“No! No! The adventures.first,” said: thi¢ Gryphonin-dn impatient tone:*“ex-
planations.tike such a dreadful ti'riic."-"("lfhc-‘l’_ébstér—-Quadril]e’)", :

“Even a joke should: Have some meanmg-and a ch.llds ‘more nnportmt rh'm
nJoLe I hopc (Quc.en Ahcc )‘ o o K
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1 The Cinld Nonsense and Rl[emng

‘explanations’; and:all:readers:know: this .is the right order.Yet intro=
ductionsincvitably come before adventures.and-introductions ‘tend to
mean explanations:. Lots of. things happen: the. wrong.ivay round in
these texts ='"Sentencé first —= vérdict:afterwaids?’;:shouts thé. Queen.
of Hearts* — so:readers.who:share: the: Gryphon’s:priorities: can always
read the'introduction after the:stories; ormot atzallr You simply:follow
the instructions'of the: ng of Hlearts: " Beginat thc,bcvummg :ind
- go ontill'your come.fo-thesend: then stop’2*3. =i oo
 Yet:Carroll’s Heroig; at the: heart-of these: '1dventurcs is.very.much
- conceriied With-'questions.of ‘'meaning.: When she dreamily:finds her
* way tothé other side of the looking=glass, oné-of the:first things she
encounters is a: poem:called: Jabberwocky’. ‘After:reading it, - Alice
remarks ‘“It seems very:pretty:... but it’s.rather Hard to ‘uinderstand!””’
*“Soméhow-it:fills.my :head:with'ideas??, shereflects; ‘“only I- don t
exactly krioW What theyarel” ne o lonarmic s 5 Gl e v

- Inr thisrespecty the nonsensical. thirroi-poem: _]abberwocky st:mds as
amirrorof the:classic litérary. double-act.of-which it is:part; All readers:

of Alice’s Adventuies.in:Wonderland and Through-the Looking: Glass; those

ERDRAE

“The- advcntules first”’, \says C'molls Gryphon w1th,h1s drcad of

L.
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prefatory. poem. to . Wondérland, and they-abound in:the sporitantous
‘enigmatic-coihings:of dreatns, slips of the tongue, jokes-and impro-
“visatory- free-association.: On. the otlier. hand they-are also: riddling;
aesthetically -highly - wrought; products: of-a;. child-haunted;:adult,
-obsessed by, questions .of inéaning,-and.:have somethmo of thé.cerie
perfection.of the literary sphinx.about them; of Wildeari:contrivance
as-well as:the vertigihous spontaneity *6£:i improvisation...On: thei:one
hand, these are two of the:few widely acknowledged: classics:of chil-
dren’s literature which helped.in themselves to redefine the possibilities
-of writing for children.- On ‘the other:hind;.they arestwo:of the most
original; experimerital works of literary. fictidn, in the:nineteentht ceri-
tury ‘and have had-a hugel impactron- subsequent fiction and. culture:
Translated by~ Nabokov-into-Russian, adopted :by- the Surrealists as
proto-surréalist dréam Books in Erance; taken. up by T:-S.iEliot, Virginia
Woolf, James Joyce, W. H:'Audeén and more recently Petc:rAckroyd as
models the-Alice:books have béen-taken tos :prefigure: modernism at its
most exXperimental.as well-as:children’s fvriting at itsimost eleniental 10
This double fate.may embairass s6me readers-but is surely inherentin
the stories Carroll wove around. his-teroine Alice;.and. surely pqrt of
their challefige and:appeal . towall:readers; youltigrandroldis - o) 1ty o

In a sense this dispute represents-a reaction:to: som::thmg bcyond the
Alice books themselves..Itzrepresénts.a dispuite. -abotit the-meaning ‘of
children’s litérature. -(whatevei "that: is),, aboiic childhdod! and diterary
representations of: childhood; about!the relationzbetween bookscfor
children.ahd books.for adults,: abo_ut{:"noh‘sénsé‘:as‘h;—gcure -andiclassi-
fication; about-dré:ims;,ahd-oﬁcour'sc,.abour‘reacﬁhg. L _Aliee’s Adventires
in, Wonderlaind originated ds.a’childrén’s story.and: wasimarketéd :as-a
book for-children, tyétsince the-day ofits-fiist publication: it-has always
appealed 0 adults too ind; vith-the Bible arid Shakespeare; is:reputed
to. be. the: most:qhioted -of :English: texts: - Carroll’s fwo. dream: books
about a.seven-year-old iniddle-~class Victorian girloffer. themselves a5
absurd and riddling parables of harrative and linguistic.inrfocence, but
they are.also.allégories’ of experience: incarnations of:philosophical
sophistication.dnd.’ perversc intellectual wity constructed .around the
adventures of archild. Pl ol el e Ln S T

- "What is'ultimately: 'zt stake in: dls'lgrccmcnts '1bout the“innocence”
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fofisuch children’s classics as thie:Alice books is; Lsuspect,;a debate-about
the relationship between adulthiood and childhood ~and \\{ht:rg:_in_--that
complex, troubled and mesmerizing relationship-the-interest of~inno-
cence’ is to-be found ard inswhose interest. Talking about. Carroll, W,
H: Auden wrote that:{there.are good books avhich are only foradults,
‘because their comprehension;presu pposesadult:experiences; but-there
are no good books which ar¢.only. for children’. 2 In.this sense; it is nat=
ural for children’s-books to become-adult'books Jif they;are any. good

since all adults; have: been chlldren :books for:and,about:children.are
always potendally-for- and-about 1dults too. William Empson. has said
" that the Alice books are about:- :groywing,up’,which is: certnmly—_tr}lc.‘-"’
: They are also, perhaps miore surprisingly; abouit.grownsups..Alice; after
"~ all, is, apart from a°fleeting baby:(who turns into'aipig) and those stuffed
archetypal schoolboys. Tweedleduny and Tiveedledee; the only.child in
“-the books at all.;Liké;Hexiryja‘més_-’s_vWiza!-Af[«risx_'e;Knew,;thc_-stoﬁ’e_s give
¢ <1s not so much an-adult’s.view:-of childhood:as a’child’s view ofadilt-
" hood: Seen through:the-lens of Alice; the world- of-adulthood:is:s dis-
mayingly bizarre and;perverse:as those:of Dickens and]amcs ST

- ‘Virginia Woolfresolves: :the:question of réadership.in'a. dlﬁ‘crentwqy
“The two Alices.are not:books:for children’, she wrote in 1939; ‘they
are the .only-booksyin- which ave., become:; children’,' -According” to
Woolf, his :childhood, ~lodged whole:and -entire’ inside . Dodgson;
forming ‘an:impediment at:the:centre-of:his béing’:which: ‘starved the
mature man ofnounshment but-enabled. him infiction to ! do what.no
s regurnito thatworld: and ‘recreate

one élse has ever: beer: iable’to:da;:
it ... so that we’ too._beqome thIdrcn again’; Tlns is a-large claim:and
magically dissolyes the. b'arrier betweenadult-and.child: In jambs Room;
To the Lighthouseiand=The' Waves. Woolf: herself tried, to! ‘recreate’ that
childhood-world too,:so'her tribute;to Carroll-is borh out 0F'1 sense- of
affinity. Carroll-should:be:placed with<the, mo,c,icr_m_st,-novchsgs_:}?ro,ust,
Joyce and Woolf, as well as the Oedipal father of modern childhood,
E the psychoanalyst. Freud, -as part-of a_cultural movement pIncing the
child’s story at'the heart of adultculturg, - :

b The Alice books are children’s htcmmre but also, as much as chk—
ens’s Grcat;-E,xpectqno_ﬂs,-_EltnIY'.,ﬁrontc siJWVuthertiig Heights' or_Henry
£~ James’s I,'Vh?lt_si\/l_affie Knew, pa‘r,tlof_tht:;nin(;tecn‘th_-cg‘:n_tuty’s_exp_:gnding

e ar ks
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literature about ehildhood: In foregrounding probl
Medning, they are as' formally disorienting and psy
ing tepiesentations ‘of childhood subjectivity as Jo

gest ‘fairy tale’ and’ ‘romance’,

but Alice’s most parlous adventures
undergréund and throtigh the. nn

rirror-are intellectual and social rather

than ‘physical,: didlectical rather than- folkloric. The.Gryphon,” Mon- 3

strous Crow and Jabberwocky are coniparatively
compareld: to all the querulous log
meaning she meets on her travels, all ready to pounce like vultures on-
any’ phrase or idiom; however ‘notmal’; that can be wrested into ‘the
discomforting “abnormality of ‘nonsense’. “The ‘author .of ‘the -Aljce
Books was.an Oxford logician, and.at every turn ofher looking-glass
quest, Alice’s ‘conversations bring her into- close ‘encounters not only
with. figures from” games Of cards'and ‘chess like ‘the Qulecn of Hearts
and the White Knight, or froth the traditional repertdire of nursery
thymies like Hu mpty Dumpty-and the Uni corn;bu t:withtithc’p'ei'siistent
puzzles, parddoxes and riddles which: hauntitheapparently stable:mii-
ror theories of linguage which have domirated. the. philosophy. of the
West, !5, S - B T R O
The guestion' of tHe'hi'caiﬁn'g ‘of nonsense haunts. Alick and matiy of
her interlocutors, ““Ie's really dreddful’”; ‘Alicetrefleciisat. ©oherpoint;
“the “way all. thé”creﬁfﬂrbs:iir“‘gué: Its enotighto diive one crazyll’1e
Matiy of thése' maddening arguments ‘concerri the questions of rean-=
ing, idéntity; names, logic and: the phildsophy 6f language which:have
vexed philosophers since Plats, . The seventyear-oldeAlice is ‘caught up
in a series of bad:tempeted dialectical duets which call in question ‘or
putinto play the conzeptual forndatiofis GFher world. It.is'no- wohder
that the relation ‘between” children; jokes and meaning raised by.'the
Red Quéen shicild haunt readers of Levis Carroll’s story; = .+ o o

< : L o EETRRYY A ) e
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Oue farhiliar — and familiarizifig way of re*framing the tiddlé of the
Alice books is bisgraphical, to look to the life. of the:author! for-clues

ems of language anid: 4§
chologically search- §
yee's A Portrait of the 4
Artist or Woolf’s o, the. Lighthonse: ‘Adventures’ and ‘Wonderland’ sug-

icians nhd'!m'g'glin‘g5philoscp’hcrs of
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e .
the: meaning of his, dream texts,-One’answet toAlice s:last (.]uestpl,031
[Through the Looking-Glass, as-to ‘who it was that dreamed it all?’ is

;
17 - L o

iwis Carroll’. R A
ewis Carroll’ wasthe pseudonym of the Rieverend C. L. Dodgson.
.if during his. lifetime, as, Virginia :Woolf:said, “The Rev.: C. L.

) i i i i ubjected to innu-
gDodgson had nolife’,'® since his death: he Has been subje

erable posthumous Lives, starting with his nephew Stuart Dodgson

Gollingwood’s _’i?lc,Life and Letters of Lewis Carroll, published in 1898,

¢'year of his death.?? Unfortunately the Dodgson that emergesifrom

the densely documented pagesof these Lives is almost as cmgmntlcgnd
ontroversial a figure:as Alice. " - .

Charles Lutwidge Dodgson’-was born-in-1832;; the" year, of the,

i ¥ : Aage i Ne ire.-He was the
-Reform Act, into a rural parsoriage in Daresbury; Gheshirg

third of eleven: children and the eldest.son.. His father,.a'High Church-

‘man in the mould of his friend Pusey, wvasa graduate of Christ Church,

xford, where he rook a First in classics and mathematics. Though his
- 3

son rarely mentions: him-in-létters.or, diaries, ‘his father and: Christ

Church were to.cast a,long shadow oyer his entire life. '?h’e ,Re\'efctzlnci
Charles Dodgson had. married -his{cousin;  Frances Ja»r}e .;L11t\\r1 »g:‘
(about whomiwe knotw:dismayingly little beyond {ch-e family’s zmgg;-o,
her.as ideal Victorian Mothert);and six:ycars after hc left Qxfo;d,:t eé
settled: in. the rémote]iparish! of Daresbiiry,. where, he was appointe

- curate (it was' in‘the.gift ‘of Christ Church). The. first eleven years of

young Charles;Dodgson’s life were_spcntjn{thiscrcw‘c.it?t%-rumld%z;r;;rz
age, dominated by his father’s strong intellectual .pc-arsonnh_ty‘an ; : O,f
uals of Aunglican piety.andsfamily: g:lvm_,es.fDurmg,these,vﬁrs,t,zz’_cars ,

what his_nephew; called ‘complete seclusion from the world’, - youzg
Charles, his;seven sisters-and-two-brothers. were:educated .at home ly
their mother, and_subjected. to athéavy. daily dose of HJsh Church

istiani heir father; « 0 o0 3 0.

Cl;iiszirgnl:éfzglt)odgso‘n, Cb]lixigwolod retails‘ fa'mﬂy :m‘ecdot@ z‘lb,out
his climbing:trees and making friends. with snails-and toads.or encour-

52 & X C § -bi 'S
o C1v - modﬁrn blo ra hC‘l
ﬁblng Cl l]lsed,_w.ll f'lre“‘al]]ong ed[’thwo}fn‘ls 3 g p

-3 : 2 . m Ld : .
have littlé to go on when trying.to imagine Dodgson’s fOI,nmtl\fC,}’:’::lrS
in this.formative place.;His,child: friend Isa Bowman called. him: the

N S REP L1192 Az A
man_Who abové all dthers has-understood childhood’ and: Virginia
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Woolf: thought that ‘childhood remained ifithin éhfire’ allhis life; per- . |
-sisting 45 an‘impediment in. the ‘centre of his, Being’ 2 He said himself 3

-that children were ‘three-fourths’ of his. life’,2* and theicult: of child:

hood was clearly central tothis entire adult life, This makes it the miore ‘
surprising‘that; apart fSfidita couplé-ofiearly: pocms Dodgson néver §
talked aboiit his‘own childhood; his. family;tearly games‘orreading: In 4

‘Faces in the Fire’, writtentin 1860; he évokes ‘the. happy.-place Wwhere
I vwoas' born?, “an island: farim’amid - ‘broad seas ‘of corn’, % and ih “Sol-
-ittide™(the fifst poem: to bear: the signature of ‘Cewis Carroll ywrittén
~Wwhef'heizas twerity-ne) He invokes ‘the: golden hoursof Lifesiydung
spring/Of innocence; of love and trath’, affirming he:would giveall his
aduilt wealthi* To be otice-more-a little child/For one: bright/sumer-

day’.<These are! su:cprlsmg sentifnents:for. 4" twenty-one—year—old stu- -

“dent perhaps, but not for- the . period.? ‘They -tellids*more-about the

post—-Wordsworthlan romanée.of chJ.ldhood than about Dodgson sown 3§

carlyhfe RN £ S TR PR iR

“In 18433 the Reverend Charles Dodgson <who by ‘thien had.com—
pleted aii‘edition ‘of Tertullian tommissidned: By Pusey: in“additicnrto
tunnifig his quier:Cheshire’ ‘parish, acquired: thé larger;altoghtheriléss

'seduded pamsh of Croft-ori"Tees in:North Yorkshireh thanks. to/Bishdp -

Longley’s intervention with the: PrithezMinister; Robert.Péel Thervic-

arage at Croftwas mitich grandérysét in 2 bigwellstenided pardenjclose

to the tiewly built Tailway &fid. industrial Darlifigtont: The: “faniily-grew
Targer too, since before 18ng ‘Mrs'Dodgson. gave: bitth toranotRer:sot;
Thereafter the eleven Dodgson childrerrseented 6 thirivesdinithe new

rectotyy with its greater spaceand dccessitoithewider world:: ‘Fhey weéie
 to retiidin aiclosecknit. family. throughout.thmr lotig:livesid Ome-of thiir
‘odder:shated" characteristics: wis- a: chronfc:staminier::Charlds. hiiiself

had to battle:tvith 2 stammmer all i life (he hid. regular-speech theripy
as anadult)," and ‘six. of his seven- sisterswere stafnmerérs' too! < THa
"Dodo’sf Woidetland repiesents:thie first'syllables of Hisstammeredisiie

narhe ~ ‘Do*Do-Dodgson’ -+ and. it: inay: be: that s finezear for lin - 3

guistic tionsense; and fot seritantic and logical meedunents of all kmds
had some relation-to his speech-impediment. '

* % Th 1844 Chatles’s schiool education’ began settmg up therhythm that

shaped the rest of his life. Henceforward; theresiwas'to be ahosillatiors

INTIRODUCTION

fween serious all:miletacademic;life .on the one handrand the corns ‘
any of young ‘childien’ -~ mainly: girls —on, the, other, He went first as
oarder to Richmond Schoolten miles from-home;.whére his-head-
3 naster noticed fan: uncommon share ‘of -genius?- and. what . was. to,
come a highly characteristic inability to ‘restsatisfied without a most
act:solution’of whatever seems to- hiri most obscure?. +Bwo.years:later:
he fourteen-year-old Dodgson found himself further;from. home and:
; fiom happiness.in .that archetypal:nineteenth-century_public.schiool,;
: gby, whete: he arrived shortly after the -death -,of}!f_homas.A_mqld;.«
g This was the period-of Tom Brown’s Schooldays; but-Dodgson: was no,
“Tom Brown. ‘I.cannot say:[-look:back-on my life :at a2 Public School
«with: any sensations_of. pleasure’, he: wrote, later-in. thie; privacy; of; his:
ry.of 1855-in"a rare:moment of class disloyalty;, ‘or that-any éarthly
onsiderations would induce‘me,to go.thro ugh.my three years again /2%
‘Héwever ancohigenial lie:found the all:malé; sport-dominated-cul=
ture, of public s¢hool; he typically won- prizes;in-almost every.subject,.
~:md soon found himself,- under;the patronage of his father’s meritorDr.
Puscy, athisfather’s college, Christ: Church; ®xford, swhere he- tookup;
residence in 1851: Dr'Pusey, wrote to his father; commendirig his-‘tini;
form steady. and:good:conduct'yand: young.Charles: continued. to ol
low in his.father’s footsteps:: He:read:classics:and. mathernamcs like him,:
Like him: emerged:with; a;First.in -matheématics, (falling short of; l’llS
fathier’s Double :First),-and  Jike- him;‘ended-upswith -a:stadentship-at:
Ghrist Church with;the, expectation, of, going.on, ifito the ; Church.
Though young-Charles was eventually. ordainediis. 1861, after; some;
soul-searching; he didn’t go on, like his father;-to-a; paush and: family:
of His own: Christ: Churchwas.not tobe‘a: steppmv——stone but hlS home
for the rest-ofthislife. g o o7 e g b o) o : R
His childhood; was over,; butithe; 1dea oft 1t>hved on, Nothmg could
be much. less like: th& Brontés? . childhood. in that other Yorkshire par-
- sonage than the Dodgsons’-at-Croft; but as for the Brontés.at. Haworth 2
. the children’s home-made; .writing-culture - helped;shape: Charles’s fii=
ture career: As Donald:Thomas notes;ithe most timpressive and durable,
“memorial of, Croft:was the: succession: of magazines forithe younger-
. children that Charlés: cwrote,edited-and produced’.? A far.cry from the
Brontés” chronicles’ ofz Anigria; these ]argely‘ comic, productions were
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full of spoofs, parodies and jokes. They included thé"ir’onically»e‘x;
‘Usefuldnd Instructive: Poetry’ written for Wilfred and Louisa insaboge
1845 and*The Reectory-Magazine’ of. 1848, culminating in “The'T%

tory Umbrella’, “christened after. the ‘giant yew: tree in the garieny .
which- Charles wrote and illustrated on his own for.a year and a-HafgE

before going up to Oxford.® Thereis a sensein“which these occasiony
performiazices established the pattern he was'to follow for the rest of BB
life, Iin the closed ‘environmerit of ‘the"God-fearing, conservative vie
arage of his childhood, Charlés discovered 4 quasi~magical role as chil?
dren’s entertainer in contrast t6 that of preacher like his fatlé. ‘Though¥

he~did eventually becoine a“clérgymian and. a reluctarit preacher, he'y
témained @ comiciwriter, puzzle-maker and spellbinder; whose invent-
ive'gifts were largely directed towards an audience of children “(or, in §

-the " Oxford squibsand pamphlets, his fellow: dons'at Christ:Church).
‘The Rectory’ Umbtella®.seeins an inspited’ imbrella “title: for all’ the

comic hotisehold magazines devised in:the'school holidays, in'the'mar-
gins” of his serious, prize-laden academicicarecr in Rlugby. The fron- -
tispiece of ‘The Rectory' Umbrella’ shows'a figure'sheltering below an

umbrelld of Jokes, Riddles, Fun, Poetry and Tales, taking refuge from
the stonessling “at: hirit by ith ¢ demons”of woe; crossess, - ennui’ and
spite: Dodgson’s long:career s 4 solo “entértainer was lived out under
sheltering familial umbrellas -~ first that of the parental rectory at'Croft,
then' that :of Chivist:Chuirchi, Oxford, whickifin- 185 became ‘his ‘pet-
matient horie. It both plices, the coriicart of this most-defensive: per-
sonality clearly funictioned as a déferice againstanixieties:that cotldnot
behield arbdy even therer 2e% = »3 oo e
tIn his ‘diary for 1853, which he calls “thiesmost eventful year-of his

I

life’, Dodgson notes that he had begun-it ‘asa poot bachelor student’,

and endéd jtds“a maSter and titorin Ch Ch:;with an'income of more
thatl ;5300  year, and the course of mathematical tuition' niarked out
by God's providence, for-at Teast sonie yedis to coneé’ 0 Tiy fact, prov-
idence. ordained that'Dodgson ‘would bie a- mathematics lectirer- for
twerity-five yedrs and. persist in-the“even tenor of his way:at*Christ
Church until his dedth-in 1898} nearly: halfia. century Jater. . His sub=
sequent carect'as a bachiélor clergyman‘and successfiil childrehi’s wiiter,
livitig at the'heait of theracadeniic and social establishment as 4 Christ

xviil
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like his.childhood, an impeccably conventional:dne
AlnOS Y ects — but it had one deep-rootedianomaly at it‘s‘hea;t;
ean t;é;}iil(ihood, focused on the figure of 2 beautiful young girk:.
mowerachat Dodgson wrote ‘Solitude?, inswhich he ’erwoke:dr‘:in infant‘
mg‘ﬁ'tsclf- asleep “Upon: a mother’s_breasts recalling t\f}e- gc.ﬂden
i ‘ES’{».Lifc‘s:yotmg Spring’, before:declaring he would:give e_veq:—
& ;ﬁto be once more-a.little:child/ For one bright'summer’s -day*

|

e books and a: certain social: cachét through:His cameéra, but-inits
ke it also woke shadowy rumours of scandal-as:a result of his ihcre‘as-'
hgly- obsessive fascination with:girls before; deerty,".ﬂnd ‘his growing
jpicoccupation-with:photographing thenin as',scantlly'-clad a statc_‘:is
Ebossible, in bathing drawers foriexample, of, preferably, inthe nude.; A
‘.i'rl of aboiit twelve is. 1ty idealibeauty 'of form!,she wrotelin- 1893, and
one hardly seesswhy*the lovely forms: of girls should' ever be covercﬁ

b

3732 T B T SRSV PR LA R
?}[‘he an011lalyfs.: first-name andincarnation was-Alice:Liddell,:and:it
. was in the shadow-of Alice’s-narhe and-the pseudonym &f Lewis. Car-
“woll, author of the; Alice bdoKs; thit Do'dgsori:liv'éd;ln's~,latcr.;1ife;;T1'it:r
Liddell childreri first entered the young mathématics tutor’slife in ,1_8561;
“the year after stheir: father::Henry{ Liddell-*~previously .':headvt;of'
Westrhinster;s‘cho‘éi],‘:cd—nuthor: of the fimous.Greek’ lexicon*and-a
high-profile’ réformer:—j? was;ytosthe “consérvative :"Dogigson’s’. alarmy
" appointed Dean: of Christ:Church: .it;was’H:'srry:hddfellv_hc‘ mét;ﬁrsf
{‘the hand$omest boy I ever saw?),» thenLorina, In Aprfl, hqxvcver,-the
twenty-four-year+old\Dodgson;: then:very muchia-novice at. '\vhat- _\.V‘.'IS
B called the:‘black. artiof photography,- tried' to phiotograph! the; new
p: Dean’s three \sm;i]l;daughtcrs; including the three~year-old Alice, ih the
Deanery Gardens2* It:wasn’t'a success-aesthetically ,(the)'r;,\\votxldn’t_kee}?
still); but this first of ihnumerable attempts to*’phbtogmph:Ah‘ce and:her
sisters established him at the‘Deanery: ‘The ‘three girls Were in the gnhr-
den most of thectime;:and we became excellentifriends’; he wrote:in

-

€ his diary® [n June he.took the ten-year-old Harry Liddell rowing with
BB him on the river, and. soon afterwards.tli€ unchaperoned: seven-year-

il old Lorinia onanother river trip: He hoted:that:day:in°his diary with a
4 ,
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‘whité stone’ (as he_marked- all special days)

differences with: the Dean on man
intimate-of the: Dean’s: family,

he was by’

ates; he'seenis to have been in his elemierit witly tf

‘pictures tell us; 'if nothing else; he was in-love-with Aljce’s7 .
But:they don’ttell the whole story,

diary in his third year in: Oxford and-went on:doing:so until-his death.

The thirteen voluies of these were available to his first.biographer, but

the two volumes that cover the years-from :April 1858 to May 1862,
during; which: Dodgson’s intimacy with Alice was maturing; have dis-
appeared: (either lost; as the fantily subscquiently maintained; or, niore
Likely, destroyed).?®.Furthermore, though'they:fbrtunately resiime just
in time to'record the weeks leading up to'the genesis.of Wonderdnd and
the famous river expedition that June; the diaries are Interrupted.once
again for-the thiee: days .in:late June 1863 when,Dodg?s'on'éi’intimaéy
with ‘Alice and the-other Liddells was abruptly terminated forever by
her niother; ‘the formidable, _sOc’faHy.*an'ﬂiitious'.lorina,‘:LidtieH.“Mgs
Liddell also déstroyed all his letters to Alice?? It-is one-of:the igréat
ironies of Dodgson’s life: that by the time Wonderand was published-in
1865, making'herabout the most f'amo,us\sévtnfyear—old’girl in"history
and him-‘the' most famous children’s svriter, their relationship~was 3
thing of the pastand Dodgson was banned from the Deanery. We dori’t
know why the kissing had-to stop, or what brought to an end the stop:
ies,"photos and river expéditions which provide the frame. for I¥ander-
land, but stop:they ‘did: When he saw' the Liddell children again the
Follo*.\;{ing Deceniber, the diary records ‘L held myself aloof frém, them;
as I'have dore all this term. 0. i C el e

i

There were family' rurhours- that Dodgson proposed to Alice; biit

poy

2¢ During'the ‘next forl§
years there were many such: days and. Dodgson, despite Hispolitica]
y. college issies, ‘Becamera regula;
taking pictures, playing cards‘and crod
quet; telling jokes and stories, and messing about on.the river. While
most accounts a rather dreary college’ tutor for.undergradusd

1e Deanery children, 4
who clearly put him in touch with kis familiar role as family;entei'minerl
under the Rectory: Uibrella at: Croft. During these years his intimacy
withr Alice grew; as the seriesiof haunting; yet subliminally creepy pho- §
tographs of her-and her:sisters show, As:Michael Bakewell'séys, these {

and; there is.a frustrating gap in 1
the written records just at this crucial point. Dodgson begankeeping a

INTRODUCTION

pasficiected — either because she:was too young;;orjtliat;hc in Il?s‘ifhlz’;
tieskwds too old, or that this obsciire young .mathcn?atlcs d.on.‘ didn’t
Wch Mrs Liddells notoriously snobbish expectations for;he.r"d:.;ugh—
S8 (she liked hobnobbing with royalty'and is’.probubly‘g?r?d.léfi in-the
Reterences to ‘Kingfishers™in Dodgson’s skit onithe Dean’s arc}'fltcctur-
eﬂ s’te, “The Vision of the.3 'T%?).% Roman‘cc'with*.teemigers,-.hke'stute.
n‘g, was evidently -something: to -which .thc-Dodgso‘n -boyf \VEI"C
Bront; for at about the same time Dodgson vas-head over '}?eerls‘ in Io‘ve
W sAlice, his’ younger. brother - Wilfred “fell: ﬁin,‘.lovévf-. wllth‘ anotler
&:n’agc'AJice, the f'ourteeu—-yéar-—‘old.Alice‘DOf)km. U(nhke.—CharIcfs,
gwever, Wilfred. went -on,.after a :decent. interval, to,.lmarr.y hcr (fn
§752: Charles had_f)hbtog'raphed-hci-’prbphetically.ns *1 técga‘gc l?r_lde i
Fibizarrely composed photo “The E]opemcnt"):';h'l a d.mr,‘yjintth‘ymISGIG
iE)l’dgson‘ describes a :conversation: about. Wilfred -and. AL (E_Jresilm-.-.
_I)V,‘A}icc Liddell} as ‘a very anxmussub_]cct’ I.t was s;{ch an ra.‘m:.llov.lsA
S je'ct’ for everyone ;c‘)}}ci:nr/ncd.'t}’l:'xi. r}gnﬁgf;t_}zc"\'?n.t::'m;?;gd Par.tl'_eé 1evc;
B it cussed it again- in publxcRecalll?g]}er menories of:Wogderan
seventy years .lat,é':;, ‘Alice H ar‘gréz}yesl : (as she; th e}}, wasl steers well 1“'3}} '
ﬁohmany mention of h"érlror'}the‘ ce}t?lljrgtg:d author i{e'e'l’mg?':ind_ thO}lgl
“ Dodgson spoke” later. in@icé:a‘s:ihis J1dml cluldfru.nd, , -b_?-@"e‘;-
explained the h‘g'tv}{r:c‘éf thcirfriends(}nporthezdranntlcnft U‘l:lF sepa-
rated'them,” -+ .0 ST L 1 i
LBy the time he published Through.the Lookf:@—@lfss:{n;lSyz-, 1::1\&13
‘writing ‘as: if shewas :dead’.*.Its .opening vérses: ( Gh(xidfoii Ehc. pure
unclouded biow’) speak: of Alice anidithe authdr being .}lalfia life .
der’, while the closing, poeni (‘A boat-beneath 1sunnysky) rc:?dS'hk%:
an clegy for. Alice, thoughiit was writtenwhen s}?é‘“,m S?ﬂzlll ]}cr.t.ef:.x_léz
- In fact_the coda’ to 'herz-ndvenmresrthroilghit%'{e'» mlzrror: 1s' alfnost
. Hardyesque in-its. wintry words an‘d:lyric’attenganons: ;Long hns._pa_]ed
that sunny. sky:/ Echoes:fade and memorjes:d.lc:/ éutumn ?rosts.h;ave
slain July./ - Still.she - haunts me phantomwisé/:‘Alice ‘moving :under.

skies/ Never seen:by waking-eyes.. Alice has become:a figiire in:his
e .- R I BT ey e by
? o dreamy Gt L -
2 The nature of- Dodgson’slove-of Ali¢e remains’a subject 6fspeculi-

tion. Onithé. evidence -of-his' surviving letters.and diaries, Dodgson,
though-a most self=conscious:writer; was noti.man with a-very intense
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[
f self-consciousness; or interest in
i ilarly Wwhile hisdiaries and letters dilige
|

remarkably little abouthis feelings

] other backelor cleric’s voyeur,
'f ‘Dodgson. regularly .commerm
o otherLiddells during theirye
: in'love with the whole family) by.mar_king,th'cadiiys;in his’diary by 4
‘white stone; his usual code for a.day of exce

!

He wrote ‘Mark:this. day, annalist,; not:oily’svith a white stone, but
g altogether, ‘Dies mirabilig’. 4 Another entry, for.26 June 1857; goes:
| S . o . .

e

Spesit the day at the /Di;:dr{ery; photogrphing, wi
Though Tar disappointed th missing chis lsst oppo
, ﬁm:s of thc’fojatt':y,'_ it was r‘]-qij\{s}it‘}fsjt\:‘iﬁdvﬁ"ié oneof th
: ls'p"':né there, T had Ahce ,:lm".d:Efiith w1thmc ulltz

th very slende;
riimjtjf of éé.tdngéood pi

carly difinerat 2, which | Joined; and all four children
} togmphing \h§&n’cé:'étdiiagl)fp:]éhlﬁfpl‘lyf{;]ltiqii&_b’éfiscd' with
g mon, etc. I mark this day most specially '\xv'i't“}’i':if whi

.

te stone. 46 .
N . il

- This isas.close ds the diary-ever comes to telling ust what the chil- §

dren mearit to him; but.it.conccalsﬂas:m[i‘cﬁ'as it

"also a:burial. stone; ‘a2 symbol.; of, v

. Arnold-called “The Buried Life?.

. roll’s linner life!; what kir{ds“oftexperiexl‘c‘c'rni‘gh‘t lie biried'behind. the
i rigidly ‘éxternalized” record: of the diaries:and letters;t
: and memoirs, this is what.meets us: a.whitesstone, . 5
; . ~A number.of ‘setious’ poenis dating. from these years:atid published
later in. The_ Three: Sunsets. (1898) suggest a: preoccupation: with sexual

: guilt, contrasted with visions of childlike innocence: “The Valley-of the
i ‘Shadow of Death’, ‘Beatrice’ ,-Stolén Wartkrs’, ‘Only:aiWoman's Hiir',
They mdy tell us something of Dodgson’s mysterious paedophile‘sext~
ality. The. Watery guilt scenario, played-out:in: ‘S tolcn-'Wa'tcrs’L'of."a-SGi,

the pamphlets

xxdi

his-own motives.or feelings. Dodgsin
the photographer *had a horror* of being photographed himself + Siri¥
ntly record his daily. visits, mee
[ : ings;and jbumeys‘,‘.iticluding his rendeziious wich: children; thiey tell 3

=in complete. contrast to'the diarie§
of his younger-contemiporary Kilvert with their vivid.insights into. thil
iStic{intcreé’tin»youn‘g'gi'rls'.'In his diarie3
orates his ‘meetings..with-Alice and thi
ars of close.contact (he was.obviously. half]

pIOU

ptional pleasure, After thel
boating’expedition in 1§ 56.\ith Harry and I na-Liddell; foi‘"ei;'ample:

success. 3

e ;;léa'séné_ésﬁ' days‘ I have cver §
i then Harry and Ina till the 3
all af:‘t\f:'r.‘hé‘on."rlié pho-

swinging, backgam- 3

‘reveals. Ther‘annalist’ ;
is no analyst, The: cryptically. jubilant sigh*post”of thexwhitestorie’ is b

whiat ‘his “contemporary-‘Mattlev 3
When.we look. for evidence of Car- °

by

-

- . . ¢ . } 1 13
I G()thlc ballad f‘OIII], II]V_OI\CS a .113 ppy, mnocent c uld (ulpptltent“
] PRy i ] 1 .g e ] l . ], . 1 1 l 1
< E ars I )’ a . 8 .. .,~..e,vh ‘r. N w,.] e, N . .
'/ o Loliy e 1‘. i l.se, ¢
t \V].Id beast y 4 SllVage.hcx!r‘t"‘l]l uuman. gU. . DUfJIlg the Same

Dodgson’s dia_;ié$ are :péir”tikizllllgf‘lg» mckedwnh c.o1iven:;>n§lls};
Jeipressions of guilt m}d'rfcs}o'lgxt,io.‘n:s:so_c:}_)e;;ge ;hls: hfg, as his cur.
Gent. biographer, Morton N.: Cohen, notes..;; SL}C.}1 enfr.lcii oz;d :
% vhelﬁuingly in the decade 1862 to 1872, his great creative decade,

mostantensively:in the yca'r.s.from-’I:SGZ;to".11867,'.culminatin'gin‘ 1€.863,
ryear of the break:yvithithe. Liddells-and the time of the«genesis. of

hewAlice books. Some-tinie -later, -his- friend, Lord -Salisbury - wrote,

Riiley say Dodgson hasigohe out-of }115: ﬁﬁn’d-_in?r:‘oxﬁls'équ‘e‘n-cc .O_i hz\;-
ibeen refused by tlie .reaI-Alice:(Liddel’l);, 'adFiJng» th?t it',c;:)r ak hi
ISk Jike it Dodgson: himself;while ;"rlotxxlg-.thg'f:tct 'f)f'_ 1is. amsh .

. Bt from the Liddells, says nothing of this— or.arything'else-about his

taterof mind at the great watershed.in his:life represented. by tl‘uc pli.}?]_
:zt‘ib'n of Alice’s_Adventiires:inWVonderland in 1866:and the:break with

. A
Rk .

itstorly begetter,-Alice Liddell? o0 -+ vn = 7 o w0

here’s a telling. moment-in- ﬂrrbx;g!zs-t]zc'Lgdlf:'r{g-.Q!a;s '\vhichr’:bc;ri
e Dodgson’s resistance r.to, hutbbiogrfaphy.w.‘ .f.l“'hc) .homtor 0 t a’
oment™’, the King cries after Alice hasiput the httlf:. royi:?l.chcss.pijcc.

wi, ‘I shall never, neveriforget!”)! Advised:by.the Quéen,to m}:i .eyn
Rte of this in his:meniorandum book; the starts;to do.so, only.tc: have

‘Alice force his-hand and-write:' The White Knightsis. sliding: down_the

oker. He balances véry badly’. Reading it the Queen-exclaims; ““That’s

‘nota memorandurn ofryour feelirigs!”* The sameh«:)lds.tr'uel Tiot on,ly odf
'Dodgson’s diaries-but Carrollian:nonsense: they hold both ‘horror”an

‘ i z¢an ;convert 'the disorderly world-of
desite’ at: bay.In-fact nonsense:can .convert:'tt y

-unbalanced feeling:into-externaliZediabsurdity.*® Much of the ‘obses-

sionalinventiveness of Dodgson’slife; in:pa’tticular»hlsrlmagmatlzf:}_\hfle -
‘ in.inventing ¢ 1 5, ingenious gadgets like his
his investment in.inventing games, piizzles, ingenious gadg

. Nictograph for night-writing, hislists arid-catalogues — can.be seen as

a d'efensive-‘con’st'ruct"lbn.::'tgainst;not’qon]y_ﬁr}xiety‘but' his o'wn.stllJ:]eclt—r-
ivity, and. its p'ote‘ntinl;for;disorder;'.'In:‘thc.»Prgface,_to t}}e _rleve I-réi ,
entitled” Pillow. Problems. (1893); Part 11-6f tbc 1e§s‘fre'v:':ahn.g y Tum‘ ‘
Curiosa; Mutliematica, he teconmmended :his:mathématical puzzles an

xxiil
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and- d15t'urbm0feehngs e “" Lt Tl D0 e

Therc are scepncal thoughts whx ch seem for thc.moment to uproot tbe ﬁunest

f:uth there dre blasphemous thoughrs wh1ch dart unbldden into the most rev-

erent souls, there aré unholy thouOhG wh;ch torture’ with’ their hateﬁ:l pres-

ence, the fancy that would fam be pu.re Ag:nnst ail thes some real mental

,,,,, .- R e .
‘9. i EA ARV RS

Thls tells us someth_mg about hlS 'thoughts as’ \vell 4s his thoughts \_
about how to: divert-and disperse theni by'fmiental work?:’ His taste for §
mathematical problemis,isuchias-those:in A:Tangled Tale] forew iword 4
games such-as' Doubletstand . Syzgies, forrlogical puzilesisuch: asare 3

«described it The Garié:of Logic; obviously: provided hirh-with harmess,

obsessiénal dctivity whichrdeflected him:from:the:dangétousworld of §
subjective feéeling: This:must:Rave beefr one.of the iattractions:of non- p
serise 00, with its systematic, playful: derangements ‘of sersé;iits exper- 4

iments inidisordér fior within-an- unshaken &amework of orderliness.

Yet in the nonsense ‘of .the Alice books ‘as:nowhere: else; Dodgson E
foundi:licence: to exploré ot .only: his: identifications ‘with- his: child 4
heromc but.the d130r1c:nt1ng, ‘sceptical’ dimension:of hls'ownmtclh-' S

gence, Wh;ch most; ofhls life:he haditb hold as baym, P

» Dodoson by. all-accounts. was®  profoundly: preoccupzed by balance '
orderliniess:and: controli:As Isa:Bdwmaninoted, ‘allthe fninutiacof life - 3
. recewed ans e\'tremc attention:at his, hzmds:. 'md h.lS hands: always wore

him* a~stlcklc1:for."det:iil, principlé;'frules':aﬁﬁd‘.reg'iﬂatioﬁswhen‘.jt came
to tinning thé college; which.led fo regulaialtercitions with the Dean;

college servants, andfeéllow. dons whenthe was Curatbr.of the Goim- |
‘mon Room ‘Exceptito little girls,-hé-wasmotrdn-alluring persoriage’, |
‘wrote William Tuckwell: of New. Collége: Tuckivell:characterized him 4
as. “austere; shy; precise;.absorbed in mathematical reverie; watchfully 2

tenacious 'of. his dignity,stiffly. coniservative: in: political;: theological, 1
social theoryhis life mapped ott in squares:like: Alice’s landscape:® Yet 3

to gitls he.clearly, wiasan-dlluting personage, -as.thany.of thenttestified
later, and'his fooms in Tonr Quid appeared.to: Isa Bowmar'ds ‘adairy=

land for children.’s* If so,-it was:a fairy=land which; like the squares in. 3

exercises asaway-of diverting'people’s minds. from? troublmc thouOhts 3

INTRODUCTION

Alice’s: landscape; was! precisely mapped:out::As Thirough the: Looking-
“Glass, ThesGame of Logic and his popularizihg!works-on.logicall: show,
Dodgson remairted a:Enclideanievenatplays i oot e

At the Lieart ofthe!Alice:books:is Dodgson’s: dream 1dent1ﬁcat10n
with his child heroine: The writer sees throughi Alice’s'eyes: In‘his later
work he never attained:thiskind ofidentification again: In his'other it
rary and: pictorial:represénitations-of children; they rémain: very. much
‘objects of adilt thanipulation. They are'viewed throdgh ths sentiment-
alist’s or the voyeut’s lens; asidealized!fictional-iinocents like: the:prot-
sagonists of Sylvie and Bruno oras thé caréfully staged:beauties, captured
-clothed; partially-clothed or unclothed in:the hugearchive of his:pho-
tographs .of:child'models.. The.newly inlvented: cameraiwas Dodgson’s
 passport-toespectable'middie-class and artistic homesyallowing him to
gratify His passion-for capturing: the:-famous. social; Titerary. and artistic
ons’ of the-day onstheioneé hardd — Telinyson; ‘the R ossétts, Millas, .
$George-MacDonald; Ellen; Terry; Prince Teopold and other:Oxonian
2 and national’celebrities =~ and:little gitls ‘n therother~The. girls imight
be dressed. as:themselves or invtheafrical costiime; orin*what cameste
:berhis ‘favourite costume!, wearingnothingratall: Alice Lid8elbiwas his
assport t0: Wonderland=~and Alice innl¥oriderlarid becamé his passport
.to‘\'Fame‘,—f:Av'fa.rrfté’.,thétt,;f'o‘r.a]l»:his:n"c?toriou’s‘t,touchint:‘ss*:ﬂ‘jo’ut,‘his"‘ir‘lr’:o‘gil
ito:(He would:returthlettersiaddressedito: Lewis Chrroll’);.was- centril
his relationship:to the host ofilittle girliwho succeeded Alice: Writ-
mg to her:in!188%, hewrote! Sthathis: mrentil pictiné’of his*ideal: child
Hriend’ was asi‘vivid-as ever’s Hehad.liad\scotesiof child. friendssince’
*her time, he:said;' ‘but;they, have beeniquiteardifferentithing’.5s . = >
@ Dodgson’s life-with theréxceptiontof hisrurliKely trip to Moscow in
7867, was lived at'the:heart of.upper-middleclass Eriglarid, -anchored
Christ Church;-Oxford::From: thisbase] Hekept an' eye on*his rhany
“unmarried, stuttering:siblings;:who went to*settle ' in: Guildford lafter
their father’sdeath; andftook long s€aside holidays,first o' the Isle: of
ight, thenat:the "morer'respectabler:Eastbourne;where  he. Cottld
indulge his'passion for other people’s yoiing daughters. During the rest
ofithe year, hetobkregular:trips.toTondon; to photograph:the fantous;
visit family and friends; and:pursuehis maincultiral interests by visit-
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their company, and regularly: took them to:plays and pantomimes, art
galleries and exhibitions, where he was,particulitly interested in. view-
ing otherrglr]s on stage orin the plcture frame. His:taste in theatre was
largely-determined- by his taste for child actresses— like! Ellen Terry,—
and by, the real or imagined taste of his. child friends: -He disapproved
of music-hall and in Podsnappish vein told Marianne- Richards, ‘I have
a dream of Bowdlerising Bowdler’, that is: ‘editing :a, Shakespeare. that
shall be absolutely fit for'girls’.3¢ He disapproved: of Isa, Bowman whéen
she played morally- questionable roles, and was 4 ceaseless. campaigner
to Keep. theatre free of any:iemote.sexual innuendo.or whiff of ‘irtev-
erence’.’:Much the samie.can be sdid of the visual-arts:-Though he was
a keen'admirer of the Pre-Raphaelites, the views on art recorded in-his
diaries: dre largely confined.to.remarks about-the-beauty.or otherwise
of the."children represented (thére, lt-was:fortunate for him;-in.this
respect, that Victorian painting catéred.so generously, for his particuldr
tastes —had he been born‘in:the heyday of Cubism or:Abstract Expres-

+ sionism,.he! would: nots have, fared sowell.. Year by -year,. his didries

scrupulously - fecotd -not..only: these visits to studios,:.galleries- and
theatres; but the list ofichild ¢onquests made-oi trairis;;béaches -and:in
other places of public amusement. Dodgson was. the. Casanova.of the
Victorian nursery. In 1863, he listed+in his diaryi the namiés.of 10§’ chil=
dren (all girls) that: weré-‘Photographed .ot to' be-Photograpliéd’;
arranging therh alphabetically (there-ivere five Alices, five Beatrites; six
Constances and 50-on). His'diaries year-by year:aré a roll-call of:conz
quests. Eastbolirne 1877 was a particilarly-pood; yeat for cruising 4t the
seaside (‘T could;if Tliked, make friends:witha new: set of riice children
évery day!”*he wrote in. August) and when: he set-off for.Guildford in
late_September, he listed-thirty=four children’s names.in his .diary, all
female.s® He was writing Enuclid, and His Mqdérn :Rivals-at:the. time. . In
1879 he told the twelve-year-old Kathleen Eschwege,:one of the'many:
girls he rhet-on trains:. ‘I am"fond -of children- (except boys) and. have
more-¢hild friénds than:[ could possibly counit on my. fingers, ‘even:if T
were a centipede: (by the way have they fingers?I'm afraid they're only.
feet, but; of courst, they use them for the sime purpose and thatds why
no. other.irisects, except centipedes, ‘ever succeed in doing Long Multipli=

xovi

interests too revolved almost exclusively around little girls. He- cn_joyed'
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F - cation)’s” Dodpson’s particular:variation on Long: Multiplicdtion:with
. littde girls: earnied himiJean. Coctcaus title of ‘Impum Donjmn des

60« vy e

PR TR SO  S

With the e\ccptxon of his anom’ﬂous pursuit of this’endless sequernce

: of little gitls, "he led:a rthoroughly "conventiorial, > industrious’ and
- parochial life'as:a-dorivin Oxford, and,‘aftér his'father’s death invx_SGHS,
* as head of the largely unmarried Dodgson. family (he had six unmar-

ried sisters),- now:hioused ‘at-Guildford::Inaddition to- his xchil_dren.'s
books and.comic verse; hé published;over:200 books and pamphlets, as
Warren “Weaver calculatéd. 8 These includeover sixty popularizing
works on-mathematics-and ilogic, frony- Euclid and His: Moderii: Rivals

" (1879)- to Symtbolic :Logic: (1896);- thirty™or sov devoted ‘to-'games and

puzzles; from Croguet Castles; devised for the Liddell$ ini 1863, to"Lawn

* Tennis Tourmaments:: The Trie. Way of Assigririg Prizes:(1883) and his dwri

Game of Logic (1886); a further fifty, taking part in quarrels’and con=

. tentions at: Christ:Chu'rch, {inostly: revolving’ around :disputesiwitht the

two reforniers.Jowettwand; Liddell (the most-important-of these being
collected invNotes-by an-Oxford ‘Chiel in 1874); and a further fifty or so
on miscellaneous pub]lcsubjects ranging from proportioial representa-
tion, antivivisectionisth: (Some:Poptdar: Fallaciesabout: Vivisection 1875)5
to The Stage and the Spirit of Reverence (1888) — one of the péiennial bees
in his clerical bonnet—-and a behted p1mphlt:t ‘Resident Women'Stu-
dents’ (1896) ﬁnal]y endorsmg thc prmc1plc of lugher cducmon fo:
women, notat ‘Oxford 1tselfbut in a sepamtc women—only umvcmty"“
Many of these cphemerai vorks cqst.somg hght on the mmd set; \vhlcl
re 1rnportant for t}nt re'150n but
for th(_ endur-
ing 3 'zppml of the Ahcc books and. The Hunm{g qfthc Suark .
Dodgson’s great pt:nod was from 1862 to 1876, when- he pubhsht.d
his dark parodic.nionisénse epic, The Himting-of the Suarkf ‘Had he died
in his mid-fortiés’, ione of his'biographers reniindsus;:‘posterity-would
have io‘st much of.C:- L. Dodgson and-little of Lewis Carroll)® Even
the ultimately. misconceived-Sylvie gird:Brino'was .’o'ri"gil?ally' conceived
beoween the two Alicestories: Dodgson. resigned his'xﬁath‘em‘atig lec-
tureship it 188 r;:butistayeduotiias w:Seriior Studeritiof hiy college, -pre=
ferring to. give ‘occasional lecturesion logic at:girls’ schools than:teach

vl
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undergraduates. After retirement; he, published: his: ,most ambmou
book- oni logic, Symboizc Logic, in 1896; his one; collection: of; seriot

ipoems; Three Sunsets. (1893); and his most:ambitious children’s-book

the:tworparts of Sylvie.and. Bruno, in 1889-and 1803, .These, were intens
ded, he.said; to combirie the innocent.merriment’ of ¢hildhood,; with{
.:not-wholly ‘out of harmony with;the' graver;cadentes-o
Life* Though' Sylvie. and: Bring has its-place.in: the donnish traditions
of. romance-oriented. ¢hildren’s. writing;that eads from:George Mac+

‘thoughts ., ;

Donald to C. S.:Lewis, .it’s largely urireadable‘and unréad. Despite i
dxzzymg experiments with time and interlocking narrative, ‘the intru

ive.adult viewpoint of the ‘narrative and:the: incréasingly didactic pre-
occupations of the'nartator prevent the huge contraption taking G ff, At

its. close,, “not SylvieX: but-an- dngel’ssvoice . was, whispering: “IT . ]

‘LOVEY %5 Here; as throtighout his last Years the. graver.cadencesthave 3

‘taken over, - LT T T AP S T IR

Dodoson.became increasingly: reduswe ‘lor'lely’-' and midralistic, 'and 1

though hefliked. to. dub:liimself the.:* aged aged-man’,(after. the’charac

'ter in. the song: from.: “Thiough. the Looking- Glass) his-work-'rate never :
slackened: Nor, despite- his increasingly rnomhzmg public petsona; did |
‘his taste:for the: company: of‘youn glrls as:¢an.be seeniin:a! character— ’

istic lettcr of 1892

Yya Sy -

nee, aiid to

have g1rlfr1ends to brlfrhten, one at's 2 nme my lone]y l]fe by thc sea: of all'ages

f'rom ten, to twenty—-four Fmends ask m astomshment dxd you hca: of any

other elderly c]ergyman havmg young lady»vuests in ‘this - way” and I: am obhged 3
to confess 1 never d:d but reaﬂy I don’t 't see why they shouldnt It 1s I thmk .

.one “of the grent advantages of bemg an oId man, thnt one. can do many pleas-
ant thmgs, wh:ch are, quite properly, forbldden tq a younger man 66 N

Ny R

In fact he had Been: sefting: Mrs Grundy at: deﬁance for years rand
even as a much younger'man doing j g just these:things which he: suggests

are.properly’ forbidden.;He had. -given.up:nide photography-in. 1830,
soon after Mr and Mrs: Owen: ‘began to:‘condemn?. this {(t6-him) inno~

cent pastime.?” Oncé more; the pagesof the dlary thatirecord this crisis
have beefi_tofrd out.®®. In" 138 55 “however,, undeterred"‘hentook up
skctchlnoyoung gitlsin the niude in the'studis; and to: commission pic
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of them from his-artist:-friend Gertrude.Thomson..Many of his
tters concern :these interests‘in:nlide: children, -and in:-a letter to

fisisermons’ and atthe:close of Sylvie and Bnma is:an open quesmon
N vadays, no_doubt, the police and the Social Services would ‘have

becomé nwolved sbutvinsgeneral the: families  ofihis- child : friends
, ppeared to raise’nio: ObJCCthIlS 1Heldied'in January 1898 in Guildford;

working to thé'end én'the proofs of-The Three Sunsets and the second
pirt of Symbolic' Logic:: Aftervaismall-scale: famﬂy funeral;zhe was buried
na modest tomb in‘thechurchydrd there;. " e
However 'we understand - t, ¢ Dodcrsons ‘intense, fascmatlon w1th
young. girls is-the prismatic anomaly at thc heart of his life —~and his
wo- unparalleled’ masterpleces, the Ahce books Though he ever
atched theirartor populauty agam they transformed his life,-and the
gt of it was lived in-their shadow Dodg‘son‘ contmued to -take. an
sessional.interest-in their fate untll he dled He not only went on
evising the:lay-out and punctuanon of the twin Alice books undl-
1897; when:he'produced:hisifinal ¢orrécteditext; bu.t he~also'pubhs}'1<:d
he MS facsimile of ‘Alice’:Adventures inder Ground irr.1886; marketing
he cheaper ‘People’s Edition’ in 1887 to reach.arwider audience; pro-
‘ducing'the: embarmssmgly awﬁilrshorter ‘Nursery"*Ahce for younger
¢ children in:1890; kepb(an. eye‘on t:ranslanons-mto ;Eu?opezin‘-l?ng}lages{
"fostered' stage. adaptations,i coached actressescwhio . played ‘Alice.in:the
: heatre, wrote * *Alice” on the, Stage’.for The Theatre in., 1887, and rev-
lled in a senes of gzémmercnl spln~offs hke Alice blSCLut tms and
umbrellas. - Part of the reason for ChlS was’ no doubt commercial —
Dodgson was a shrewd busmess man - part of 11: was aesthemc — he
loved to.. supervlse and control every stage of' the productlon of hls
works, and make them as near perfectas posq1ble More th:m thlS how—.
ever, | would guess that such acnvxty hnked him to Jns ‘most crcauve
moment, h_m hterary blrth 1S an author hxs ever—rnultlplymg audxence
of chil drcn amd the storys ﬁrst hstgner and heromc Ahce ledeil

i

i
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The story of the composition, of Carrolls Altces Advenmres, yin ande
‘ land is;almost.as well:known as the book. Indeed it: Aforms-part of tlig
[ story itself.If the:character 6fthe author has an intimate. bearing on thi

bogk;. so does the. character- of: its. first: hsteners its- settmg cand: ic]
heroines s ooy vt iy e s e a

< bl - - . Segs

‘ resented the volume, wluch used oﬁen o be seen on the dm\vmm-room able
b I_

theDeancry"’ B - R

y B P i g L0y ;’

:Most-of the protagomsts 1'1‘1V€ leff: -accounts: of' the orlgm&md eveldl
K opment.of Alice’s Adventufes; but the-most prominent. of them is con
1 : -densed in: the;opening poem-of the book-itsélf: The verse prelude o ' N

' i ‘frame? poem’anchors: the, text_in_the. ‘golden-afternoon®. ‘whefi he ﬁrs sbelieve the beginning:of! Ahce swis: told one summer: aﬁem‘mn ""hen the
i nnprovmed it for three ‘children in ‘a: -boat-on-a river: RS L Q1 Was so buming that we hqd landed in the meadows: down the nver, desert-

; tory but also modlfymg it ‘She told Dodg: ’ ,'

iy wikvias [ CHNL A

IS e e

P e This grew t}je falé'bfwc'idéér';;qh' P

! ’ ' Thus slowly, one by one, .
Lo R T A ST e T N : .
- Its quamt events wele hamrnered out~—'?‘ - #erhaps bemg i al]y' ured

wo d be the excl‘_
il rhxee and after som persuasmn the story would_ ‘att a&esh

On th1s model thc Whole tale though 0row'mg slowly jwas h'trn-
-mered out on that cne g6 lden. af'tm noon and was ﬁmshed by, thiejour-
ney home that evening. : o
’ ‘Wheni they came:t reccrd thelr recollecuons of ‘Dodgson after h.lS
death; two of the: othex: passenger&on theiboat confirmed this mlracu-

e

mhx i durmcr the,c ntenary year of Dodgs? s

_.“ .run . TGS e

Iwas very closely assocmted wnhihnn. m the- productlo . and‘ ubhca on'of

ecause [ hQVe such ZLdlStlIlCt recol]ectlon ofthc e:apedmon, and'also, on the
next day [ started to pester h1m to, Wnte down the story for nie, wlnch I ]1ad
never dene before It was due to m ’ gomg on and on_ and i zmpormmty that

S MU koL

i

a&er saymg he would thmk about_l r, he eventually gave t}le heSItatmg prorruse~
whlch started hxrn wrltmg 1t down at all T}us he refer oin a. Ictter wrltten

shi bad .us:good
mghr ‘Oh"Mr Dodcrson, I wish you would wr:te out Ahces adventures for
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““She:acknowledges,; however;:that both - the poem andithe Cano ‘

tel ometifing than-that she had sométhing to-say = yetmone of these-may:tales
clescope'the tite of composmon more than a little: .

itten. down: they.lived and-died; like'summier midges,- each in-its‘own
afternoon until there camé a“day ‘when;as:it'chanced; ‘one of my little
se ers petitioned that the tale:might be written: out for her, That was many
Rfvear ago, but I dxstmctly rcmember, oW as I wnte Jhow, in a desperate
ttept to strike out some new fine of fzury—lore 1 had sentmy herome stralght

own a mbblt-hole to. begm. with, w1thout the least 1dea what was to happen

s

g .

The result was that for several ye:u's When he went  away cln vacanon he too
the’ httle black book about with ‘him, writing “the manuscnpt in h1s own pec 3
liar script, and drawing the ﬂlllstranons Finally the book was firiished -l
givento me: But.in the i meannme, friends'who ‘had seen‘and:heard bits of:
while hé was-atwork on it; were:so thrilled that they persuaded hun to pub .
hsh:t73 e Ty e

Ahce LIdde]l (Ahce Hargreaves by then',".loolung | ack nearly sev
enty years later extends the tirescale. of wmtlng but also of oral com™
positioh On_her 'account;:the :‘gclden’ aﬁternoon “was-only one o
seriess ol e e IR S S

: Sstpns that rebelled against’ every.law oftAnatomy or:Art:(for T had:never had
esson in drawing) — the book which-I have j Just "Had pubhshed in' facsimile.

811\ mng it out, I 3dded rnany ﬁ-esh 1deas whlch seemed' to grow of them—
s:upon the orlgmzﬂ stock and many more added themselves when ye:u‘s
3 ctwards 1 wrote 1t all over agmn for pubhcauon but (thJs may mterest some

aders of ‘Alice’ to know) evz.ry such 1dea :md nearly evérfr o d‘ of the dla"

ai

e' ame ofxtsef’-”

RERI TR
N
PREIRTE

Asi it 1s, I tth many of my earher adventures must be 1rretr1evably Iost to PGS

tenty, because Mr Dodgson told us many, many storzes before thc szmous trip
ral

up ¢ the r:ver to Godstow No doubt he added some of the earhcr adventures to

tornatism of itallya foundmg state of dissodiation comparable to: psy~
@ oanalync ot Surrealisticfreer assocumon “The story- and thesideas
came «of. themselves he)msmts w1{hout his conscicus‘intervention’ ot
otrol Thoughs Dodgson remforces:the lmyth 'ofsthe"golden after—
oon’ of’its orlgln; he 1c’1ent1ﬁes;two iotherss stavesqn its 'composmon
TS ly the manuscrlptf“stage \COmpleted for‘Allc ‘soon afterwardb and
econdly (‘years: qfterwards ) ithe: stage' of ¥ Wntmv up for: pubhcmon: In
f\,i_m Fhree stages,” however ‘the narramve‘ mateual 1§ self—generatmg v
2 : l'we turn from thése pubhc and retrospecnv&accounts ‘ofthe: (ren—
esns fAltces Adventures to the evldence of: Dodgson’s diaries and letters
he time, we"get: aunore‘detaﬂed sense of-its _progress: from i nnpro—

15ed: open—;nr ch1ldrens‘story to pubhshed booL The 1862 dlary entry

leraugk the I_aokmg- Glas: made up of thern o, pamcularly the ones to do
with chessmen whlch a:e dated by the penod when we were e
ing chess O

questlon aboutAhces -Tole 25 herome autl;ence and- plltron Neverthe
less; like most of the other accounts,: Alice’s: :playsiip het: partzc1patxo
in the produttion!of.the!wholething, in: thisicase:also- attributing mos
of the second book to. stories. 1mprov15ed for herselfand her sisters.

‘In.**Alice” .on:the Stage ‘written in: 1887;: 0 ver twenty yeats afte ;
the event; Dodgson g1ves l‘J.lS own fullest account of the story

Many a day had we rowed together on that qulet stream the three little §
mzndens and [— and m:my a fau*y mle had been extemponsed for then’ benefit
whether It were at tlmes when the narmror was"“ g the ve1n

and Fancws
l
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Liddells: we had tea on-the bank there, and:did not-reach Christ. Churcli agam
-ill quarter past eight, when, we took theni.on to My rooms to:see.my col.lec-ﬂ.
tion: of micro- photogmphs :md restored . them to.the Deanery - just beforc ’

nine;’® .-

sxte page

On whxch accasion I told-them the Piiry—tnlc OfAI!teSAdventurcs tnder Gro:md; 4
which I undertook to write out for Alice; and which.is now finished{as to:the -§

text) though the pictures are not th nearly done.”

“On thlS ev1dencc the first wntten text of the’ Advenmm was coml- |
pleted six tionths after the day the oril story was pulled spontaneously {

out ofDodgsons Rat like the white rabbit with whlch it bcoms

Dodgsons diaties récord othes 1nc1dults fmm befbre and. af'ter the &1
golden aﬂeruoon “which find ‘their w"iy into the final ‘téxt - “such as 3
the visit to Nuneham on 17 June where Duckworth, Dodgson and the -}

three.gitls got drenched (this.resurfaces in. the Pool of Tears episode, in.

which Dutckworth and: ‘Dodgscn: feature as the. Duck:and. Dodo and

everyone gets soaked), and the: game ofcroquct at:the Deanery .on ¥

July: which- must. have- contributed. to_the; Queen’s.croquet. party in
Wonderland. The:story-continued to.evolve and o grow, after’ Juily: On-

I August he mentions;going to-hear; the"cinldren smg the song‘Beau- 3

tiful Star’ ='whlch is the source- ofthc soupy - parody Turtle Soup’ 7%.On
6 August,a month-after:the:’ go]den aftemoon on anothermver trip
to Godstowrhe records he:‘had to go on \wth my mtcrxmnable f"ury-
tale-of Alice’s. Adveirtures:72 ' TES PR

It was-notuntil 13 ‘Nc5vember, in fact that he records thc strlctly lit-
erary genesis .of the tale, the day after. an- embarrassingly frosty
encounter with. Mrs Liddell — he had- been- out of: her good: gnc:.s
since-the hushed-up-showdown in June R '

Began writing the fairy-tale for Alice, which | told them _]uly 4, goihg ifo God-
stow - I hope to ﬁmsh it by Christmas® . . °, S

In the dlary, as in other 'u:counts Dodgson mchs it cleat the story

W’!S wrltten for Ahce but ther(_ were othcr 1nﬂucnces In” May lu_

Kxxiv

It was only the following February hé annotited this on the oppo- §
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pressed his pleasurerin:Christina’ Reossétti’s Goblin Market and: ori’g
uly he records’a meeting with: George :MzacDonald ‘on his way to.a
gpublisher W1th the MS of his f’m:y-mle The nght Princess” in which
e showed me somc quulsltc drawmos by Hughes’ 8 These contem—
sporary preccdents must have’ cncoumged Dodgson to-think in terms of
vworkmg up his, own; story for pubhmtmn If Alice cventuﬂly pxompted
im to think ofwntmg it four- months after the ooldcu afternoon, the
tdiaries oﬂ'cr a much lcss telcscoped account of the shlft from oral, tale
o writing thm elthcr Duckworth or Alice: Thcy also suggcst DodO—
w$Son was ripe for the- suggestlon. B

Accordmg to the- dnmes he ﬁmshcd the MS of Ahces Adrlenturcs
nider Grotitid on.10 February 1863 and his 1llustmtlons f'or iton 13 Sep—
ember of the followmg year. He ﬁmlly sent the.book to Ahce herself
0 NovembeL 1864 Howcvcr by thls stage Dodgson was no longer
hmkmg of the manuscnpt versxon as the end of Ahce 5 ndvcnturt.s By
en he had fallen out “with Mrs Liddell and \\"15 in very str*uned pro— '
essmm.l rehtxons w1th thc Dean. In fact after 2 5Junc 1863 he was to
isee very little ofAhce or her s1sters‘" and when he encountercd hf:r in
hrist Church qu’ldrangle in qu 1865, he noted Ahce seems
hanged a 0ood deal, ‘and lnrd]y for the better ) probably gomg
hrough the usual awkward stage.of transition’. This was clcar}y a per-
sonally-difficult period for Dodgson too, As his- dearest ‘child- frlend’
began to undcrgo the awkward’ ch'mgcs assocmted w1th pubercy ‘he
h1n15elfbeg111 to undz.rgo tht:l[' 1(wkw1rd effects upon hlmself— 'md the
aftermath’ of the bre k \mth the Liddells. By th(, tlme thc, MS was com—
pleted, Alice was altead) a fglxre from hJs pqst Evexyox "had movcd
coma long wuy_.f'rom' ,thq goldqn i&cmoo
. In October 1863 hc met. the future pubhs 1er of Ahce Alc\mder

Macmillan, to arrang:: for some ‘of Blake’s Songs c_)f [mzocencc to. be
;' printed for him. Soon, in Decunbm I 863 he was wrltmg to Tom Tay~
: lor for 'm mtroductlon to Tenmel L

b Do you know Mr‘Te‘rmiclA enough to"be able to ani‘w_héthcp hie ‘could under-

take such a thing as dfawing 2 dozen \V()oa-cnuﬁltﬁfillilsrtf;it‘c a‘child’s book,-and

¥ if'so, could you putme into c'omm_unir':ation' with hifi?. The feasons for which

Task : . .-are that I have writteri such d'tale fora ‘yoiing friend, and illustrated
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itin pen-and. dnks It has been read-and

Jik
been so ofter asked topublish i, that ] . S

have. decidedon. doing 50,8
Grewﬂe MacDonaId rememb
mg obe of those’ Dodoson
SJ.X e\c]aumng there ouoht £
0111: enthuszasm ‘hewr

ors his father Georgel
consgked and’ remernb

highly favourable TheRender on-18: Novcmber deSC1 zbed itas‘a. glon—
rtistic, treasure’ ;< \dn: antldote. toia-fit:of the bluesl and-thought it
ur :to- be runafter-as jone of the 'most:popular of its. class’.. On-16
De mber, the Arhenaeum, however, wiote -it: off as-a. stﬂT OVEr-

roﬁuce more dlvcrswn than! ‘disapp’ointment and irrifation!. It wasmnot
ong, ‘however; before:the public were won-over-to Dodgson’s book
: d'l\/hcnnllan undertook the ﬁrst of many rcgubhcamons durmo the

1 ,;:“J S

tures' 01: ¢
o
versatlons? .—~ and ¢’ he! had no conﬁdence

draughtsmansh1p he néeded 4 pzctomal 'Habomtor Tom’T

lljng clegzt?d the 3 way, Dodgson nict Tenniel i’
i of oh 3April'186y that he conseeed’td “iriy tia i b o :

Mithor's hfetlrné

the Aljcd books = mcludmg Rac]\ham'
none have" dlSIOdO’Cd Te
Carro]ls dream AU

ce had Well and fruly entmed ‘thc pubhc domam but na sense her
LA BRI £ A .

e

%

sk 1\1!

rhat 1 tha moment Alzces Advent:ues wws con-

A e LSRN T LILETS ICRPATE

; A book By representlng the relatlonshlp w1th

g Alice so-firmly. mth;:!past it Hints at the: break Swith the” ledeﬂs as well

as establishinig a-new wintry.tone.toithe storys: L. .o oLk

In: February 1867 six:months-after firit mooting: the 1dea Dodgson

wrote to Macmillan sayinig thérwas ‘hopiiig: béfore-long’ to.complete

another book about-Alice’:® In#"Alice” onr the Stage’,Carroll claimed-
that both the Alice bdoks were {made up-of bits and scraps; single ideas

that came of tHemselves’ - Nevertheless the essay;confirms thatithe:plot
of Wonderlanil came ‘to-him: on ‘the: tfip-tot Godstow and -becamé: the
magnét ~which.attracted: the:'bits and Scraps’ he subsequentlysadded:
Through the Looking-Glass had:nosuch-single:narrative.genesis: its- tivin
structural idess ofithe:chess:gartie-and jmirror journeyrappear:to. have
come: from different sources. Reemifiscing, from:the distance’of 1932,

Y
re_s_entaa 1 copy Was Sent, to Ahce
Godstow Soon's erwai’); t}l::\:;ei,:rTzﬁer lthe Ieoendary boat mp i
1 nme exprasied

tZ :{:Z;n;ffj ;Zi:i the Printing of the' plctures Ij:md Dolz;iillfdzrclsil;

o g fi a éotﬂ reprint and sendmcr‘oﬁ(the unbound sheets §§

Aot o ompany, :New York;. who- issued. the, book in
omap st fu was dismayed: by the Cancellation, ofthefirst edi~ 3
it-cost him. to WIthdraw At from cuculatlon the:was more

xXvii



INTRODUCTION

Alice Liddell claimed the second book, like the enlarged Wonderland,
was made up of the ‘many, many stories’ he had told them ‘before the
famous trip up the river to Godstow’, “particularly the ones to do with
chessmen, which are dated by the period when we were excitedly
learning chess’® In that same year (1932) Dodgson’s cousin Alice
Raikes, also a child-friend from the 1860s, provided a rival account,
She claimed it was she who had provided the inspiration for the idea
of the mirror. While visiting his family in Onslow Square, where she
also lived, Dodgson apparently called her over, saying “You are another
Alice. I'm fond of Alices. Would you like to come and see something
which is rather puzzling?’ She then followed him into his house and

- : :
into a room full of furniture with a tall mirror standing across one
corner’.

‘Now’, he said, giving me an orange, ‘first tell me which hand you have got
thatin.’ “The right’, I said. ‘Now’, he said, ‘8o and stand before that glass, and
tell me which hand the girl you see there has got the orange in. After some
perplexed consternation, I said, ‘The left hand’ ‘Exactly’, he said. ‘And how
do you explain that?’ [ couldn’t explain it, but seeing that some solution was
expected, I ventured, ‘IfT was on the other side of the glass, wouldn’t the orange
still be in my right hand?’ I can remember his laugh. “Well done, little Alice’,
he said. ‘The best answer I've had yet.!

I heard no more then, but in after years was told that he said that this had
given him his first idea for Alice Through the Looking-Glass, a copy of which,
together with each of his other books, he regularly sent me.?!

There is no record in his diary of Carroll meeting Alice Raikes
before June 1871, by when the text was completed. As reported, his
remark that hers was ‘the best answer’ he’d heard ‘yet’ suggests the
mirror-game was a standard trick of Dodgson’s and he never credited
her directly with being his inspiration, even in her inscribed copy of
the book. Incidentally, another correspondent to The Times in Febru-
ary the same year claimed she had furnished Carroll with the idea of the
Red Queen turning into ‘the Black Kitten’ at the close,%

The three rival accounts of child friends’ contributions to Through
the Looking-Glass are now all part of the legend that has grown up
around the composition of Alice. Though they have all come to acquire

xxxviii
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gospel status in the Carrollian literature, it is worth bearing in mind
that they all date from the year of the Carroll centenary over fifty years
after its publication and need to be treated with a grain of salt. What is
certain is that Alice Liddell, if not the ‘onlie begetter’ of the stories,
remained their heroine — and inspiration. Though no longer in com-
munication with her in person, Dodgson made arrangements to send
her a presentation copy of Through the Looking-Glass “with an oval look-
ing-glass let into the cover’.”® Behind the figure in the mirror of Ten-
niel’s Alice, or in front of it in this case, stands the face of Alice Liddell.

The letters and diaries of the time tell us nothing about the details
of composition, only glimpses of the timetable between conception
and completion. By January 1868, after working on it in Ripon, he is
asking Macmillan whether he can print a page or two of the new vol-
ume ‘in reverse’, which suggests that both ‘Jabberwocky’ and the idea
of the looking-glass are settled.”* In his diary for 8 April he refers to it
as Looking-Glass House and on 1 November he confirms that he has
finally signed up his reluctant illustrator. ‘“The second volume of Alice
will after all be illustrated by Tenniel, who has reluctantly consented, as
his hands are full: T have tried Noel Paton and Proctor in vain.®> By
December the same year he’is able to inform Macmillan that he will
‘have a lot of MS ready’® to set up in proof for the new volume, and
he tells a child correspondent that he hopes Tenniel will have the pic-
tures done by the following Christmas. In fact, three more years were
to pass before Tenniel, whose hands were indeed full, had completed
the pictures and the book was ready for publication. In January 1869,
he refers to it as Behind the Looking-Glass and What Alice Found There,
and it was not until March 1870 that Macmillan confirms the final title,
endorsing ‘Through’ as ‘just the word’.?” On 4 January 1871, he noted
in his diary that he had ‘finished the MS of Through the Looking-Glass’
and on 13 January that ‘nothing remains to be printed but the verses at
the end’, adding that ‘the volume has cost me, I think, more trouble
than the first, and ought to be equal to it in every way’.”® In April, he
records it ‘lingers on though the text is ready’. The first copy of the
finished book arrived on 6 December and on 8 December he was final-
ly able to send copies to the Deanery and to await its reception in the
wider world.
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INTRODUCTION

In the tenally bleaker more elegiac Through the Looking-Glass, the
winter sequel ta_the Maytime trip to Wonderland, Alice’s sense of self
hardens in the coldﬂ_mmm%he finds six months later
behind the glass. The alr\gio_\ys_gold\m the region of mirrors. The
looking-glass, like Keats’s ‘magic casement’, leads into the world of
Victorian medievalism and the ‘dark wood’ of Spenserean R omance,
albeit in a comically warped form. It is a world where modern railways,
newspapers and postal systems interlock with Quixotic knights, lions

and unicorns. It is dominated by polig battling — the competing

Kings and Queens ba edle brothers, the Lion and Uni-

corn, the White and Red Knj and the pohmcal images of Glad-
stone and Distaeli in the railway carriage. In 1 the car carriage, as in the shop,

‘wood and palace, Alice’s attempts to decipher the world around her
become more critical and anxious. Even the garden of live flowers
offers a pricklier, colder pastoral than that of Wonderland, as can be
seen in the less than rosy world-view of the Rose Alice chats to:

“You're beginning to fade, you know—and then one ca’n’t help one’s petals
getting a little untidy.”
Alice didn't like this idea at all: so, to change the subject, she asked “Does

she ever come out here?”

“I daresay you’ll see her soon,” said the Rose. “She’s one of the kind that has
nine spikes, you know.”
“Where does she wear them?” Alice asked with some curiosity.
Why, all round her head, of course,” the Rose replied. “I was wondering
you hadn’t got some too. I thought it was the regular rule’102

Against the cruel “pathos—ef-seeig Theseven-and-a-half-year-old
ice as_g_fa_dmg flower, the Rose presents adulthood with a certain
grim realism. She is referring to the Red-&ueen with her spiky chess

crown (‘the essence of all Governesses’, as Dodgson called her), and
the Queens as representatives of the queenliness Ruskin ascribed to all
women, are at best a grisly duo — the one all bossiness and bile, the
ther all slovenliness and resignation, the one manically over-assertive
(like Humpty Dumpty and the Tweedles), the other ineffectually
depressive (like the gnat and Knight). In the chess world of Through the
Looking-Glass it seems to be the regular rule that creatures (even the
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two bona fide children, the Tweedles) protect themselves by a rather
acerbic style of conversational prickliness; though they tend to be stick-
Jers for their own rules and regulations, their style is domineering and
their order profoundly irrational.

Despite this, Alice, who starts out as a pawn in the game, ‘would like
to be a Queen best’. These Queens are not like the idealized stereo-
types envisaged by Ruskin in his tract on women’s education, ‘Of
Queens’ Gardens’, but studies in power and powerlessness. However
well-mannered Alice may be, she aspires to be a Queen too, and a
powerful one, and as the story draws towards a close, she aspires towards
an impressive vision of feminine autonomy in the face of the bullying
she faces on all sides.

When Tweedledum says she is only part of the Red King’s dream
and isn’t real, Alice retorts ‘I am real!”” and begins to cry. Though she
succumbs to tears, she is able to argue her corner (““If I wasn’t real . ..
I shouldn’t be able to cry”’) and attempts to dismiss the disconcerting
Berkleyan idealism of the Tweedles as ‘nonsense’. Still, faced by the
dark wood, the battling philosophical twins and the monstrous crow,
she keeps her composure as best she can. When she meets that arrogant
egghead Humpty Dumpty, who murderously advises her to ‘Leave off

. at seven’, she comes out with one of the great defiant lines of

nineteenth-century childhood literature (not unlike Oliver Twist’s I
want some more’): ‘“I never ask advice about growing™’. After the bat-
tle between the Lion and Unicorn, she says, ‘“I do hope it’s my
dream”’, *“T don’t like belonging to another person’s.”’ Later, after the
shambolic battle between the two knights which the White Knight
calls a ‘glorious victory’, she affirms her freedom with characteristic
defiance, ‘“I don’t want to be anybody’s prisoner. I want to be a
Queen.”’ Having shown admirable kindness and good humour towards
the absent-minded quixotic Knight, she eventually gets her crown, but
this isn’t the end of her subjection to the bossiness endemic in Carrol-
lian nonsense. She immediately finds herself peppered with regal
advice by the other Looking-Glass Queens and finds she really doesn't
like ‘being found fault with so much’. Eventually, when she rises to
give a speech at her coronation banquet, and the tediously formal din-’
ner-party breaks up into pandemonium, she cries out with her most
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powerful blast of self-assertion; *“I'can’t §tand this any longer!™: - thus
freeing herself from ‘the, ganie, the dream:and the mirror.: Though she §
‘wins’ her crown and the game, it seems she,outgrows. both at.the very
momentwhen the dream of being a Queen isrealized-and found-to bc:'

as nightmarish as her time as-a child and:pawn,~ - 112 e

Though Dodgson inherits the first generation of:Romanticipoets’ 4
senseof childhood (Humpty Dumpty’s-glory’ recalls Wordsworth’s as '
-does the opening poem: of Looking-Class).and thetsecond-genemtion’ §
Jnterestinromance.and dreams; his own' ‘dream-~childh pursues Ker
quest' throtigh 2 world iwhich s as profoundlyr'social.as thatof Jane
Austen. In the frame poems of each bookand:in theaccount he.gives
in#$*Alice” on the:Stage’, the.author writes as if-Alice:travels:to some
fairyland of Pastoial childish.inngcence. As Isa Bowmdh‘noticed, how- §
ever,’ Dodgson. himself ‘cated- forineither! Howers:fiorianimals’ 19 and i'-
the-language of  [onderland-is-4 ‘product of culture, not naturer.In it -

Alice:is:confronted by grave travesties of mostiof the institution’s ‘which

goveri herand her author’s.life — the monarchyy the:rilelof law; cdu- 3
cation; grammar and social etiquette. So, after the. falland bodily'meta- %
morphosesTof the opening, chapters of> Wonderland,-Alice"is caught up

first.with*aiCaucus. Race “with swild-animals; (as parody=of competitive
‘natural selection’ and den'roiiratic-‘pro‘cedurq),‘fthen.th’e fussy. domestic
life of a fastidious bachelor. rabbit: {(complete with:maid:and gardener).
Having: discussed . growthiand ‘reproduction: with - as caterpillar. and
pigeon, and.madness with a brainy diseﬁlbddied:cat,?Alice ﬁnds’hqr.sc]f
in the moreicomplexcrituals- £ Wonderlan disocietyi~ first:thé endlessly
fotating Mad Tea Party/with its:parodies-of aparlourisong recitaly chil-
drén’s story (as told by:the:dormouse)and tea-time:etiquette; then the
shambolic royal- Croquet " Game. with -thexQueen;s her courtiers-and
minions :lIl_'ﬂaunting'the'ru]cs.’of.thnt"pdpulnr.néw middle-classigame
(regularly played by -the :Liddells: on the Deanery lawn):and: playing
havoc iwith:the garden;=thén, to. caprittall; thé Mock ~Turtle: and
Gryphion’s nostalgic Old'Boyﬁ’.ductabouE'thcir.‘schoéldays:..ThevM'o'ck
‘Turtle'and Gryphon-are tworhighly artificial creatures; fathéred: not.by
biology buit languagg;‘andﬂth’éir'mournfullj’ punning’chroniclé of dis-
tant schoolddys recollected iir tranquillity parodies not.orly.the: estab-
lished-curriculum, of privatéeducation in:the pitblic:schools:of the day,
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but the entiré educational -system. based -on. "reelix'ng' a‘nd wr.lthmg;
There’s a particular pingency in' the allusions to.classical. Lnughmg.and
Grief” (tatin::md_ Greek;:but alsorthe classicﬁnl:,gcnr't?s of 1c?n1’cti_y ;n :
tragedy), since. these . were: intimately: aSSOClﬂtCF;:NVJt]lv;All?C s-fat :;r,
Dean Liddell, ¢o-authdr of the-famous Greek lexicon used-in schoonf.
“KHow-the ';:reatur'cs'order;one about;;and mike; orie.repeat Ie,s’s,ons ;

- Alice obsetwes, {I-might justias well:be.at: school-.,at'or?cv" ’: The
Gryphon'and:Mock: Turtle.are paro’dic;produc.:m‘of the 'educagonls};:-
tem they . romanticizé so.tearfully,just as: t}i(:lr.'-perﬁ')nnancc.oﬂ T- c“
Lobster:Quadrille’ is a- galumphing .par0<.iy of fashlf)ll.able .bal%mo};n
o d:mcing';r(axﬁll_‘ipsti‘n}trip.r.);‘lth_:}t pl:%}-y:eq' a Ro?itx"vily- Darwlman rc;ﬂl;: in tg:
b - struggle Sf 1ﬁxlét_é§11t11§§§nt£1FY'gi§151f05. slullmbivf:‘hqrs‘bgnd_s):.: onsens:
thrives on 't:":ivés't)"ing ;iuth"ority, :}nd-{\hclefs last view of Wox-ld;e-rhrfc_l;!.s
the. abstrd éotirt scerie, where the Knave.of Hearts ..is' accused ofstfal—
ing tarts; anditried before d°court:dominated by '@.111c01npetel1t ng,
tyrannical: Queen and:abject jury.! The nonsense. thea.tre;- o%' -:Wonde.r.—
B land, ivﬂithits'hay\yirc:kmgs‘ and queens, comes:to .a:clunac‘th ﬂna%e.,m
‘ this finely tuned-satire on,the social order: .It'oﬂ'er's-:a.'dcadpa}n_ ‘comedy

e
et e . Nt g
W

of (bad)y manners: ;v o e Si
k. The-social woild of Throught z‘lr«:-Lookx'ug-GIass;.lls
¥ nominal kings and queens of chess;:and is,ifanyt}img,;1110.re'53'sFen1.::jlt~
- ically constricting than-that of the.eatlier book;z-lt:bf:gms,m-amLTAhn.tz ?,
Janus=faced version-of the:hante bourgeoisie drawing-room. of -Alice’s

“dominated:by the

: ' ing:ki ( $; but-soon. moves into
2M  home; peopled by quarrelling kings.and.queens;; but soo

another. garden, a caricatiire of the lush-flower-gardén t?v?ked Sy thf:

disappointed lover: in Tennyson’s Maud and paft» of'n;\\'{derja.n fcape
4 whichzis modelled, not.criany’ Ratural, or pictiiresquesotder;. but on.a
: georﬁetricully;mapped; out:chéssboard. This. m:'ay...s'eem;less .nmrc%nc
than Wanderland but it's no:less threatening ns;amnrron:ofi modermt):.
‘It’s allia-great game. of: chess that’s-being played:~.all-over'the. V\forld ;
we are told, where ‘it:takes:allithé runiing you can‘;_dc‘)ito kt_’.-(.tp..‘ln the
. ame place! as.theé Red Queen says;and:-where pcople‘ ylrfhﬁe mz]vzlmy-—
I carriage ‘think . (in-chorus) -that ‘time. is: worth a thous:mfi poun s(’;
minute’, land ‘a’ thousand potinds:an inchlland ].anguagc:,_a t}19u5a11'
pourids.2 word’ - In:the Tocking=Glass Insects” episode where sh‘e ta‘kcs'
t]ui.traih, Alicé’ is. caught’:uplas~a: cypher:in:the: communication
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s 2g : c :avc( drop;.of:aaciark, forest thatis, alegacyof both. 3

G an rOmanceand»G_erman:famyftaleS.’:fItfié- there: that'she meets ¥
a'series of charactérs -frbm;ti*adﬁibn‘ﬁlﬁnu%sery rhymes!os = T\x;:‘elzlg(liicntf 4
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R INTRO D'UC,TJ‘ON
i &
L .~ "Who: ned it? a3
g o is_‘d _cilrleamedﬁzt?" asks-thewlast,-,chap,t'er-,mand the book’s dream. 5
o wCedrlyra reflecton of the fiac lice's ‘
o wicleirlyza -taeticnonal Alice’s svakirits oo
als.o’ beread aga reflection of the rea] Alice A
;s Tve suggésted-‘;earﬁer.ﬂBeyond thatyho
| atyr
00ks fas-reflexes -of theirauthor, Chag

INTRODUCTION

icsplecturer (ominously called Minos) and his antagonist Professor
INTerand (the Germarrfor‘Nobody’)ysit:in judgsnient Gver thirteén
mivalktheorists who: challenge the secure-order of Euclidean geometry
pwinch-Dodgson: wished totdefénd: In the.disputaticus 'world: ofi F¥or=
el nd it is pd_ssible:to*h‘eilr:ech‘oe'S!oﬁ such. controversies;as ‘well-as the
oredstirring. controversies aroused by itherOxford <Movement;ithe
Darwinian: debaterof. therx860s! ‘Ruskinian-aestheti cs;<Mase. Miiller’s
brand :.of comp:iiatnfgz philology: :and-Arnold’s.: Ciiltiire and. Anarchy
(Y o). In onébﬁ_‘_hiéj‘-Pdpean;"s"atifes’oﬁ:t'thé;tiﬁie,lDoagsoﬁ ironically.
s'the Liberal:side; warning feadé‘rs‘ztov‘:-"s'hhn'Conser{?atismlé;.évil
sand-affienme ‘_théj"nia'r'éh' of ‘J\/ﬁ‘nd"':z‘x‘gainst:O};fofd’s “wisely slotv’ tra=

tional-order, irf¥whichi intellectual values werertempered by frioraland
T T L BRI 1 S TN b e

Liddell’s dbplesﬁ(‘; univ

b

at_thef’héart-oﬂthe-or’der;
Looking-‘G/a:s_—ismuch preotcupied By passine’
a{1d.dl§ath,: as. wellfas.the potential for linguisti
dl;cgvered w.i]:}; Wonderland. The obses'si\'r:
gs;cgr;}e;d by. contemporary.debates, whicl threiter

er- ; _ . . ' : s
e u_'n;}.dreamé of’ cti-‘xhcehthat Oxford child; ifndhefaurhor‘ abut-of
0. ter universe of; i mineteenth-centy © 2 place: that c;
131;1 ered itself With good reason, fo,be»at thel"Y‘ o e ha o
;& Z rat Y;he ame. In-An:Oxford Chiel-published 01874, only fou 3
: Ohta}nogg}x r_ng Laoking-Glass, tDodg’son-p‘ubli‘shed a,serjei ‘of }l;i}?l
ical epiaapdatt s 0 O ‘ 8

Em é-{ﬁd:-sz}rgrjclgrl‘}sggl'b/s{qg‘g‘gw;rsi‘tydissuéslx'vrit;teﬁ':o‘{'réé the ] revlb ;

eV about the new belfry commisgianed k. Tiddél i
Chureh, the, defoat of Gladstons a5 MP £y’ Sope e

“MP for Oxdord " ths %is

Seemn mirrored iy hers, 5

AR RV EENELIE BN

d'thé establishe

e b
Then this shall be the burden of oursong,
‘Al change is good - whatever s, fs wrong |
Thss Intllecks prostfag shill Be unfinied,
Afd Brain and Brain alone, shall rule the world!™,

sal

Possible:ripples and-aftershocks ofithese ideological ¢ontestsimiay be
gdetected playing-over and:under the elusivelymonsensicil surface of the
B (/0 children’s books thé‘cohser—ﬁati\;e‘.Dddgson‘xﬁv‘roteifo"f»the‘daug'htexﬁ

-of the Dean; of. Gh'ris't»Cht’lych:he'christened f_the__ifeléht.lessirefonﬁbr’“
y‘“ddell.‘“?ﬁ RETRE ¥ A _ i, PR
‘But if thefe are. echoes-.of i'siiéh;*‘cbht.é'mp’o_rary :debates, -theyaré
‘muted and indirect; dhe main:focus ofithe two béoks-is: Alict’s own’
'-consciou‘shéss,'eé§i§he'?5fﬁugglcs‘Ato‘t'mgiéé- jsé:ns'efg)f a-worldthrough the
Jooking-glass: that fs:morc;;unst‘:\i‘blé}—‘cﬁén‘g’eablé' andrradically nonsent-
sical than her:author céqld:*_ac'kn.m_'ylp'dgéLffel%c_Whéré 'The ‘iano C‘éIv‘lt"-
language.-of ‘nonsense: rassociateds with*uAlicej>“the- :¢hild <6f” [his]:
dreams’}%®:gives’ expression’stomore'ithings than arevdredmed:oft in
Dbdgsbﬁ’s{co“ﬁséiéhs!pﬁilbébphyﬁtor:his:cuftﬁré’s‘_dre':;inl:‘.oﬁorder.-g‘«f;“‘

AT

N

Poeoty A7nd w0 s e wtfjain rele

*prone: to!wrangle
ynames,. ruleswand logic;; Wesshould:

Alice books-jnfl869,?qugson;pf‘ub—
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ot . 'i

ulL

o : . Ry earest Mary, @z
2% 5 Decodmg Nonsense Decodmg the Chz?d

list avrite one line to. yourse f i only totsdy. —God bless'yod and the little

v-entrusted-t0-you-and may you be tohim what'our 6wn déar mother
I

her eldest. son! I'can hardly-utterfor your boy a- better with thanthatl:

¥ e J-x,\,‘

When the Red Queen An.one: of the- books many:

»LnocL—me do“ n
arguments’, makes the- typically.grand.cliim &I could show yoir hillsd
comparison:with which you'd call thata valley”?;7Alice contradicts hey
“ahillea’nt bea valley; you know.: Thatsvouldibe nonsense’”’ Not: )
be put down: so- eafily; the-Queen: trumpssher, with;Pse héard no L
sense;:compared with-which that would. beas sefisiblé;as a- dictionary!'§
o Alice sarely speaks nonsense — and- rarely enjoys it'wheén'it’s servei
up, to. hér; if the readers: laugh;;the heroine almost never: eveh. smilesy
Yet what Freird calls. ‘the. pleasure in nonsefise’ 1% for: Dodgson was pa
of the repertoire of childhood ~ or at least ‘part of the:repertoire: .
tricks, puzzles; games and jokes with Wthh tie amused and-amazed hi

child friends. Freud - a_ssomates ‘the pleasure in, nonsense with' othel}
infantile pleasures.—with wordhp]ay,' pumung, ‘oral thrﬂl _oE all kinds.
all

loving brother,
@ Dodgson.. |
lus isa dutiﬁﬂibfo&eﬂy note;: bleSsihg‘the“arrival of his' nephew
idreventual b1onmpher) httle more: We riight’ notzce however the
ay Dodgsonvenvisages. the.love ‘of motherand son as a mirror: unag}e;
his own relationship to his mother, and thé:way the:lettér: (as suc

ters-often. do) foregrounds itself asa speechract: “Iimust yrife?, ‘if only
ay’, ‘I can: hardly*utte The nonsensical: letterﬁhe writes: to: htdﬁ
thra few daysateris very ‘dlffcrent ag' you WOuld expect — thoug

@

Dsgm some ways more: sophlstlcated

Dear Edlth . . - h ]_1_
ld you happcn to nonce that cunous—lookmg gentlen'.mn who was in'the ra

; y-carrmoe w1th me when I left Doncaster? I mean the one w1th a. nose in

and itimay:be that t}iere is a developmental ]ocri
‘nonsense’signifies ‘{hnocant way§ of thinki
behind when adulthood is attained. Yet Dod
1s"of quéstionable, ¢ finriocence’, and the- dream—worlds he' dewses ‘forg
Alice, though fréefrom: obv1ous sexual feeling, are- oftenJughly dis
turbmg,_as tmany children-and adults:alike fee] - s dondl :
- To seeshow: Dodgson tised norisense- dnzhis relamonsrwit
bitt not.with aduls; we could look at a-group ‘of letters; viritien in®
1870, the yearhe. completed Through the Looking-Class. Two 4re to his
sister Mary about:her sor’s «¢hristening; writtefi}in- his role: :as:btothe
and clergyman.: They show: ‘Dodgson. at his'most-farnilial and_serious.
They.are interspersed;, However; with_two- “very.different lettets:to one
of . his: little- girlfiiends;. <Edith:Jebb, writtén.in his;role:of children’s
entertainer. They. neatly illustrate. the: split between - the . sensible and
nofiserisical selves :of] the author;ra.split:that'in :almost- diagrammatic
fashion. reproduces the more fundamentalcultuial; spht»between(a_dult—
hood and childhood. : 8 e
~ First a noté to his sister; written on 13 January:-

é: ) (I don t I\now ar&’har'h'e for that sc;r't'* ofnose) and_eyc.‘s
R TV : AT TR AT Kt

‘,‘. ..

ST sl

: tbi’s . ’%-i&'/p He was peepmg W1th one eye outl

St

the wm ow, _]ust

hen I wastIeamnga out, to w}usper good bye mto your ‘ears (on]y I forgot
here your ear was. e;\actly, -and somehow faricied i it was  just. aboxzc your (:hm)I
indswhen the itrain moved *oﬁ‘hezs:ud iShe seems to be VS:Y? Of coursé
jew he meant ‘Very's sorry Why? So 15aid, She;was sorry because I"had said
meant to come again.s “He rubbed:his hands together fot. half anthouror:so;
and grinned: f.i:om ear to ear: (I don’t meantfrom one. earito the other but: frgm
fie ear roimnd agam “to the Samc) varid-at last he s:ud SSSS I. thought at rrst
hewas only hlssmg likea snake, so I took no: nouc; but at: ]ast it crosse‘d m):
mind that he me;mt ‘She’ shows' some sensc, SO :smﬂcd ands rcphed SSSY,
{meaning of coursc ‘Sensibly. s:ud Sir? )'bub he *dldnt understmd e, and sald
in‘a rather cross:tone; ‘Dont hiss at me hke ‘thatl: Are you a ca‘t or- azsteam;
engine? SS! Lsaw: tbat this meant: 'Sﬂense'smp1d|’ and rcphed S* b)}rl whic
you wxll guess at once that: meant to’say ‘Sermmly: All-he S'ud aftf:r that-was, -

¥
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INTRODUGTION

t - 1 A
Y:Olfr hAead 1s MT, and as I couldn’t make out what he meant,:I:didn’t sa3¥ i
thing; But thought I 'had better tel] you all about it.ac once,"that you

tell the police; or do anything else you thought oug,ht to be ’done.l belie
namewas ‘HTIDE BBEJ*
Yours affectionately,

Lewis Carro]js

i

{isn’t it a curious: name?).. v v,

\

In contmst tothe letterto:his-sister signed
swmture of ‘Lewis. Carroll the writer ‘engages in the.kind: of::\travag
ant but weirdly: penvcrse nousense that,: chamctemzes 'SOTmany . of
létters to- his child friends; TS SR

s:Like so;much of Dodosons nonsense;
nonscnse letter but a letter abort nonsense,
tions of'nammg and; mrendmg,
ing and dccodmo It begms wit

‘C. L'Doﬂés'ori’ overihe

x—' T ',l it
howwer this:isinot only
.The gags: dt_pcnd ‘on que
and involve implausible acts.of encodl
h 2 joke:about a- namelesstsort; ofnose
and theii an innuendo-style allusion to Dodgson’s I-..13$1ng another orj!
ﬁce - t}us time renamed the girl’s mouth, which s here reprcsente
good -bye inito" at ‘ear’ “which is Gust '1bov

s an absurd’ dlalot)ue bel:wecn the two meny
. about what the glrls b(,ha

out whut he meant’-and $0-on.! Dodgson turns his, far
on-the tram into-a, kind; ofcvcrydqy I

Jdea -of imputed; «concealed. and: dcc1phered .mem.mgs, :meanings tha

ire attributed to the hJssmg sound (or letter) ‘S™ We-are close here ta3

the-strange. idea: Dodnson expresses-€lsewhereof an mnocent.conver—

fmon in ordJmLy -English which Illlo‘ht niean:something . horrendous
m -another- language, 112, . The _crotch

(HT,IDE :BBEJ". .is . r::mlmscent of the. qucuzlous creatures : Alice 3
encounters on her adventures and wh
fdence of both parties that they know what the other means. The Jet-
ter writer is-told his head'is '1\/1T -but-whether this. language is. empty’
orfull’ of significance remains in- question.sThe joke about telling ‘the
police’-at.the. end declares: this ; is all: innocent :fun sbut also. tellingly

liv

edy of meaning itselfl = et

i dlth, addrcssmg herds ‘My:pooridear puzzlcd chlld’

‘ L r Shouldn t yO

ety.: tone: of thc mtcr]ocutor 4

at.is satirized:here js the con- g

fhie idea of nonsense-as a;code, a sécret language which in the let-
hat which. he. shares: with: his. reader ‘Edith - Jebb;-but awhich

depends on meanings which:they cannot fully-share and which remain
ind emphemble held in-brackets as it were, like:the mterpremtlons of
thefeode offered by the writerof theiletter., -7 fei i u o

i his is to make heavy -weather. of soms’ llght—hewrted playing. about

DWthe joke letter-makes light -of séme complicated interpretative
andeuvres and:shows: tiseSomethingon - -whichi ‘the Alice; books
d and Dodgson’s 'zssumptlon that-children dre intérested-in'the com-

- e
M . ,--g, . “ '\.

Flaving sent:off 'mother letter:tor hisssister, prayitig ifor presz:nt,aud
fiture blessings® for hér son athis. ‘baptismy, hefwrites a second note'tor

I

] »on t write you such a hard lcttcr another tnnc And cm t you rc'xlly guc.ss
W At the gmtlcmm 111'm1 V\'h(.u hc smd ‘Your head is MT'? Supposc 1 wn.rc

0 say to you, ‘Ed1t11 my dear' My cup sMT Wﬂ] uB so kind as,2 fill it with
1derstand whatl mumt? Re'1d 1tloud 'md try '1g'un ) -

e all sw;tch ]mgmstlc reglsters and\ dcgrees -of seriousness-in our
conversation and létters; especially.when we shift between addressing
‘dults. and’ children:::Neverthelsss. the.switch in. Dodgson’s. case n
arked to an nh’tiépilzdi?gmc*andf playsra structural role in"the way: he
rganized:his life =:and writings: Iri*his 18&6[’51tO'l‘ﬁS:SiStéF.‘\VC_ hea;’tl1c .
lon and clergymanin those to Edithiand other:child friends weilicar
fhe atthor: ofAlrce, the puzzling creator of games: and dreams fora-‘deac

T N AT I AR 1

uzzled child’:
- “The cupis MT’ is: rehtlvely easy. to decode, :but the ‘sense’ of: th<.

-apparently. empty-letters 'has t6.be deciphered "ori-quité:different-lities
“to those.required-to:decode:'SSSS”.ini-the earlierletter; they aren’t-o

phonetic.pun but-a series’of initial letters whileu’zthc letter writer'con=
strues as abbre¥iations forvutterly -dispardte” terms: At-the end;:after
some jokes:about'the exchan ge of lettets Between theni; Dadgson asks
Edith'for -her other namies, so’that he will make:a-monograph for:her
forwriting all-the initialsiat orice’. ~another play omrisolating initial let-
ters and: devising: new , patterns for thems This, .of coutse, is one of

Iv
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3 : : . . - more:than equal
- . 1al as“well.as social adventures, mo :
Dodgsonsspecmhtles, ‘as his many acrostic verses on'the names ofc di fequalfto- her intellectual 515 we ‘b as Pimpty Duimpty, the first bona
, hoE: HI 1 uch: : .
friends-illustrate - — ‘not least;: the final poem. of Through. the Lookjjel toolcor bullying interlocutors:s “When T

Glass,swhere the Jmml letters. of each line:spell the full name of Ahc
Pleasancé Liddell, The letter;is partly about:Jetter writing:in: the usigy
sense :=a subject that preoccupied: Dodgson-who later published ‘Eigng
or Nine Wise Words About Letter Writing? to, -acconipany the Wo
derland: ‘Stamp-case in.188814 - it is largely. taken .up with the wrmn
of alphabetical letters (such as. MT) as a-code for other-things. Sy b
empty play is obviously. full of ‘meaning for the £ igitre who- ‘signs hi
selfin one letter “Yours affectionately; Lewis. Carroll” yandin the- othe
with another abbxcwanon ‘Ever yours afftely, C.'L.: Dodgson i
{. Myreading of the letter 1s’undoubtcdly ‘pedantic, but:sowas Dod§:
son, asiOxford don and- children’s-writer too, +Making a-‘dear childl
puzzled \\?as 1 central® ‘thread.in Dodgsons puzzling rclatxons]ups “with)
c]uldren and’ cle'lrly this is central to the Alice stories. It is Aljcd)
comb1mt1on of cunomty ( curiGuser and curiouser’ mdeed) and
puzz]emcnt which offers the teader a mzrror through \VhICh to read thoy
non'sensg“shé_ encduntqr‘s. Qum: as much as Ma1s1e m chry Jamess 88
What Maisie Kneiy, Alice is engaged ih a2 quest t6° mterpret and master, 4
the-complex.and; istrange-phienomena of the’ laroely adult.avorld sh
encouriters - there age:, tio,other ‘children - dn. her, dream What Alice 3
knows; and:how:she i mterprets ity holds centre. stagc g1v1ng hera para
doxical mtellectual authorlty In his letter to- Edith Jebb; as: apparent]
in.many .of hig. relatlonslups with: chlldren Dodgson. éngmt,ers a3
semantic. equivalenticfa sado—masochlstlc relatlonshjp between himself
as: powerf'ul adult ¢ creator :of” puzzles and:the:‘poor dear puzzied. girl’
who encounrers them. Yet in thc books, where variations of tHe same
scemmo occuirih’ every:. eplsode ‘the. same, psyclnc economy produces
a dzﬁ’crent .psycliological: (andhtcmry) effect..The adultsin-the’ stories —
the l\fIarch Hare; the Duchess; ‘Humpty Durhpty and the. Rcd Qucen -
are,. for all: their. bossmess and. -superiority, shown- up-as perverse -and
childish: weirdos, recogmznb e .contemporaries ; of Dickens’s.- “Quilp,
Scrooge, :Miss Havisharmn' and:Mr-Dick, In: crmtmg Alice’s.drean, and 3
making It'the,centre.ofthe books, Dodgson found.not only axﬁrtﬂe e |
channel for his genius for. nonsense; but transforified the. waysatnuo}xt 3
be meamngful. Alice, even as a seven- -year=old, emerges as more.than

( IE Q onsense. H] I Nptuo : t Wl}
. . Slisipresar ous bo l
i‘ thlosopher fn S S p P uou 33. K.Il‘ use :iv
: [ 0s¢:1t~ . p
B ‘1t means ‘just Wllat [ l]() t ;tosmean: ()V()kt,s ZL]K:CS
The questlon 15 thther yOulmﬂ Inakc \XOIdS mﬁﬂﬂ SO nl 11]>

. $i8 ls
rc:nt tlungs”’ Not to be F'lzcd Dumpty rep ies,'*The qucstxon'

the deep well’ Alice sees cnpbmrds anid bookshelv;s ﬁaslzo}::;
d pictures:hung: up:'onpegs, <and<pcatly-1;%bell'e JZIT.S' ne
] 'an‘OI};\ANGE"M’A'RMKEADE’).' As she falls, she calls upsnip )
il(::'irncd in ‘géogmphy ‘lessons in*the. schoc:l ro’o’z;l’ : :mcIi‘ ;:]c;):l (;Ec
onsolmons of nice grandiwords'to say’ like lntm}:l corm o i .y
Jihithe end of the dreamily time=suspended:fall, she ;f)la e
h a ‘thump’ on:a ‘heap: of sticks, dnd :dry-leaves’. Maps;.p e
o Alice’s:free fall takes her:through-the models of linguis
e \hvorl:i:s learned-at homerandrin the school-toom. In:her: dream
“gcgifc};:u:cs such-tools'cease to offer stabilityyet they.are Ze\::fr]};:; j;ggl;t
n shi rel$: thraugh is always, composcd of, inguage.
OCf;;Eg’lﬁ;ftra’z;?212:;;r?:§isllFifcrtﬁeleés built outof-thé familiar; edu~

N
1.
(s

ice :books;
tale’, there. are’ no: fairiés ‘or supermtural ‘powers.in the “Ali

| setyy o th n}\’)) .
E couragingly. moralistic Ugly Duchess,: ‘“T've aright to. thi

lvii.
Ivi

cational ‘and:social~world -of-a nﬁddle—*clﬂss«"ch%ld‘.oﬁ h'evr. tm;e.fil:z
3 rine-cards and’ Clli}ess-_pi-eces;whiclrlzpr.dvide- thq'n.:ufmnyc,c:(.) }:: re
3 ?c:)lllr:j Vc‘ciic'lms haveno supernattiral’ or magical dexlenflol;qthIG‘);-a;y
H part of familiar: rule-bound houséhold: games. (despite the

such as you find in.the' children’s fl‘CtIO.I’l.,th t_ho‘se. other Iel}lgl:::iic:;z
George MacDonald and C;.S.‘.L&\\!ié)uAhC&'cl1ng5'f)11 t-o Hle received
codes even-as they aré put under pressure: frqm flU.Slde.sj she C»le Hn;
.as best she:can, as-shestravels throungh the dlscompos] -
;:1}:: S}lllarlcs Of miirrors whichvare: her. dreams.: As: she 'says to the ‘

i

Dodgson was a logicianrwitha’ taste sfor: children, and<he ‘brings his
e} a.
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p‘r'o_fes‘siohal..thinkjng about. questions? of.medning:to; bear: upon 4y
fasciriation with «childBood:: The reslt 573 fairy tale’ aboit 2. severls
yearzold:which is notonly.an adventure story.but.a philosophical jok :
book; a ‘mixture 6f genially grotesque pantomime (and'surreal.Socra‘ﬁ
dialogue, Despité:thej‘mi‘ndeb'ending series of jokés about language ari()
logic, howevet: this isinot a: Pphilsophical’ diverfisseineis. disguised’ asf

( deson mé nrin'I8 .Ma‘C"
of Charles:Kingsley appeared (Dodgson met lum.mlISﬁg)le “
d's At the Back ofthe: North:Wind (1 371)’3P£;{33;Cd Gt .1;31 -ff?he:?;—oi_.
onald- o Loobing: Classand TheiPrisicess.and the . oblin thel
' the Looking=Glassand The » i
v Imége}:r" By the end of his life, Dodgson had collected a series:o
Swing year. By t

' the-Alicesmodel;ias:he notes in-his-diary:iz. o -
&r books' onitheAlicesmodel;fas:he siote,

i
!
i
i
i
j

childrén’s book, and if Alice is subjéctédxfo—pérversc*ldgicaljoke‘ss~tH
Jjoke_is. never: on: Alice; “*You »sHbuIdIL’tzzmake.j okes™,uAlicestells tk;
gnat, “Y“if'they ‘make You 50, unhdppy™”?, ‘and thetjokes: bther, creatyrid
t‘cIL.—xzshe,makes‘honeuh%rsélf and she doesnit; generalljseem’ to: find
other_people’s’ very funny; —-don’ maké her-Happy: gither: T Fey . dod
however, enlarge her; and our, sense of tlie poisible waysithe:world an
‘words:have meaning! Dodgson’s genius was to'mike- the. Constructio
of ‘meaning a1 intririsic Part.of the narrative ;of the-child’: '
perience. Tike-later books, suck as" The Gahieiof Logic ih its differentig
way.they assume:that-the, jdea of meaning-is mieaningfulito:childre,
: ,Thegpu‘blicatidn'edﬂth'c;AJice books marks.a; watershed ﬂjnz‘the'liter—,
aturer about, childhood;ias: welliias: childreris: litetature s FSgiall the
originality, they are.a; product of a: culture, ‘Wwitha hugeiand déveloping
inve ' ~play-a
increasing. role’in- adultefiction :of the:period! Charlotte Bront&’s Jane
‘Eyre; Emiily- Bronte’s DI/itfhEr‘r'rig"Het:'ghts,‘ ‘and -Chatles: Dickens’s::Oliper
“Tivist-(183 7); Dombey atid Son (1 848), Dapid Coppeifield.(1850) and Great
Expectations: (136 1)-all:played .hzlafgé:partin:coldniziz_lg ‘modefh child~

; I R LRI IV RPN oS s

Mabel in RJ;);:"nelarnga' Edward Holland, as part of fchc;_c{on[?ﬁfl?n,;‘u;\] c\ﬂh
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