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Jonainan Boro*sky - Two Chatlenng Men. from Maie
Aggression Now Piaying Everywhere

The curme™ pCouar’. ¢f a'hsls records. owing ph-
maruy 10 the exie~s.ve meda coverage of Laune
Arge-son emerged Over the course of this century
Irom tne early pertormance work of ine Futunst and
Daoa movements Once arhists began 0ocy

ihem the use of noise. Iniially mandested in s pre-
pared plano’ of 1938, a mang with

small objects of rubber. metal. and wood attached.
cﬂlrmq a percussive keyboard The lollowing year

persrmances wilt pRoNograph reconds. new poss-
peiies {0r 1@ meciu™ 00" DEcame apparent Yves
Kigin ir: fact powec ‘un @t the very nohon of anists
recaras win s Concert of Vacuum a record con-
1a:mng NO SSuNCS anatsdeve’ Well before the prok-
feratic™ o' the recors:~gs Nemselves however. (he
Futuns! panter Lueg: Russoio created his tamous
Notse Intoners in 1913 These mechamcal devices
suc™ cha Ity mogern noises as
inernal Comdushion engines and irain screeches
Fulunst “evemings forecunners of contemporary per-
lormance an. ofien featured “noise orchesiras” as
well as Ihe Stancarc words in freedom from the Det-
ter-known Futunst poets O Russolo's Art of Novse a
single recorded gocument remains a 78 rpm disC re-
corded Dy s Drotner Anlomo, which incorporales
the Intoner. quite tamely. ni0 3 lam conventional
orchestra The poet F. T. Mannetti, the undisputed
leader of the Futunsts, commitied s Zang Tumb
Tum (19131 10 record onty in 1935 This poem de-
Mannefy s as a war rep dur-
ing the batve of Turlush Adnanopie. Loosely con-
structed as a narrabve. Ine poem is punctuated with

P a piece for frequency recording on
viﬂal:ue speed tumntables, which i1s obwously in-
debiled 10 Mannetti's 1933 Fulunst Radophomic
Theatre, a !Nndﬂlo calkng for “atmosphenc

and

sounds. pe-
ween I'Idto smom

In addibon to d g and ding thrs chsco-
graphy. Cage p the ' of pe

an wmich generated it During frs tenure at Black
Mountain . the notion of inermedia an. long
popuiar in Eurupo. gained acceptance in this country
Feliow instructor Allan Kaprow's How To Make &
Happening (1966) offers the hsiener bps on how not
10 have a happemng. Warhol's Exploding Plasic in-
ewiable teatured Ihe rock band Velvel Underground
While Warhol's iraveling freak show helped 1o pro-
mote the cialogue between popular culture and the
fine ans which now makes poubl' vudl!' accept-
ance of works like A 's.

fater cumpunmm.‘ms. lprnm
involving the natural decomposition of his con-

Hugo Ball reciting one of  Bnan Eno

ms Daza poems

cgre el e e

Museum of Contemporary Art in 1968 Paricipatng
amsis—Haake, Kosuth. Levine. Nauman. and Weg-
man among them—"phoned in”" thew an work for ex-
ecution by museum statt Curator Seth Sieglaud. who
oehnes conceptual an as thal which 1s not depen-
dent on its physiCal presence. states in Mus hiner
noles. “When informaton 18 primary. the calalogue

structed ice-block buik 's
Skater piece, mmnmuwnhonothornmﬂ
corner violin playing was delermined Dy the rate of

as of war: car

the onor 9.
the sprays of gunie

On mis frequent tours of the Continent, Marineth de-
hghted auchences with his “dynamic dectamations.”
He eventuaily 1ssued a mandesio prescnbing appro-
praie 9 proos. and hg of vocal-
rsts 1o oiher potentad “dynamic disClaimers  In-
spired by Mannet: Dada arnists soor developed thew
own soung poetry Divesting thew poems of all

semantic value. ey er Ine
quaunu of the human voice. extending Mannetti's
o ono! and clashing conso-
nants O the severa: DaCa works recorded. Schwil-
lers s Ursonate ang Dwe Anna Blum stanas along
will: HausMann's recoraiNgs among Ine best

Hagd il nol Deen 1o ine aher-ihe-tact recording of
tnese poe—s Ine entre fradibon of sound-phonenc
poetry might nave Deer 1051 While thus Iragmon has
persisied i Europe 10 Amenca il 15 aimast solely
IrTougn Ine wrhings and COMPOSIoNs of John Cage
mhat this fistory 18 knowr Cage resurrecied the wril-
ings of BOIR AussOIc and Marmett. denving from

Kewn CONCanno™ SDEC/aizes in INg 1nexd Of phono-
grapn recorcs madJe Dy ihe wsual arnst

g of the ice block in wiich her skale-shod leet
were Clanled.

With the advent of conceptual art in the Late 1960s.
two distncity new approaches 10 the an record
emerged one via an interest in language. the other
via @ photog y. Most reps of
the former are rm recordings of Lawrence Wewner
Best known for tus typograpmcal installations. Weiner
deals with language and context On fus recording of
A {) C Sharpened Carned Done Again Pernaps

A C (). Wener the p of a aet
senes of notes as they are olom On the reverse
side the same lex! 1s read by a French-speaking
narrator While tne transiabon from English ln fiule 10
French emmls Womrs g interest in lang

the ¢ the C sharp Dltwc
anag tne D flat ucscr-m suggests more specihicaily
1he mampuialion of photographe venty through cap-
hons

In photography this prachce resied or the tragion of
photojournaksm. or documentary oholography The
phonograph record aiso snares Ims dubious status
as a transcnpnon of reality Perhaps the best tn-n-

can become the exhibition ™
The tradihon of family P S for the
et with old p grap

g we

informs the audio work of other arists Eleanar
Antin's ook My Life wih Diaghilev: 1919-29 ius-
traled with sepia photographs, “documents” her al-
leged expenences as a black dancer (“Eleancra An-
tnova”) with ihe Ballet Russe On Revolutons Per
Minute The Art Aecord. 1ssued lasi year by Ronald
Felaman Gallery, she “reminisces ~ The sincenty of
her delivery ON this recording commands ine hs-
tenes s Sympaihy more chrtcm ang eftectively than

graphic or pl

couic Antin recresies mmﬂ ner character the
ghostly presence Dy wimch the sound recorang as a
megum nerally exsis

Cuakties pa 10 the tseil have pro-
wded subject maner for (recording) arists just as
Matness and color served modern panters Douglas
Daws s coninbubion 10 A P M. How o Maxe Love o
a Sound, | e armst s d vosce N
he Itte role In the course of this Nbald wgnetie. the
voce agdresses s Own 5patal and lemporal am-

Laune Anderson’s work is & : 8
In Memory Syslems and technology. "I’i\lanmm
s wimch charactenze het early career fore-

pile of the phonograph record used as
ine Art by Tesephone extibit mounted Dy Chnclqo s

her current ( Q) Stucho Y
contnued on page 19
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Artists’ Records continued Irom page 5

Her sophisticatea production of From the Air (on her
Warner Brothers L.P. Big Science) siluates the
listener as a passenger in an ill-fated airliner. After
the captain's deadpan announcement of an impend-

ing crash landing degenerates into a game of Simon

Says, we realize thal “there is no pilot." “This is the
lime and this is the record of the time.” Anderson'’s
apparent crossover from performance artist to pop
star was made possible by her contemporaries in the
field of “art rock.” Brian Eno, most influential among
them, brought his own knowledge of artists’ records
to bear on his rock records of the early 70s. Non-
sense lyrics, lape loops, and found sound woven into
pop song formals won him a notoriety which soon
prompted visual arlists and musicians alike to seek
his collaboration. With Talking Heads he recorded
Hugo Ball's 1916 Dada poem ! Zimbra.

His most recent collaboration, with painter Michael
Chandler, is now on view at the ICA. Having aban-
doned rock music several years ago, Eno contributed
ambient soundtracks for this installation. Feeling that
lyrics, like figures in a painling, subvert a more holis-

tic appreciation of a work, he now layers both gener-
ated and found sounds in his studio o create “audio
landscapes,” musical pieces designed not lo be
listened to but lo create a mood. ,

Concurrent with the Eno/Chandler installation at the
ICA is Jon Borofsky's Male Aggression: Now Playing
Everywhere. The two chaltering male sculptures in
the installation leature moving jaws which conltain
small speakers playing tapes of Saturday morning
wresllers edited into conversational patterns. Colla-
borating with sound engineer Ed Tomney, Borofsky
has just begun working with audio. They have no
plans at this time o produce a record. This broader,
unrecorded history was examined in the Neuberger
Museum's recent Soundings exhibition, which ad-
dressed more general uses of sound in arl contexls.

The tradition of artists' records continues to grow.
Since Germano Celant’s traveling exhibition, Record
as Artwork (1977), a wider awareness of the Iradition
has prompted increasingly sophisticated uses of this
relatively new medium. You haven'l heard the last of
it.



