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FADE | N:

I NT. | NTERROGATI ON ROOM - DAY

A bright shaft of Iight divides the bl ackness of the room as
three dark figures slamthrough a security door. The vault

i ke room echoes with the heavy footsteps, breathing and
groans of rough treatnment. Then the door slans shut. The
scuffle continues and a netal chair SCRAPES across a concrete
floor.

TITLE: “lsraeli General Security Services aka Shabak”

| NTERROGATOR
Open your eyes, Naneer.

TI TLE: * Sumrer 2004~
A switch is flipped and the light is blinding.
A SHARP SLAP across the face.

| NTERROGATOR (cont’ d)
That’'s it Naneer. Look at ne.

The | NTERROGATOR cones into focus: a soft, kind face.

NAVEER, 40’ s, dark, bearded, nuscul ar and uncl ot hed except
for his dirty boxer shorts, struggles to keep his eyes open.
H s hands cuffed behind his back, he sits in a nmetal chair at
a stainless steel table, shivering. H's teeth chatter.

NAMEER
It’s too bright.

An AMERI CAN AGENT, in a dark suit sporting an American flag
| apel pin, sitting confortably, arms crossed snugly, conmes in
and out of focus.

The Interrogator takes a seat opposite Naneer.

I NTERROGATOR
Let’s tal k about your brother
Naseer

NAMEER
Agai n?

I NTERROGATOR

He’ s your twi n?

NAVEER
Yes. You know t hat.



| NTERROGATOR
Fratern...

NAMEER
I dentical, you know that too.

Nanmeer frowns.

I NTERROGATOR
Now, now. Let’s have this go
better than last tinme, huh? You
bot h speak English. Does he speak
Engl i sh as good as you?

NAMEER
As well, you nmean. Yes he does,
per haps better. He lives in
America now, but you know t hat
al r eady.

I NTERROGATOR
Wiy did he go to the United States?

NAMEER
| can’t imagine. Wy would anyone
want to | eave Gaza?
(To the American Agent.)
You' re American, right? You tel
me, Gaza or the U S.?

AVERI CAN AGENT
(Texas twang.)
That dog just don’t hunt. Ya gotta
give it up today, Naneer.

The Interrogator shakes his head and frowns.

| NTERROGATOR
There's nore. You know nore. What
is it?

NAMEER
There’s no nore. | want to go
hone. To ny wife. | have a
beauti ful daughter. Pl ease.

AMERI CAN AGENT
Nanmeer, now you’'re sliding down
t hat nuddy trough

I NTERROGATOR
Cooper ati on, Naneer.



NAMEER
There’s no nore. Nothing nore.

I NTERROGATOR
Wul d you pl ease stand.

NAMEER
No, pl ease, no.

The Anerican Agent jerks Nanmeer to his feet and shoves him
face to face with the Interrogator.

The Interrogator gently puts his hands on Naneer’s shoul ders.
They | ook into each others eyes, and then the Interrogator

forces Naneer’s head down on his shoul der and gently begins
to rock him

Naneer’s faces tenses, he knows what’s com ng
The rocki ng continues, rhythm c and snoot h.

Then faster and faster and harder as Naneer’'s head jerks off
the Interrogator’s body.

Naneer’s faces contorts in anguish

NAMVEER (cont’ d)
Fuck you.

I NTERROGATOR
Never say that to nme. You know not
to say that to ne. That is exactly
what you are not supposed to do.

The Interrogator shakes Naneer to the core, his head flapping
like a sheet in the w nd.

Naneer yells and screanms with the particularly sharp snaps.
Naneer’s head in wild gyrations.
The Provocateur lets up. Naneer is dazed, his eyes rolling
up into his head. The Provocateur props Naneer against a
wal | .

| NTERROGATOR (cont’ d)

We need to know about your brother.
Next time, okay?



NAMEER
(Wi spers, crying.)
Pl ease, no. Now. [|’ve nothing.
Next time 1’11 still have nothing.

Then, taking Naneer by the shoul ders again, the Interrogator
pulls himoff the wall and begi ns another |ong..

I NTERROGATOR
Be ready next tine.

Bout of...

| NTERROGATOR (cont’ d)
Then we don’t have to do this next
time.

Shaki ng at various speeds. Naneer begins to convul se, but
t he shaki ng conti nues.

The security door opens and the Interrogator throws Nanmeer to
the fl oor.

| NTERROGATOR (cont’ d)
What ?!

The Ai de whi spers sonething into his ear and | eaves.

The American Agent then huddles with the Interrogator.

Nanmeer strains but cannot hear their whispers. The Anerican
Agent wipes his face with his hands in consternation and
rolls his eyes.

The American Agent pulls Nanmeer off the floor and renopves the
handcuf f s.

| NTERROGATOR (cont’ d)
kay, Naneer, everything you told
us checked out.

Still dazed, Naneer is shoved back into the chair by the
Anerican Agent.

| NTERROGATOR (cont’ d)
It’s true. We all nake m stakes.
| apol ogi ze, sincerely. [1’'d like
to nmake it up to you. How does one-
hundred and twenty dollars a nonth
sound?

NAMEER
To suck your dick everyday?



I NTERROGATOR
There’s no need for that. | said I
was sorry. We'll want a little
hel p now and t hen.

NAMEER
No.

I NTERROGATOR

Naneer, when we bring you back to
Gaza we can nake it | ook one of two
ways... to Hamas, to the Al Aksa,
to the Islamc Jihad. Like you
were never here, or very
suspi ci ous.

NAMEER
I’d rather be in Saraya Prison than
hel p you.

I NTERROGATOR

Oh, you' d be very lucky if that
happens. That woul d save your
life. Just having been here nakes
your world a very delineated place.
This side or that. For or against.
Bl ack or white. Choose w sely.

EXT. WATERFRONT, BAYONNE, NJ - DAWN
title: “The Present”

Not dressed for the cold Novenber weather, Nameer hustles
down a desolate street to a pay phone, finds a quarter in his
pocket and, reading froma scrap of paper, dials and hears
the line RING and PI CK-UP

NAMEER
Farooq. | want to talk to Farooqg.

VO CE ON PHONE
There’s no Farooq here.
(HANG- UP CLI CK.)

Naneer hangs up the phone and, nearly i mediately, a M N VAN
pul I s-up. Nameer clinbs in.



I NT. M NI VAN - CONTI NUOUS

Naneer stares at HOSEF, late 20’s, dark ethnic features, but
scrubbed clean, his clothes classic Anerican upper-class

busi ness casual. Hosef sees Naneer’s suspicions and offers a
handshake.
HOSEF
Hosef .
A still tightly wound Nanmeer reluctantly offers his hand.
NAMEER
Naneer .

Hosef answers Naneer’s unasked questi on.
HOSEF
You nust blend in. W all nust
bl end in, but you know that.

EXT. NEW JERSEY TURNPI KE - M NI VAN - LATER

Speeding south. In the b.g. a huge, ugly oil refinery.

I NT. M NI VAN - CONTI NUOUS

Hosef, who wonders at the apparently psychotic nmental state
of his charge, quizzes Nanmeer, who can barely put up with it.

HOSEF
Ckay, | pull in. What do you say?

Naneer’s heavily accented speech is only barely
under st andabl e Engli sh.

NAMEER
Cash or credit?
HOSEF
Charge it.
NAMEER
Charge it? Credit, right?
HOSEF
Yeah.
NAMEER

Okay, boss. Fill it up?



HOSEF
No. Just fifteen dollars worth.

NAMEER
kay, fifteen dollars. Prem un?
HOSEF
Regul ar .
NAMEER
kay boss, regular. | need your
card.
HOSEF

kay, your English could use sone
work. But it will do.

NAMEER
| amnot stupid. | can do it.

HOSEF
No, | didn't say that. You're
going to need to smle.
Naneer stares at Hosef as if he is crazy.
HOSEF (cont’ d)

kay, you don’t have to smle
But, you need to cal m down.

EXT. GARDEN STATE PARKWAY - RARI TAN RI VER BRI DGES -
ESTABLI SHI NG - LATER

A dozen | anes on three high spans, packed with cars.

I NT. M NI VAN - CONTI NUCUS
Hosef | ooks over at Naneer who has fallen asleep.

HOSEF
Hey, wake-up

Naneer startles instantly, defensively.

HOSEF (cont’ d)

It’s okay. |I’mgoing to show you
one thing.
(Pointing.)

The mle markers, watch them now.
At one-hundred el even; one, one,
one, there is an overpass.



NAVEER
kay.

HOSEF
Here, | ook, com ng up

Just before the overpass, a green marker: “MLE 111~

The van makes the overpass, a |ong one, unusual in that the
sides are protected by very tall cyclone fences.

HOSEF (O S.)(cont’ d)

Look down. You see it? You see
it?

Looki ng down fromthe over pass: a train track and an access
road. Nanmeer nods a “so what?”

HOSEF (cont’ d)
kay. You take the train to work.
(Pointing left.)
Over that way, parallel to this
hi ghway, to the east.

NAVEER
kay.

HOSEF
Your train, the train you' |l take
to work, crosses those sane tracks.
On the map.

Hosef stretches an armto the backseat and grabs a cheap
| ooki ng, pronotional backpack.

HOSEF (cont’ d)

There’s a map in here. It’s marked
one el even - one, one, one - on the
map. You' |l wunderstand.

NAVEER

Okay. Is this big?
Hosef | aughs and smles.

HOSEF
Is it big? It’s your job. You do
it! You look on the map. Okay?

Naneer grabs Hosef by the collar and pulls himface to face.
A stunned Hosef regains control, w de-eyed, trying to watch
t he road, but Naneer stays in his face.



NAMEER
No bullshit. |Is it big?

Naneer chokes Hosef. Hosef struggles to push himaway wth

his right hand. Then, he lets go of the wheel, slanms on the
brakes, and sends a quick hook to Naneer’s face. CAR HORNS

BLARE.

The m ni-van Stops short, then swerves cutting off a car in
t he next | ane.

Hosef struggles to hold off Nanmeer. Then, he lets go of the
wheel , his hand searches for a gun stowed there.

Hosef calmy puts the gun to Naneer’s body and waits for him
to cone to his senses.

He then places the gun between them as a chal |l enge and | ooks
to Nameer to reassert his authority.

HOSEF
Yes. It’s big.
(Hol ds his hand out.)

Very big. Now calmdown. You're
here. You re with us.

EXT. LONG BRANCH, NJ - RUNDOMN BUSI NESS AREA - STREET -
SUNSET

Hosef’s mnivan pulls to the curb.

I NT. M N VAN - CONTI NUOUS
Hosef | ooks to Naneer.

N ARABI C - SUBTI TLED:

HOSEF
Al'lah be with you. Naneer! You
are a brave man, Mij ahid.
NAMEER
Al'l ah be with you.
I NT. BOARDI NG HOUSE - NAMEER S ROOM - NI GAT

Naneer, now al one, can again be as visibly unconfortable as
he really feels, tense, in pain, hating his own body.

H s hands shake as he lights a cigarette.



10.

He opens his travel bag and unpacks a Duty Free bottle and
pours hinself a drink.

He opens the backpack and reviews the contents, pacing al
the whil e:

An i nexpensive cell phone.
A tel ephone calling card.

An Arabi c/English Dictionary, which he tosses into a trash
can.

A Novenber nmonthly pass for New Jersey Transit, Long Branch
t o Newar k.

An envel ope filled with cash, small denom nations.
A shaving kit which includes scissors.

Aletter, witten in Arabic.

A detailed map of Monnouth County, N. J.

Naneer opens the map and refers to the letter.

His finger travels froma large area | abeled “U. S. Nava
Weapons Station Earle” circled in marking pen, and traces a
hi ghli ghted route | abeled “R R CGovernnent.”

The hi ghlighting crosses the Garden State Parkway and is
circled and marked: “111” (one-el even).

Naneer’s finger continues up the Governnent railroad tracks
until they cross another railroad. The spot is circled and
mar ked “111”.

Hi s finger next noves to a town along the comuter train |ine
“Long Branch” where there is an arrow indicating the
direction of travel.

Naneer’s finger noves up the train line as the arrow
i ndicates to “Red Bank” then, hand drawn, is a square | abel ed
“Cenetery” just before the spot marked “111”.

His finger starts up the map along the Governnent railroad to
a second area | abeled: “U S. Naval Wapons Station Earle,”

And still further, to a body of water colored blue on the
map. There, the railroad tracks continue out into the water
on a long pier, marked: “U S. Naval Wapons Station Earle --
Loadi ng Dock.”
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I NT. BQOARDI NG HOUSE - BATHROOM - NI GHT

Naneer | ooks at himself in a mrror and begins cutting down
hi s beard.

I NT. BQOARDI NG HOUSE - ROOM - LATER

Naneer, cleaned-up, |ooking quite handsone, grooned, a

“M ddl e-class Anerican.” He |ooks at hinself in a mrror,
puts on a big smle, then drops it.

He picks up a pronotional cal endar, an insurance sal esman’s
business card is attached. On the cover page are photos of
the Statue of Liberty and the Wirld Trade Center towers over
an American Fl ag background.

Naneer opens it and crosses of f Novenber 14.

Naneer rifles through a stack of snapshots, finds the one his
wants and tosses aside the rest.

He stares at this one than stands it against a |anp on a
t abl e.

The photo shows Naneer’s WFE sitting beside their DAUGHTER
at a kitchen table. She lovingly watches her child preparing
sone food.

Naneer lights a match to the letter in Arabic and lets it
burn in an ashtray while he lies on his back on a tw n bed,
his eyes slowy closing, when the SHRI LL SCREAM of a snoke
alarm has himjunping to his feet in a panic.

He junps up for screaming alarm but it’s too high to reach
He grabs a chair, steps up on it and neets it face-to-face
and pounds it with his fist until the cover breaks. One |ast
bl ow agai nst the internal parts cuts his hand and ends the
racket.

EXT. TRAI'N STATION - ESTABLI SHI NG - DAY

The platform sign: “LONG BRANCH'.

A weekday norning, the platformpacked with COVWUTERS.

EXT. HOSEF S M NI VAN - DAY - ESTABLI SHI NG

Hosef and Naneer sit |ooking out the w ndshield.
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EXT. TRAI'N STATI ON - CONTI NUOUS

Fromthe mnivan's view, the station platformand norning
comut er s.

I NT. HOSEF' S M NI VAN - CONTI NUOUS
Naneer and Hosef survey the platform Nanmeer nudges Hosef.

N ARABI C - SUBTI TLED:

NAVEER
VWhat about hi nf

Among the waiting commuters is JONATHAN, a male, 30's, with a
toned body about the sanme build as Nanmeer. Hi s dress and
accessories - black jeans, sunglasses, backpack, gloves,
earnmuffs, jacket, boots, watch, etc. - are fashionably hip
and “nust-have” expensive.

NAMVEER (O. S.) (cont’d)
Where do you think he works?
HOSEF (O S.)
What ever he does, it’s not real
wor k.
NAMEER
He has noney?
HOSEF
O he wants people to believe he
has.
NAMEER

(I'ncredul ous.)
He |ives around here?

HOSEF
If he does have noney, he’s beach-
front.

NAMEER

Oh. You know a | ot.

HOSEF
| do. You should trust ne.

Naneer nods.
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Hosef stares and thinks about it, then | ooks over the freshly
shaven Naneer .

HOSEF (cont’ d)
Yeah, that mght fit you good,
especially with the backpack.
(Laughi ng.)
But, no bl ack jeans, okay?

Hosef reclines his seat, |eans back and puts on sungl asses.

NAMEER
Way not ?

HOSEF
Just because.

NAMEER
Because why?

HOSEF
| don’t know.

NAMEER
Yes you do. Soneone you don’t Ilike
wear s thenf?

HOSEF
No.

NAMEER
They represent sonething you don’t
i ke?

HOSEF

Watch him You act |like himand
you'I'l blend right in. Wen he
gets on the train, find another one
like him Wake ne in an hour.

Naneer gl ances at Hosef, turns his attention to his subject
and makes sone notes on a pad.

NAMEER
Why are you sl eepi ng?

N ENGLI SH:

HOSEF
I"’mtired. Speak English

Naneer nods.
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NAMEER
Wy ?

HOSEF
You’ ve got to practice. You'l
need it for your job.

NAMEER
Wiy are you tired?

HOSEF
I worked | ate.

NAMEER
What were you doi ng?

HOSEF
It’s all you need to know. And you
don’t need to know anynore. Ckay?

NAMEER
kay, boss.

I NT. DI SCOUNT STORE - MEN S DEPARTMENT - DAY

Nanmeer cones out of a dressing roomin over-sized blue jeans,
fashi on sneakers, a soccer shirt and a brightly col ored ski
j acket .

Hosef | ooks hi mup and down, then shakes his head.

HOSEF

Forget it.

(Opens his cell phone.)
"1l have ny wife help us.

(On phone.)
I need your help. Wat do you
mean, here? What’'s wwong with
her e?

(Listens.)
No, no. Here. Conme in and help
us, please.

(Listens.)
Thank you.

(Listens.)
kay. Thank you. Thank you.

(C oses phone.)
She’ s comi ng.

Naneer | ooks hinself up and down.

TRANSI TION TO
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AMITULLAH, 30's, well-dressed in western attire, a handsone
woman whose beauty woul d be | ost on npbst Anericans, | ooking
at Naneer up and down.

She shakes her head in disapproval and rifles through the
store’s slimpickings of men’s cl ot hes.

She shoots Hosef a | ook and waits.
Hosef finally throws up his arnms in surrender

HOSEF (cont’ d)
kay!

Antul | ah wal ks off, nuttering to herself.

HOSEF (cont’ d)
Cone on. W're |eaving.

NAMEER
Wy ?

HOSEF
We just don't get it. Fashion

I NT. UP-SCALE MEN S STORE - LATER

Antul l ah sorts though a rack of fine nen’'s clothes smling,
but still nmuttering in Arabic.

Hosef hovers over, lifting price tags and shaking his head in
di sgust.

Antul  ah grabs a price tag out of Hosef’s hand and as Engli sh
flies out of her nouth.

AMTULLAH
What do you think it is | buy for
you?

She pauses to size-up Naneer who obediently follows her
burdened by a pile of selections in his outstretched arns.

DRESSI NG ROOM ENTRANCE - LATER

Naneer makes an entrance in a tasteful, casual ensenble. He
| ooks successful, but not showy, an individual, but not
unusual . A mddl e-class Anmerican, apparently dressed by his
wife.
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Hosef nods and | ooks to Amtullah. She | ooks Naneer over
approvingly, smles at Hosef and stands aside.

Naneer approaches Hosef.

NAVEER
How i s this?

Hosef tugs on the sleeves of Naneer’s jacket as if to check
the fit.

HOSEF
I think ny wife has been in Anmerica
far too long. Far, far too |ong.

EXT. TRAI'N STATI ON - MORNI NG

Naneer, wearing his new cl othes and an expensi ve backpack, is
the |ast to board the train.

I NT. COMMUTER TRAI'N - CONTI NUQUS

Naneer | ooks for a seat as he wal ks behi nd the ot her
passengers.

The first half of the train car’s seats face him Sone of
t he seated passengers glance at himas he passes:

A PONER BRCOKER works a on | aptop conputer which is as slim
and sharp as his business suit and silk tie.

A WOVAN EXECUTI VE, stern |ooks with gray hair pulled tight,
reads a busi ness newspaper; her glasses hang | ow on her nose.

Two FASHI ON VI CTIMS, 20’s, chat. Both have fingers stuck in
romance novel s as bookmar ks.

A bal d, aging COUCH POTATO in a cheap suit listens to a radio
t hat hangs froma suction cup on the wi ndow on the | atest
fashi on headset .

A group of not quite awake H SPANI C LANDSCAPE WORKERS, in
hooded sweat shirts that read “MONET WATER GARDENS AND
LANDSCAPI NG, " si p norni ng cof f ees.

Naneer’s gaze lingers on a specific H SPANI C WORKER.
MAKALA, a flanboyantly dressed woman, early 40's yet very

attractive, openly admres Naneer with a flirtacious | ook and
a smle.
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Nanmeer notices Makal a’s | ook but noves past her quickly.
Naneer spots Jonat han, the comruter he had studied fromthe
van, and he follows himinto the next train car.

I NT. NEXT TRAI N PASSENGER CAR - CONTI NUCUS

Jonat han takes a wi ndow seat.

Across the aisle, Naneer does the sane.

Jonat han stows his backpack in the overhead rack

Naneer sets his backpack on the seat.

Jonat han opens a | ocal newspaper, but then closes his eyes to
doze off.

Naneer takes his cell phone from his backpack.
The train begins to slow for the next station.

Naneer turns to | ook out the wi ndow but is startled by a
gruff cough.

A hul ki ng FATMAN, 50’s, dressed in a blue business suit a
shade too intense, stands in the aisle and waits for Naneer
to nove his backpack

NAMVEER
" msorry.

As the train cones to a halt, BRAKES SCREECH NG Naneer nobves
his pack to his |ap.

The Fatnman plops into the seat.
Naneer is pinned agai nst the w ndow.

FATNMAN
Not a problem

Nanmeer grinmaces as he | ooks out the window as the train pulls
into Red Bank station. Then he see Jonathan confortably
snoozi ng across the aisle, a mddle seat between himand
ANOTHER PASSENGER.

CONDUCTOR (O. S.)
Al'l tickets, please. Please, have
your tickets ready.
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The Fatman secludes hinself behind a w de-open newspaper, as
the train jerks forward | eaving the station.

Naneer takes a hand-witten map show ng “Red Bank,” the
“Cenmetery” and the “111”" crossing thereafter fromhis pocket
and checks it

Nanmeer crunples the map, stuffs it into his jacket pocket and
readi es his cell phone.

Naneer dials his cell phone. The Fatman hears the tones and
shoots Naneer a di sapproving gl ance.

A MODEM TONE screeches in Naneer’s ear. The Fatman gl ances
over again, shaking his head.

Naneer shrugs as he funbles to find the phone’s vol une
contr ol

The Fatman shakes his head and, again, secludes hinself
behi nd t he newspaper.

Just as Nanmeer has the phone set and goes back to | ooking out
t he wi ndow. . .

...a uniforned train CONDUCTOR stares down on him

The Fatman flashes his nonthly rail pass and quickly returns
it to his jacket pocket.

CONDUCTOR (cont’ d)
(To Naneer.)
Ti cket, pl ease.

The Conductor eyes Naneer as he funbles with the phone and
searches through his backpack.

CONDUCTOR (cont’ d)
Where are you getting off?

NAMVEER
Newar k. | have it.

CONDUCTOR
Take your time.

Finally, Naneer smiles and shows his nonthly rail pass to the
Conduct or who sets a seat check and noves on

Nanmeer turns back to the wi ndow where the train seens to fly
over the still water of an inland bay and rush back into the
gray-brown wi nter |andscape.
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Naneer quickly glances to see if he is being watched.
The Fatman is still behind his newspaper.

Nanmeer punches his phone, TONE: ONE

The cenetery is along side the train. TONE: ONE

Naneer is distracted by the RUSTLE of the Fatman’s newspaper
and turns fromthe w ndow, and then quickly back to see:

The | ast glinpse of Navy Wapons railroad and access road
corridor passing bel ow

Naneer silently swears to hinmsel f and punches the cell phone,
TONE: ONE, way too |late.

TRAI' N HORN bl ares: SHORT, SHORT, LONG

EXT. ESTABLI SHI NG - URBAN GAS STATI ON - DAY

Of a busy city street, a shining oil gemin a sea of rundown
buildings. What's left of the | ower Manhattan skyline post
9/11 in the b.g.

EXT. GAS STATION - PUWMPS - CONTI NUOUS

Naneer, now dressed in nechanic’s overalls, finishes a fil
and jogs away fromthe punps to the station building holdi
a key fastened to a | arge piece of wood.

I
ng

He trots up to the rest room door in obvious need of relief.
Just as he inserts the key into a padlock on a slide bolt, a
car HONKS for service.

He continues to westle with the | ock and key, but the car
horn BLASTS conti nue.

He gives up and trots off, |eaving the key in the padl ock.

EXT. GAS STATION - PUWPS - M NUTES LATER

Naneer is setting the punp on the |ast of three cars.
Anot her gas station attendant, ALI, arrives to help.

NAMEER
Wher e have you been?

ALI
Cof f ee break.
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NAMEER
They’'re both fill-ups. That one’s
ten dol | ars.

ALl
kay.

NAMEER

No nore cof fee breaks.

Al'i nods and mans a punp. Naneer runs off. Ali shoots hima
dirty | ook.

EXT. GAS STATION - MEN S RESTROOM DOOR - CONTI NUOUS

Nearly frantic now, Naneer returns to the key in the padl ock
and gets it open.

He enters, and then i medi ately backs-out, overcone by sight
and snel | .

The small men’s roomis trashed, covered up and down with
shit, piss and garbage.

A bucket, nop and cl eaning supplies rest in a corner.

NAMEER
(Shouting.)
Alil
(Waves for himto cone
over.)
Ali!l  Cone here!

At the punps Ali hands a driver a receipt and credit card.
Al'i wal ks up to Naneer.

NAMVEER (cont’ d)
Ali, who cleans the shit hol es?

Ali arrives at the rest room door.

ALI
I don’t know. Nobody.

NAMEER
How | ong have they been like this?

ALI
Fuck. | don’'t know.



21.

NAMEER

How | ong have you wor ked here?
ALI

About hal f a year
NAMEER

How are we supposed to shit and

pi ss?
Al'i |ooks at himlike he s crazy.

ALl
In there, | guess.

NAMEER
That’ s what | thought.

Nanmeer throws Ali into the nen’s room and sl ans the door.
Al'i POUNDS on the door frominside.
Naneer | eans back on the door, holding it shut.

NAMVEER (cont’ d)

Clean it.

ALl (Q.S.)
What !

NAVEER
Do it.

ALl (Q.S.)

(Bangi ng on the door.)
Fuck you! Fuck you! Fuck you!

Naneer |eans back on the door holding it against Ali’s
poundi ng, as his cell phone RINGS

NAMEER
Hel | o.

HOSEF ( ON PHONE. )
Farooq. |s Farooq there?

NAMEER
There is no Farooq here.

Naneer slides the bolt and locks Ali in the rest room and
strolls over to a nearby pay phone which is RING NG He

pi cks up.
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NAMVEER (cont’ d)
(I'nto phone.)
kay.
In the b.g. a car pulls up to the punps.
HOSEF ( ON PHONE. )
You punch the |ast nunber right
before the overpass. One, one, wait
just before the overpass, one. GCot
it?

NAMEER
kay. Sorry, trouble today.

A CAR HORN sounds a couple of polite TOOTS.
HOSEF ( ON PHONE. )

(Laughi ng.)
A fat man, | know. How s wor k?
NAMVEER
You know?

HOSEF( ON PHONE. )
Yeabh. How s wor k?

NAMEER
| like work. | hate the nights.

The driver now HONKS demandi ng servi ce.
HOSEF ( ON PHONE. )
You can go out. Just be careful.
(HANG- UP CLI CK.)

Naneer hangs up the phone and hustles over to the DRI VER of
the |late nodel “prestige” autonobile.

DRI VER

Hey, buddy, 1’ve been sitting here.
NAMEER

Sorry.
DRI VER

Fill up, prem um

Naneer mans the punp, standing between the fuel hole and the
driver who is now talking on his cell phone.

Naneer unzips his fly and blissfully relieves hinself into
t he fuel hole.
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I NT. NEWARK PENN STATION - TRAIN PLATFORM - N GHT

Nanmeer, back in his comuter clothes, enters the platform
fromthe stairway doors.

He stops to check an overhead TRACK DEPARTURE BOARD:. *“5:28”
“NORTH JERSEY COAST” - “LONG BRANCH' - “ON TI ME"

...and is jostled by hurrying conmuters naking their way
around hi m

Naneer picks-up his pace and flows down the platformwth the
ot her commuters who form groups at specific intervals.

Naneer spies Jonathan in the first group and keeps wal ki ng.

I n anot her group, the Wnan Executive inpatiently |eans out
to | ook down the track for the train.

Nanmeer | ooks up.

COVMUTER CLOCK: *“5:31”

He continues his wal k and sees the Banker, calmy reading a
busi ness mmgazi ne.

Further ahead, The Power Broker sits on a platform bench, his
| aptop bag between his feet. He |oosens his tie as he sucks
on a cigarette. H s profuse snoke drives other conmuters
sitting nearby to get up and | eave.

Naneer passes the two Jersey Grls, still chatting, fingers
stuck in their paperbacks.

Naneer spots the Hi spanic Worrker fromthe norning train and
approaches him

NAMEER

(I'n Spani sh, subtitled.)
What did you have for lunch today
ny friend? You |ook hungry?

(No response.)

(I'n French, subtitled.)
Chat eauneuf - du- Pape, as you know,
is a blended vintage. But even so,
it is so nmuch better than table
Wi ne.

(No response.)

Naneer points to the Landscape Wrker’s Very cl ean work
boot s.



Then brings his finger up to his nose.
NAMVEER (cont’ d)
(I'n Arabic, subtitled.)
Ni ce nose, Abul
SAHI D
(I'n English.)
The name is Sahid. Fuck you.
SAHI D | ooks at Naneer |like he is going to spit.

Nanmeer smles at hi mand noves on.
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More commuters check their watches, | ean out over the tracks

and | ook for the train.

Naneer joins the |ast group of commuters and instinctively

feel s watched. He turns and fi nds Makal a behi nd him

Naneer takes a quick glance for the train, turns back to
Makal a, points out his wist watch and gives a shrug.

Makal a steps up to the plate.

MAKALA
This one cones from Hoboken. It's
al ways | ate.
(Whi spers.)

To | ook at sone of these people you
woul d think it had never been |ate
bef ore.

NAMEER
Ahhh, okay. Thank you.

MAKALA
You' re new right?

The train HORN BLARES: SHORT, SHORT, LONG

NAMVEER
Yes, | quess | am

MAKALA
Vel cone.

NAMEER
Thank you.

A diesel |oconotive seens to fly past Naneer and Makal a,
ENG NE ROAR deaf eni ng

t he
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Groups of passengers nove |ike schools of fish, the train car
doors not arriving at the expected | ocations.

Naneer foll ows the crowd.

As he waits behind the controlled shoving of the commuters
boarding the train, he turns to see...

Makal a, who al one has gone in the opposite direction and
easily boards at the door nearest the |oconotive.

I NT. COVWUTER TRAI N - PASSENGER CAR - LATER
The train SCREECHES to a halt.

Naneer, sitting in a wi ndow seat, watches passengers depart
and then turns to | ook out the w ndow.

MAKALA
May | ?

NAMVEER
Sur e.

Makal a pl ops herself down on the bench seat beside Naneer,
and adjusts herself and her bags.

Pul Iing out her Novenmber nonthly train pass, she |aughs.

MAKALA
Well, this has about had it.
December’s al nbst here, another two-
hundred and forty dollars down the
dr ai n.

NAMEER
Yeah. [It’s not cheap, but it
brings nme right to my work.

MAKALA
And, you’'re doing your part to help
t he environnent.

NAVEER
And, there’'s that.

They smile at each other, not know ng what to say next.

MAKALA
| don’t |ike Decenber.



NAVEER
No?

MAKALA
No. Cold. Christmas. |’ m not
Chri sti an.

NAVEER
Me either.

MAKALA
So you know.

(Softly.)

Jewi sh?

NAVEER
No. Muslim

Makal a stares into Naneer’s eyes, her face and voice
expressi onl ess.

MAKALA
Oy. Don't let the wahoos know.

Nanmeer sm | es.

NAVEER
I”maware, but thanks for the
advi ce. | m Naneer .

MAKALA

Makal a.

They shake hands.

I NT. MARTINI BAR - A SECLUDED TABLE - N GHT

Over drinks, Mkala toys with Naneer’s hand on table.

MAKALA
Let’s play a gane.

NAMEER
Way not!

MAKALA

You have to think of the npst
absurd way we could die right here
and now.

NAMEER
This is your idea of a gane?

26.
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MAKALA

Yeah. 1t’s called Gatitude.
NAMEER

kay. The drinks could be

poi soned.
MAKALA

How run of the mll. M turn.

There’s a gas leak in the basenent
and the waiter lighting a joint in
t he furnace room bl ows us up

Naneer cracks a smile. Feeling the effects of the drink, she
runs her finger over his |ips.

MAKALA (cont’ d)
That’'s what | wanted to see. Your

turn.
NAMVEER
I can't think of...
MAKALA
Come on, there are a mllion ways,
the sillier, the better.
NAMVEER
There's a fl ood.
MAKALA
Coul dn’t we just sw m away.
NAMVEER
We could, but we haven’t paid the
check.
MAKALA
Oh!
NAMVEER

But that’'s not what kills us.

MAKALA
How do we di e.

NAVEER
An alligator gets |oose fromthe
circus, he conmes in and eats us.

MAKALA
(Laughi ng.)
A circus with alligators?
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Have you ever been to a circus with
alligators?

NAMVEER
No.

MAKALA
But there could be onel

NAMEER
Way not ?
I NT. MAKALA' S STUDI O APARTMENT - NI GHT

Makal a’s hone is a hedonistic boudoir of art, artifacts,
antiques, fabrics, colors and candl elight.

She lies naked in her plush bed, her face screwed-up in
di sappoi ntment, hardly the picture of post-coital bliss.

She wat ches Naneer, who buttons his shirt and | ooks down at
her with a devious smle.

NAMEER
How nuch?
MAKALA
What ?
NAMEER
Vell, | know we didn't discuss up
front...
MAKALA

No! What made you think that? Oh,
you' re kidding ne, right?

NAMEER
Ah, well...
MAKALA
Oh, fuck ne!
NAMEER
I"msorry. |1..
MAKALA

Ahhh!  Who the fuck are you? No,
noney was not what | wanted. Fuck
you, get out of here.

Makal a throws his pants at him
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She gets out of bed, pushes and kicks Naneer to the door.

MAKALA (cont’ d)
CGet the fuck out.

Naneer hol ding his pants and shoes steps out of the
apart ment.

Makal a sl ans the door

NAVEER (O. S.)
kay.

EXT. GAS STATION - PUWMPS - DAY

Naneer raises his hands and extends his two index fingers
cl ose to each ot her

He positions his extended fingers into the skyline of |ower
Manhattan in place of the destroyed Wrld Trade Center
t owers.

VWAGON- MAN (O S.)
Hey t here!

Naneer jogs to an old station wagon, over-adorned with
American flags, “Jesus Loves You” bunper stickers, and other
assorted political, patriotic and Christian flash, as it
runbles up to the punps.

WAGON- MAN (cont’ d)
Can | get sone service, I'min a
rush.

The wagon pulls to a stop as Naneer reaches the driver’s side
Wi ndow.

WAGON- MAN (cont’ d)
Thanks.

NAMEER
Good afternoon, how are you today?

WAGON- MAN | ooks over Naneer and frowns in disgust.

WAGON- MAN
Huh. Gve ne three dollars worth.

NAMEER
Three dollars. kay boss.
Regul ar ?
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Wagon- man nods. Naneer mans the punp.

Wagon-man gets out of his car and |leans on it near the fue
hatch faci ng Naneer.

WAGON- MAN
Arab?

NAVEER
Yes, boss.

WAGON- MAN
Musl i nf?
(Does a praying gesture.)
I sl an®?

NAVEER
Yes, boss.

WAGON- MAN
CGot not hi ng agai nst you. But |
hat e those not herfucki ng
terrorists.

NAMVEER
Terri bl e.

WAGON- VAN
(Exchange of nods.)
Make it five dollars.

NAMEER
Five dollars worth. Ckay, boss.

WAGON- MAN
What you doi ng here?

NAMEER
Punpi ng gas?

WAGON- MAN
No. In Anerica?

NAMEER
New hone. Ref-u-gee.

WAGON- MAN
Ref ugee, huh. Lost your hone.

NAMEER
Yes, boss. | study English!
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VWAGON- MAN
Vell! Well! Alright then!
(Sl aps Nanmeer on the
back.)
Make it a fill up.
NAMEER
Fill up! Okay! You are the boss.
WAGON- MAN
We're going to get those asshol es
who did that...

(Points to | ower Manhattan
across the river.)
Wrld Trade Center and the
Pent agon!

Naneer holds up a finger to get Wagon-man’s attention.

NAMEER
English... “We hold these Truths to
be self-evident, that all Men are
created equal, that they are
endowed by their Creator with
certain unalienable R ghts, that
anmong these are Life, Liberty and
the Pursuit of Happiness...”

Naneer finishes the fill-up. Wgon-man pays him

WAGON- MAN
That’'s the United States
Constitution!

Wagon-man gets back in his car and starts the engine.

NAVEER
No, it is the Declaration...

WAGON- MAN
Dam if you don’t know the U. S.
Constitution! You know, you're
okay for an A-raab. W’'re going to
nuke those assholes right to hell

NAMEER
Decl arati on of | ndependence.
WAGON- MAN
BA-BOOOMMW !l Fuck *emall!!!

Nanmeer wat ches VWagon-man pull off nearly causing an accident
as he shoots into the roadway.
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EXT. HOSEF S HOUSE - N GHT - ESTABLI SHI NG

As the automatic garage door opener GRINDS, Hosef’s m nivan
pulls up the driveway to an “inpressive’” suburban New Jersey
Mc Mansi on.

| NT. GARAGE - CONTI NUOUS
Naneer gets out of the van and wonders at his surroundings:

A typical Anerican garage crowded with the trappi ngs of
famly, children, |awn and garden care, etc.

HOSEF
Don’t | ook so shocked. | have a
boy and two girls. W’ ve been
[iving here awhile. Conme on, we' ve
got work to do.

I NT. MJUD ROOM - CONTI NUOUS

Naneer follows Hosef and notices the |arge neat househol d
area with a sunny disposition even Martha Stewart woul d
envy. ..

I NT. KITCHEN - CONTI NUOUS

A beautiful designer kitchen. Through Naneer’s eyes it’'s the
epitone of American excess. Antullah, dressed in a ganbaz
(ankl e length gown), rises fromher chair and pulls sone
fabric fromher hijab (Mislim headdress) across her face as
Hosef and Naneer enter.

HOSEF
(I'n Arabic, subtitled.)
Are the others here?
She nods.

HOSEF (cont’ d)
Tea?

AMTULLAH
O course.



33.

I NT. DEN - CONTI NUQUS

Three Arab nen rise fromconfortable seats in good | eather
furniture to greet Hosef and Naneer.

WASAM 40’s, respectful, intense and attentive, quickly nmutes
a basketball gane playing on a flat-panel HD. T.V. Heis in

good shape for his age, though his hair is thinning, there’'s

still a smle in his eyes that matches his upturned |ips.

H s | ooks are the nost Anericani zed of the nen.

KACKAR, 30’s, the nuscle nman, sports a thick nustache and

m ght be m staken for an American businessman of Italian or
Hi spanic decent. He is the first to nutter honors in Arabic
and hug Naneer.

SAABEN, 20’s, the brains of the operation, a young “Osanma Bin

Laden.” He wears spectacles and has nmanaged to grow a sparse
but | ong beard. Hi s physique is slight and he coul d be
easily m staken for a young Rabbi. He has been scrutinizing

Naneer, but becones soft and vulnerable as his turn comes to
whi sper praises and enbrace the cell’s newest nenber.

Wasam approaches Naneer |ast. Naneer is put off by his
enotionally sincere enbrace that |asts too |ong.

WASAM
It is such an honor to neet you
Thank you. Thank you for com ng.

Antul l ah enters carrying a full tea service.

Antul l ah placing the tea service on the coffee table.

The nmen, now seated, quietly finish fixing cups of tea with
spoonful s of honey. They occasionally steal a glance at
Naneer .

Saaben signals Wasam who turns up the volune of the
television a bit to cover their conversation

The nmen lean forward in their seats, holding their tea cups.
Naneer follows suit.

Saaben turns his gaze to Naneer.

SAABEN
Did you find everything you need?

NAVEER
Yes.



SAABEN
Do you understand your job?

NAMEER
Yes.

SAABEN

(To Hosef.)

I's he ready?

NAMEER
I’mready. Wen?

SAABEN
Kackar ?

KACKAR

We have nore to do.

HOSEF
It’s conpl ex.

SAABEN
Per haps as soon as two nont hs.
Isn’t that about right Kackar?

Naneer cuts in, his English fast-paced and perfect with
Eur opean overtones.

NAMEER
Two nonths! Listen friends, |
didn’t conme here to punp petrol for
two nonths. And, why the fuck
aren’t we speaking Arabic!?

A quick, hard slap from Hosef shocks Nameer. They junp,
their cups of tea flying.

Hosef hol ds Naneer off with a straight armand a | ook.

HOSEF
You pl ayed stupid with nme. You
little shit. Who do you think you
are?

Everyone stands except Saaben, who gestures for cal mand
signals themall to sit down.

SAABEN
Hosef. [|I'msorry, | should have
told you, but there was no tine.



Narmeer has been chosen for this
assignment as he is gifted in
English and, what | would call,
deception. Please forgive ne.

Hosef nobves to all ow Saaben to sit next to Naneer.

SAABEN (cont’ d)

(Wi spering.)
I’ mgoing to speak to you in your
own manner and you nust |isten. By
t he book, yes, Arabic is our |ingua
franca. But here, in the states,
shoul d anyone be listening, they
woul d very quickly pay attention to
such gesticulations. Un? Al so,
not everyone’s English is quite as
good as yours, Nanmeer. And we nust
all speak English for security

reasons and gain what | like to
call “citizenship.”

(Louder for the rest of

t he group.)

Though, | dare tell you that Wasam
i s now such an Anerican boy he
scares ne.

The ot hers | augh and poke Wasam

WASAM
(Wth a broad smle.)
Well, | hang out with themall day!
It’s not ny fault. Allah forgive
me. Ha, hal

Naneer’s stone face doesn’t crack.

SAABEN
W need you. And believe ne, it
will be worthy.
(I'n Arabic.)
No God, but Allah. No God, Only

Al | ah.
NAMEER
Saaben, you need not worry about
nme.
SAABEN
(Wi spering.)

I amworried about you. \Were has
your patience gone, Naneer? You
could not have been accepted

wi t hout patience.
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Naneer | ooks to the group

NAMVEER
For gi ve ne.

Saaben picks up his tea. The others do the sane.

I NT. NAMEER S BOARDI NG ROOM - NI GHT

Narmeer on his prayer mat, head to the floor, finishes and
ri ses.

On his cal endar, Naneer crosses off Sunday, Novenber 27

I NT. COWUTER TRAI N - DAY
Naneer, holding his cell phone, his face glued to the w ndow.

Makal a, plops herself down in the seat next to him 1In the
b.g. Jonathan sits across the aisle.

NAVEER
Pl ease, don’t sit here.

MAKALA
Hey, it’s a free country.

Makal a stares at Naneer. Nameer punches nunbers on the cel
phone and gets the MODEM TONE

NAMEER
Wiy is it Anericans can’t
understand a polite request with
anyt hi ng except belligerence?

MAKALA
(Wi spering.)
Wiy did you think I was a
prostitute? | want to know.

Naneer’s gaze lingers on a gold Star of David hanging from
one of the many chai ns around her neck.

NAMEER
W net. We nade love. It’s never
happened to nme |ike that w thout

payi ng.
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MAKALA
You call that making |ove? And I
didn't realize you had a hard-on
for Americans. | use the words
hard-on figuratively, in your case.
You want ne to believe you’ ve never
had a one ni ght stand?

NAVEER
Not where |'m from

Makal a, steamed, turns away.

MAKALA
VWi ch is where, exactly?

Naneer gl ances back and forth between the wi ndow and Makal a.

NAMVEER
Tur key.

Naneer | ooks out the w ndow and punches TONE: ONE

MAKALA
Ri ght .

The train passes the Cenetery.
Naneer | ooks at Makal a and punches TONE: ONE.
NAMEER
In Turkey things are not as free as
t hey are here.
Nanmeer turns and | ooks out the w ndow.
Makal a i s insulted.
The train approaches the “111” over pass.
Naneer punches the | ast ONE
The train horn screans: SHORT, SHORT, LONG
MAKALA
It’s a good thing you' re a good
| ooki ng guy Naneer, because an
attitude like that is not going to
get you | aid.

She gets up
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MAKALA (cont’ d)
And so there are no
m sunder st andi ngs, | want you to
know, You - Stink - In - Bed.

Naneer | ooks to follow Makal a and catch Jonat han cringi ng.
They | ock eyes. Jonathan offers his hand.

JONATHAN
Jonat han.

NAVEER
Naneer .

They turn away from each ot her

I NT. NAMEER S BOARDI NG ROOM - NI GHT

Naneer’'s face, again tense and in pain as paces in his tiny
room hol di ng the photograph of his Wfe and Daughter.

Naneer crosses off Decenber 7 off on his cal endar, picks up
his cell phone and dial s.

NAMVEER
Faroog. | want to speak to Farooq.

HOSEF ( ON PHONE. )
Gve ne a break! There is no
Farooq here. Farooq went home! He
got tired of taking certain calls.
(HANG- UP CLI CK.)

EXT. GAS STATION - HOSEF' S M Nl VAN - DAY

Hosef pulls up to Naneer.

HOSEF
Get in.

Nanmeer hops in.

I NT. M N VAN - DAY

Hosef drives. Naneer |ooks |ike he’s going to junp out of
hi s skin.

HOSEF
So, what is it?
( Renmenbering.)
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The next tinme you call after
m dnight, it better be fromjail.

NAMEER
I"mnot allowed to call you from
jail.

HOSEF
That’s right! What’'s wong? Don't

you like America? Grls Gone WId
got you all hot and bot hered?

NAMEER
Well, look at you. You seemto
like it. N ce house, by the way.

HOSEF
Il love it. Wat’'s not to |ike?

NAMEER
You' re giving me too nuch tine to
t hi nk about this.

HOSEF
You want it to go fast, |ike they
do back hone? On the buses in
Jerusal emor Tel Aviv, right?

NAMEER
Yes, sonething like that. And
t hen. .

Naneer closes his eyes, smles and sharply claps his hands.

NAMVEER (cont’ d)
Done!

Hosef junps with a start and is not anused.

NAMVEER (cont’ d)
Wiy am | bei ng wat ched?

HOSEF
You want to just do it, but it mnust
be big, but it nmust be fast.
You're the smart one, you tell nme
why.

NAVEER
" mnot trusted.

HOSEF
W worry. The wonman, Naneer.
Wi ch one of you does she know?



NAVEER
The cover, the smart one, the
consultant. The Sorbonne educat ed
one.

HOSEF
| bet she liked that. Are you
going to see this wonan agai n?

NAMEER
She’s angry. | thought she was a
prostitute.

Hosef | ooks at Naneer and considers this.

HOSEF
That’ s how you bl ew her off? On,
bul I shit. She didn't buy that, did
she?

NAVEER
1”1l avoid her. "Il take an
earlier train.

HOSEF
She rides your train?

NAMEER
Yeah. Not al ways.

HOSEF
Not al ways?

NAMEER
She doesn’t work everyday. The
weed puller mssed that?

HOSEF
We're working a plan here, Naneer.
That is the train.

NAMVEER
You’ ve got nore than hi mwatching,
don’t you?

HOSEF
Fuck you! Fuck you! You wanted
BIG Wll, thisis big. And it’'s
not a job for sonebody’s little
brother. You were chosen to be
muj ahi d, not some pussy suici de!
You’ ve got to stay on that train.
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Hosef takes nore than a nonment to conpose hinself, and pulls
to the side of the road.

NAVEER
You still want ne?

HOSEF
Yes! W believe in you. You can
pull this off. Look at you.
Listen to you. They’'re never going
to suspect. Let nme tell you
somet hing, this project got
approved. Do you have any idea
what that takes? You were chosen
for this job.

NAMVEER
(Cetting enotional.)
| can do it.

HOSEF

Hey, listen to ne.

(Pause.)
Are you listening? You think of
your wi fe and you think of your
daughter and you pray. You pray
for themand you pray to be a
worthy Mujahid. WII you do that?

Naneer nods.

HOSEF (cont’ d)

kay, now | know this. It is
com ng soon. 1t will make you fee
better. You hold it, like you're

going to hold it. Tight to your
belly and to your heart and you
pray.

Naneer nods.

EXT. STREET - I N FRONT OF BOARDI NG HOUSE - NI GHT

Hosef’s mnivan pulls up. A large duffle bag is pushed out
the side cargo door to Naneer’s feet and the van pulls away.

I NT. NAMEER S BOARDI NG ROOM - CONTI NUOUS
Nanmeer exam nes the contents of the duffle bag.

A down sports vest: a wire connector hidden in the facing.
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A bormb: four white PVC plastic pipes, 2 inches in dianeter
and 10 inches |ong, each capped at both ends, fastened
together as a unit with netal bands. Wres of several colors
extend fromeach of the pipe sections and junction at a
plastic electrical connection.

Naneer fits the bonb into the backpack.

Through a hole in the back of the pack, he pulls through the
Wi re connector.

He puts on the vest, sits, clicks the electrical connections
together, rests the backpack bonmb on his lap and holds it to
hinmsel f |i ke a baby.

Nanmeer rocks, holding the bonb as he nunbles his prayers. It
calns him eases the pain. Hi s face rel axes.

I NT. HOSEF' S HOVE - LIVING AREA - NI GHT
Hosef opens the door to the room and waves Nameer in

Naneer enters and takes a seat across from Saaben. Kackar
and Wasam are al so present.

WASAM
Makal a is a nickname. Her |ega
name i s Mriam Cohen. She’'s not
officially a liability. In fact,
she has a police record.

NAMVEER
For what ?

WASAM
We don’t know. The record is
seal ed. Maybe she was a
prostitute.
(Sour faces.)
I thought it was funny.

HOSEF
The point is, she cannot becone a
liability.

SAABEN

What have you told her, Naneer?

NAMEER
Not hi ng.
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KACKAR
You stink |ike gasoline after work,
right? She nust snell it on you.
NAMEER
No I wear coveralls. | wash. |

hafe the snel |l

HOSEF
She coul d be a good cover.

SAABEN
That could be a big risk.

WASAM
We shoul d gi ve hi m anot her
assi gnment .

HOSEF
It’s too late for that.
SAABEN
(Looki ng to Kackar.)

Is it?
Kackar takes a breath and nods.

SAABEN (cont’ d)
There are risks both ways. | trust
Naneer to handle this. W can’t
control her. Wrk it the best you

can.
NAVEER
Saaben, | will succeed.
HOSEF
(To Naneer.)

Wasamwi | | drive you.

EXT. HOSEF S HOUSE - DRI VEWAY - NI GHT
Wasam di sarns his new high performance SUV with a renote key.

WASAM
You shoul d ask for a car.

NAVEER
| don’t need a car.

They clinb in.
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I NT. WASAM S CAR - M NUTES LATER

Wasam puts his hot new SUV through it paces and gi ves Naneer
a big grin, eye-brows raised, |aughing |ike a hyena and

| ooki ng to Nameer for validation.

Naneer | ooks at him but immedi ately goes back to inspecting
the interior and its gadgets.

NAMEER
How di d you get this car?
I NT. CONVENI ENCE STORE - LATER

Wasam | eads Naneer into “his” store. A mserable |ooking
hol e-in-the-wall on a run-down Anerican Main Street.

SONNY, a happy Paki stani works the counter.

SONNY
Didn’t expect to see you
VWASAM
Sonny, you never do. Everything
okay?
SONNY
Yeah.
VWASAM

Cof fee fresh?

SONNY
You' re | ucky.

WASAM
Good.

At the coffee station Wasam nakes hinself a cup of coffee and
signals Naneer to help hinmself. Naneer fixes a sweet tea.

WASAM (cont’ d)
Sonny’ s just kidding about the
coffee. It’s fresh every twelve
mnutes. | don't really care for
tea anynore. He doesn’t look |ike
much, but he does a good j ob.

NAMEER
(Looki ng around.)
Ni ce. Yours?
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WASAM
No. Deceptive, just |ike you.
It’s a good business. Al cash.
|’ ve been at this six years.
(Drinks.)
Hey, let nme take you out sonetine.
I know a | ot good pl aces.

Nanmeer nods as he drinks his tea.

I NT. COMMUTER TRAI N - DAY

Naneer spots Makal a as she wal ks past him from behind and
into the next train car.

I NT. COMWUTER TRAI'N - NEXT PASSENGER CAR - CONTI NUQUS
Naneer enters the car and approaches Makal a.

She | ooks up at himwith a frown.

NAMVEER
(Points down to the seat.)
Ckay?
MAKALA

It’s a free country.

Naneer sits. H's deneanor contrite.

NAMVEER
| amsorry.

MAKALA
Sur e.

NAMVEER
Truly.

MAKALA

I"mlistening, you son-of-a-bitch
You're interesting, so |l can’t help
but 1ike you.

NAMEER
So are you.

She smi | es.
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NI GHT
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Nanmeer sinks into an overstuffed sofa, beer in hand, wearing
a confy robe and a pair of Makala' s thick, warm pink socks.

As he pokes around for the TV renvote,

robe and her hair up,
borrows Naneer's beer

Makal a, al so wearing a

sinks in next to him snuggles up and

Nanmeer finds the renpte and we hear a NETWORK EVEN NG NEWS

PROGRAM

MAKALA

No, not the n
news, please.

ews. Anything

NEWSCASTER (O S.)

Good eveni ng.

It’s turning

but the

into

yet anot her bl oody Decenber in the
The President’s aging

M ddl e East.
Road Map to P
t he Pal esti ni

eace for |srael

ans,

and

torn at the seans

SO many tinmes in the past two

years, is now all but in tat
NAMEER
Just this... okay?

Makal a grabs the renote,

and hits the power button,

ters. ..

gi ves Naneer an irresistible kiss

killing the

NAMVEER (cont’ d)

Makal a.
I N FRENCH SUBTI TLED:

TV.

MAKALA
Cone here ny little cabbage.
NAMEER
Do you speak French?
MAKALA
| nost certainly do, sir. And you?
NAMEER
| prefer it over English. | nust

take you to Paris.



MAKALA
You nmust. So, why are you so
interested in all the pointless
killing? Youre a Muslim 1’ ma
Jew. W get al ong.

NAVEER
Let’'s not talk about this. | don't
want to fight with you

MAKALA
Wiy would we fight? What nmakes you
think I want to fight?

NAVEER
| don’t know.

She stands before him determ ned.

MAKALA
G eedy people. Power, noney, |and,
oil, gold... It’s tiresone. You

and I will never get any of it.
She lets her hair down.

MAKALA (cont’ d)
To start the wars, they do whatever
comes to mind to nmake people hate
each ot her.

She lets her robe fall to the fl oor.
MAKALA (cont’ d)

And then we fight and we kill each
ot her.

She straddl es and teases him
MAKALA (cont’ d)
And we forget what we're fighting
about, and we fear each other.

NAVEER
You don't...

MAKALA
Shhhh. ..

She ki sses him

MAKALA (cont’ d)
Yes. Bad things happen.

47.
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He | ooks at her, is she reading his mnd?

NAMEER
Peopl e | ose everyt hi ng.

She puts her breast near his nouth.

NAMVEER (cont’ d)
Do you under st and?

MAKALA
Yes, | do. Bel i eve ne, | do.

Tears begin to flow as he takes her into his nouth.

EXT. SHOPPI NG CENTER PARKI NG LOT - HOSEF' S M NI VAN - N GHT

Naneer clinmbs in holding two cups of take-out tea. He hands
one to Hosef.

HOSEF
I want a report.

NAMVEER
A report?

HOSEF

Yes, a report. Wy does everyone
inny life question every request |
make?

NAMEER
Because they sound |ike orders.

HOSEF
Il would like a report fromyou
about the possibility of being
di scovered on the train.

NAMEER

(Laughi ng.)
New Jersey Transit has conm ssi oned
everyone of their 10,000 enpl oyees
to be on the | ookout for nme. |’'m
sure they’ ve been thoroughly
trained in exactly what to | ook
for.

HOSEF
They do have a K-9 unit.
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NAVEER
| haven’t seen it.

HOSEF
See, you’'re not prepared yet.
kay, good, then also give ne a
plan for what you'll do if
approached by the K-9 unit.

NAMVEER
I’ mnot carrying anything.

HOSEF
Not right now, no. But you wll
be. W’re just not sure when it
will all fall together. That's the
reason for the cell phone.

NAVEER
kay.

HOSEF
This is what | want in the report:
I want you to do a thorough search
for anyone possi bly undercover.

NAMEER
You' re pissing ne?

HOSEF
No, I'’mnot. And you know what ?
It is an order. Do it.

NAMEER

Can | get a | aptop?
HOSEF

Way do you want a | aptop?
NAMEER

Wth wireless capability.
HOSEF

Wy ?
NAMEER

Because | saw them and | want one.

HOSEF
You' re pissing ne off.



NAMEER
"1l use it to keep track of the
passengers. It fits my cover.

HOSEF
Look, here. Here's a twenty out of
nmy own pocket, go buy sonme porno
magazi nes i nstead.

NAMEER
That’s not why | want it.
HOSEF
Wiy do you want it?
NAMEER
Sonet hi ng to do.
HOSEF
You can go to nosque. It fits your
cover.
NAMEER
Pl ease.
HOSEF

Find a way to fund it and don't do
anything stupid with it, okay?

NAVEER
kay.

Naneer smles at Hosef. Hosef nods and brings his cup of tea

to his lips. Nanmeer sips with him

EXT. GAS STATI ON - AN EXPENSI VE NEW CAR - DAY

Naneer stands next to the car, a small pad and a credit card

in his hand.

He copies the credit card information on the pad.

EXT. PUBLI C STREET PHONE - NI GHT

Nanmeer on the phone hol ding a piece of paper and a pen.

NAVEER
Yes. Now can you ship that on a
certain date? Geat, | want to be

home to receive it.
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Yeah, | don’t want it sitting out
for someone to walk off with. Yes.
First overnight delivery? Yes.
Geat. ..

I NT. HOSEF S HOUSE - N GHT

Naneer sits dressed as a martyr, inmages and synbols of
Islam c Jihad on the wall behind him

Naneer | ooking directly into the canera.

HOSEF (O S.)
Ckay. It’s on. Anytinme you want
to start.
NAMEER
(I'n Arabic, subtitled.)
My nanme is Naneer Al Braqgi. | feel
| have been called to act. |1’'ve

| ost everything. Oher Palestinian
like me | ose nore and nore
everyday.

Naneer hol ds sone photos in his hand to show to his audi ence.
The canera alternates between himand zoons into the
snapshot s.

PHOTO A FUNERAL PROCESSI ON of Pal estinian nmen carrying a
body, wrapped in a flag on a stretcher.

NAMVEER (cont’ d)
My wi fe and daughter were killed by
an Israeli gunship raid in Gaza
during the bl oody Decenber of 2003.

PHOTO. Naneer carrying the body of his wife in a crowded
funeral procession

NAMVEER (cont’ d)
But, why should you care? Because
your American tax dollars support
Israel, and the Israeli governnent
i s executing genoci de agai nst ny
peopl e.

PHOTO. The body of a young Palestinian Grl, lying in wait,
her head adorned in flowers.

NAMEER (cont’ d)
Pl ease, don’t believe ne. There
are Ameri cans who know.
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PHOTO A Pal estinian Man, his bl oodstained palns raised in
front of his face for the canera.

NAMVEER (cont’ d)
There are Jews who know this, both
here in the United States and in
| srael.

Photo: naneer’s wife sits beside her daughter at a table and
| ovi ngly wat ches her preparing food.

NAMVEER (cont’ d)
They are speaking out, but they are
unheard. Please listen. That's

all 1 have to say.
(Pause.)
No, wait.
(Pause.)
| do not hate. | swear | do not.

Naneer | ooks to Hosef and Saaben. Hosef | ooks to Saaben who
says not hing but Hosef gets a clear nessage.

Hosef stops taping.

HOSEF
(Back to English.)
Naneer, you nust talk a little bit
about the Ji had.

NAMEER
Li ke what ?
SAABEN
That ah... That you know this is

Allah’s will for you. Just talk a
little about your faith and how it
brought you to this place and the
beliefs that give you your
strength.

Hosef takes up the canera, rolls tape.

HOSEF
kay.

NAMEER
(I'n Arabic, subtitled.)
There is only one God, the God of
Mohammred.
(Back to English.)
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The minds that set in notion the
events and the nmen that killed ny
wi fe and daughter are not bl essed
by God. God does not bl ess
America. The Jihad is bl essed.
God bl ess the Jihad.

The Video Canmera is turned off. Saaben hugs Naneer.

SAABEN
(I'n Arabic, subtitled.)
You are now a living martyr and you
shal | have a new nanme. Pl ease
accept your heavenly name, Isma’il

One by one, Kackar, Wasam and, finally, Hosef congratul ate
Naneer and call himby his new name “Isma’il”.

I NT. WASAM S SUWV - NI GHT
Wasamis driving. Nanmeer sits |ooking quite nunb.

NAVEER
| need a ride.

VWASAM
Just say when

NAMEER
Wednesday nor ni ng.

WASAM
kay. \Where are we goi ng?

NAMEER
Sone address in Holndel. To pick
up nmy new conputer.
I NT. COMMUTER TRAI N - DAY
The Conductor enters the train car.
CONDUCTOR
Ti ckets, please. Have your tickets
ready, please.
Naneer, gl ances back and readi es his backpack on his | ap.

CONDUCTOR (cont’ d)
Ti cket s.

The Conductor reaches Naneer just as...
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Naneer has his backpack open and takes out a |aptop conputer,
opens it and pushes the power button.

Naneer’s rail pass is now in a convenient plastic holder he
wears on a neck strap.

Naneer | ooks up at the conductor, surprised.

NAMEER
Good norning. How are you?

Naneer reaches to show his train pass. The Conductor waves
hi m of f .

CONDUCTOR

You' re okay. How are you?
NAMEER

Good, thanks.

The conputer’s operating systens SINGS a wel cone tune.

CONDUCTOR
|I”ve got to get one of those. MW
grand kids want to send ne things.

NAMVEER
I nst ant nessages!
CONDUCTOR
Ri ght!
NAMVEER

You really shoul d.

The charmed Conductor noves on. Naneer’s snile vani shes.
Jonathan |l eans in fromthe seat behind startling Naneer.

JONATHAN
That’s a nice one. Mist have set
you back.
NAVEER
Ah, yeah, a bit. I'msorry but...
JONATHAN
Jonat han.
NAVEER

Thanks. Naneer .

JONATHAN
How s things with your lady friend?
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NAVEER
Much better

Jonat han gives hima smle and goes back to his newspaper.

NAMVEER (cont’ d)
I"mcurious. What is it you do?

Jonat han i mmedi at el y hands Naneer his card.

JONATHAN
I nsurance and financial planning.
NAMEER
Ah.
JONATHAN
You?
NAVEER

Government relations for Turkish
conpani es doi ng business in the
U. S.

| mpressed, Jonat han nods.

EXT. GAS STATION - PAY PHONE - DAY

Naneer hol ds the phone to his ear.

HOSEF (O S.)
(On phone.)
lsma’il?
NAMEER
Yes.
HOSEF (O S.)
Even nunbered days.
NAMEER
Yes.
HOSEF (O S.)
You wi Il need your conputer.
NAMEER
kay.
HOSEF (O S.)

Qdd nunbered days. You will need
your ot her equi prent.
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NAVEER
Yes. | under st and.

HOSEF (O S.)
Good.

Naneer hangs up the phone.

I NT. NAMEER S BOARDI NG ROOM - TABLE - N GHT

Nanmeer turns on the table lanp and picks up a pen. On his
cal endar all the days prior to Friday, Decenber 9th are
crossed out. The pen in Naneer’s hand crosses out the 9th,
noves over Saturday the 10th, Sunday the 11th and Monday t he
12th, then circles the next odd nunbered day, Tuesday,
Decenber 13th.

Naneer types on his | aptop:

“Dear Naseer, |’ve cone to the United States. New Jersey to
be precise...”

I NT. HOTEL LOBBY - SEATI NG AREA - DAY

Naneer pacing. He hears the automatic | obby doors SW SH open
and turns to look. NASEER, Naneer’s twin dressed in a suit
and tie, strides toward himpulling an expensive roll-a-board
bag, a huge smle on his face.

They neet and enbrace.

NASEER
God, it’s so good to see you.

NAVEER
You t oo, Naseer.

NASEER
It’s been too dam | ong, brother.

They sit, pulling the chairs close together.

NASEER (cont’ d)
Tell me you' re not going back.

NAMEER
I’ mnot goi ng back.

NASEER
Thank God! Naneer, that is so good
to hear.
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You don’t know how t hat makes ne
feel. So tell ne, when will your
wonder ful Huma and the cl ever
little Nashida be com ng? Let’s
get them here!

Naneer hands Naseer the photographs and lets his chair
swal | ow hi m whol e.

Naseer flips though themand then flips though them again.
He squeezes his eyes with his thunb and forefinger.

Nanmeer watches wi th heavy, suspicious eyes.

NASEER (cont’ d)
Ch, no. Wen? Wen?

NAVEER
Last Decenber.

NASEER
And this is how you tell ne?

NAMEER
Yes, this is how I’ mtelling you.

Naneer gets up

NAMVEER (cont’ d)

Yeah, | know. You want to scream
and cry, and carry on, but not
her e.

NASEER

| woul d have cone over.

NAMEER
No, you woul d not have. How woul d
you get back to your famly? 1It’s
okay. You're an Anerican now. And
there are certain things Anericans
don’t do, right?

NASEER
Beli eve ne, there's nowhere to do
it. You can’t just yell and scream
her e.

Naseer falls back into his seat, |inp, hollow eyed and
stricken.
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I NT. NI GHTCLUB - ENTRANCE - N GHT

Wasam wal ks Naneer and Naseer toward the nightclub, a heavy
arm draped around each of them

WASAM
| love this place. There is always
so nmuch | oose pussy here. But you
need to get acclimated to the | ocal
hai r.

Naneer and Naseer smile at each other slightly enbarrassed.
Two attractive wonmen wal k by who are coiffured for a night
out .

WASAM (cont’ d)

Look at this, where el se do you see
hair this big?l Oay, nmaybe Staten
Island. But the difference is the
Jersey girls really want it as |ong
as you're nice to them The Staten
Island girls tend to want marri age,
but that’s a whole ‘nother story.

Wasam | ooks at hi s new buddi es.

WASAM (cont’ d)
Real ly guys. | amnot shitting you
about this.

Entering the dark seductive “Martini Bar.”

WASAM (cont’ d)
(Boom ng voi ce.)
Hey | adi es! Take a |look at this!
|’ ve brought you twins! Don’t you
just love it!

Naneer and Naseer, drinks in hand | ook out at Wasam neking a
fool of hinmself. The BLONDE with himis having the tinme of
her life as well.

NASEER
Wiy are we here? Wiere did you
find this guy, Naneer?

NAMEER
He' s Lebanese. | bet they thought
he was gay there.

NASEER
You didn’t answer ny question.



NAMEER
He’ s one of the group that
sponsored ne to cone over. Have a
drink, that’s what Anericans do.

NASEER
I’mgoing to ignore that, this
time. D d you have a hard tine
getting in?

NAMEER
No, they knew how to get it done.

NASEER
kay. So, what are you going to
do? What have they got you doi ng?

NAMEER
Retai | managenent.

NASEER
Retai | managenent ?

Drinks are served.
NAMEER
Drink up. | haven't had a good
time in a year.

EXT. NI GHTCLUB - STREET AND SI DEWALK - NI GHT

Naneer and Naseer are resisting being dragged off by two
worren: HI GH STYLE and GREAT BODY

H GH STYLE
Come with us. W want you to cone
to this party.

NAMEER
Not tonight, but 1’ve got your
nunber .
GREAT BODY
You call ne! You better call nel!
NASEER
| told you, I'mmarried.
H GH STYLE

Not happily | bet!

59.
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BOTH WOMVEN
Bye, bye!

Wal king a few feet and striking a pose and in jest:

BOTH WOMVEN (cont’ d)
(Laughi ng.)
You coul d have had us bot h!

Naseer and Naneer smle, but it doesn’t stick.

NASEER
What the fuck are you doi ng here,
Naneer ?

Wasam s SUV passes slowy. The Blond and Wasam hol ding on to
the top of the car out the sunroof. Wasam steering with his
feet.

NASEER (cont’ d)
How i s he doing that?

NAMEER
He’s got it in neutral, he's
coasting. So, tell ne. W had
olive trees. Do you renmenber the
olive trees, Naseer?

NASEER
Come live in LAwith us for a
while, until you get your feet on
t he ground.

NAMEER
You didn’t answer ny question.

NASEER
Yes, | renenber them

NAMEER
Hlls filled with olive trees, they
were ours. And figs. W had figs
too, right? They took them Took
everything. Do you renenber...
(Puts an arm around
Naseer . )
... how happy we were?

NASEER
I renenber a ot of things. And,
yes, | renmenber we had a good

chi | dhood, Naneer.
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NAMEER
And you’re happy in California?
What do you have? What do you cal
it here? A backyard?

NASEER
Yeah, a backyard.
NAMEER
How big is it?
NASEER
It’s not big.
NAMEER

And you can live with everything
t hat’ s happened?

NASEER
Yes, Naneer, | can. | thank God
everyday.

Wasam s car passes again, this tinme going in the opposite
direction. The Blond is out the sunroof steering with her
feet, screaming with delight. Wsam hangs out the driver’s
si de wi ndow bel ow her.

WASAM
(To Naneer and Naseer.)

NASEER
(To Naneer.)
What are you thinking?

NAMEER
He’s going to get arrested if he
doesn’t stop that shit. Just after
you left, the Jews questioned ne.

NASEER
They questioned us everyday,
Naneer. They questioned us before
and after we took a crap.

NAVEER
Not |ike this. Days, Naseer. They
kept nme for days.
Naseer whi stles and rai ses a hand.

NAVEER (cont’ d)
Were are you goi ng?
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NASEER
Hone to ny wife and chil dren.
Taxi !

NAMEER

You don’t want to hear this. Wy
can’t you hear what happened to ne?

Naseer stops Naneer before he can speak. The taxi waits in
the b.g.

NASEER
Cone with nme. Cone be with the
famly we both have, and |’'1|
listen day and night. Don't stay
here Naneer. Get in the cab

NAMEER
They wanted to know about you. |
paid the freight for you com ng
her e.

NASEER
Naneer, it sucked there. Yes, it
did. But we were the |ucky ones.
W were given an education. W
were taught French and English
and... Wy the fuck did you stay?

Naseer hugs him Kkisses his cheeks and | ets him go.

NASEER (cont’ d)
But now you’'re here.

Naseer gets in the taxi.

NASEER (cont’ d)
Are you com ng?

Naneer shakes his head.

NASEER (cont’ d)
Whenever you' re ready, just head to

the airport and call nme. In
California we can have a | ong chat
and work all this out. | love you
and 1’ m beggi ng you, just cone with
e now.

Nanmeer nods and wal ks of f. Naseer slans the taxi door.
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I NT. NAMEER S BOARDI NG ROOM - NI GHT

The table lanp is switched on and Nanmeer crosses out Monday,
Decenber 12th and circles Tuesday, Decenber 13th on his

cal endar .

Naneer takes the |aptop out of his knapsack and carefully
packs the bonb in its place.

Naneer’s cell phone rings. He looks at the caller 1D which
reads: “M COHEN

Naneer lets it ring as he finishes with the backpack and then
lies in the fetal position on his cot.

I NT. COMMUTER TRAI N - DAY

Naneer, holding his cell phone, his face glued to the w ndow.

Makal a, plops herself down in the seat next to him

NAMVEER
Makal a, listen to ne, don’t sit
with ne. Don't even sit in this
car.

MAKALA

Way haven’t you called nme? |
t hought we |iked each ot her.

Naneer punches nunbers on the cell phone and gets the MODEM
TONE.

She grabs his cell phone.

MAKALA (cont’ d)
Are you married?

Nanmeer hol ds his hand out for the phone.
NAMEER
No. My wife and child were killed
just about a year ago.

MAKALA
" msorry.

Makal a hands his phone back to him

Naneer | ooks out the w ndow sees the Cenetery ahead and
punches TONE: ONE.
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MAKALA (O. S.) (cont’d)
If you really want nme to | eave you
alone I will, but I don't think you
do. | can't figure this out.

Nanmeer | ooks at Makal a and punches TONE: ONE.

NAMEER

Right now | want to be left al one.

Nanmeer | ooks out the w ndow and
appr oachi ng.

MAKALA
Ckay, but tell me why.

The “111” overpass com ng up.

NAMEER

see the “111” overpass

| don’t want you to get hurt.

Naneer cl oses his eyes and punches the |ast ONE

The train horn screans: SHORT, SHORT, LONG

Naneer cones back to reality.
She takes his hand.
MAKALA

I"mpretty tough, Naneer. |
finally trained you to be a decent

l ay, and now you want
al one.

Naneer cracks a smle.

to be left

MAKALA (cont’ d)
Oh, boy. I'mglad I got that smle.

You should smle nore.
great when you snile

You | ook

(Wi spering in his ear
with tongue and ki sses.)
It’s just us humans down here.

Naneer nelts.

EXT. GAS STATION - A HUGE SWV -

Naneer, | ooking very clean cut,
SUV DRI VER, the vehicle so high

DAY

sm | es as he approaches an
he nust | ook up.
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NAMEER
(Faki ng poor English.)
Cash or credit.

SUWV DRI VER
Cash. Fill it.
NAMVEER
Okay boss, fill it up.

Naneer goes to the fuel door, but there’s no latch. He
ponders it.

He returns to the SUV Driver, but pretends he doesn’'t have
the words and points to the fuel hatch nunbling..

Finally, the SUV Driver “gets it” and pops the fuel door
| at ch.

SUWV DRI VER
Sorry.

Naneer washes the huge SUV windshield with a smle at the
driver, who shakes his head anused.

Naneer finishes the fill-up and returns to the driver.

NAVEER
Three-tee two dol | ars.

SW DRI VER
Thirty-two.

NAMVEER
(Smles.)
Thirty-two.
The SUWV Driver pulls bills off a |large wad of cash.
SW DRI VER
You' re new here, right? You |l get
t he hang of it.

NAMEER
kay, boss.

The SUV Driver hands the cash to Naneer.

NAVEER (cont’ d)
Thank you, please conme again.

Nanmeer noves to go.
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SUWV DRI VER
Hey! Thank you. Merry Chri stnas.

The SUV driver snaps a ten dollar bill off the wad of cash
and hands it to Naneer before pulling off.

Naneer stuffs the bill in his pocket.

I NT. COMMUTER TRAI'N - NI GHT

Naneer sits working on his | aptop beside Makala who is
readi ng.

CONDUCTOR
Ti ckets pl ease.

They flash their nonthly passes at the conductor who noves on
wi t hout a word.

CONDUCTOR (O. S.) (cont’d)
These are round trip excursion
tickets, sir. They' re not valid on
rush hour trains.

Naneer | ooks up to see TWO WORKMEN in paint stained jackets
and pants | ook at the Conductor confused.

VWORKER #1
We can’t use those?

CONDUCTOR
You need to pay the step up, it’s
four dollars and thirty-five cents
each.

The wor kman | ook to each ot her.

WORKER #1
W didn't know.

CONDUCTOR
Still have to pay.

WORKER #1

I’ m broke, man.

CONDUCTOR
(To the other Worker.)
How about you?

The Worker #2 shakes his head.
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WORKER #2
| didn’t have lunch today.

WORKER #1
Can’t you give us a break?

The conductor | ooks them over.

CONDUCTOR
No, no nore fare school for you
t wo.

WORKER #2
Us two?

CONDUCTOR
Yeah, you two. Of at the next
st op.

WORKER #1
What ?

CONDUCTOR

You heard nme.
Naneer steps in, handing the Conductor a ten dollar bill.

NAMVEER
Here, I'll cover their fare.

The Conductor takes the bill and begins punching a ticket.

CONDUCTOR
You’' ve been saved this tine.

VWORKERS
Thanks.

NAMEER
Not a problem

Naneer picks up his laptop fromthe seat and sits.

MAKALA
That was ni ce.

NAVEER
Yeah, well. ..

MAKALA

Vel l, what?
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NAMEER
They | ooked |ike they had a hard
day.

MAKALA

Did they offer to pay you back?

NAVEER
| told them not to.

MAKALA
Sucker .

Makal a ki sses his hand and goes back to readi ng.
NAMEER
What do you think of black jeans on
an ol der guy?
MAKALA
I don’t know about on an ol der guy,
but they’d | ook great on you.
I NT. MAKALA' S STUDI O APARTMENT - ENTRANCE - NI GHT
Late evening |ight bathes the door and enpty entrance way.
The door | ock BOLT CLAPS open.

Makal a and Naneer burst in, enmbrace and ki ss passionately.

Makal a ki cks the door shut.

I NT. COMMUTER TRAI N - PASSENGER CAR - DAY

Naneer | ooks out the wi ndow, sees the Cenetery approaching
and punches TONE: ONE and ONE agai n.

At the “111” overpass he closes his eyes and punches the | ast
ONE.

The train horn screans: SHORT, SHORT, LONG
Naneer conmes back and he is face to face with..
A GERMAN SHEPHERD | eashed to a transit POLI CEMAN
The dog sniffs around Naneer’s seat...

Hesi tatingly, Naneer holds out his hand for the dog to sniff.
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NAMEER
What’ s your dog’s name?

POLI CEMAN
Hoot i e.

Naneer pets the dog.

NAMVEER
May | ?

POLI CEMAN
Sure. But just for a nonent, he's
on the job, sir.

Hooti e accepts Naneer’s affection, then quickly noves on.

I NT. GAS STATION - MEN S RESTROOM - DAY

Nanmeer, upon the throne in the now sparkling clean toilet
facility, stares at his backpack/ bonb.

EXT. GAS STATION - PUWPS - DAY

Naneer finishes a fill-up and gives the car a gentle rap to
signal the driver, who pulls away.

Al'i approaches.

ALI
Naneer, please, let nme use your
bat hroom please. 1’1l be very

careful.

He punches nunbers on his cell phone, then reaches into his
pocket and tosses Ali the rest room key.

ALl (cont’d)
Oh, thank God, thank you, Naneer.

Ali runs off.
NAMEER
Farooq. 1'd like to speak to
Far 0oq.
He runs over to the pay phone which is ringing, he answers.

NAVEER (cont’ d)
Hel | o.
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HOSEF ( ON PHONE. )
Wy are you calling?

NAMEER
Somet hi ng happened on the train
t hi s norning.

HOSEF ( ON PHONE. )
What ?
(Naneer falters.)
What ? What happened?

NAMEER

There was a policenman on the train.
HOSEF

And?
NAMEER

|’ ve never seen a policeman on the
train, not in the norning.

HOSEF
That’s it? | thought you said
somet hi ng happened?

NAMEER
No, that’s it. | thought you
shoul d know.

HOSEF
Not unl ess sonet hi ng happens.

NAMEER
You wanted nme to report. Right?

HOSEF
Thanks for the report.
(HANG UP CLICK.)

I NT. NAMEER S BOARDI NG ROOM - NI GHT

Naneer sits at the table, pours a blast of whiskey and knocks
it back. He picks up his calendar and crosses off Decenber
21 and circles the next odd nunbered day, Decenber 23.

Naneer stares at the calendar and puts it dowmn. He grabs his
backpack and takes out the bonb and picks-up the laptop to
pack it, but stops... and stares at the bonb.

He tries to unscrew the pipe caps, but they are glued tight.
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He strips the mattress fromhis bed and, with both hands,
pounds the PVC pi pe against the iron bed frane.

The tenant in the next roomstarts BANG NG on the wall and
YELLI NG

Nanmeer continues until the pipe breaks open and sonet hi ng
spills out onto the fl oor.

Naneer runs his fingers through what was the guts of the
bonb: sand.

And, a small scallop shell

I NT. PAINT YOUR OWN POTTERY STUDI O - DAY

Decorated for the Holidays. At a table, fidgety and
unconf ortabl e Naneer wat ches Makal a paint. He |ooks around
t he studi o and sees...

Alittle girl squirting paint into a pallet cup.

A Young boy diligently painting detail on a ceram c soccer
bal I bank.

Two teenage girls, painting floral designs on plates,
gi ggling and chatting.

A not her sits beside her daughter at a table and | ovingly
wat ches her paint. (NOTE: this shot matches the poise of
Naneer’s wi fe and daughter in a snapshot shown earlier.)

Makal a glares at him

MAKALA
Are you just going to sit there?

NAMVEER
I’ m wat chi ng.

MAKALA
Are you going to paint?

NAMEER
Can’t | just watch you?

MAKALA
No. You’' re maki ng ne nervous.
Ei ther paint or go across the
street. There's a sports bar
there. You like sports, don’t you?
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NAVEER
Yeah.

Naneer gets up. He’'s wearing black jeans. Makal a sm | es at
hi m

Naneer cones over and kisses her on the cheek. Before he can
nove, Makala grabs him pulls his head to her |lips so she can
whi sper in his ear.

Her |ips open but she hesitates.

MAKALA
You' re a beautiful man Naneer. |
see it when you | ook at the
children. 1’1l be over when |'m
done, okay?

I NT. SPORTS BAR - DAY
A fresh pint is placed in front of Naneer. He takes a sip as
he surveys the crowded bar. Both a NFL football gane and an

all news channel entertain the patrons.

Naneer spots Jonat han and makes his way through the crowd
toward him

Jonat han nurses a glass of red wine, his neck craned as he
intently watches the news on a TV nonitor above him

NAMEER
Jonat han? Hey, man how are you?
Naneer .

JONATHAN

Ri ght, Naneer. Fromthe train.
Good. How about you?

NAMVEER
Fi ne. Thanks.

JONATHAN
What are you doi ng here?

NAMEER
The lady is across the street.

JONATHAN
Pai nting pottery.

NAVEER
Yeah.
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Naneer sees Hosef sitting in a booth beside a very young,
very PRETTY WOVAN.

JONATHAN
How s that going?

Nanmeer snaps back to Jonathan as he noves to stay out of
si ght from Hosef.

NAVEER
Better.

On a TV MONITOR A street scene of the aftermath of a deadly
car bonbing is narrated:

ANCHOR PERSON (V. Q)
In response to the recent bonbings
in Sydney, the Departnent of
Honel and Security has el evated the
national terrorismalert [evel from
yel l ow t o orange.

JONATHAN
Now what damm good does that do?

NAVEER
| don’t know.

The sports channel on another nonitor conpetes for attention:

SPORTS ANNOUNCER (O. S.)
Touch down New Yor k!

A cheer goes up fromthe crowd.

Jonathan’s pal DAN, a big jolly fellow who is red faced and
quite intoxicated joins the party.

DAN
VWho the fuck is this?
JONATHAN
Dan, Nanmeer. Naneer, Dan.
DAN
G eat, fresh bl ood! |’ mbored to

shit with this asshol e.

Dan squeezes Jonat han’s shoul ders and ki sses himon the cheek
from behi nd.
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DAN (cont’d)
I know everything about him and he
knows everything about nme. It’s
di sgusti ng!

Nanmeer hol ds out hi s hand.

NAVEER
Naneer .
They shake hands.
DAN
Naneer? What the fuck kind of nane
is that?
JONATHAN
Tur ki sh.

Naneer is surprised.

JONATHAN (cont’ d)
| overhear a lot of shit on the
train. We're all suppose to keep
our ears open you know.

DAN
Jonat han believes the train’s going
to be bonbed.

JONATHAN
You don’t ride it, Dan. | do.

Naneer sneaks a peak at Hosef and see himpresent the Pretty
Wman with a jewelry box. She opens it and smles.

DAN (Q C.)
(To Naneer.)
Are you a Denocrat or a Republican?

Hosef pulls her to him She willingly partakes in a big
sl oppy kiss. Waring skin-tight black jeans, she clinbs over

hi m and gets out of the booth.

JONATHAN
Naneer, forget that. Wat would
you do if soneone tried to bl ow up
the train.

DAN
If the Israelis could stop these
asshol es from bonbi ng buses they
woul d have done it along tinme ago.



75.

JONATHAN
I know what you think. | want to
know what he thi nks.

DAN
Jonathan’s a no gay narriage
republican. 1’ma -- conservative
nut -j obs are fucking working people
up the wah-zoo -- denocrat.

Jonat han waves Dan off.

NAMEER
What can you do?

JONATHAN
"1l tell you what you can do.
What ever it takes. Just l|ike they
did on Flight 93.

Nanmeer gl ances over to see Hosef and his date comi ng his way.

NAMEER
You guys ready for another round.

Dan shakes a sm | e out of Jonat han who nods.

DAN
If you' re buying, |I’mdrinking.

Naneer ducks to the bar.

Hosef and his date pass behind him

I NT. MAKALA'S CAR - NI GHT
Makal a driving. Naneer in the passenger seat.

MAKALA
It | ooked |ike you guys were having
a good tine.

NAVEER
Yeah.

MAKALA
What did you tal k about ?

NAVEER
Foot bal | .



MAKALA
VWi ch one?

NAVEER
Both. They were giving nme | essons
in Anmerican and | offered to teach
their kids sone soccer tricks. Oh,
and a little politics.

MAKALA
Politics? And no one got a broken
nose or a bl ack eye?

NAMEER
No. And do you know what? They’ ve
been friends for years and they're
political opposites.

MAKALA
VWl |, no one here agrees on
everyt hi ng.

NAMEER

No, they didn't agree on anything.

Makal a sm | es.

NAMVEER (cont’ d)
That’'s not unusual ?

MAKALA
VWhat about us?

NAMEER
Men and wonen will always be at
war .

MAKALA
Sex is a truce? As a Jew, don't
you hate ne? A little?

NAVEER
| don’t hate.

MAKALA
You do hate. You hate ne a little.

NAVEER
You' re an Anerican Jew. It’s not
t he sane.

76.
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MAKALA
It’s just because you know ne as a
per son.

NAMEER

| don't |ike what the Jews are
doing to the Pal estinians.

MAKALA
Neither do I.

MAKALA' S STUDI O APARTMENT - BATHROOM - NI GHT
Makal a stares at herself in the nedicine cabinet mrror.

MAKALA
I love you. | love you. 1 love
you. | love you. | love you. |
| ove you.

She grabs Naneer, pulls himin and forces himto |look at his
own reflection.

MAKALA (cont’ d)
Do it.

Naneer bal ks.

MAKALA (cont’ d)
Do it.

NAVEER
You |l eave nme alone and 1’11 do it.

Makal a noves to go and while closing the door says:

MAKALA
Really do it.

Naneer staring at his reflection.

NAMEER
I love you. | love you. 1| love
you. | love you. I...

MAKALA (O S.)
Do it.

NAMEER
Stop |istening.
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MAKALA
kay, but believe it, tel
your sel f.

NAMEER
I love you.

EXT. GAS STATION - PUWMPS - DAY

Naneer punps gas and Ali approaches himcautiously.

ALI
Can | use your bathroon? It was
perfect when | left it last tinme.

Perfect | tell you!
Near the pay phone, Hosef pulls up in his mnivan.
NAMEER
You don’t have to ask anynore.
(Tossing key.)
Make yourself a copy.
ALI

Naneer, you are blessed. Bl essed
tell you.

Naneer hands the punp over to Ali and nakes for the van.

NAMEER
I was being an asshole. ['msorry.

Naneer arrives at Hosef's door.

HOSEF
Get in.

Naneer makes a nove as if he’s going to the van’s passenger
side, but then he quickly opens Hosef’'s door, pulls Hosef out
of the van, throws himto the ground.

Naneer commandeers Hosef’s gun from under the driver’s seat.

NAMEER
You get in.

Hosef recovers.

HOSEF
VWhat the fuck was that for, Naneer?

Naneer puts the gun to Hosef.
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NAVEER
The nane is Isma'il.

Naneer extends his armand pulls Hosef into the m nivan.

NAMVEER (cont’ d)
Now, get in.

Keepi ng dead ai m on Hosef, Nanmeer noves over to the passenger
seat .

Hosef clinbs into the driver’s seat.

I NT. M NI VAN - CONTI NUOUS
Nanmeer hol ds the gun on Hosef who is driving.

HOSEF
Listen, Isma’il..

NAMEER
Shut - up

HOSEF
Put the gun down.

NAMEER
Keep driving. The bonb was a fake,
why?

HOSEF
W wanted to know you’d do it.

NAVEER
Cal | Saaben.

HOSEF
| can't call Saaben. Isma’'il,
listen to ne..

Naneer fires two shots toward Hosef’'s feet.
HOSEF (cont’ d)

(I'n pain, holding back.)
Ahhhhh. .. Fa...

Nanmeer reaches into Hosef’s jacket and pulls out his cel
phone and forces it on him

NAVEER
Cal | Saaben.
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Hosef hits a speed dial.

HOSEF
I"d like to speak with M chae
Jor dan.

SAABEN ( ON PHONE. )
There is no M chael Jordan here.

EXT. SUBURBAN CROSSROADS - DAY

Looking into Hosef’s mnivan, Saaben is in the driver’s seat,
Hosef the front passenger side. Naneer can be seen between
themleaning in fromthe back seat.

I NT. HOSEF S M NI VAN - DAY

SAABEN
We can’'t stay here |long, but just
| ook at this! That’'s the US Navy
Weapons corridor. The one your
train goes over every day. It’'s a
j oke!  Not hing prevents you from
maki ng a turn here, nothing! Look
at that sign, “Authorized Vehicles
Only - No Turns.”

HOSEF

Can he take ne to the doctor now?
NAMVEER

Just keep pressure on it. | want

to see the whol e thing.
Hosef shakes his head, winces with pain. Saaben drives off.

SAABEN
You' || be okay. This is inportant.
W shoul d have told you Isma’il.
It was nmy m stake. Forgive Hosef.

NAMEER
You' re forgiven, Hosef. Keep your
eyes on the road, Jordi.

Saaben fakes a | augh.

SAABEN
You' re a funny man, Isma’il. Very
funny.
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NAMEER
A regul ar laugh riot.

EXT. FERRY TERM NAL ON RARI TAN BAY - PARKI NG LOT - DAY

Hosef’s mnivan pulls in and parks. Saaben and Naneer exit
and take a path into the dunes. They arrive at the water’s
edge. Saaben hands Naneer a conpact pair of binocul ars.

SAABEN
Be a bit discreet with those, okay?

Naneer spies the 2.5 mle long U S. Naval Wapons Station
Earl e | oadi ng dock stretches on and on, out into the Raritan
Bay.

SAABEN (O S.) (cont’d)
This is not a long shot. W | ooked
at it long and hard. It’s near one-
hundred percent we can pull this
of f.

At the end, a Navy supply ship, then another, and another,
and anot her.

SAABEN (O S.) (cont’d)
Four out there today. W count
every day. They can’t seemto
supply them fast enough. One day
there were six! Al being supplied
with expl osives.

I NT. PHYSI CI AN S WAI TI NG ROOM - DAY

Saaben and Naneer sit in unconfortable chairs surrounded by
pharmaceutical brochures for nale anti-inpotence nedications.
Their conversation is punctuated by Hosef’s cries of pain,
whi ch they ignore.

SAABEN

You are so key to this, believe ne.
NAMEER

Tel |l ne.
SAABEN

Your bonmb will derail the train.

NAMEER
How do you know t hat ?



Saaben sits back in his seat, very self-satisfied.
his arns fol ded on his chest.

t hi nks,

SAABEN
W did it in Chechyna. The only
access will be on the Navy road. It
will be clogged with emergency
vehicles. Then, we have a truck
bonb. The truck | ooks just |ike

one of theirs. It turns onto the
access road and heads for the
shi ps.
NAVEER
Who' s driving the truck.
SAABEN
Wasam
NAVEER
Wasantf?
SAABEN
Yes, he’s an excellent driver. | f

Wasam nakes it to the ships, he
could easily take themall out.
Forty-four thousand pounds of
expl osi ves.

SAABEN (cont’ d)
On! The U. S. Navy clainms that no
nucl ear weapons are in New Jersey.
(Smles.)
W' |l see if that’s true. So what
do you think?

NAMEER
It’s stupid. There nust be check
poi nts, bl ockades.

SAABEN
There are. We're prepared for
t hat .

HOSEF (O S.)
Ahhh!

I NT. MAKALA' S STUDI O APARTMENT - NI GHT
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Naneer

Nanmeer and Makal a reclined on her |uscious bed of pillows.
Each hol ds a w ne gl ass.



They t oast

MAKALA

(Readi ng from Haggadah,

the text for Passover.)
A man buys a goat at a price of
only two zuzim Unfortunately, a
cat eats the goat, a dog bites the
cat, a stick beats the dog, a fire
burns the stick, water quenches the
fire, an ox drinks the water, a
butcher kills the ox. Naneer, |
t hi nk you know. How does this all
end?

NAMEER
Wth A lah, by Allah’s hand. You
are a very clever wonman.

MAKALA
That’ s right, by God’ s hand.

and dri nk.

MAKALA (cont’ d)
Toni ght we take all the pain from
our journey, all the pain of
everyone in this world, Jew,
Christian, Muslim every skin
col or; every human pernutation and
bless it with ove and forgi veness.
We all nourn and grieve for what
has been, what is now, what wl|
come. Tonight, right now | et us,
just you and I ny friend, pour our
bl essing onto the world.

Makal a rai ses her gl ass.

They t oast

MAKALA (cont’ d)
Next year in Israel.

NAMEER
Next year in Pal estine.
and dri nk.
MAKALA
You' re a Palestinian, right?
NAMEER
Yes.
MAKALA

Wy did you lie to ne?

83.
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NAVEER
Fear .

MAKALA
Wiy woul d you be afraid of ne?

She ki sses him

I NT. BASEMENT WORKSHOP - NI GHT

Naneer approaches Saaben, Kackar and Hosef, now on crutches
with his foot in a cast, who are gathered around a table.

They enbrace and ki ss cheeks. Nameer goes to Hosef |ast.

NAMEER
How are you?

HOSEF
"1l be okay.

NAMEER
Are you tired?

HOSEF
No.

NAVEER
You look a little tired.

The others wonder at this exchange.

SAABEN
| believe Kackar is ready.

Naneer gives Kackar his attention.

Kackar sets a backpack, identical to the one Nanmeer has
carried until now, on the table. This one is packed wth
pl astic explosive, lined with sharp netal objects and
attached to a sophisticated el ectronic denotation device.

Next, a winter jacket, identical to Naneer’'s. Kackar unzips
the lining, it too is packed with a |layer of plastic
expl osi ve.

Then, Kackar lifts a typical black roll-aboard travel case
onto the table and opens it.

The bonb inside the travel case is different fromthe others:
a cylinder lined in lead is surrounded by plastic explosive.
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KACKAR
It’s safe right now

Kackar passes a CLI CKING Cei ger counter over the devise and
there is no increase in the CLICKS.

NAVEER
VWhere are the connecti ons?

HOSEF
There are no connections. Radio
operated. Your cell phone wll
send t he necessary signal

Nanmeer nods, |ooking intently at the equipnent.

NAMEER
Like I"'mtaking a trinp.

SAABEN
Yes. Exactly. Ask the conductor
about Anmtrak tickets the first

time.
NAVEER
When?
SAABEN
Soon now, Naneer. You have our
wor d.
NAVEER
May | go?
HOSEF

If you ve seen enough.

KACKAR
Naneer. Tuesdays, you travel with
this luggage. Wasamw || drive you
hone. You take Wednesdays off.

Naneer nods, turns to | eave, then stops.

NAMEER
Hosef, please, give ny best w shes
to Amtul |l ah.

HOSEF

I will.
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I NT. NAMEER S BOARDI NG ROOM - NI GHT

Naneer pours hinself a whiskey and then | eans over to exani ne
the map that out-lines his mssion. H's fingers tracing the
Navy Weapons Conpl ex rail road.

Naneer rips the map into tiny pieces. Picks up his cal endar
and crosses off Mnday, January 3 and circles Tuesday,
January 4.

I NT. MAKALA' S APARTMENT DOOR - NI GHT

Makal a opens the door to find Nanmeer hol di ng a whi skey
bottl e.

MAKALA
You’' re drunk

NAVEER
That i s ah-vee-ohs.

She lets himin and he tries to kiss her.

MAKALA
Nanmeer, there is nothing, nothing
inthis wrld, less attractive than
a drunk man. Especially a drunk
man that a worman did not have the
fun of getting drunk w th.

He backs of f, confused.

NAMVEER
Have a dri nk.

MAKALA
|’ve got work tonorrow.

NAVEER
So do |!

She pushes hi m down on her sofa.

MAKALA
Sleep it off. Sleep.

NAMEER
Wth you.

MAKALA

No.
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NAVEER
You let ne in.

MAKALA
That doesn’t nean I’mgoing to
sleep with you

NAMEER
Your country, it sucks!
MAKALA
Nanmeer, you canme here. So, go

hone.

She opens the door. He gets up and staggers to her. He
tries to kiss her again.

MAKALA (cont’ d)
| said no. Sleep on the sofa or go

hone.
NAMEER

Your country is one big whore..
MAKALA

Not the whore shit again.
NAMEER

A whore with big bonbs!!
MAKALA

The word i s boobs.
NAMEER

No, | nean bonbs!
MAKALA

Stop it, Nameer. Stop it now.
NAMEER

You' re a whore! Do you know you're

a whore?

PON Makal a socks himright in the eye. Nanmeer staggers and
falls out into the hallway.

MAKALA
Fuck you.

She sl ans the door.
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I NT. COWUTER TRAI N - DAY

Naneer, sporting a black-eye, hoists the black roll-aboard
travel case up and onto the |uggage rack, places his backpack
on the seat and then renoves his winter jacket and stows that
up on the luggage rack as well.

He then sits and cradl es his backpack |ike a baby on his | ap.

Makal a pl ops herself down in the seat next to him

NAMEER
Sit wherever you like, this is
Ameri ca.

MAKALA
I will, thank you very nuch.

The Conductor cones by and they show their rail passes.

CONDUCTOR
Hey, Nanmeer, that |ooks like it
hurt.
NAMEER
It did, Joe.
CONDUCTOR
Not a fight | hope?
NAMEER
No. Just a little Zen tap let’s
say.
CONDUCTOR
Take care.

He noves on. Makala can’'t help but smle

MAKALA
So, what was that about |ast night?

NAMEER
| | ooked pretty ugly, huh?

MAKALA
You sure did. \Were are you goi ng?

NAMEER
I’ m going to Washi ngton, business.



MAKALA

Oh. Are you... an alcoholic?
NAMEER
No. |’ m not.
MAKALA
| didn’t think so. So why did you
get drunk?

PUBLI C ADDRESS (O. S.)
Red Bank, this station stop is Red
Bank.

The train slows to a stop

NAVEER
| don’t know.

MAKALA
There’s a lasting spirit side to
all of us, before we came here...
after we die. Do you know how
know that? Do you?

NAMEER
What’s this got to do with
anyt hi ng?

MAKALA

Your question about ny chil dhood.
Maybe why you got drunk | ast night.
| think you and I were born in
situations that don’t make any
sense.

NAMEER
The worl d doesn’t nake any sense.

MAKALA
Right! But it’s nore than that.
lied the other day.

The train starts off.

MAKALA (cont’ d)
My chil dhood was awful. Listen to
me. | was born to Othodox Jews in
W liansburg, Brooklyn. How
ridiculous was that? Just |ook at
me. |’ve always been this way,
i nside at |east.
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NAVEER
You listen to ne. Do ne a favor,
| eave me alone for now Go to the
next car, please, wll you do that
for ne?

MAKALA
Way are you always trying to nove
me around or off this train? Tel
me why and | will.

NAMEER
Not good for you to be near ne..

MAKALA
Sorry, not specific enough. So, as
I was saying, strict Othodox. You
won’'t believe this, but when | was
sixteen | ran away. My best friend
Sara, we were peas in a pod, cane
with me. W saved up two-thousand
dollars and we were off to Los
Angel es.

Naneer gl ances out the wi ndow, punches nunbers on the cel
phone and gets the MODEM TONE. Approaching the Cenetery.

MAKALA (O. S.) (cont'd)
We got as far as Al buquerque. W
went to a mall and bought the nost
out rageous clothes we could find.
And make-up! What is it with that
phone? You really piss nme off with
t hat damm thing. Do you know that?

CONDUCTOR (O. S.)
The next stop is M ddl et own.
M ddl et own next .

Makal a wat ches as Nameer punches ONE

MAKALA
We were going to finally get to
wear make-up. W were going to
snoke, drink, try marijuana and
have sex.

Makal a wat ches as Naneer punches ONE agai n.
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MAKALA (cont’ d)
That was the plan. Mke a |ong
story short, our parents convinced
t he police we nust have been
abduct ed, because we were good
little Orthodox girls. Like they
didn’t have a cl ue!

The Navy crossing just ahead.

MAKALA (O S.)(cont’d)
They cried to the TV caneras, the
whol e nine yards. Anyway, we
deci ded to skip Los Angel es and go
to San Franci sco.

Makal a wat ches Naneer. Hi s finger ready to punch..
The crossing.
Nanmeer cl oses his eyes.

Makal a grabs the phone and snaps it shut. A |loud TRAIN HORN
BLAST as they stare at each other.

She tosses the phone back to him

MAKALA (cont’ d)
Wl |, before we got on the bus, we
decide to buy a six-pack of beer to
get drunk. That’'s when we were
arrested. The police figured out
who we were and called our parents,
who cane and collected us. |
didn’t get out of the house
wi t hout an escort again until |
left for college. The only thing
t hat kept ne goi ng was know ng t hat
when | was eighteen |I could | eave
and there was nothing they could do
to stop ne.

Naneer is dazed.
MAKALA (cont’ d)
What the hell is it with you,
Naneer? Please tell ne. Pl ease.
Naneer | ooks out the wi ndow.

NAMEER
Just having a bad day.
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EXT. GAS STATION - WASAM S SPORTS UTILTY RACE CAR - DAY

Naneer finishes putting his backpack and roll-aboard in the
rear hatch.

I NT. WASAM S CAR - DAY

Narmeer junps in.

WASAM
What happened to you.
NAMEER
An Areri can
WASAM
Ah, fuck’ em
NAMEER
Can | ask you sonet hi ng?
WASAM
Sure.
NAMEER
How do you feel about your part?
WASAM
My part?
NAMEER
Yeah.
WASAM
I’mokay with it.
NAMEER
kay with it?
WASAM
| guess. You know about ny part?
NAMEER
Yeah. You know about m ne, don’t
you?
WASAM

Only the basics.
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NAMEER
Oh. | wonder why they didn't tell
you nore.
WASAM
You know why. [It’s dangerous.
NAMEER
So you're the big hero.
WASAM
(Smles.)
Not really.
NAMEER
Vwell, | think so.
WASAM
What is it they told you?
NAMEER
(Laughs.)

Probably just sonething to get ne
off their backs. Hey, | found this
pl ace. You want to go?

WASAM
Sure. \Were to?

NAMEER
I n Neptune.

WASAM
Nept une?!

NAMEER
Yeah a sports bar.

WASAM
Naneer, there can’t possibly be any
good | ooki ng pussy in a sports bar
i n Neptune.

NAMEER
Don’t you like sports?

WASAM
Yeah, okay.

NAMEER
Hey. Do you have one of those cel
phones that takes pictures?
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WASAM
O course. Don’'t you?
I NT. UP-SCALE MEN S STORE - DAY

Ant ul | ah approaches Naneer, who is |ooking though the racks.
They exchange | ooks.

Naneer reaches into his pocket and hands Antullah a stack of
photos. She stares at himand | ooks though them

Hosef and his girlfriend.
In the Bar.

Ki ssi ng.

Getting into the mnivan.

Anmtullah turns to | eave. Nanmeer stops her and takes the
phot os from her.

AMTULLAH
Thank you.
I NT. NAMEER S BOARDI NG ROOM - NI GHT

Nanmeer enters his room switches on the light to find Hosef
sitting at the table.

HOSEF
What happened to you?
NAMEER
Not hi ng. An Aneri can.
HOSEF
Fuck them
NAMEER
kay.
HOSEF

Look here, this is inportant. The
next run, nothing to worry about.
W want you to do a little test.
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I NSERT - NAMEER S M SSI ON NMAP

Showi ng train route: Newark - Bridge - an “X’ marking at the
m dpoi nt of the Tunnel - NYC Penn Station.

HOSEF (O S.) (cont’d)
At the X, inside the tunnel, one-
one-one. GCkay. W want to see if
you can get through w thout
detection. Just a test for the
future.

Naneer staring at the map.

NAMVEER
Just a test?

HOSEF
Right. You won’t have a problem
this is just a good opportunity to
try this. So, about 60 seconds
into the tunnel, depending on how
fast the train’s noving, one-one-

one.
NAMEER
The other plan is still on?
HOSEF
Absolutely. This is just a test.
NAMEER
But if...
HOSEF
What ?
NAMEER
Not hing. For the future. It’'s a
good i dea.
HOSEF

Wasam wi | | pick you up at Penn
Station in Manhattan.

NAVEER
kay.

Hosef gets up to | eave.
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HOSEF
Naneer... |I'’msorry | doubted you.
(I'n Arabic, subtitled.)

Al'lah be with you. Naneer! You

are a brave man, Mij ahid.
Naneer hugs Hosef.

NAMEER

Thank you.
EXT. GAS STATION - PUWPS - DAY
Naneer finishes a fill-up. Punp in hand, sonething catches
his eye: On the side of the street opposite the gas station,
Makal a’s car pulls out into traffic and away.
I NT. NAMEER S BOARDI NG ROOM - NI GHT
Naneer stands pondering his backpack, roll-aboard and w nter
j acket bomb laid out on the bed before him
| NSERT: CALENDAR
Naneer’s hand crosses off January 10, circles January 11 and
then wites in bold strokes: “1 1 1”.
I NT. COMMUTER TRAI N - DAY
Naneer sitting in his w ndow seat.

Makal a pl ops herself down beside him

He | ooks at her and tries his best to be cal mand blot up the
sweat that keeps formng on his brow.

The train bunps and jolts to a stop.
PUBLI C ADDRESS (O.S.)
Red Bank. This is Red Bank.

Express train to Penn Station, New
York City.

I N FRENCH - SUBTI TLED

MAKALA
Were are you going? You |look like
shit.
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NAMEER
Paris. | won't be back. Do ne one
| ast ki ndness, please get off the
train, now

MAKALA
It’s the mlitary crossing, right?
When you check your phone nessages.
Don’t do this.

NAMEER
Pl ease, get off, please.

She stares at him finally...

The train rolls.

MAKALA
Too | ate. Why? We only have a few
seconds. | want to know why.

Nanmeer | ooks out the w ndow
The Navy weapons corridor crossing ahead.

Makal a gl ances at the phone in Naneer’s hand and braces
her sel f.

NAVEER
It’s not too | ate.

The train speeds over the crossing and a | oud TRAIN HORN
BLAST, jolts Makal a.

NAMVEER (cont’ d)
It’s not the crossing. Get off at
M ddl et own.

MAKALA
Tell me why.

Naneer hardens, reaches in his jacket breast pocket and hands
Makal a a phot ogr aph.

NAMEER
They nurdered ny wife and daughter.

MAKALA
" msorry.

NAMEER
There’s nore. M people are being
ext er m nat ed.
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MAKALA
We're all people, Naneer. W're
al | people.

Makal a digs in her bag and pulls out a photo wallet, opens it
and hands it to Naneer.

MAKALA (cont’ d)
Here. This is Sara. She was |ike
a sister to ne. She died in the
Wrld Trade Center. She was one of
twenty-one people that died from
M ddl etown. Six nore from back
there in Red Bank.

The train slows to a stop

NAMEER
That’ s not hi ng.

MAKALA
Don't lie to yourself. One here,
twenty there, three thousand
anot her day. Wen does it stop?

NAMEER
The conductor’s com ng. You can
stop it.

Jonat han makes his way through the train car, pauses near
Nanmeer and Makal a, but his smle turns to a passing nod when
he see the tension between them

MAKALA
| want you to stop it.

NAMEER
You’ re being stupid.

MAKALA
As stupid as you

CONDUCTOR (O. S.)

(English.)
Ti ckets please. Have your tickets
ready. The next station is
Aber deen- Mat awan, | ast chance to
change for local service. This
train goes express to Newark and
Penn Station New York City. Have
your tickets out, please.



MAKALA
W can wal k off this train
t oget her.
ENGLI SH
CONDUCTOR
Hey, Nanmeer, how you doi ng today?
Nanmeer and Makal a show their train passes.

NAVEER
I"mfine, thanks, Joe.

CONDUCTOR
Are you sure? Looks like the flu
got cha, buddy.

NAMEER
Yeah, maybe a little. But 1'Il be
okay.
CONDUCTOR
kay. Take care of yourself.
(Moving on.)

The flu s no joke.

I N FRENCH - SUBTI TLED

MAKALA
Peopl e I'i ke you, Naneer. You're
not a nurderer.

She puts her head on his shoul der.

MAKALA (cont’ d)
It’s the tunnel, isn't it?

NAVEER
Yes.

She cl oses her eyes.

Naneer

| ooks around the train and sees:

Busi ness Men and Wonen.

Jersey

Grls.

Landscape Workers.

Fat nan.

99.
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A MOTHER and FATHER, traveling with TWO LI TTLE G RLS
The Father holds an over-sized X-ray envel op.

An X-ray envelop inprinted: “Childrens' Cancer Hospital”
A Goup of H GH SCHOCOL ACGED BOYS

Anong them | DENTI CAL TW NS

Makal a opens her eyes to find Nanmeer staring at her
unbl i nki ng.

Qut the train wi ndow Nanmeer nunbly watches as the train
passes:

Derelict housing with tiny fenced backyards.
Abandoned Factori es.
A deserted park.
Then, his eyes close, he jerks hinself awake but finally he
cannot keep them open.
I NT. COMWUTER TRAIN - NAMEER S POV - LATER
FI ashes of |ight.
PUBLI C ADDRESS( Q. S.)

This station stop is Newark. Next

and | ast station stop Penn Station

New York City. Penn Station New

York, next and | ast.
Naneer opens his eyes to see:
Sahid as he enters the train car.
As Sahi d passes he shoots Naneer a nenacing | ook.
Sahid takes a seat many rows away which is facing Naneer.

Nanmeer shakes Makal a who wakes with a start.

MAKALA
VWhat ! ?

Naneer forces the phone on her.

I N FRENCH - SUBTI TLED
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NAVEER
Here, here. Take this. Get off,
get of f now.

Sone PASSENGERS on the train gather their bel ongi ngs and
exit.

Makal a sticks the phone deep into her bag and grabs Naneer’s
face with both hands and ki sses him

MAKALA
No.

He stands and |lifts her.

NAMVEER
Get off. GCet off.

He tries to pull her down the aisle. Passengers are | ooking.

MAKALA
It’s okay. Let ne stay.

NAVEER
Ther e’ s anot her one, understand?

MAKALA
VWhat ?

They bl ock the aisle, annoyi ng PASSENGERS who are boardi ng.
In the b.g. a WOVAN covered in a ganbaz and hijab takes a
seat in a row sonewhere between Naneer and Sahid. Her back
t o Naneer.

The train begins to nove.

The realization hits Mkal a.

MAKALA (cont’ d)
Sit down.

The train picks up speed as they take their seats, still
speaki ng French, but now i n whispers.

NAMEER
How | ong before the tunnel ?

MAKALA
About five m nutes.

Nanmeer squeezes his eyes with his hand.
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NAVEER
Go to the next car. No, wait.
Hel p me stop this?

Tears swell in her eyes.

MAKALA
kay.

Nanmeer w pes away her tears with just his fingers.
NAMEER
Can't cry. Do you have anything
sharp in your bag?
She opens her bag.
He | ooks into the bag and then at her, surprised.

She gives hima | ook back.

Makal a nods. Naneer picks up his phone, dials, puts it to
his ear and give Sahid a broad grin.

Sahid cracks a sm |l e and nods.

As the train speeds across the causeway over the Meadow ands,
Jonat han cell phone rings and he answers.

JONATHAN
Hel | o.

NAMEER
(I'n English.)
Renmenber you told nme you woul d do
anyt hi ng.

JONATHAN
Nanmeer ?

NAMEER
Remenber, anyt hi ng.

Jonathan gets a lunp in his throat.

JONATHAN
Yeah.

Naneer keeps the phone near his face and ends the call with a
press of his thunb.

Jonat han flips his phone cl osed.
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Naneer speaks to Makal a out of the side of his nouth.

NAMEER
Do you see that guy in the green
j acket facing us?
(She nods.)
I need you to stop himfrom using
his cell phone. Just for a few

seconds.
MAKALA
How?
NAMVEER
Just grab his wist. 1’11 be right

behi nd you, but | can’t nove first.
He’s not going to let me nove.
Under st and?

MAKALA
Ri ght now?

NAMVEER
Ri ght now.

Makal a gets up and straightens her clothes.

As she makes her way up the aisle she runmages through her
handbag.

In the b.g., through the windows, the train is flying at high-
speed on a causeway over wetlands and rivers.

Jonat han coll ects his things and noves down the aisle toward
Naneer .

Makal a reaches the rest room snmles at Sahid and slides the
door open. She spots the cell phone in Sahid s far hand.

Jonat han stands in the aisle near Naneer as if in
antici pation of disenbarking the train.

Naneer signals himto the bonb bag with a | ook.

Jonat han di sgusted, discreetly flips Nanmeer the finger.

A LONG LOUD BLAST on the TRAI' N HORN.

The train plunges into the tunnel.

The lighting changes, then the power cuts-out and the train

car goes black, then tunnel and di menergency |lights flicker
in the speeding train car, show ng:
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Makal a | ungi ng and struggling with Sahid.

Naneer bolting down the aisle toward Makal a and Sahi d hol di ng
a large screwdriver.

Sahid' s fingers working the lighted face of the cell phone.
Jonat han | unging for the bonb bag in the |uggage rack.

The train Passengers screamand bolt into the aisle and over
seats trying to reach the exit doors.

Passengers grab at Jonathan as he westles with the bonb-bag.
JONATHAN
(Fendi ng of f passengers.)
It’s a bonb! It’'s a bonb!

Nameer thrusts the screwdriver in Sahid chest again and
agai n.

The cell phone is crushed under Makal @’ s boot heel.
The WHIRL of the power circuits as the lights return.
A hand pulls the EMERGENCY CORD and the train BRAKES SCREECH.

Jonat han, carrying the bonb-bag, is thrown to the floor by
the force of the braking train.

Makal a falls into a bl ood covered Naneer.

A WOVAN SCREAMS at the sight of Sahid s body, crunmpled in his
seat, oozing blood fromhis chest where he has been inpal ed
with the screwdriver

Some passengers struggle trying to open energency w ndow
exits. Ohers crowd the aisle that is Jonathan’ s escape.

Naneer hears a cell phone snap open and | ooks down at:
The worman in full Muslimdress is Antull ah.

Antul I ah | ooks at Nameer and quickly hits a speed dial on her
cell phone: FAST SERI ES OF PHONE TONES.

Jonat han recovers and races with the bonb-bag to the exit at
the end of the passenger car shoving people out of his way.

MODEM SCREECH. Antul | ah punches the cell phone..
TONE: ONE.
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Nanmeer throws Makala into the train rest roomand | unges over
seats to get to Amtullah

TONE: ONE

Jonat han reaches the handle of the exit door.

TONE: ONE

The BOVB in Naneer’s jacket expl odes eviscerating him

A huge explosion fromthe bag Jonat han holds rips through the
train car like a tidal wave.

G ass SHATTERI NG

Met al CRASHI NG

Met al SCREECHI NG

Then, quiet and pitch bl ack.

In the di stance, Passengers SCREAM COUGH, YELL and CRY, but
even this quickly quiets.

Hazy light filters in and out of thick snoke.
On a conductors two-way radi o sonewhere anong the w eckage:

RADI O VO CE (O C.)
(Uncaring. Repeats
expecting a response.)
Where is your problenf? Forty-eight
si xteen, where is your problenf
Where is your problenf

Sparks fly here, then there.

a flashlight beamfinds the edge of what was the train car
floor that now drops into a nass of tangled netal, guts and
burned body parts...

Then, shines on Naneer’s decapitated head.

The |ight noves to the floor of what's left of the rest room
reveal ing Makal a’s bare feet, |egs, and burned body.

Makal a’s eyes are wide open in a face covered with bl ood.
Her nouth gasps and gurgles for air.



Hosef and Saaben sit watching a basket bal
enters and they greet each other with hugs and cheek ki sses.

I NT. HOSEF S HOUSE - DEN - N GHT

SAABEN
It’s good to see you again, Wasam
WASAM
It’s been too | ong, Saaben.
HOSEF
Thank you for com ng.
WASAM
Hosef, about your wife. | know you
nmust be proud, but you nust al so
m ss her, I'’msure. She was a nost

excel | ent woman.

HOSEF
M wife?

WASAM
Yes, Antull ah?

HOSEF
I’mvery proud of her and Naneer,
but she was never ny wfe.

WASAM
She wasn’'t?
HOSEF
No.
(Chuckl es.)

| guess it could have | ooked that
way. But let’s not waste Saaben’s
time. Look here, we think you'll
find this very exciting.

Saaben and Hosef sandwi ch Wasam bet ween t hem
out some photos on the coffee table.

SAABEN
This is the target.

HOSEF
There can be up to six Navy supply
vessel s out there.
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ganme. Wasam

Saaben spreads
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SAABEN
Al'l picking up expl osives.

HOSEF
Here’'s the secured corridor. The
way will be cleared.

SAABEN

W' ve studied this for years now,
and we have the vehicle.

HOSEF
Here, here she is. She |ooks so
perfect. She's arny surplus. You
may be able to just drive right
t hr ough.

VWASAM
I’mgoing to drive!

SAABEN
Yes, Wasam you have been chosen

HOSEF
(I'n Arabic, subtitled.)
ah be with you, Wasanl You are

All
a brave man, Mij ahi d.

Hosef and Saaben take turns with cheek ki sses and hugs.

WASAM
l... |... I"mso honored!

I NT. | NTERROGATI ON ROOM - DAY
The Anerican Agent questions Makal a.

AMERI CAN AGENT
Cone on now Makal a. Today, you're
gonna’ have to give it up. You're
an Anerican, aren’'t ya?

MAKALA
I only knew him no one el se.

Makal a face is now an ugly, scared ness, swollen with
enot i on.

AVERI CAN AGENT
(Laughs.)
Wiy were you carrying a screwdriver
for Christsakes?



I NT. NEWARK PENN STATI ON -

Wasam gat hers up the ticket and change.
comes face-to-face with Kackar

MAKALA
To lock the toilet stall at work.

AMERI CAN AGENT

What ?

MAKALA
| just wanted to shit in peace!
That’s all it was for!

AVERI CAN AGENT
(Laughs.)
Makal a, we both know t hat dog j ust
don’t hunt. You're in this up to
your nose. Help us and there’s
some synpathy, don’'t and you're

nothing nore than a terrorist and a

traitor!

She breaks down conpletely and cries.

MAKALA
I only knew him | didn't know
what was goi ng to happen

AMERI CAN AGENT
(Regai ni ng conposure.)
God, | could just shake you.

Wasamwith a suit case at the ticket w ndow.

Though the wi ndow cones change and a one-way ticket to
Al buquer que.

KACKAR
Wher e you goi ng Wasanf?

braces Wasam to hi m and wal ks hi m of f.

WASAM
Kackar! What are you doi ng here?
Actual ly, 1’ m not going anywhere.

I was just buying this ticket for

one of ny lady friends. She wants
to go home to Al buquerque. She’s

had enough of the east coast, New
Jersey.

AMIRAK Tl CKET W NDOW - DAY
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Turns to go and
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Personally, | think I broke her
heart. And | can’'t blane her one
bit. |’ve never been to

Al buquer que, but | hear it’s very
sunny and dry. But there’'s really
no future for a girl with me, but
you know that. Well, anyway, it
seens. . .

They exit the station.

EXT. URBAN NEW JERSEY - ETHNI C BUSI NESS DI STRI CT - DAY
Hosef’ s m ni van stops short.
The side cargo door slides open.

Wasam s body, a bullet hole right between the eyes, is dunped
out .

A young not her pushing a toddler in a stroller screans.
PASSERBY’ S turn to | ook

Some YOUNG MEN approach the body.

Hosef’ s m ni van speeds away.

FADE TO BLACK



