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Many

Groundbreaking exhibit
has more than 140 objects.

, It's sophisticated but fun

By Dorothy Shinn
Beacon Journal art and architecture critic

‘We once had a neighbor who
came to us feeling ambivalent
about the news that he and his
wife were going to have their
first child. He was delighted at
the news, he said, yet a tad sad,
too, because it meant the room
he'd set aside for his beer can
collection would soon become
the nursery.

Anything that’s ever been
concelved, mass produced and
marketed is potentially
collectible. Would you be
surprised to learn that this type
of behavior has been predicted,
promoted and exploited by
artists?

Just sally on down to the
University of Akron Emily
Davis Gallery, which is showing
Mass Production: Artists’
Multiples & the Marketplace
through Dec. 1.

This is a show for the ages.
Its groundbreaking concept and
execution by Mary Schiller
Myers School of Art faculty and
students is a model for how art
school exhibits should be (but
seldom are) curated and
presented.

It's also a show of great
subtlety and sophistication,
with many layers of enjoyment
and understanding available to
the visitor.

Kevin Concannon, professor
of art history, came up with the
idea, curated the show, and
recruited his students to help
bring it together. Christopher
Hoot, professor of graphic
design, worked with students in
his summer class to produce the
exceptional catalog. Rod
Bengston, gallery director, and
his staff of graduate students
designed and assembled the
displays.

Myers, for whom the art
school is named, underwrote
the catalog, makmg possible not
only an outstanding document
of tKe exhibition, buta
publishing milestone of sorts, in
that the catalog is itself a
collectible, complete with its
own storage box and plastic
multiple.

The research for this exhibit
has also illuminated the extent
to which the art market is
driven not only by galleries and
collectors, but by ideas, talent
and market forces.

There are more than 140
objects in this show, and to
accommodate them all,
Bengston and crew organized
the exhibit in a spiral to
increase the display space. The
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layers of enjoyment at Akron show

Marcel Duchamp’s La Boite-en-valise or The Box in a Valise, 1941, consists of a selection of his works displayed inside briefcases.

pieces are laid out
chronologically, from Duchamp
to Murakami and The Wrong
Gallery.

The exhibit begins with
Marcel Duchamp, his La Boite-
en-valiseand his Rotoreliefs

The Boit

work, including Andy Warhol’s
Brillo Boxes, Flux Boxes, Seven
Objects in a Box and Takashi
Murakami’s Superflat Museum.
Rotoreliefs, on the other
hand, exemplify Duchamp’s
association with the Dada
and its mission to

“museum in a box,” consists of a
selection of Duchamp's works,
reproduced either as prints or
as miniature sculptures,
displayed inside a briefcase.

1n 1942, before leaving the
increasingly precarious Nazi-
occupied France, Duchamp
commissioned various artisans
to reproduce in minijature 69 of

his best-known works and ship
them to America. He assembled
seven editions of the Boite-en-
valise, containing
representations of his work
from 1910 to 1954, from his
Readymades to his sculptures,
paintings and drawings. Each
edition was distinguished by a
letter of the alphabet, the boxes
were given different colors and
contained slightly different
items.

The first Boite-en-valise
went to Duchamp’s brother, and
the rest of the first edition went
to friends and art world
contacts, each containing a
different unique object, usually
at the request of the recipient.
Later editions were sold for
$200 each through Peggy
Guggenheim’s Art of This
Century Gallery in New York
City.

As an attempt to preserve his
work and make it available to
many people, Boite-en-valise
has inspired future artists’

bring art to the masses, a
tremendous influence over
such later movements as Pop
Art and Fluxus.

The Rotoreliefs are a series
of cardboard disks with designs
using concentric circles printed
on both sides using offset
hlhogrthy They ‘were meant
to be “played,” using an old-
fashioned record player.
Duchamp advise looking atthe
rotating disk with one eye
closed, creating the effect of a
three-dimensional image.

When viewers look at the
rotating disk, they participate in
the completion of the work.
Moreover, viewers internalize
the work, since the images are
literally realized in the mind of
the viewer as they turn.

Duchamp’s repudiation of
traditional tools and materials
in favor of endlessly
reproducible, profess)onally
printed cardboard disks is
central to the development of
“multiples” as an art form.

In 1935, after Duchamp first
made his iefs, he rented

refused on the grounds that the
cost of making them di
justify a profit rise.

Ironically, in 2005 when
Christie’s brought out its spring
auction catalog of prints and
multiples, one of the lots was
for a set of Rotoreliefs with the
asking price between $5,000
and $7,000.

“The purpose of this show is
to explore whether these
objects really were for the
people, or for the market, ” said
Concannon.

‘While the multiple has been
seen as a challenge to the art
marketplace, Concannon writes
in his catalog essay, “from the
very beginnings of the genre
artists have also used the
medium to exploit the
marketplace as well.

“Leonor Fini and Salvador
Dali are among the earliest
artists to lend their names and
creative efforts to purely
commercial enterprises, placing
them at the forefront of a now
well-established tradition of
licensing deals. . . . Although
Dali earned the contempl of his
fellow Surrealists for such
mercantile activities, by the end
of the 20th century, such deals
were commonplace, admired as
insightful critiques of consumer
culture even as they became
fully invested in their

astall at a Paris inventors fair
and tried to sell them, citing as
his motivation to facilitate
“direct contact with the
people.” He didn’t sell one.
When his patron Katherine
Dreier suigesled that he
increase the price, Duchamp

fit.”

With his founding of Edition
MAT (Multiplication Arts
Transformable) in the late
1950s, Daniel Spoerri
formulated three basic
principles for his multiple
editions:

« They must not be created
usingt tradmonal art tools and

Details

Show: Mass Production: Artists”
Muttiples & the Marketplace.
When: Through Dec. 1. Hours: 10
a.m. to 5 p.m. Monday through
Friday, until 9 p.m. Wednesday and
Thursday; closed Sunday.

Where: Folk Hall, 150 E. Exchange
St., Akron.

Information: 330-972-6030 or
www.uakron.edu/art

box stenciled with the edition’s

Around this same time,
Fluxus appeared for the first
time. These artists poked fun at
the exalted issues of the
traditional art world, yet took
their own commonplace
concerns very seriously.

Fluxus “chairman” George
Maciunas wrote in 1964 that
“Fluxus opposes serious art or
culture and its institutions .
Itis also opposed to artistic
professionalism and art asa

and
were excluded.

+ The “hand of the artist”
must not be visible, therefore
the artist must be able to
communicate the idea for the
‘work to another person for its
production.

« The multiple must be
alterable, allome the viewer
to participate in the production
ofart.

Spoerri’s first collection,
issued for the 1959-1960 season,
included works by Jean
Tinguely, Jesus Raphael Soto
and Dieter Roth, along with a
new edition of Duchamp’s
Rotoreliefs.

Spoerri proposed that the
entire collection have a uniform
price, each work costing $50,
r?gardless of the market stature

he individual artist. But he
recognized that market forces
would soon undo his efforts,
once saying that the collection
would in 10 years become very
expensive and what he had
intended would be undermined.

‘The first major New York
exhibit of multiples, The
American Supermarket, opened
in October 1964 at the Bianchini
Gallery, with works by Andy
‘Warhol, Roy Lichtenstein,
Claes Olden] %urg, Robert Watts
and others. Warhol featured his
Brillo Boxes and sold actual
cans of Campbell’s Soup that he
initialed, three for $18. The
exhibit was featured in Life
magazine.

In 1964, Rosa Esman began
assembling Seven Objects ina
Box, a portfolio of multiples,
including 3-D works by Warhol,

1 object or means to
apersonal income,” and
opposes any art form that
promotes the artist’s ego.

In this regard, Yoko Ono’s
Self-Portrait (1965), which
consisted of a polished piece of
metal, seemed to skewer both
concerns in one gesture.

‘Writes Concannon: “Fluxus
not only wanted to expose the
pretensions of the art world, but

0 to undermine the art
market itself through the
strategies of collectwe
authorship. . .direct sale and
mail order. . .and the
encouragement of artistic
experiences in everyday
situations.”

In the 1980s, Keith Haring
‘would follow in these footsteps.

“Haring started out on the
streets making art for
people, and suddenly his work
starts selling for lots of money,”
said Concannon. “Then he
opened up the Pop Shop and
sold his work for affordable
prices. He sold his prints, which
he called ‘quads,’ for $30 each.”

Viewers will find much to
think about, and Concannon
gives a gallery tour at noon
every Monday during the run of
the show.

Such a stellar achievement
will only be around three more
‘weeks, which seems a shame.
But Concannon said there’s
already been interest expressed
in touring the show. See it while
it’s here. There aren’t man
more (épportunmes like this
aroun

Blenbu L
Oldenburg, George Segal, Tom
. andrzgl]anga

studio modes of printmaking,

D’Arcangelo in a small wooden

y
architecture for the Beacon Journal. Send
information to her at the Beacon Journal, P.0
Box 640, Akron, OH 44309-0640 or
dtgshinn@neo.r.com.

_ DEARABBY
Candor creates family mess

Daughter-in-law tells
woman true feelings
about father-in-law

DEAR ABBY: I have made
aterrible mess. A couple of
months ago, I had lunch with
one of my father-in-law’s
girlfriends. He was dating
several women at the same time
without their
knowing
about the
others.

During
the eight

ears that I
ave known
“Frank,” he

Loy

. DEAR
'womanizing, ABBY

controlling user. Nor does he
havea good relationship with
any of his kids, including his
Kgungest son, Wwho happens to

‘my husband.

During this lunch, I foolishly
confided my true feelmgs about
Frank to the girlfriend. I
‘mistakenly thought she would
keep it between us. Wrong!

Six weeks later, they were
married and, during an

he blurted out

everything I had said about him.
Needless to say, I am ve!
embarrassed and would like to
crawl into a hole. What can1do
to repair this mess? I could
really use your input. -
Embarrassed in Boca Raton
Dear Embarrassed:
Consider Lw{our options, and I'm
sure you'll agree that the less
said about this, the better. The
alternative would be to say,
“Dad, I owe you an apology. I'm
sorry I c_alleX youaselfish,
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The solution for the above puzzle is on Page E10.

controlling user - even ifit's
true.” And in the future, do not
confide in your new mother-in-
law now that you know she
“leaks.”

DEAR ABBY: Please share
this lifesaving information with
as many people as you can. A
person who has a stroke might
suffer brain damage when
people nearby fail to recognize
the symptoms.

A bystander can recognize a
stroke by asking three simple
questions:

1. Ask the individual to smile.

2. Ask the person to raise
both arms.

3. Ask him or her to speak a
simple sentence.

If the person has trouble
with any of these tasks, call 911
immediately.

After my fnend Sherry saw
her friend Suzie stumble, she
asked her the three questions
and Suzie failed all three, so
Sherry called 911. Even though
Suzie had normal
pressure readings, did not
appear to be having a stroke,
and could - to some extent -
converse with the paramedics,

she HAD suffered a massive
stroke.

The good news is, thanks to
the quick diagnosis and medical
treatment, Suzie is recovering
at a remarkable pace. - Cathy in

Luis Obispo, Calif.

Dear Cathy: I'm relieved
your story has a happen ending,
and that your friend Sherry was

informed enough to summon
medical assistance right away.

ank you for sharing these
important tips. 'm sure
everyone who reads your letter
will be grateful that you took
the time to write.

DEAR ABBY:Iamal3-
year-old girl. I have a brother
who is 14. He comes into my
room when I'm asleep and tries
to have sex with me. This has
been going on ever since we
moved here. I have also been
cuttmg myself and wantmg to

die since the move. I
starting to get scared of my
brother.

Iwant to go to my parents,
but they don’t really care much
about me. What should I do? -
Terrified in Twin Falls, Idaho

Dear Terrified: You havea
right to be able to sleep through
the night without worrying
about someone trying to rape
you. If you are unable to discuss
this with your parents, then I
urge you to confide in a trusted
teacher at school about it - ALL
of it - or your clergyperson.
Either one can see that you get
the help you need. Please trust
me and do it now.

Write Dear Abby at www.DearAbby.com or P.0.
Box 69440, Los Angeles, CA 90069.

_ NEWSMAKERS

Civic Forum of the Air: (Time Warner Cable 23) 7:30 p.m. Monday, 6 p.m.

Saturday apd 9 .m-and 6 pan. st Sun

.
Press: (NBC) Sens.-elect Jim Webb, D-Va,, and Jon Tester, D-

M Week: (ABC) Sen. John McCain, R-Ariz.; House Majority Leader-elect
Steny Hoyer, D-4id; NASCAR drver imme John
ce the N: «

on.
(CBS) Rep. Charles Rangel, D-N.Y.; Sen. Lindsey Graham,

R-S.
Late Edition: (CNN) Iraq’s ambassador to the United States Samir

Sumaidaie; Sens. Carl
Majority Whip-elect James Clyburn, D-
Mo.

Levin, D-Mich., and Kay Bailey Hutchison, R-Texas; House

C.; House Majority Whip Roy Blunt, R~

Fox News Sunday: Sen. John Ketry, D-Mass. former House Speaker Newt

Gingrich, R-Ga.



