a new, also custom built, 5000 sq. ft.
space for the ACC in Edmonton. This has been a seven
year project, so far!
And speaking of studio space… about six months
ago I announced to the Alberta Craft Council board
that I intend to retire at the end of June. By then, the
ACC’s new gallery will be open in Calgary. The ACC’s
new gallery may be under construction in Edmonton.
And it’s the right time for someone younger, and with
a lot more energy, to take on my job. As much as I will
miss everything about the role, the value, the activity
and the people of the Alberta Craft Council, I too have
some unrequited studio space needs. So does my wife
Letisha. We have bought an 1885 “bump” house in the
UNESCO World Heritage District of Lunenburg, Nova
Scotia. Why Lunenburg? It is Canada’s most colourful
and cultured small town with, for example, 400 heritage
buildings, multiple galleries, studio tours, festivals
each summer weekend, 50+ concerts each winter,
and cultural spaces such as the Maritime Museum
of the Atlantic, Academy of Music Performance and
Lunenburg School of the Arts. Why an historic house
that needs lots of work? One of my “crafts” is house
restoration. I’ve done five so far and I want another
challenge. And I want to return to some furniture
making…
Ultimately this retirement isn’t just that. It’s an
exciting creative move for both of us. This house, and
its accompanying stable, will provide Letisha and me
both with studio spaces that we don’t have now. Real
studios! And building studios for ourselves will be my
next effort to tackle the ever-present need of appropriate
working spaces for craft artists.

On the Cover

Consider the Raven
by Jean-Claude and
Talar Prefontaine. 2016
Bird’s eye maple, solid ebonized
maple and various natural
veneers. 15 x 7.5 x 3.5”
Since their first collaborative
effort as students at McGill
University, Talar and JeanClaude (Calgary, AB) have
enjoyed working together.
Making furniture was the
ideal choice as they could
combine Jean-Claude’s ability
in woodworking and Talar’s
passion for drawing and design.
They started making pieces that
could fulfill both an aesthetic and
practical function. Over the years
they have been active members
of the Alberta Craft Council
and have participated in many
exhibitions. The most enjoyable
and rewarding aspect of their
craft is designing and building to
commission uniquely hand-made
fine furniture for their wonderful
clients.

Find Out More...

About the 2016 Alberta Craft
Awards recipients and the ACC
Discovery Gallery exhibition
The Recipients on page 6 & 7

Tom McFall,
Executive Director
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Reports
ACC Calgary Opening in 2017
Left:
Tara Owen, ACC Board Chair,
Tom McFall, ACC ED,
Reid Henry cSPACE President
and Deeter Schurig, cSPACE
Project Manager at the lease
signing for the new ACC
Calgary Gallery

Below:
Pat Aslund, Joanne Hamel
and Fei Su at ‘Twas the Night

2017 is an historic and exciting year for the
ACC, the plans are in motion for the opening of the
long anticipated ACC Gallery located in cSPACE
King Edward, 1721 - 29 Avenue SW in South
Calgary near Marda Loop. This new ACC Gallery
will expand current exhibitions, marketing of
members’ work, career services, media coverage,
and public appreciation of fine craft. The ACC
will be one of the largest arts organizations in this
innovative creative arts incubator project. The
gallery is expected to open in mid-2017 and there
is much to accomplish in the upcoming months
including fundraising, promotion, completion of
furnishings and much more. Watch for updates on
the ACC website and Member Enews.

‘Twas the Night 2016
The ACC toasted the season with its 19th annual
‘Twas the Night fundraiser on Friday evening,
November 25, 2016. Dead String Swing with
‘Trombone Audrey’ entertained with a blend of
gypsy jazz, old blues and original songs. Guests
were treated to delicious food by Bridges Catering,
Nonie Lee and Wendy Arrowsmith, door prizes, split
ticket draws and chance discounts in the shop.
Thank you to the following members who
donated items for the split ticket draws: Mindy
Andrews, Valerie Baber, Margie Davidson, Lisa
Head-Harbidge, Loretta Kyle, JoAnna Lange, James
Lavoie, Dana Roman, Todd Safronovich, and Jenna
Stanton

2016 Robert Jekyll Award for Leadership in Craft
The CCF/FCMA presented the 2016 Robert Jekyll Award for Leadership in
Craft to recipient Michael Hosaluk on October 14 during the opening reception of
the CCF/FCMA’s annual conference, “Cultivating Craft”, at the Alberta College of
Art + Design.
Well known for his artistic career, Hosaluk has also had a significant impact on
the Canadian, and international, craft community. A founder of the Saskatchewan
Woodworkers Guild in 1979, the American Association of Woodturners in 1986,
and the Furniture Society of North America in 1991, he has strengthened the
community through active leadership for more than 40 years. With this award,
the CCF/FCMA aims to highlight his commitment to the field, and his impact as a
crusader and pathfinder in modern Canadian craft.
Read about the Alberta Craft Awards Presentation also held at the CCF
conference and recipients on page 6 and 7.

2

ALBERTA CRAFT MAGAZINE JANUARY - APRIL 2017

Thanks to Rapid Fire Theatre and Lit Fest for
donating door prizes.
We’re grateful for our dedicated staff Tom
McFall, Joanne Hamel, Wendy Arrowsmith, Linda
Frena, JoAnna Lange, Ruta Nichol, Vanessa Rae
and Jessica Telford and the following volunteers for
making the evening a success:
Denise Ahlefeldt, Pat Aslund, Holly Boone, Dawn
Detarando, Jolene Fennema, Terry Hildebrand,
Sarah Jacobi, Maddi Lakey, James Lavoie, Nonie
Lee, Brenda Malkinson, Brian McArthur, Wendy
McPeak, Daniel Munsterman, Chris Nichol, Laura
O’Connor, Loreen Riley, Margaret Smith, Fei Su,
Will Truchon

Reports
ACC Membership Update
The NEW ACC membership structure was launched in the summer issue of the Alberta Craft Magazine. This update offers our membership
the best balance of service and promotion. It continues the ACC’s efforts to promote, develop and advocate for fine craft in Alberta, to elevate
the value and perception of fine craft and to enhance craft professionalism. To learn more and to view all member benefits visit www.
albertacraft.ab.ca/member-benefits.
PROFESSIONAL
The new Professional Membership category is
geared towards professional craft artists, academics,
curator/writers, gallery operators and others working
in the craft field. ($120 per year or $230 per 2 year)
This membership offers extra marketing initiatives
including:
• the opportunity to sell in the Edmonton and/or
Calgary Gallery Shops
• taking part in national and international projects
• creating a profile on the Citizens of Craft website
• receiving a subscription to STUDIO magazine
• more opportunities are in development to further
promote and encourage career growth
All new Professional membership applications are
reviewed by the Advisory Committee.

GENERAL
The General Membership is for aficionados,
customers, supporters, and dedicated amateur
craftspeople. ($60 per year or $110 per 2 year)

To learn more and to view all
member benefits visit
www.albertacraft.ab.ca/
member-benefits.

BUSINESS & ORGANIZATION
The Business & Organization Membership is
open to organizations representing the craft sector
and supporting the development of Alberta Craft.
This includes single media organizations, provincial,
national and international arts organizations, galleries,
shops, craft sales, educational institutions, etc. ($120
per year or $230 per 2 year)
STUDENT
The complimentary Student Membership is open
to individuals who are enrolled full-time in a postsecondary institution and are studying within a fine
craft discipline. (no cost, annual)

2017 Exhibition Preview
Upcoming in the Feature Gallery:

Upcoming in the Discovery Gallery:

Women’s Hands Building a Nation - Chinook Guild of
Fibre Arts commemorates Canada’s 150th anniversary
of confederation. May 6 - August 19, 2017

Relocations - Sam Knopp’s (Irma) functional ceramics
subvert expectations and reference her recent
geographic transition. July 22 - September 2, 2017

By Women’s Hands by Sharon Johnston, 2015. Hooked with cotton on rug warp, 14” x 9”

View the full 2017 ACC
exhibition schedule online:
www.albertacraft.ab.ca

Party Brick by Sam Knopp. 2015.
Handbuilt and slipcast <6 oxidation. 4 x 9 x 2”

ALBERTA CRAFT MAGAZINE JANUARY - APRIL 2017

3

Feature Gallery
January 21 - April 22, 2017

If you respect the
original, the creative,
the personal and
the authentic –
you are a
citizen.

Constructing Self
by Brian McArthur, 2015
Clay, porcelain, stains, epoxy
19 x 10 x 12”

Visit:
www.albertacraft.ab.ca/
feature-gallery

4

ALBERTA CRAFT MAGAZINE JANUARY - APRIL 2017

Feature Gallery

The Alberta Craft Council and all other provincial
and territorial craft councils have determined a great
need to unify voices, to stop trying to define craft but
to instead celebrate its diversity – what it is, what it
represents, and who it defines – those who make and
those who appreciate. The Citizens of Craft movement
was founded as a way for craft professionals to say, “this
is what I do, this is what I am – come share my passion.”
It’s also a way for appreciators to say, “this is what I love,
this is what I value, this is who I am.”
There is connection found not in what supporters
are buying but why they are buying. The link is in the
values: the authentic, the local, the personalized, the
traditional, the artisanal, sustainable, meaningful, and
entrepreneurial. The values that underlay all of these
products, whether “craft” or “artisan” or “local”, are the
values that appreciators share and buying these products
allows them to announce their beliefs to the world.
The goal of the movement is to clarify and deepen the
public’s understanding of craft and to make craft more
accessible to Canadians. Citizens of Craft is a community
of makers, appreciators, admirers and shoppers – all
with a common respect for the original, the creative, the
personal and the authentic. A Citizen of Craft values the
rich history and culture associated with craft and seeks
to continue traditions in new and contemporary ways.
A Citizen of Craft understands the collective worth of
community and appreciation of Canadian craft heritage.
You’re not a follower; you trust your own tastes and live
by them.

Artists participating on the Citizens of Craft website
gain national exposure to fine craft aficionados. Citizens
of Craft is becoming an important marketing tool for
retail oriented professional members of the provincial
and territorial craft councils. The website provides active
and ongoing commercial exposure and directs potential
customers to retail venues including the ACC Gallery
Shop, craft markets, commercial galleries, online sales
venues, and more.
The Alberta Craft Council is strongly committed
to this movement - to growing and increasing the reach
of Citizens of Craft. With this exhibition, experience
work by ACC professional members participating on the
Citizens of Craft website. Visit www.citizensofcraft.
ca and its Craft Finder to discover and locate craft from
across Canada. Join the movement and declare yourself.
Participating professional members:
Jackie Anderson (Calgary), Holly Boone (Edmonton),
Dawn Detarando (Red Deer), Evelyn Grant (Calgary),
Kenton Jeske (Edmonton), Sung Nam Kim (Calgary),
Brian McArthur (Red Deer), Terri Millinoff (Calgary),
Jill Nuckles (Calgary), Brenda Philp (Edmonton), JeanClaude and Talar Prefontaine (Calgary), Brenda Raynard
(Edmonton), Julia Reimer (Black Diamond), Dena
Seiferling (Calgary) and Laura Sharp (Calgary)

Dates
January 21 - April 22, 2017
Artist Reception: 2-4 pm,
Saturday, January 21

Above:
Looking Forward: Sorrento
Lorgnette
by Jackie Anderson, 2016
Sterling, 10K gold, anodized
aluminum, wood marquetry,
picasso agate
7” x 4.5”

Visit:
www.albertacraft.ab.ca/
feature-gallery
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Discovery Gallery
Two Hundred and Forty Millilitres
by Anna Burger-Martindale, 2016
Sterling Silver & Glass
11.8” x 11.8”

Pride and Joy
by Sarabeth Carnat, 2016
Sterling Silver, 18 & 24 K Gold, Niobium. 2.5” x 1.9” x 0.4”
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Vase
by Dan Miller, 1975
Stoneware, reduction fire, cone 10
16” x 7” x 3”

Discovery Gallery
The Recipients
Anna Burger-Martindale, Sarabeth Carnat, Dan Miller, JoAnna Lange
The presentation of the 2016 Alberta Craft Awards
helped kick off the opening night celebrations of
the 11th Annual conference of the Canadian Crafts
Federation (CCF/FCMA). With 140 attendees the
night included a talk by Shannon Stratton, Chief
Curator at the Museum of Arts and Design in New
York, an alumni of the Alberta College of Art +
Design (ACAD) with a background in contemporary
conceptual craft. She addressed the sustainability of
formal and traditional craft education, as well as the
need to raise the value of craft in society as a practice,
as a career, and as a commodity.
The Awards celebration began with the CCF/
FCMA’s presentation of the Robert Jekyll Award
for Leadership in Craft, which was presented to
Saskatchewan’s Michael Hosaluk. Next, Tom McFall,
ACC Executive Director and Tara Owen, Board Chair,
presented the Alberta Craft Awards. The Alberta Craft
Awards set the bar for a high standard of excellence by
highlighting major achievements and contributions of
Alberta craft artists. This was the 10th presentation of
the Awards and fittingly there were ten well deserving
nominations received, each exemplifying many
qualities that the ACC honours and celebrates.
The Early Achievement Award, presented to Anna
Burger-Martindale, is an award that recognizes an
emerging craftsperson and celebrates their achievement
to date and their future potential. Since graduating from
ACAD in 2014, Anna has completed post-graduate
studies in silversmithing at Bishopslands Educational
Trust in England and has returned to Calgary to setup her current studio practice. Her dedication to her
craft along with her engagement with the Alberta craft
community will lead to an amazing career that we
can’t wait to be apart of.

The Honour Award recognizes significant contributions to Alberta’s craft culture. This year’s recipient,
Edmonton ceramic artist Dan Miller, was selected for
his dedication to helping and inspiring generations
of craft appreciators and artists. For 45 years he has
worked with the Edmonton Public School system
sharing his love of ceramics and devotion to the craft
process. This passion can be seen in his current artistic
practice and in the work of generations of students
that he continues mentor, teach and volunteer with.
The Linda Stanier & Family Memorial Award is
an endowed award that celebrates the life of ACC
member and Alberta ceramic artist Linda Stanier who
lost her battle with cancer in 1999. Linda’s family
founded the award to honour excellence in ceramics
and to recognize the career of a primarily studio-based
full-time professional ceramist at any stage of their
career – emerging to established. This year’s recipient,
JoAnna Lange, began her ceramic journey at Red
Deer College in 1984, going on to open Stoneboat
Pottery in Winnipeg in 1999, and three years later
she made the leap to full-time production potter. In
September of 2010 she returned to Alberta where she
continues her studio practice. JoAnna’s sculptures and
pottery are expressions of her sharp wit, wisdom,
personal and social observations while
quietly boasting her keen understanding
of ergonomics and functional design.

Dates
January 14 - February 18, 2017
Artist Reception: 2-4 pm,
Saturday, January 21

Below:
YEE - HA!
by JoAnna Lange, 2015
Ceramic
11.5 x 15.5” x 8”

Visit:
www.albertacraft.ab.ca/
discovery-gallery

The Excellence Award recognizes an established
craftsperson who excels in their area of craft. The
2016 recipient is Calgary metal and jewellery artist,
Sarabeth Carnat. With a career that extends more
than thirty years, Sarabeth has been an educator,
a leader, mentor who continues to keep an active
practice that includes commissions, conceptual work
and a production line. She has received national and
international recognition for her work and it is in
many private and public collections including the
Alberta Foundation for the Arts and the Canadian Bar
Association.
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Discovery Gallery
Dates
February 25 – April 8, 2017
Artist Reception: 2-4 pm,
Saturday, March 4
Handcrafted leather outfit and
accessories by Amy Skrocki
Photo: Donna Lynn
Visit:
www.albertacraft.ab.ca/
discovery-gallery

Stories Brought to Life
Amy Skrocki
Amy Skrocki is an Edmonton based interdisciplinary artist who creates imaginative works of art
from metal, leather, fabric, paper and digital mixed
media. Stories Brought to Life is a journey through
Amy’s multi-step creative process. This exhibition
offers a rare behind the scenes look into the stories,
poems and photography at the heart of Amy’s wearable
art. All the elements have been carefully considered
and selected to take the audience on a journey through
her creative process.
Each leather and metal wearable art outfit evokes
an original character that she has developed with
her husband Tanner based on their unique concepts.
Inspired by fantasy, mythology and history, the outfits
are then brought to life though Amy’s creatively
styled photo-shoots. The photos show how different
each outfit looks when worn. The models lend an
essential visual element, transforming and enlivening
the outfits. These highlights from Amy’s photo shoots
will be shared alongside the wearable art, stories
and poems. Additionally, the exhibition will include
the work of several local photographers who have
contributed their own interpretations of Amy’s stories.
Each metal piece is created by hand in her studio
without the use of casts or molds, using only the highest
quality brass and copper. Working with sheet metal
and wire, Amy utilizes traditional and modern leather,
metal and blacksmithing techniques. She adeptly
applies techniques from one discipline to another.
Amy’s digital artwork also incorporates a variety of
mediums to create a unique interdisciplinary output.
Visit: www.albertacraft.ab.ca/discovery-gallery
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Discovery Gallery

Ceremony
Kenton Jeske
I hold every step of the furniture making process
in ceremony from its design, to the material selection,
crafting, finishing and finally, the enjoyment of the
client. Ceremony describes my intensive level of
engagement that I adhere to while crafting furniture.
It also expresses the degree of reverence I have for
the process from start to finish. Designing in this
sense takes wisdom and commitment, with great
consideration taken to each step. My sensitivity and
intuition bring about lasting designs that enhance daily
life. I strive to bring attention to the familiar ways we
interact and live with furniture, creating quiet moments
of ceremonial celebration.
The furniture I craft invites touch and feel by
combining traditional methods of furniture making
with sculptural movement. With each piece I make, my
hands, eyes and mind discover new pathways to take
my work down. The tradition underlying my process
cultivates new and vibrant furniture that becomes part
of lives well lived.

Kenton Jeske (Edmonton) is a craftsman/designer
of hardwood furniture. While crisscrossing the
English and Scottish countryside in the fall of 2006,
he experienced a clarity in his spirit, to return home,
marry his sweetheart and learn how to build furniture.
That vision remains his defining resolve.
In 2007, Kenton learned the foundations of furniture
making and woodworking at N.A.I.T. (Northern
Alberta Institute of Technology). Since, Kenton and
his wife Amy have established their own little home,
family and small shop. Kenton dedicates his time in
the shop to working out his designs, studying and
teaching himself the craft of woodworking.

Dates
April 15 – May 27, 2017
Artist Reception: 2-4 pm,
Saturday, April 22
Above:
Cloud Mirror
by Kenton Jeske, 2015
Walnut
26” x 36” x 4”
Bottomer stool
by Kenton Jeske, 2015
Cherry/Ash
18” x 18” x 16”

Visit:
www.albertacraft.ab.ca/
discovery-gallery
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Discovery Gallery

Simpler, Slower, Silver
Soma Mo
Dates
April 15 – May 27, 2017
Artist Reception: 2-4 pm,
Saturday, April 22

Above:
Lotus
by Soma Mo, 2016
Chasing and shaping
on fine silver
Diameter 2.75”
Language of Blooms
by Soma Mo, 2015
Silver and brass, casting,
soldering, hand carving
Size 7

Visit:
www.albertacraft.ab.ca/
discovery-gallery
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With this exhibition of handmade silver jewellery,
I am trying to keep old traditions alive through
my understanding, style and creativity. Although I
immigrated to Canada over ten years ago, I still have
a strong connection to my cultural identity, and my
philosophy of life as a descendant of the Yi tribe in
China remains the same. There is a belief in my culture
that the most beautiful objects are handmade. In my
region, silversmiths traditionally worked only with
very basic hand tools and they have a long established
lifestyle that is simple and slow. In keeping with
tradition, my silverwork is entirely handmade through
a long and gradual process using traditional tools to
carve pure pieces of silver.
Since studying modern methods of working with
silver at Vancouver Community College, bringing
traditional and modern methods together has become
an essential element of my artistic growth. It is through
this combination, I find the key inspiration that drives
my art practice.
My jewellery exhibition Simpler, Slower, Silver
consists of four series: Language of Blooms, Historical
Building, Lotus and Joy. Language of Blooms is
inspired by the beauty of spring, plants and my personal
connection with nature. The name Soma means
wild flower in my culture. The Historical Building
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collection expresses my deep love and respect for
old traditions. The beautiful Lotus flower symbolizes
peace and they are found throughout my hometown. In
Chinese written word, joy is a letter used in wedding.
One letter means joy and two letters combined mean
wedding.
Edmonton jewellery artist Soma Mo was born and
raised in China, in the mountains of Tibet. Breaking
traditional conventions, Soma is one of the only
female artists in her tribe, Yi, practicing the craft of
jewellery making. Every year, Soma returns to her
village to continue her study under her master/teacher
who mentors her growth as an artist. Recently, Soma
received a diploma degree in Jewelry Art and Design
from Vancouver Community College.

Shop Talk
Consignment Versus Wholesale: Options for the Fine Craft Artist
Artists with an active sales component to their professional craft career are faced with the challenge of finding venues where their work can
be represented and sold. Venues that buy wholesale are often lauded as the holy grail of sales opportunities, offering instant sales gratification
while horror stories abound for consignment as tales of lost work, unpaid artists, and dusty displays mar the reputation of the practice.
The reality is that the whole story of retail sales cannot be told without recognizing the benefits and challenges of both. The relationship
between an artist and a venue is negotiated. And as with all negotiations, necessary compromises can create both benefits and challenges. So
as artists make decisions where to have their work represented, here are some things to consider when comparing consignment to wholesale:
Benefits of Consignment:
• The consignment rate usually favours
the artist by at least 10%.
• Artists have input into deciding which
designs/pieces represent their current
practice.
The venue may have some
suggestions regarding customers, trends,
and pricing, but ultimately the artist can
encourage the venue to choose work that is
yet unseen or untested.
• Time is a sales tactic not a detriment.
Work can be moved to several display
locations allowing the work to have time to
find its audience before being returned to the
artist to find another, more suitable venue.
• New and otherwise challenging work
may not sell immediately but a consignment
venue may encourage trying it out for a
while. The role of a consignment venue is
to represent the artist and their work, rather
than carrying only those items that are sure
to sell.
• Retail values are determined by the
artist. Consignment venues honour the price
set by the artists.
How to successfully work with a
consignment venue:
• Artists must have a solid understanding
of their work, its values, best venues and
which designs are best-sellers.
• Artists must have a good inventory
system to ensure work is accounted for by
both the artist and the venue.
• Payment for consignment work is
regularly scheduled and will give an
ongoing indication of how an artist’s work
is being received by customers. Using sales
records can be helpful for an artist making
new inventory.
• Artists should visit a prospective
consignment venue several times to see how
the venue displays work, whether they rotate
it, and what other work is being presented
alongside their own.
• A legal agreement should be in place

stipulating the details of the relationship
between the artist and the venue. Rates, terms
of remittance, shipping, warranties, promotion, insurance and even abandoned works
should be understood.
• The reputation of the venue should be
explored. Do they pay on time? Is there
evidence of mishandling or breakage? Does
the venue act professionally? Are they
knowledgeable?
Benefits of Wholesale:
• The artist is paid immediately for the
quantity ordered allowing an artist to manage
their time and budget extremely well.
• When work sells well, the artist is
informed through regular re-orders, often
of increased quantities. The artist then
understands through definitive matrixes
which designs they should focus on and
which designs are not as popular.
• If work sells well, this venue will
continue to provide optimum display space
and even promotional coverage for those
same items. This, in turn, benefits the
artist whose public profile becomes widerreaching.
Other considerations when choosing a
wholesale venue:
• Even the most unorthodox venue can
become a viable place to sell an artist’s
work. Delicatessens, hair salons and corner
stores can become the best customers and
representatives of an artist’s work.
• Relationships are based on sales. If
the wholesale venue decides to invest in
pieces that don’t sell, they’ll rarely try new
or different work. Relationships between the
venue and the artist can be severed if sales
are not considered “up to par”.
• Work that sells becomes the only work
wholesale venues choose to buy regardless
of its artistic merit. Sales become the only
device by which the artist can measure the
success of the work.

• Wholesale venues can be adamant that
they be the only place to sell a line of work,
pressuring an artist to be exclusive. This can
limit an artist’s exposure in venues that may
be a better fit.
• Discontinuing a design can end a
relationship with a wholesale venue that
deems new designs to be too risky. Artists
who feel that a design is no longer indicative
of their current interest or passion may feel
resentful towards having to make more.
• Once wholesaled, the venue can price
the work as they see fit. It can be put on sale
or tripled in value, ultimately putting into
question the artist’s set value of their work.
Further to that, work that does not sell can
be taken out of prime display and put onto
bargain shelves. The integrity of the artist’s
work comes into question and may cause a
customer to question if it was ever worth the
original price.
Artists are creative business people who
often want more input regarding how their
work is handled, viewed, and presented to
the public. Continued dialogue between the
venue and the artist will help achieve the
best results for both parties.
Fortunately, the choice of how an artist
sells their work does not have to be either
/ or. Both have their benefits that can help
an artist achieve the professional success
that they are striving for. As an artist,
understanding the long-term benefits and
considerations of both consignment and
wholesale will help you make the most of
your sales relationships.
Linda Frena,
Retail Gallery Manager
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Shop Talk
Retail Spotlight Exhibitions
JANUARY

Vase by Patti Hartnagel

MARCH

Patti Hartnagel,
Edmonton
The pieces chosen for this
Spotlight exhibition includes
work from Patti’s 20 plus
years of working exclusively
in Raku and samples of her
recent experiments with
horsehair firing.
Patti has always been
fascinated with clay, but it was
the Raku firing process that
led Patti to explore, experiment,
appreciate and delight in its
spontaneity and unpredictability.
The flames, the risk and the sheer
physicality of the firing process captured
Patti’s attention. This seemingly endless
array of possibilities has given her the opportunity to explore and play
on many different levels. After thirty-five years of working with clay,
Patti is retiring this year.

Amy Skrocki, Edmonton
Much of Amy Skrocki’s work is inspired by nature but also by folklore
and mythology pertaining to nature. The elements of construction in her
work begin as raw natural materials (various metals and leathers) and,
through the creative process, she honours their original state by crafting
pieces which exude a lasting beauty. Amy
further entwines her love of nature
with the story of humanity by
creating combinations of natural
elements and historic symbols,
as well as her own original
design components.
I think because we are
so intimately a part of
our environment, and
vice versa, one story
cannot be told without
the other. I also draw
inspiration from the
stories and poems I write
with my husband (Tanner)
and these pieces reflect the
Flower Mask by Amy Skrocki
characters we have imagined.

FEBRUARY

APRIL

Stefanie Staples, Cochrane
The elegant silhouettes of
long-necked birds, the intricate
patterns and vibrant colours of
feathers and leaves are only a few
wonders of the natural world that
inspire Stefanie’s work and leave
her with a profound respect for
nature.
Merging inspiration from the
animal kingdom / natural world
with old wooden pull toys and
puppets, Stefanie creates hybrid
soft sculptures and papier mâché
forms that explore the space
between real and imagined
worlds. The surface areas of these
objects are highly embellished
with repetitive textures and
patterns that loosely mimic those
found in nature. Each feather and
scale is hand cut one by one, and
then slowly and meticulously
layered onto forms that play with
scale and disproportion.

Michael Holton, Calgary
Working from a small studio in Bowness, craftsman Michael J.C.
Holton designs and builds custom furniture for exhibitions, galleries
and private clients as Joseph Carlyle Designs. Since 2000, his work
has been exhibited across Canada, and has appeared in numerous
publications.
For the next while my work will be made with small spaces in
mind. I will find a balance between function and form with an aim to
enhance the experience of small space living.
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Feather by Stefanie Staples
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Foundation Bench (detail) by Michael Holton

In the News
Kudos
Surf by Louise McBeath
Schoepp and Al Schoepp
(Warburg) was awarded first
prize in the 3D category of
Spruce Grove Allied Arts
Council Open Art competition.
Surf was on display at the
Spruce Grove Art Gallery in
fall 2016.

Once Our Wells Run Dry (detail) by Eveline Kolijn

Paula Cooley (Saskatoon,
SK), Terry Hildebrand
(Edmonton), Sean Kunz
(Calgary), Sarah Pike (Fernie,
BC), Adam Lefebvre (Regina,
SK), Susan McKinnon
(Medicine Hat), Gillian
Mitchell (Calgary), and Mia
Riley (Edmonton) participated
in the international exhibition
Cheers @ Medalta, a
celebration of the drinking
vessel at Medalta’s Yuill Family
Gallery in Medicine Hat from
September 1 to November 30,
2016.

Eveline Kolijn (Calgary)
was Lead Artist on the Utility
Box Mentorship Program in
Calgary. Eveline collaborated
with Alberta Printmakers
and mentored 12 print-artists
during the summer of 2016.
The successful program was
featured by CBC TV http://
www.cbc.ca/news/canada/
calgary/calgary-art-utlity-

Scott Hardy (Longview)
participated in the 18th
Annual Traditional Cowboy
Arts Exhibition & Sale from
October 14 to December 31,
2016 in Oklahoma City, OK.
The exhibition showcased
saddlemaking, bit and spur
making, silversmithing and
rawhide braiding artistry from
the exclusive membership of
the Traditional Cowboy Arts
Association.

Felted Scarf by Dana Roman

Ciara Jayne Linteau
(Banff) and Dana Roman
(Canmore) both participated in
September Pop-up Exhibitions
at the Hive Gallery in
Canmore.

Leah Gravells’ (Edmonton)
quilt Summer Solstice won first
place in the Art-Abstract Small
category in Quilts: A World
of Beauty, International Quilt
Association Fall Juried show at
the annual International Quilt
Festival in Houston, Texas.
Summer Solstice (detail)
by Leah Gravells

Modular Set 1 by Terry Hildebrand
ALBERTA CRAFT MAGAZINE JANUARY - APRIL 2017
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In the News
Kudos
The Frame-it Store and
Maker’s Emporium, Red Deer
presented Monster Mash - an
alarming exhibition of fine
craft and art. From October
7 to November 5, 2016.
Participating ACC Members
included Professional Members
Holly Boone (Edmonton),
Matt Gould (Red Deer),
Dan Miller (Edmonton),
Jill Nuckles (Calgary)
and Barbara Rumberger
(Calgary).

Felted creature by Jill Nuckles

Eqraa: Fused Glass, an
exhibition by glass artist Dalia
Saafan (Sherwood Park) was
at the Gallery at the Stanley A.
Milner Library, Edmonton in
November, 2016.
Return, a tree sculpture
decorated with every kind of
recyclable beverage container
that can be returned to depots
in Alberta was designed by
Cory Barkman and created
by Christine Pedersen, Cory
Barkman, and Jeff de Boer.
Return was commissioned
for Waste Reduction Week by
Alberta Beverage Container
Recycling Corporation. It was
at Market Mall, Calgary in
October.
Bridget Ryan was live on
location at the Alberta Craft
Council for Dinner Television
on City TV Edmonton on
Thursday, November 17.
Bridget chatted with ACC
Gallery Shop Artists Donna
Brunner (Westerose), Loretta
Kyle (Bonnyville), Susan
McKay (Edmonton) and Dan
Miller (Edmonton).

Soapstone sculpture by Loretta Kyle
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Sparkle Glass
and Gold Leaves
by Dalia Saafan

The Ashford/Harmonique Sculptural Felt Award for 2016 was
awarded by Felt :: Feutre Canada to Diane Krys (Edmonton) for
Lip Service. From a series that looks at the ways dishonestly and
misinformation are perpetuated, Lip Service was in Migration
Canadian Contemporary Felt Exhibition. It ran September 21 to
October 16, 2016 at Shatford Centre, Penticton, BC
Fall 2016, Shirley Rimer
(Red Deer) participated in the
Raghurajpur International
Art/Craft Exchange in
Raghurajpur, Odisha, India.
The exchange focused on
cultural diffusion and exchange
of practices between India and
around the world.

Winged Tree by Amy Skrocki

Amy Skrocki (Edmonton)
returned to Western Canadian
Fashion Week, Edmonton
on September 19, 2016 in to
present a showcase of wearable
art during Fantasy Night. The
11 all new outfits were inspired
by a storyline created by artist/
designers Amy & Tanner
Skrocki.

Opportunities
SUBMISSION DEADLINE:
For the May to August 2017 issue
is March 15, 2017
Email: acc@albertacraft.ab.ca
The Alberta Craft Council welcomes
submissions of opportunities for
craftspeople, space permitting. If you are
interested in promoting a special event,
call for entry, educational activity, gallery
or exhibition please call the ACC office or
email acc@albertacraft.ab.ca. The ACC
makes every effort to ensure the reliability
of all the programs and services listed
below; however we will not accept liability
for any loss or damage as a result of
doing business with any of the advertisers
contained herein.

CALLS FOR ARTISTS
Art Market Art and Craft Sale, Calgary
Art Market has established a reputation as
an excellent marketplace for high quality
art and craft. The 2017 sale features
over 200 artisans from across Canada
exhibiting over four days (November
16-19) in Calgary, Alberta, at the Calgary
Telus Convention Center. Deadline: April
1. Full show details and applications are
available at artmarketcraftsale.com under
exhibitor’s information.
Red Lodge Clay Center Artist in
Residence, Montana
Deadline: May 1. The Short-Term
Residency (any time between September
1 – May 1) is ideal for the ceramic artist
who is working to complete a special
project requiring one to eight weeks’
time. Accepted short-term residents are
provided with studio space and 24-hour
access to the studio. Fully furnished
apartments are available for a Residency
Fee of $600.00 per month or a prorated
basis congruent with the scheduled
residency. Short-term residents will be
responsible for personal living expenses,
as well as all material and firing expenses.
http://www.redlodgeclaycenter.com/
residency-info/
Front Room Gallery, Harcourt House
Artist Run Centre, Edmonton
Harcourt House Artist Run Centre is a
charitable organization that promotes
contemporary visual art to interested
individuals and organizations by providing
education, exhibitions and resources.
The Front Room Gallery is a space
for individual and collaborative artists
to showcase new work fresh from the
studio, experimental work in progress, or
timely projects from artists residing in the
Edmonton region. Deadline: Ongoing.
For more information: 780-426-4180 or
www.harcourthouse.ab.ca

Extended Artist in Residence, Banff
Centre
Deadlines: January 20, March 2,
April 20, August 31. Be surrounded by
a community of artistic peers, attend
inspiring talks and performances by worldrenowned visiting artists, and enjoy a
spectacular mountain environment where
you can engage or seek retreat. The EX
BAiR program provides time and space
for artists, curators, and researchers
to create, experiment with and develop
production techniques, and cultivate new
directions in their work during an extended
stay. www.banffcentre.ca/programs/
extendedbair
Edmonton Arts Council Public Art,
Edmonton
Deadline: July 4. Project Grants for
Individual Artists are intended to support
the activities of individual, professional,
Edmonton artists for a specific time
towards a specific project. Projects can
be individual or collective and could
include creation, development, curation,
exhibition or production of work in any art
form as well as professional development.
Grants cannot be retroactive and cannot
be applied to activity undertaken prior
to the application deadline.http://grants.
edmontonarts.ca/eac_grants/

EDUCATION
Cultural Human Resources Council,
Ottawa
The CHRC has released a career selfmanagement guide for artists and cultural
workers. Artists and cultural workers
developed the Art of Managing Your
Career Guide to provide pertinent and
practical information to better manage
artistic careers. The guide is available for
$20 per copy plus shipping and handling
charges/ info@culturalhrc.ca

North Mount Pleasant Arts Centre,
Calgary
A centre of excellence for ceramics and
pottery in western Canada. With a modern
ceramics wing, experienced potters have
the opportunity to use specialty kilns
including raku, salt, wood and gas-fired.
Our award-winning Instructors are some
of the finest working artists in Calgary.
Classes in both visual arts and ceramics
are scheduled year round for all age
and experience levels. www.calgary.ca/
recreation and look under Arts Centres.
ACAD, Continuing Education +
Professional Development, Calgary
Offers a wide selection of credit-free
craft courses in ceramics, fibre, hot
glass, sewing, mixed media, book arts,
jewellery + metals for all ages and levels
of experience. Evening and weekend
courses run all year round. One week
intensives are offered during the summer
for makers who want to immerse
themselves in the studio and create. To
view the course calendar and register for
courses, visit www.acad.ca/continuingeducation
Wildflower Arts Centre, Calgary
Seasonal registered programs in clay,
drawing, painting, mixed media, glass as
well as dance and drama for people of
all ages and abilities. Other opportunities
include custom programs for groups,
birthday parties, artist residency, school
arts programs, and studio memberships
for established artists. With an emphasis
on self-expression and technique, our
approach involves patience, skill, humour
and encouragement in a safe, creative
and noncompetitive environment. Our
instructors are professionally trained
practicing artists. To learn more visit www.
calgary.ca/recreation and look under Arts
Centres.

Portage College Aboriginal Art
Program, Lac La Biche
Inspiring artistic creativity, the Aboriginal
Art program provides students with the
unique opportunity to study Aboriginal
art in a variety of media within a studio
environment. The qualified and skilled
instructors have vast knowledge of
Aboriginal art from a cultural and historic
point-of-view. This certificate program
prepares students for further study in the
diploma program at Portage College.
www.portagecollege.ca/Programs/
Aboriginal_Art_Certificate.htm

Alberta Council for the Ukrainian Arts,
Edmonton
Register for Art and Folk Art courses held
by the ACUA. Courses include: stained
glass, block printing, white work, graphic
art, and more. For brochure or more
information contact the ACUA office 780488-8558 or info@acuarts.ca. Edmonton
Weaver’s Guild, Edmonton Classes in
beginner and intermediate weaving and
spinning are offered along with workshops
on drop spindling, dyeing, felting, rag rugs,
tapestry weaving, and weaving for kids.
Registration is open to anyone, but space
is limited. www.edmontonweavers.org

City Arts Centre, Edmonton
The City Arts Centre in Edmonton offers
many courses in art, craft, dance, theatre,
and active living throughout the year. Craft
courses include: ceramics, quilting, silversmithing, stained glass and more. For a
complete catalogue of all classes offered
contact the City Arts Centre in Edmonton
at 780-496-6955.

Heritage Weavers and Spinners Guild
of Calgary
The HWSGC began in 1978 and continues
to be actively involved in the Calgary
fibre arts community. They offer weaving,
spinning, dyeing and related fibre art
workshops and classes throughout the
year and hold an annual fall sale.
www.heritageweaversandspinners.org

GRANTS / AWARDS
As of 2017, all of the nearly 150
programs currently offered through the
Canada Council will be replaced by
the New Funding Model. It consists of
six broad programs, each with a few
components. For more information visit
www.canadacouncil.ca, click “New
Funding Model”, “Learn More”, “View the
Programs.”
Calgary Arts Development’s Special
Projects Grant
This program invests in specific projects of
artists, organizations and ad-hoc groups in
Calgary. Special Project Grants are usually
in the $1,000 to $10,000 range. Annual
Deadlines: January 15, May 15, October
15. www.calgaryartsdevelopment.com
Edmonton Arts Council Project Grants
Project Grants for Individual Artists are
intended to support the activities of
individual, professional, Edmonton artists
for a specific time towards a specific
project. Projects can be individual or
collective and could include creation,
development, curation, exhibition or
production of work in any art form as well
as professional development. Grants
cannot be retroactive and cannot be
applied to activity undertaken prior to
the application deadline. http://grants.
edmontonarts.ca/eac_grants/
Alberta Foundation for the Arts
Project Grants for Individuals. Annual
Deadlines: Feb 1 & Sep 1.
Art Acquisition by Application -The AFA
invites eligible artists resident in Alberta to
submit applications for the collection art
purchase program. Annual Deadline:
April 1. www.affta.ab.ca
Lieutenant Governor of Alberta
Distinguished Artist Award
Nominations open January 15 - April
15, 2017. The Lieutenant Governor of
Alberta Distinguished Artist Award is
Alberta’s most prestigious recognition
of outstanding achievement in the arts.
Up to three awards of $30,000 each are
awarded every other year. Individuals or
organizations may nominate an artist,
artist collective, or arts builder and
supporter for a Distinguished Artist Award.
http://www.artsawards.ca/
Alberta Craft Awards and the Linda
Stanier & Family Memorial Award
Nominate someone who deserves to
be recognized for their dedication to
Alberta’s fine craft culture. Next Biennial
Deadline: August 1, 2018. Linda Stanier
& Family Memorial Award - $2000 – This
endowed award celebrates the life of
Linda Stanier and honours excellence in
ceramics. ACC Awards - $1000 – Honour,
Excellence and Achievement Awards.
For more information visit
www.albertacraft.ab.ca/awards
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Alberta Craft Council

ART MARKET 2017
CALL FOR ENTRY
Apply now for the 31st annual show
(Nov. 16th-19th 2017). Jury begins April 1st.

DISCOVERY GALLERY
CALL FOR PROPOSALS

2

0

1
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DISCOVERY GALLERY EXHIBITIONS

ARTMARKETCRAFTSALE.COM
TF: 1.877.929.9933

are dedicated to showcasing new work by
established and emerging craft artists as
well as small group exhibitions.

SUBMISSION CONTENT:
Cover Letter that includes:
contact information (name, address,
phone and email);
detailed description and theme of the
exhibition;
number of pieces/artists in or expected
to participate in the exhibition;
time of year preferred
Current ACC membership
Current CV - artist resume
Artist biography
Images with image list:
high quality images of the work
to be presented in the exhibition or
representative of the work.
image list must include: title, year
created, dimensions, materials and
techniques

SUBMIT TO/QUESTIONS:
ACC Exhibition Team
T: 780-488-6611 ext. 231 or 1-800-DO-CRAFT
E: ruta@albertacraft.ab.ca
W: www.albertacraft.ab.ca/acc-calls-for-entry/
M: 10186 - 106 Street, Edmonton, AB T5J 1H4

DEADLINE: MAY 15, 2017

INSPIRE

CREATE

DISCOVER

EXPERIENCE

EXPLORE

Red Deer College | Alberta
July 10 – August 4, 2017

2017

SUMMER ARTS SCHOOL

painting | drawing | jewelry | sculpture | ceramics | woodcarving
glass arts | mixed media | fibre | culinary arts | and more…
rdc.ab.ca/series | 403.357.3663

ALBERTA CRAFT COUNCIL
www.albertacraft.ab.ca

Andrew Glazebrook (Red Deer County) spent most of his youth in the hamlet of Rosebud, Alberta.
A self-taught woodworker, Andrew executes every part of the process; from choosing and felling
trees in his neighbouring forest, to creating designs best suited for the wood and through to the
finishing of the piece. It is through this complex process that Andrew finds satisfaction and a
connection to an art that can be traced back over 4000 years and is, yet, ever changing.

RECENT NEW & RENEWING MEMBERS
New Professional Members
Spinning tops
by Andrew Glazebrook

Noreen Crone-Findlay, Edmonton, Fibre
Sung Nam Kim, Calgary, Paper, Wood, Stone, Glass,
Plastic (acrylic)

Renewing Professional Members
Mindy Andrews, Calgary, Clay
Breanne Avender, Calgary, Metal - Jewellery
Marcia Fossey, Edmonton, Jewellery
Evelyn Grant, Calgary, Ceramics, product design
Leah Gravells, Edmonton, Fibre
Gillian Hillerud, Calgary, Metal
Jeff Holmwood, Crawford Bay, Glass
Robert Jakobsen, Nanaimo, Wood
Mackenzie Kelly-Frere, Calgary, Fibre
Susan Kristoferson, Turner Valley, Fibre & Paper
Diane Krys, Edmonton, Fibre
JoAnna Lange, Edmonton, Clay
Adam Lefebvre, Regina, Clay
Joan Matsusaki, Bragg Creek, Clay
Linda McBain Cuyler, Edmonton, Fibre
Dan Miller, Edmonton, Clay
Aaron Nelson & Elizabeth Burritt, Medicine Hat, Clay
Damaris Oakley, Nanaimo, Glass
Leah Petrucci, Calgary, Glass
Brenda Philp, Edmonton, Fibre
Jean-Claude & Talar Prefontaine, Calgary, Wood
Kathryn Ransom, Strathmore, Clay
Anna Rasmussen, Red Deer County, Clay
Susan Thorpe, Calgary, Clay
Sam Uhlick, Ardrossan, Clay
Paul van den Bijgaart & Jie Yang, Edmonton, Glass
Dirk Van Wyk, Calgary, Paper
Lisa Wilkinson, Yellowhead County, Clay

Renewing Members

New Members
Cheryl Blair, Edmonton, Supporter
Danielle Didzena, High Level, Beading
Kurtlin Favel, Goodfish Lake, Student
Jessica Foy, Calgary, Clay, Paper
Allana Grauman, Sherwood Park, Supporter
Michele Hardy, Calgary, Curator/Academic/Writer - Fibre work
Charlene Isadore, Lac La Biche, Student
Jenny Pyshniak, Spruce Grove, Metal - stone
Bill Reynolds, Edmonton, Metal & Glass
Tessirae Sasakamoose, Lac La Biche, Student
Diane Sherlock, Calgary, Curator & Writer, ACAD Faculty
Brian Stearns, Edmonton, Supporter
Malcolm Stielow, Fort Saskatchewan, Metal
Joshua White, Saddle Lake, Student

Laurie Blakeman, Edmonton, Supporter
Judy Brown, Calgary, Fibre
Sharon Busby, Edmonton, Clay & Painting
Katrina Chaytor, Calgary, Clay
Katharine Collie, Edmonton, Supporter
Carla Costuros, Edmonton, Paper
Fran O Cuyler, Edmonton, Clay & Stone
Ken Duncan, Camrose, Leather, Paper
Diane Duncan, Calgary, Fibre & Mixed Media
Pam Forsyth, Edmonton, Supporter
Natalie Gerber, Calgary, Fibre
Teresa Goldie, Edmonton, Supporter
Heather A. Hamilton, Victoria, Metal
Wendy Klotz, Calgary, Clay & Fibre
Dorine Leitch, Edmonton, Clay
Ilya Oratovsky, Edmonton, Fibre
Shona Rae, Calgary, Metal - Jewellery
Sandi Skakun, Edmonton, Clay
Christine Thomson, Calgary, Fibre & Paper

Renewing ACC Professional Members Photo Gallery: (L to R) Card holders by Robert Jakobsen, Glasses by Jie Yang & Paul van den Bijgaart, Pillow by Diane Krys, Bowls by Sam Uhlick

Return Address:
Alberta Craft Council
10186-106 Street
Edmonton, AB T5J 1H4

