EMPiRES
_____________________________________

Founded in 2013 by composers Cody Brookshire and Brian D. Kelly, EMPiRES
(Eclectic Music Productions and REcording Series) is a new music organization
that orchestrates special music events and produces, publishes, and curates
albums of contemporary music, with a focus in electronic music. Cody
Brookshire and John Hennecken are the current co-directors of EMPiRES.
After the 2014 release of the metallic-tinged electroacoustic international
compilation album Sonic Flux, EMPiRES sought to reach out and connect
composers and performers from the southeastern United States. Here in this
second compilation volume, there is an overarching evocation of discord
present across the 10 tracks, musically depicted not only in harmony and
timbre, but also in rhythm, space, form, and contrasting characters of sound
source elements. With this theme fortuitously arising out of the contributed
recordings, it was ftting to use the title Discordia, taken directly from the title
of the album's cover art graciously supplied by Frances Jemini.

DISCORDIA
_____________________________________

Over $100,000 Worth - Jason R. Butcher and Don Hassler
Pyromancer - Peter Van Zandt Lane
fragments/frames - Robert Seaback
From Afar, Drawing Near - Cody Brookshire
A Cave - Adam Scott Neal
Tunnel of Quantum Love - Hanna Lisa Stefansson
Live at the Voice of the Valley, 8.18.13 - Robert Hayes Kee
Malleis - Aaron Anderson
Nunca tan lejos - Jorge Variego
In Fields Forgotten by the Sun - John Hennecken

Instrumentalists appearing on D I S C O R D I A :
Track 1 - Jason R. Butcher and Don Hassler - synthesizers
Track 2 - Peter Van Zandt Lane - bassoon
Track 3 - Drew Ceccato - tenor saxophone
Track 4 - Christopher Probst - trumpet
Track 5 - Adam Scott Neal - piano
Track 8 - Matheus Rocha - piano
Track 9 - Roberto Oliveira Ogando - percussion
Track 10 - Lucas Scalamogna - violin
_____________________________________

Mixing and Mastering - Cody Brookshire
Administration/Logistics - John Hennecken
Cover Art - Frances Jemini

Don H as sle r h a s b e e n
following electronic music for
most of his life. His approach
is to explore material and
sounds made by instruments
that he fnds especially
interesting, sometimes
recorded into fnished pieces.
Jason R. Butcher has been
recording and performing
electronic music as part of his
art practice since 1995. He
lives in Marietta, Georgia with his wife and two children. More information can be
found at hasslerbutcher.blogspot.com
Don Hassler and Jason R. Butcher have been performing improvisationally and
recording collaboratively since 2009 with a focus on particular and peculiar aspects of
electronic instrumentation, and exhibit a tendency to produce certain types of sounds
through a variety of experimental approaches and means. Over $100,000 Worth is
representative of their shared interests and work habits.

Peter Van Zandt Lane’s music has been
praised by critics for its "depth, character,
and pleasing complexity" (Boston Musical
Intelligencer), and has been recognized for its
"appeal to musicians and audiences, no
matter their personal musical aesthetic"
(Asymmetry Music Magazine). His recent
f u l l - l e n g t h b a l l e t , HackPolitik b r i n g s
contemporary music and dance into the
cross-section of art, technology, and politics,
and was hailed by critics as "angular,
j ar r i ng , an d so ph i s ti c at ed . . . v er y
compelling . . . Ballet needs live music, and
this one offered it at the highest level."
(Boston Musical Intelligencer). The NYC
premiere of HackPolitik was a New York
Times Critic's Pick, praised as "refreshingly relevant." (The New York Times).
Peter has received fellowships from Composers Now, Yaddo, MacDowell Colony,
the Atlantic Center for the Arts, and the Virginia Center for the Creative Arts. He has
been commissioned by the Barlow Endowment for Music Composition, The Sydney
Conservatorium Wind Symphony, the Composers Conference at Wellesley College,
Dinosaur Annex Music Ensemble, the Emory Wind Ensemble, and the Purchase
Percussion Ensemble, among others. His compositions have been performed across
the United States and abroad, by acclaimed musicians and ensembles such as the

Cleveland Orchestra, the Lydian String Quartet, International Contemporary
Ensemble, The Quux Collective, Freon Ensemble (Rome), and the New York
Virtuoso Singers. Peter's work has been recognized by a number of awards and
prizes –most recently the American Prize and Lili Boulanger Memorial Prize
(fnalist)– and has been featured national and international music festivals and
conferences including Spark, Original Gravity, SEAMUS, LIPM/IEMS (Buenos Aires),
Third Practice, Boston Cyber-Arts, and Festival Miami. He holds degrees from
Brandeis University and the University of Miami Frost School of Music, and studied
composition with Melinda Wagner, Eric Chasalow, David Rakowski, and Lansing
McLoskey. He is currently Assistant Professor of Composition and Director of the
Dancz Center for New Music at the University of Georgia Hodgson School of Music,
and previously held teaching positions at Brandeis University, Wellesley College,
MIT, and Harvard. Recordings of his music are available on PARMA/Navona
Records, New Dynamic Records, and Innova Records.
Pyromancer (2013) is the third installment of Manteia, a set of four pieces for
bassoon and electronics. Like its counterparts –Aeromancer (2008), Hydromancer
(2011), and Chronomancer (2014), this piece uses fxed electronic sounds to
expand the sonic palette of the bassoon, while interacting with fre- and famerelated sounds. Just as Hydromancer harkens back to Hugh Le Caine’s seminal
music concréte piece, Dripsody (1958), Pyromancer makes feeting references to
Xenakis’s Concret PH (1958), a work composed entirely of samples of burning
charcoal. The music in Manteia is far removed from the aesthetics of these classic
works, freely using manipulated sounds of the bassoon and external sources
amidst virtuosic instrumental writing.

Robert Seaback (b. 1985) is a guitarist and an electroacoustic composer. His output—which
includes works that pair acoustic instruments with precomposed electronic sound, purely
electronic works for fxed media, and sound installations—is characterized by stylistic elements
drawn from musique concrète, spectralism, and glitch. While technology plays an integral role
in his creative process, it is simply a means for him to create evocative and dramatic sonic
structures that do not require a technical understanding for an aesthetic response.
Seaback holds a B.S. in Music Technology from Northeastern University, an M.A. in
Composition from Mills College, and is currently a Ph.D. Fellow at the University of Florida in
Gainesville where he works as a research assistant for the Florida Electroacoustic Music Studios
and teaches courses in Music Technology.

International performances of Seaback’s electroacoustic work have included the Sonorities
Festival, Sound Junction, NYCEMF, ICMC, Rediscoveries at the University of Aberdeen, the ISCM
World New Music Days, and the EMUfest of the Conservatory of Santa Cecilia, Rome. He has
also presented work in the US at SEAMUS, Electronic Music Midwest, the Arts and Technology
Symposium at Connecticut College, and the Root Signals Electronic Music Festival. He received
the Elizabeth Mills Crothers Award for Outstanding Musical Composition from Mills College in
2011 and in the same year, was awarded First Prize in the ASCAP/SEAMUS Student Commission
Competition.
fragments/frames (2011) is a mixed work for tenor saxophone that incorporates a
precomposed, fxed electronic component. The piece is an attempt to reconcile, at least in part,
the temporal restriction that is commonly associated with fxed formats. While the largel
scale structure is strictly determinate, there is a high degree of fexibility for the performer from
moment to moment. The sonic material of the work was inspired predominantly by the
“energy” style improvisations of woodwindist Drew Ceccato, for whom the piece was written.

Cody Brookshire's mu sic has be en
performed at events and venues including
the New York City Electroacoustic Music
Festival, SEAMUS National Conferences,
the Ammerman Center for Arts and
Technology, the Audiograft Festival of
Contemporary Experimental Music and
Sound Art, the Guangzhou Grand Theater
in China, and the Wiltshire Heritage
Museum in England. He has composed for
and worked with groups such as So
Percussion, Great Noise Ensemble, Athens
Guitar Duo, Transient Canvas, Chamber
Cartel, Terminus Ensemble, the Hodgson U-Band at the University of Georgia, and
the University of North Georgia String Orchestra. Awards include 1st place in the
2015 ElectroBrass National Composition Competition, 1st place in the 2014
Southeastern Composer's League Philip Slates Competition, 3rd place in the 2014
NACUSA Young Composers Competition, and a 2015 Judge's Honorable Mention for
the American Prize in Composition. Harmonic Meditation, No. 1 appears on the
2014 SEAMUS Miniatures album Transients, and in the Fall of 2016, a recording of
PRISM, commissioned by the Athens Guitar Duo, will be released on their second
album on Claudio Records, while a new electronic works will be released via Good
Static. www.CodyBrookshire.com

As successful as they are at meeting mission objectives, US drone operations
abroad are equally and woefully problematic as numerous reports of civilian
casualties indicates, with a surprising number of these mistakes attributed to
tracking the wrong cellular signal. In America, domestic drone usage is only going
to increase. The future holds an airspace buzzing with drones launched by lawenforcement and private companies sent to gather an assortment of data with the
privacy of citizen's lives at stake. In From Afar, Drawing Near, the performer
wears a cell phone on their wrist that is both sending and receiving information to
and from a laptop with the phone's display providing a useable interface for
timing and switching between sections of the work. As tracking people is the
purpose of many drones, here, the performer's movement is tracked using the
phone's compass data which is turned into the movement of droned sound in the
stereo feld. GPS data of the phone's current location is pitted against GPS data of
the most recent known US drone strike in the form of modulating and panning
sawtooth waveforms. Other electronic sounds in the work were derived from
combinations of futter-tongued, muted, or valve slide-removed gestures played
on trumpet, as well as feld recordings of US military drones fying in Middle Eastern
Skies.

Adam Scott Neal (b. 1981, Atlanta) is a
composer, video artist, and improviser.
He earned a PhD at the University of
Florida and previous degrees at Queen's
University Belfast and Georgia State
University. He is currently on staff at East
Carolina University.

A Cave is based on a previous solo piano piece of the same name.

Hanna Lisa Stefansson (b. 1983) is a composer and
pianist pursuing a Doctor of Musical Arts degree in
music composition at the University of Georgia with a
minor in musicology. She was a Graduate Teaching
Assistant UGA, and previously was a Graduate Research
Assistant for Ideas for Creative Exploration. She has
composed music for short flm (Bob & Bob, 2010; Best
Dramatic Short at the Terror Film Festival in
Philadelphia, 2011; Audience Choice Award at the
Atlanta Underground Film Festival, 2011) and theater
(Rüa/Wolf, a migrating play at The Goat Farm Arts
Center, 2012; Best Play, Reader’s Choice, Creative
Loafng Atlanta). She received her Masters in music
composition from Georgia State University (2011)
where she studied with Dr. Robert Scott Thompson. She
received a B.A. in piano performance from Emory
University (2005) where she studied piano with Dr. Keiko Ransom, Dr. William Ransom, and Dr.
Laura Gordy and composition with Dr. Steve Everett. Her music has recently been performed at
the SEAMUS National Conference (2016), New York City Electronic Music Festival (2015), and the
Athens Slingshot Festival (2013).
The Tunnel of Quantum Love (2015) portrays the theory that an atom can be in
many places simultaneously. The initial sound journeys through many states:
gaseous shimmers, through warped high speeds, distorted slow motion, chaos, and
unnamed atmospheres. Maybe one day we will discover the Tunnel of Quantum Love
and experience this simultaneity ourselves.

Robert Hayes Kee lives in Atlanta, GA where
he works as a musician, artist, curator and
technician. His music incorporates electronics,
feld recordings, computer processing and
occasional instrumentation into structured and
improvised pieces. Pieces often deal with sound
as physical matter, randomness, repetition and
progress, utilizing the processes and limitations
of devices like home stereo equipmen t,
oscillators, and tape. Sometimes, he plays as
Nows, sometimes with collaborators. Robert is
also a member of Magic Apron and the Small
People’s Music Ensemble.
Live at the Voice of the Valley, 8.18.13 was the frst in a series of performative
pieces concerned with performance in an expanded physical space. I had wanted to
fnd ways to utilize the laptop and other electronics without being bound to the
stage, in a chair behind the table. The piece is meant for variable spaces and
electronic confgurations. Traversing the space as a player is necessary.

Aaron Anderson completed his bachelor
degrees at Ball State University in Music
Technology and Music Composition under
the tutelage of Keith Kothman, Michael
Pounds, and Michael Olson. Aaron has had
works presented at SEAMUS (2013, 2015,
2016), ICMC (2015), Root Signals (2014,
2015), NYCEMF (2015), The Electroacoustic
Barn Dance (2013, 2014, 2015), Ball State
New Music Festival (2015), Electronic Music
Midwest (2013), Threshold (2012, 2014),
and N_SEME (2013, 2014). In the fall of
2014, he began his MM in Music Technology at Georgia Southern University under the
direction of John Thompson.
Malleis was written for and premiered by Keith Kirchoff. The treatment of machinelike rhythms governs the sectional form, balancing the synchronous with the
asynchronous, predictable and less predictable, and the complex and simple. The
fxed audio counterpart is sourced entirely from piano sounds, but ventures a fair
distance from the piano’s natural timbre. The piano is prepared, only slightly, to
shorten the gap between the live piano and electroacoustic sound worlds.

Jorge Variego was born in Rosario, Argentina. He is a
former Fulbright Scholar and is currently on the Music
Theory/Composition faculty at the University of
Tennessee, Knoxville. Actively involved with technology
in sound and music, Jorge has been a pioneer in the
feld of interactive computer music, having created and
performed a great deal of works for clarinet and
electronics in the US, Europe and South America. He
participated in many international music festivals such
as MATA, SEAMUS, EMS, Sonoimagenes, Holland
Festival, ICMC and can be heard on many CDs,
including his most recent solo releases Necessity
(Albany-2010) and Regress (CMMAS-2013).
During the summer of 2012, he was resident artist at
the CMMAS, in Mexico, were he recorded the material
for his CD Regress, fully dedicated to new music for
clarinet and electronic media by Argentine composers.
In June 2013, he was resident artist at the Visby Centre for Composers, in Sweden, where he
composed a new work commissioned by the Berner Musikkollegium. In July 2014 he premiered a
new work for bass clarinet and orchestra commissioned by the Symphonic Orchestra of Rosario, in
Argentina. Most recently, in 2015, he presented new works in Switzerland, Spain, the US and
received honorable mention in the American Prize in composition.
Written for vibraphone, fxed media and video Nunca tan lejos is a story of distance and
departure. For moments, the electronics expand the live instrument, for moments they compete
with it, developing textures of confict and juxtaposition.

John Hennecken’ s m u s i c h a s b e e n
performed in the United States, France,
Italy, Belgium, Poland, and Japan by
ensembles such as Symphony Orchestra
Augusta, Takarazuka City Symphony
Orchestra, Georgia Southern Symphony,
Macon Symphony Youth Orchestra, Atlanta
Wi nd S ymph ony , W e t I n k a n d T h e
Trombones of The St. Louis Symphony. He
has worked with conductors Shizuo Z.
Kuwahara, Adrian Gnam, Jaclyn
Ha r t e n b e r g e r , C l i ff T o w n e r , J e n n i fe r
Morgan Flory, and Amy Wilson. His music
has been recorded under the EMPiRES
label, and broadcasted on Georgia Public
Radio. Select Honors include Symphony
No. 1 Call for Scores Nominee, Morton Gould Young Composers Award Finalist, Joliet
Symphony Orchestra Competition Third Prize, International Trumpet Guild New Music
Concert selection, American Prize semifnalist in orchestral, chamber and choral
music, Olin Parker Composition Competition winner, and Southeastern Composers
League Philip Slates Memorial Composition Contest winner. Hennecken is an
instructor both at the University of Georgia and Georgia College. His principal
teachers have been Adrian P. Childs, Leonard V. Ball Jr., and Douglas O’Grady.
Hennecken is currently Composer in Residence with the Athens-based MOD[ular]
Ensemble.

In Fields Forgotten by the Sun - While the title of this piece evokes a physical
landscape, I encourage listeners to imagine a meaningful image for themselves,
whether in the physical world or in the emotions that might be associated with these
“felds.” From a technical standpoint, this piece is generated by independent circular
opposing relationships within both timbre and temperament that are interwoven
into a recursive linear melodic-motivic process. The work shifts on a timbral axis
between tone and noise, while shifting on a pitch axis between equal tempered
notes and quarter-tones. These oscillations occur while the opening theme, frst
heard in the violin, is gradually composed out through the expansion and
elaboration of its component motives. The large form of the piece can be heard as a
ternary slow-fast-slow. This work was created and recorded at the Dancz Center for
New Music at the University of Georgia, and was written for Lucas Scalamogna.
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About Frances Jemini... “I grew up watching my mother create art out of paper, cardboard,
fabric, oil paints - you name it - and have thus tended towards artistic interests my whole life.
It led me to study architecture at Virginia Tech, which is where I began creating acrylics and
mixed-media artwork. My style has been described as abstract expressionism and surrealism
centering mainly on the use of bold colors and deep textures and refects my architectural
background. Being an avid reader, many pieces feature themes from science fction, fantasy
as well as classical stories. I am enthralled as the bead of turquoise crosses the canvas strong
and true, and intercepts with the red stroke I had laid down previously. The act of two distinct
colors coming together to form infnite combinations, still captivates me. The riding theme
of 'juxtaposition' is prevelant in much of my work. I usually paint fat and use thicker acrylics
to create the impasto effect in many of my paintings. I currently reside in Georgia and have
been infuenced by many local artists to incorporate avant-garde materials into my work. My
multi-media designs and artwork consist of found materials including cardboard, sheet
vinyl, plastic, old credit cards, string and junkyard metal. In addition, I have begun using
acrylic paint pens for more detail and expressive accents.” -FJ
www.JeminiDesign.com
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