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The focus of this thesis is on the life, education and practice of architect and designer,
James M. Alexander, Jr. This thesis explores the prolific architectural career of Alexander,
including an overview of his modern architectural designs. More specifically, this thesis
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Introduction
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The essence of my research, and interest in this topic of study stems from my roots in
Wyoming, Ohio. When I was only one year old, my family moved to their present home.
While growing up in this community, my interest in the rich history, present all around me,
has intensified. Through my middle school and high school years, this interest continued to
grow. Papers and research projects reflected my interests in the Wyoming community,
design and architecture. Most recently, working on the Wyoming Historic House Tour, as
researcher, designer of the program and head hostess, my interests intensified. This
experience definitely expanded my knowledge about the history of Wyoming, especially
the more distant past. In addition, it also opened my eyes to a topic that I felt has not
received much attention: the architecture of Wyoming’s recent past. This realization led me
to many questions, such as when modern architecture was introduced into this area, and
who was practicing modern architecture at the time, and how clients perceived this new
form of architecture.

With this new focus, I decided to contact Mr. James M. Alexander, Jr., resident of Wyoming
and architect, to discuss my questions. Alexander has had an extensive and an active
teaching and administrative career at the University of Cincinnati in both architecture and
industrial design. During Alexander’s administrative career at the University he was
instrumental in encouraging Dennis Puhalla, my father, to teach at DAAP. Memories I have
of Mr. Alexander as a young girl include meeting him at several of my parents’ social
functions, occasionally seeing him around the community, and of course his creatively
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intriguing Christmas cards, line drawings of the home he designed and built. Every year I
anticipated these cards to determine the subtle changes and alterations. My interests and
connections also intensified having visited and dined at an Alexander home, which was
owned by a relative of my mother. Also, as an avid youth golfer, I admired two homes on
the Wyoming Golf Club, which are Alexander’s designs.

Having had this personal rapport and social connection, I thought Mr. Alexander would be
the perfect person to ask my questions. During our first meeting, I discovered the prolific
quality of his career. Departing from our first meeting, I realized I wanted to focus my
study on Mr. Alexander, and create an architectural history of his houses. His career as an
architect is so prolific and significant that I have narrowed my study to focus on his
architectural career in the Wyoming community. This has allowed me to unite my original
interests in Wyoming’s architectural history with my new interests in Alexander’s modern
architecture.

The majority of my research is based on my numerous personal interviews with Mr.
Alexander. In addition, other information is based on the research I have conducted in
Alexander’s personal archives. Further information has been collected during personal
interviews with original homeowners, and current homeowners. I have personally
photographed the exterior of each of the houses and a few interiors between February and
May of 2002. A few images were copied from slides taken by Alexander. I have also
digitally photographed Alexander’s original architectural drawings.
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In order to present the larger picture and to understand Alexander’s modern architecture, I
felt it was necessary to learn about Alexander’s life, and background. So, I begin this study
by painting a picture of his childhood, education, and practice. In addition, painting a
picture of Wyoming and its origins is also relevant. Following the chapter of Wyoming
history, I will discuss the connection of Alexander to Wyoming. Next, I will present a
timeline of Alexander’s houses in Wyoming, following this with an exploration of the
houses. This exploration will include client profiles and their perspectives, formal analysis
of the houses, as well as an account of Alexander’s design process, and comparisons of
these houses to one another, as well as to other homes of Wyoming from the same time
period.

James M. Alexander, Jr., - Biographical Overview
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On April 11, 1921, James M. Alexander, Jr., was born to parents Ruth Slocum Alexander
and James M. Alexander both of whom were “yankees”, his mother being from upper
New York state and his father from a farm in central Pennsylvania. They moved south to
Tennessee in 1920. Alexander’s parents purchased a summer home on the east bluff of
Lookout Mountain, at the southwest edge of Chattanooga, Tennessee. With some adjustments, they turned this home into a permanent residence. Originally a resort area, by
1920 a core of permanent residents could be found there. They subsidized the county
school on the mountain, which Alexander attended through the seventh grade. Lookout
Mountain is described by Alexander as a wonderful place to be raised. The views were
inspiring, and four or five states could be seen from his yard. Growing up in this setting he
enjoyed exploring, hiking, and drawing.

When Alexander was in eighth grade, his parents decided to broaden his horizons by
sending him to a school in Chattanooga. Alexander’s father, who worked from 1920 to
1950 for the Tennessee Furniture Corporation, which later became the Cavalier
Corporation, took him to school daily. He took an independent study in art in junior high
school but in his three years of high school he preferred language and public speaking
electives so took no art courses. Through it all he developed a great love of drawing especially of drawing automobiles. During high school Alexander joined the ROTC, but
found enjoyment in his involvement in the school newspaper, and as the editor and art
editor of the yearbook.1
1

James M. Alexander, Jr., interview by author, Wyoming, Ohio, 22 February 2002.
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Upon graduation in 1938, Alexander’s father encouraged him to attend college to study
engineering. Alexander wanted to design automobiles, so they made a compromise, and
settled on architecture. Alexander’s father was a great believer in the co-op approach to
professional education, providing as it did work experience as well as formal class work.
Because the University of Cincinnati’s major in architecture was on this plan, this school
was chosen. At that time, what was called the School of Applied Arts was a part of the
College of Engineering.

Mitchell Furniture Company was where Alexander held his first co-op job. This company’s
plant was near the river on John Street in downtown Cincinnati. For this job Alexander
remembers sanding radio cabinets. During the next four seven-week co-op terms, in 1940
and 1941, Alexander worked as a demonstrator for the Museum of Science and Industry,
in Chicago. This job included lecturing as well as working on exhibits, and also working in
the Architecture and Construction Department. For the following two co-op terms of
1941, he worked as a draftsman for Foster Engineering in Indianapolis. At this time, in the
state of Indiana, the same person could be both the builder and the architect on any
project. Alexander worked on various projects, preparing the drawings for a dairy building,
and also as a “clerk of the works,” on the actual construction the following co-op term.
Good experience.
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For his Junior year co-op, 1942, Alexander decided to take advantage of his father’s
contact with Raymond Loewy. Raymond Loewy, (1893 - 1986), is often considered the
father of industrial design. He began his own industrial design business in New York in
1929 and became a citizen of the United States in 1938. Later, he opened other offices
around the world, including Chicago, Los Angeles, London, Paris, San Juan, and Sao
Paulo.2 This firm had several different departments: transportation, product design,
packaging, city planning and architecture. Transportation was the department of choice
for Alexander. The transportation department worked on projects for Studebaker,
Greyhound Bus, the Pennsylvania Railroad, and other post-War trains. In describing this
job, the first word that came to Alexander was “fun.” The office was in a prime location
on Fifth Avenue in New York City, just three blocks from Radio City Music Hall and much
more.

Because of his position as coeditor of University of Cincinnati’s 50th yearbook, Alexander
had to find a co-op job in Cincinnati. Tietig and Lee, an architectural firm in downtown
Cincinnati, is where he worked as a draftsman for the first co-op period of his senior year,
in 1942. During the second co-op period of his senior year Alexander worked at Evendale’s
Wright Aeronautical Engineering Plant, which is now General Electric. Before earning his
degree, Alexander was awarded the Student AIA Medal, the Senior prize in 1943.

James M. Alexander, “Raymond Loewy An American Industrial Designer,”Contemporary
Designers,1985.
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After graduating from the University of Cincinnati with a B.S. in Architecture in 1943,
Alexander married Alice Chenoweth, better known by her nickname Petty. Following their
marriage, he went to Officers Candidate School (OCS), for nineteen weeks. Alexander was
assigned to the most technical of the antiaircraft divisions, searchlights, because he was
good at math. In order to take a target recognition class, Alexander stayed an extra two
weeks after receiving his commission. During his three-year service in the Army, his wife
Petty was with him until he went to Japan. Because he was a communication officer, he
was able to avoid transfer to the infantry but was transferred to the Armored Force in early
1945, before leaving for nearly a year’s duty in the occupation of Japan. While on leave in
1944, he visited New York and the Raymond Loewy office, where Loewy offered Alexander
a position after his duty in the service ended.

Alexander did not forget this offer, and after the war he and his wife went to New York
City, in 1946. For the next year Alexander worked in the Retail Planning department for
Loewy, on such projects as designs for Federated Department Stores, and Foley’s
Department Store for downtown Houston. Meanwhile, at the University of Cincinnati,
Ernest Pickering had become the first Dean of the College of Applied Arts. In 1947,
Pickering offered Alexander an Assistant Professorship at the University of Cincinnati. This
offer was very appealing, because it gave promise of Alexander and his wife to build their
own house and start a family, important things that seemed less feasible in New York City.
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Alexander taught freshman architecture in the morning. To assist with the growth of the
industrial design program he taught in industrial design in the afternoon but also taught
the history of architecture as an evening class. While teaching, Alexander also sat for the
architecture licensing exam. He became licensed in January, 1952. By 1959, Alexander was
teaching only industrial design classes and no longer architecture.

For the first few years of his teaching career, Alexander and his wife Petty lived with their
University of Cincinnati friends, Bob and Teal Hilton in Hyde Park. Dr. and Mrs.
Chenoweth, Petty Alexander’s parents, had friends in the Wyoming area. These friends,
Dean and Mrs. Rowley, invited Dr. and Mrs. Chenoweth and Alexander and his wife, to
their house for weekend picnics. After several picnics at the Rowleys, the Alexanders were
increasingly attracted to the area. Also, during this time they learned that Wesley Blair,
who lived across from the Rowleys, was dividing and selling some of his land in his
Congress Run Subdivision. The Alexanders decided to look at the Blair property that was
for sale. The Alexanders decided on the piece of property where their house now stands.
Alexander described this lot as “imagining yourself in the wilderness.”

“It was almost a rite of passage… you had to design and build your own house if you were
teaching architecture at U.C.” Now Alexander had an opportunity to fulfill this rite of
passage. Not only did Alexander design the house, but he also did most of the building
himself. Along with some friends they even began digging the foundation by hand. When
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Alexander had an engineer friend survey the placement of the foundation, the friend
suggested that Alexander move the foundation back to prevent the hill from slipping.
Taking the advice, Alexander hired a person with a bulldozer to excavate for the new
foundation. By 1950, Alexander, his wife, and their baby moved into the unfinished house.
His architectural office was the dining room table, where he set up his drafting board. The
Alexander house expanded to accommodate their growing family. Alexander and his wife
Petty had three children, Carolyn, Susan, and Dick. The house would go through three
more stages of development until 1965, when it arrived at the final form in which it exists
today.

Alexander believed in this balancing act between teaching and practice, which he
maintained in until the early 1970s. Alexander held teaching
positions in Architectural Design, and Industrial Design. He
continued teaching while also being involved in the
administration of the College and University and actively
involved in numerous committees. Alexander became Acting
Dean of the College in March of 1973, and he held this
position until September of 1975. At that time, Alexander
became Associate Dean, a position he held until he retired in
1989.

1 James M. Alexander Jr., Portrait, 1989
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Alexander was not only active in the university community, but also became very active in
professional organizations. Because of his administrative responsibilities in the industrial
design program at U.C., his professional society activity was primarily in that field rather
than in architecture. Alexander was a member of American Society of Industrial Designers
from 1956 to 1965. Also during this time, he was a member of the Industrial Design
Education Association from 1958 to 1965. Alexander was President of the IDEA from
1961 to 1963. Three organizations merged in 1965: Industrial Designers Institute,
American Society of Industrial Designers, and IDEA became the Industrial Designers Society
of America. He joined this organization when it was formed in 1965 and became
Chairman of the Education Committee of IDSA in 1967. Alexander was very active in this
organization as well and held several other positions, such as National Secretary and later
was one of four national Vice Presidents.

In February of 1987, Alexander’s wife Petty, passed away after a second heart attack. He
remarried Barbara Rockwood, widow of Louis Rockwood, in June of 1988. Rockwood was
professor of Fine Arts at the University of Cincinnati. With this marriage Alexander’s family
now includes six children and ten grandchildren.

Carolyn, Alexander’s first daughter, works for Fischer Industrial Design Firm and currently
lives in Terrace Park, Ohio. Susan is an interior designer and currently lives in Asheville,
North Carolina. Dick is a consultant for public transportation and currently lives in Indian

James M. Alexander, Jr., - Biographical Overview

12

Hill, Ohio. Barbara also has three children. Bret is an administrator for an English teaching
school in Tokyo. Aaron is a computer programer for the Kroger company and currently
lives in Anderson Township. Nathan is in restaurant management and currently lives in
Florence, Kentucky. Their ten grandchildren continue to keep Jim and Barbara busy.3

3

James M. Alexander Jr., interview by author, Wyoming, Ohio, 22 Pebruary 2002.

James M. Alexander, Jr., - Design Influences
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Inquiring when modernism was introduced to Cincinnati and more specifically the
University of Cincinnati, and who was responsible for the introduction, Alexander chuckled,
and responded, “Well I introduced it, of course.” Then he continued, stating that Le
Corbusier, Mies van der Rohe, Walter Gropius, and the Bauhaus were taught in lecture
courses at the University of Cincinnati, but that did not mean they were advocated.
Professors just told the history as it was. Alexander recalled that Gropius and Mies came to
this country just about the time he was graduating from high school Mies van der Rohe
went to Chicago and developed the New Bauhaus, or the Institute of Design, which later
became part of the Illinois Institute of Technology. Although this was happening at the
same time Alexander was attending college, the University of Cincinnati was not in the
avant garde. But Alexander felt the University of Cincinnati was doing much better than
any other school in the country because of the co-op program, which allows students to
gain real experience in the profession. As a student, he remembers being assigned rather
formal design problems, and instead of choosing an existing classical building to render like
the majority of his classmates, Alexander chose the brand new building at the time, the
present Blegen Library (1930).4

While Alexander was in New York working for Raymond Loewy, from 1946 to 1947,
Marcel Breuer, who was brought to Harvard by Gropius, designed the house in the garden
for the Museum of Modern Art. Breuer’s building with its butterfly roof, split level, with
emphasis on interpenetration between the inside and outside, intrigued Alexander. This
4

James M. Alexander Jr., interview by author, Wyoming, Ohio, 12 April 2002.
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was done in ways that had not been accomplished before and could not be accomplished
if you were following the lines of historic architecture. It was fairly drastic and dramatic for
the time, and it was exciting for Alexander.

When Alexander returned to the University of Cincinnati in 1947, he and Robert J.
Stevens, a former classmate and graduate, were assigned to teach the freshman
architecture students. After having some valuable work experience, another former
graduate, Robert Deshon, also returned to teach. His experience included city planning for
Nashville, Tennessee, and Los Angles, California. Deshon also worked with William
Wurster(1895 - 1973), a well-known modern architect. Wurster also served as Dean of the
School of Architecture and Planning at the Massachusetts Institute of Technology from
1944 to 1950and as Chair of the University of California at Berkeley’s Department of
Architecture from 1950 to 1959, and then as Dean from 1959 to 1963. While working in
Wurster’s office Deshon was exposed to residential architecture, that became known as the
Bay Region Style. This style was an approach to modern architecture using redwood siding,
clean lines, and relation to the landscape. Deshon incorporated his experience into his
teaching. Dean Pickering, of the College of DAA, was conservative but supportive. He was
excited to have these young teachers attempting to keep up with modern developments.
A few years later, Karl Merkel, another University of Cincinnati graduate, joined this group
helping to bring modern architecture to the University of Cincinnati. Merkel, a residential

and commercial architect,
also worked on the U.S. Air
Force’s Bare Base Program
with Alexander. With this
project they were responsible
for developing shelters that
were easily transportable,
quickly erected, creating a

2 Bare Base Program,University of Cincinnati,1964

fighter base that could be
used and reused anywhere
around the world.

The University of Cincinnati
did not have enough money
to hire any famous modern
3 Bare Base Program, University of Cincinnati, 1964

architects to teach or, on the
other hand, to join the
Beaux-Arts Institute of
Design in New York. The
University of Cincinnati did
incorporate some of the
Beaux-Arts ideas, such as

4 Bare Base Program,On Location
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doing esquisses-esquisses, or sketch problems, wearing smocks in class, and establishing an
architectural fraternity. So the university became modern on a small budget with this young
faculty who also practiced architecture. In addition, Alexander recalled the firm of
Tweddell, Wheeler, and [John] Garber, organized in town around the late fifties. They
were thoroughly contemporary, and were one of the first modern firms in Cincinnati and
all three partners were part-time architectural faculty.

In discussing what professors at the University of Cincinnati influenced him the most,
Alexander said that the professors he had each year were competent and interesting at all
levels. Alexander was glad to have George Roth, a 1929 graduate of the University of
Cincinnati, in the freshman year. He credits Roth for teaching all the basics. In his
sophomore year C. Leslie Martin was the principal design teacher. Ernest Pickering,
educated at the University of Illinois, taught Alexander’s junior and senior year. Alan
Laing, Alexander’s professor for History of Art, was also influential. His class mainly
addressed the History of Architecture.

Alexander was asked to reminisce about his designs, and whether or not he felt he was
delivering something different in a relatively conservative Cincinnati at the time he began
practicing architecture. He responded that as a member of a group of young teacher/
architects sharing a common philosophy, he did his share.
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Asking Alexander if he had heroes he admired while he was practicing architecture, he
stated that he had several. Marcel Breuer (1902 -1981), attended the original Bauhaus, in
Germany from 1920 to 1924, while Gropius was in charge. Then Gropius brought him
to New England and was instrumental in helping him join the Harvard Graduate School of
Design faculty. Alexander was impressed by the way in which Breuer followed the
principles of the Bauhaus but with less severity.

Another hero of Alexander was Paul Rudolph (1918 - 1997), who was Dean of the School
of Art and Architecture at Yale from 1958 to 1965. Rudolph began practicing architecture
in Sarasota, Florida. In particular, Alexander described a delightful little house designed by
Rudolph, which hangs out over an edge of one of the canals. Alexander explained that it
was a glass house, on a platform that cantilevered over the water. It had a post, beam,
and cable system that created an open span of space, a roof that was a flexible
composition, and a plan of great simplicity. These elements impressed Alexander.

Charles Eames (1907 -1978), was another hero of Alexander. Eames and his wife, Ray,
(1912 - 1988) were also involved in film and furniture design. Alexander describes the
Eames’s own house on the Pacific coast as a classic. This home is made of factory bar
joists, steel, and trusses, and has a crisp, clean rectangular form. Yet Eames and his wife
had a sensitivity for curved form, which impressed Alexander. Examples of this sensitivity
include the molding of the Eames chairs, such as the lounge chair and ottoman, introduced
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in 1956. This chair is in the living room of Alexander’s own home. Alexander describes the
accessories of an Eames house as being extremely appropriate. This sense of admiration
and appropriateness is displayed throughout Alexander’s own home with the use of several
Eames pieces.

Eero Saarinen (1910 -1961), son of Eliel Saarinen (1873 -1950), who was a leading
architect in Finland, was the next hero that came to his mind. Alexander described the
Railroad Station the elder Saarinen designed in Helsinki, Finland, built 1910-14, as possibly
influencing the design of Union Terminal in Cincinnati, which began construction in 1929.
The large arch functioned as a symbol of gathering and then dispersing people to other
places. Eero Saarinen and Eames graduated together from Cranbrook. Eero then started his
own architectural office in Birmingham, Michigan, just down the road from Cranbrook.
Alexander took his students on a trip to this office, around 1959-1960. He described this
office as very not noteworthy from the exterior, but once inside, it contained a beehive of
activity. At this time, the office was working on a complex of dormitories for Yale
University. The design embodied a medieval feeling without gargoyles or pointed windows.
The spacing, verticality, and blending with each other and with the existing Gothic style
buildings, was impressive. According to Alexander, a research center probably for AT&T in
New Jersey, which had a large sweeping quality, was a dramatic design that Saarinen was
working on at the time. The most exciting was the conception Saarinen had for Dulles
Airport. At Dulles Airport the airplanes did not come right up to the buildings, where
passengers boarded through a snorkel-like attachment. At Dulles, airplanes pulled off the
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landing runway into the field. Dulles Airport was the pioneer, in this country, for the
design idea that passengers would get onto a rolling lounge, like a large room on a truck,
which was driven by an operator out onto the field to unload its passengers onto the
waiting plane. The airport building was essentially a holding place for all of the lounges
between their trips to meet the planes. The building itself was very dramatic, and
Alexander saw similarities between its silhouette, and the house built in Sarasota, by Paul
Rudolph. Eero Saarinen also did a chapel for MIT that had interesting aspects for Alexander.

George Nelson (1908-1986), was another hero of Alexander. Several accessory items in
Alexander’s home reflect this admiration. These include the bubble lamp by Nelson, which
is in his living room, and the asterisk face clock. Storage, written by George Nelson in
1954, also influenced Alexander. This book discusses storage for the home, and built-in or
unit furniture.

In terms of local influence in Cincinnati, Alexander discussed Woodie Garber and Carl
Strauss. Strauss mainly did residential work for the wealthier class in Cincinnati. Alexander
was fond of houses by Strauss whose partner Ray Roush had been a classmate of his. Fred
Garber, father of Woodie Garber, did many fine school buildings in Cincinnati and was the
local architect for Union Central Tower, which later became the PNC Tower. Woodie Garber
was considered to be somewhat controversial. He designed Sander Hall at the University of
Cincinnati, a dormitory that has since been imploded. He also designed the Main Library
and several fire stations and other municipal buildings in downtown Cincinnati.

20

Woodie Garber was the first architect Alexander had contact with when he returned to
Cincinnati from New York City. The first project Alexander did in Cincinnati, involved
working on a modular system with Garber. This project involved using panels of cement
asbestos laminated to both faces of a wood fiber core. The resulting sandwich board was
used for the walls. For connectors they used Stransteel Studs. A standard grid was used in
laying out a house plan. The Vogelsang house that Alexander designed has panels like this
but it utilized wood 4x4 posts as connectors on a four foot module for the grid. Garber
was trying to design something that the government had to approve before they granted
building loans. The government required a guarantee that the panels would not
delaminate within thirty years. Such a guarantee was impossible, so his modular system
did not go into production.

Periodically as Alexander was busy building his own home, Garber would visit and critique
some of Alexander’s students’ work. At this time, Garber called himself an industrial
designer. Though he did not have a license to practice architecture, he was a competent
designer with the firm of Burton-Rodgers located in Elmwood Place, designing and
fabricating display units and exhibit structures. Convention business was big, and
Cincinnati was a center for display design. Later, several individuals who worked for
Burton- Rodgers formed Product Presentation and Display Sales. Ralph Jacobson, a former
student of Alexander, who lives in the home Alexander built for Mr. and Mrs. Malcolm
Harned, became an executive at Display Sales.
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Woodie Garber obtained his architect’s license in the early 1950s and was active in the
profession until his death in the early 1990s. He was certainly considered a leading
contemporary architect in the Cincinnati community.

Asking Alexander who or what everyone was talking about in magazines at the time he
was practicing, he explained that the architectural magazines of the time were
Architectural Forum, Architectural Record, and Progressive Architecture. Architectural
Forum, which was owned by Time-Life, was a prestigious magazine for the profession.
Architectural Forum also began another magazine called House and Home, which was
about domestic architecture, and was a fine magazine of the time. Architectural Record
was a good steady magazine. Progressive Architecture began as Pencil Points. Progressive
Architecture had a prestigious competition every year and presented awards to good
buildings in various categories. It was quite respected, and if granted one of these awards,
it was considered quite an accomplishment. Briefly, for about five years, a small California
magazine, Arts and Architecture, was considered the avant garde magazine at the time.
They featured the Eames house in the magazine. In addition, they had Case Study Houses
that they would commission from nationally-known architects and then they would publish
the story after the project was finished. Alexander stated that people could not wait to see
what the next Case Study House would look like. It was advanced in the same sense that
the work of Eames, Breuer, and Rudolph was. Alexander subscribed to all of them, most of
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which he still has in his own library. Today, Alexander still subscribes to Architecture, which
is published with the endorsement of the AIA.

Reflecting on his duty in Japan, after the Second World War, Alexander agreed this
experience did indeed affect his architectural designs. He recalled one time seriously
considering using a series of sliding rice paper covered panels to partition his living room.
Then he realized that was an impractical idea for the living room because it was not a very
large room as well as illogical in a home of active young American children.

Mr. Inada, a Japanese gentleman who was the translator for Alexander’s battalion,
influenced him. Alexander visited his house for food, drink and music. Inada was a native
of Japan, with a degree in engineering from the University of Michigan at Ann Arbor and
worked for the Ford Motor Company in Japan. Alexander gained insight about the
Japanese culture and traditions in Japanese houses from visits to his translator’s house.

Alexander continued to explain that he developed an appreciation for the open plans used
in Japan. In addition, he gained an appreciation for their use of sliding partitions, whether
they were glass doors or just had rice paper covering. When Alexander reflects on
Japanese architecture, he thinks of very simple, direct solutions. Consider no furniture, no
shoes on your feet, and no central heating in homes. Beds were not used; they had
storage units for comforters, which were pulled out and placed on the floor for sleeping,
and then returned in the morning. The floors were laid out in tatami mats, which were a
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fixed size. These were made out of bristles, then a fine woven cover was rolled out on top
and tucked underneath. Heating was sometimes accomplished by hot coals in a hole at
the center of the flooring system. Kimonos were heavy, and one slept in a padded
comforter. Cooking usually took place on the back steps; it was not in the kitchen. The
kitchen was usually just a corner, in the back part of the house. It would be equipped with
a work surface and storage for dry foods.

Another influential factor in Japan was the office that he was assigned to use. It was a
separate little building, which was part of a complex at the end of a dead end street. The
office was up on the hill providing nice views of rice paddies in all directions. The building
had functioned as a home for retired lighthouse keepers, before the U.S. Army took it over.
Since Alexander was a supply officer, he had a little auxiliary building for the supply office.
It was separated from the main building by a little courtyard with plantings. One entered
from a corridor that had floor planks running parallel to the direction of the corridor. They
had sliding glass doors instead of the paper, complete with proper insulation and latches to
separate you from the outside. The building was an adaptation; it was a modern building
that had been built before the war. It had exterior vertical siding, with very clean lines. The
openness, glass walls, partitions and attention to the most important views were all aspects
that influenced Alexander’s architectural designs.

Alexander explained how he felt his experience working with Raymond Loewy influenced
his architectural designs. Alexander first explained his ties to the Loewy firm, and how his
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two jobs working for Loewy began. The first job experience with the Loewy office was a
co-op, and Alexander said he was just lucky. Alexander’s father had been the purchasing
agent for a big company in Tennessee. They began making cedar chests, from Tennessee
red cedar. They then purchased an old refrigeration plant, called the Odorless Refrigeration
Company, on the other side of town in Chattanooga, Tennessee. Over the years they
equipped the plant with the largest press south of the Mason-Dixon Line for stamping out
metal parts. It did not stamp out auto bodies, but it could stamp out a large refrigerator
cabinet. The business was so large they stamped out all the bodies for the Cold Spot
Refrigerators that Raymond Loewy designed for Sears and Roebuck, but they were not
involved in the assembly process.

Another major customer at Cavalier Corporation was Coca-Cola for whom Cavalier
produced the lift-top and eventually the upright cooler cabinets. Raymond Loewy was
Coke’s industrial designer and designed practically every aspect of the company’s corporate
identity. The partner in the New York office in charge of the Coca-Cola account was Mr. A.
Baker Barnhart, known to friends and associates as Barney. On his trips to Coke’s Atlanta
headquarters he would occasionally drop in at the Alexander household for dinner and
proud papa, Alexander Sr., would show him his son’s drawings of his latest line of
automobiles. (Alexander Jr. “produced” a different line each year.) Barney would pat
Alexander on the shoulder and say, “Jim, these are great. If you are ever serious about
coming to work in a design office, drop me a line.” Alexander, at this time only in junior
high school, thanked Barney.
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When college time arrived and Alexander had done several terms of co-op, he felt it was
time to give Barney a call. Mr. Reed Stockdale, at the University of Cincinnati, placed the
men co-ops in Applied Arts and thought working with Raymond Loewy would be a great
opportunity. When Alexander arrived for work, they told him they were not going to pay
him anything; so choose any department you want to work in. Alexander wanted to work
in transportation. Even though he was studying architecture, Alexander thought he
wanted to be an industrial designer. In transportation, Loewy had a handful of clients:
Greyhound for buses, Studebaker for automobiles, Panama Line and Moore-McCormick for
ocean liners, Fairchild for private aircraft, TWA for the corporate identity of a major airline,
and the largest of all, the Pennsylvania Railroad. For Pennsylvania Railroad, Loewy was
doing everything from the napkins in the cocktail bar to city planning in Philadelphia.

During this co-op period Alexander mainly worked on the Pennsylvania Railroad project.
Specifically, he was working on designing different configurations for double-story sleeping
cars. They also designed observation cars that were like a theater faced backwards,
Alexander well remembers the beautiful renderings of these cars. This was fascinating to
Alexander, and they were doing an entire series of trains for the postwar Pennsylvania
Railroad. Nobody realized that the airplane and the automobile were going to completely
take over after the war, and that the need for all of these trains would greatly diminish.
This was a wonderful eight weeks of experience for Alexander.
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During his time in the Army, Alexander and his wife took a trip from Fort Bliss, Texas, to
New York City, mainly to visit the office of Raymond Loewy, see Barney and assess
prospects. Alexander was assured that the office could utilize his talents. After discharge
and a two-week vacation, Alexander and his wife were headed for New York. Alexander
worked in the Loewy office approximately a year, from early fall of 1946 to September of
1947. Since Alexander had a degree in architecture they wanted to place him in their
Retail Planning (department store) department. For Federated, the department’s largest
client, the Loewy office designed a model urban store and a model suburban store and did
so during the war when rationing severely limited all construction. The Loewy office would
design all the fixtures, and the processes, projecting the value per square foot in terms of
likely sales. During this year Alexander worked as detailer, drafting the details of fixtures,
drawers, islands, and hanging rod fixtures. In addition, he took part in the actual designing
of elements for the department stores. By the time he left, he had become a planner.
Planners determined allocation of spaces, and what the spaces should look like. Other
departments in the New York office were architecture and city planning, product design,
packaging, and corporate identity.

Also during that year, Alexander worked on Foley’s Department Store, in Houston, the first
major urban department store that had been developed in the country after World War II.
Alexander feels that working for Loewy, was a great experience.
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At Loewy’s Alexander worked with several geniuses, Bill Snaith, from whom he learned a
great deal, was foremost. Snaith fully comprehended merchandising, and he managed the
entire retail planning section in the Loewy office. Jay Doblin, who became a famous
designer and who later headed the Institute of Design at Illinois Institute of Technology,
also worked in the Loewy office. In terms of influencing Alexander’s later residential
architecture, the broader New York experience, frequenting the Museum of Modern Art,
seeing Breuer’s House, and being only two blocks away from Radio City Music Hall, all
contributed to his design awareness.

Also, during this time in New York, Alexander’s wife Petty, worked for Lord and Taylor, a
leading department store, as the librarian. The employees could visit the library, sun, and
picnic on the penthouse level during their breaks. A display piece, a large manzanita shrub
branch, was being discarded from the penthouse. Petty and Alexander rescued the branch
and took it home on the subway. This Lord and Taylor memento moved to Cincinnati with
them. The branch still hangs in the entry of Alexander’s home.

In terms of furnishings, I asked Alexander if he helped his clients determine, or suggest
places to purchase furniture. Alexander stated that Trefzger’s was a key store in Cincinnati.
He explained that the elder Mr. Trefzger operated out of a house on Woodburn Avenue,
near DeSales Corner, in the early 1950s. He used the living rooms, or the public rooms of
this house as his showroom. Trefzger carried contemporary furniture such as Knoll and
Herman Miller, the principal American manufacturers of contemporary furniture. In
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addition, he carried certain pieces of Dunbar furniture, from a little Swiss town in Indiana.
Alexander did not make a big deal out of the furnishings. Clients saw what Alexander was
designing, and looked at his pictures, and then slipped into the modernism groove
themselves. Alexander did not have to sell them on anything. Alexander felt that the
majority of the homes he designed were furnished compatibly by their owners.

Bob Stevens headed the Department of Interior Design at the University of Cincinnati.
During this time Interior Design had two professional societies. The more prestigious
professional society seemed to emphasize large and expensive residential design projects.
The other professional society, the American Society of Interior Design, seemed to
emphasize commercial interiors and furnishings. Stevens became a known presence in
both of these organizations.

Asking Alexander if he assisted clients with landscape architecture, or suggested someone
to provide assistance in this field, Alexander responded by explaining, that landscape
architecture at the small house level is what he practiced. He stated that he had only
designed two or three large houses, where you might have expected to have a landscape
architect. Alexander felt that one reason his clients had chosen him as their architect was
because he had already designed houses on naturally wooded lots. Usually these lots were
hillsides or irregular terrain and the formal landscaping was minor. Alexander determined
primary vistas and did modest things to enhance these vistas.
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One of the large houses Alexander designed was for Francis Braun, a graduate of
University of Cincinnati and an executive of Product Presentation Inc. Alexander’s design
required carving a ledge near the top of the hill so this house could be built overlooking
Mariemont. Braun supplemented Alexander’s services by retaining Kenney, a well known
landscape architect, for the design of paved terraces and gardens. Alexander honestly
explained that he did not have many professional relationships or activity with people who
were landscape architects.

Enquiring how Alexander felt the automobile affected his designs he responded, of all the
products that are mass-produced and mass-marketed, the automobile seemed the most
glamorous to adults and to children growing up. For most people, automobiles cost a lot
of money, yet most people have one or more. The advertising competition was keen and
styling tricks were often employed. Alexander remembers, as a child, the Silver Streak
Pontiac. This was a standard Pontiac, except it had about eight little chrome bars that
began at the base of the windshield and continued over the front, and down under the
bumper. You were supposed to see this car and think of it streaking through the sky. Every
year Alexander would develop a catalogue of all the cars he designed. For a time he did
the same thing for short wave radios, with large dials and multiple control knobs. In the
1930s this led you to believe you were controlling the universe by the touch of the dial.
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Similarly in the automobile, Alexander was fascinated with the complicated and attentiongrabbing instrument panels, so much that it was a wonder a driver could focus his
attention on the road.5

5

James M. Alexander, Jr., interviewed by author, Wyoming, Ohio, 12 April 2002.
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History of Wyoming, Ohio

Wyoming’s evolution begins in 1806, within a dense wooded area, with the establishment
of the New Road, which we now call Springfield Pike. The establishment of this New Road
attracted more families to the area, coming mostly from New Jersey, Maryland, New York
and Pennsylvania. Industrial development flourished in 1828, with the development of the
Miami and Erie Canal. With the use of waterpower, this primarily agricultural area was
evolving into an industrial area as well. Lockland, the neighboring area to the east, became
the location for manufacturing plants for items such as, flour, paper, and cotton products.
In turn, Wyoming was thriving as a residential area, because workers needed a place to
live, which was close to the industry of Lockland but far enough away to escape the
commotion. In 1834, to keep up with the area’s growth, Wyoming’s pioneers, Archibald
Burns, Alexander Pendery and Isaac Riddle, formed the Hamilton, Springfield and Carthage
Turnpike Company, a successful toll road business.

By 1848, Wyoming had expanded to encompass 15
farms. Owners of these 15 pioneer farms are still
remembered today by the streets named for them:
Allen, Burns, Oliver, and Wilmuth. As prosperity grew
for the families in Wyoming, log cabins on their farms
were replaced with Federal and Greek Revival style
houses.

5 Wyoming Farms, 1848
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The next major wave of development occurred in 1851, with the development of the
Cincinnati, Hamilton and Dayton Railroad. This railroad is credited with Wyoming’s
development into a suburban area. A short commute brought more businessmen and their
families to the area, such as Robert Reily. He built his Gothic Revival home, named Twin
Elms, in 1854.6

Colonel Robert Reily, considered to be the founding father, sent a letter to his neighbors,
inviting them to attend a meeting to name the village :

Twin Oaks, April 2, 1861
“Sirs: The neighbors propose a meeting at our house for the
purpose of giving a name to our embryo village, on the 4th inst.,
upon which occasion we hope to have the pleasure of seeing
yourselves and wives. Do not fail to come with names. Ladies will
be expected to participate.”
Yours,
Robert Reily7

The village reminded these individuals of a beautiful part of Pennsylvania, Wyoming
County, northwest of Scranton. They decided that this was an appropriate name.
Legislation required a village to have a population of 600 or more; and Wyoming did not
officially become a village until 1874.

6

Jenni McCauley, “Tracing Wyoming’s History,” Wyoming Living, February 1986, 4-5.
Henry B. Teetor, The Past and Present of Mill Creek Valley (Cincinnati: Cohen & Company
Printers, 1882), 203.
7
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Many factors, such as westward movement and death, contributed to the division of area
farms. The Wyoming Land and Building Company was created to plan, develop, and
market the area. Their success was evident as the population of Wyoming increased from
890 to 1800, between 1880 and 1892. People were attracted to the ”wonderful country
living.” What is now part of the Village Historic District is the area in which the most
development occurred, producing many examples of Eastlake, Queen Anne, and other
Victorian period houses.8

Another wave of transportation technology, trolley cars, augmented the growth of
Wyoming, from 1901 to 1932. The Glendale-Cincinnati Trolley Car Line was established
along Springfield Pike. As the commute to Cincinnati became more accessible and
affordable, middle class families migrated to Wyoming. As Wyoming grew, many styles of
houses were built, including Foursquare, Bungalow, and Tudor. By 1949, the village had
grown considerably in terms of population allowing Wyoming to achieve city status.
Ultimately, this growth helped create a unique blend of architectural styles for which
Wyoming is still known for today… a unique blend of the old and the new. This was also
the period where modern architecture began to be introduced into the community. During
the 1950s and 1960s modern architecture began to emerge on the hills of Wyoming.

8

Jenni McCauley, “Tracing Wyoming’s History,” Wyoming Living, March 1986, 14-15.
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The variety of houses in Wyoming shows us the roots of those who lived here before,
relatives or friends. The architectural structures are physical examples that provide key links
to the past, and it is our responsibility as community members to help these vital examples
endure and survive the pressure of change. In addition, it is important not to erase the
examples of our more recent past. For these will provide links of information to future
generations. It is the charm represented in this unique blend of architecture that attracts a
unique group of individuals to the community. Individuals stay for the relationships they
have formed in this community, which is held together by the strong bond of heritage,
history, and blend of old and new.
In order to preserve elements of Wyoming’s history, several community members
volunteered to have Wyoming nominated on National Register as a Village Historic District.
In 1986 Wyoming was listed on the National Register. The Village Historic District is
located on the east side of Springfield Pike
and includes 300 structures and 20
additional homes outside the district. The
effort to preserve must not stop within the
boundaries of the Historic District, but we
must be conscious of the changes that
occur outside these boundaries, as well,
and not erase the link to our recent past.

6 Wyoming, Proposed National Register Nomination, 1986
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James M. Alexander, Jr., and Wyoming

Family friends drew Alexander and his wife to the area initially. The beauty of the hills was
similar to Alexander’s native Lookout Mountain, Tennessee. The large Blair property in
these hills had been subdivided, and a road had been paved. Alexander and his wife
assessed the different lots created by this subdivision. At the time they decided on a
specific plot of land, this area was not included in Wyoming’s boundaries. The area was
annexed into Wyoming’s boundaries in 1951. Like many settlers decades before him,
Alexander was drawn
to the area by the
beauty. In addition,
he was fulfilling his
rite of passage while
teaching at the
University of
Cincinnati: he was
building his own
house.

7 City of Wyoming, Annexations
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Alexander’s architectural practice grew by word of mouth, mainly from those in the
community as well as those in the University of Cincinnati circle. His architectural practice
spanned from 1949 to 1991, and included 141 projects. These projects ranged from
designing new residences, remodeling existing residences, or consultation on unexecuted
projects. These 141 also included several nonresidential projects as well. His projects in
Cincinnati, Ohio include houses in Amberley Village, Clermont County, Clifton,
Finneytown, Indian Hill, Madiera, Mt. Adams, Terrace Park, Woodlawn and Wyoming. A
few projects were in Tennessee, on Signal and Lookout Mountains.

Alexander’s client base grew with referrals. Typically Alexander drew young clients who
were predisposed to modernism. There was no need to try to sell his modern style, or to
lecture on modern architecture. Clients knew they liked certain aspects of the modern
style. Big companies such as Procter and Gamble and General Electric brought many
clients to the area, and they wanted to have modern style houses. This was contrary to the
many traditional houses in conservative Cincinnati and Wyoming, as well. Alexander
became known not only for his modern style of architecture, but also for his ability to
strategically place the house on the lot. Alexander provided architectural solutions for
building on “impossible sites.” These sites seem to inspire his design solutions.

Although Alexander solved the architectural details of the challenging sites, most builders
of the time did not know much about modern architecture. Alexander did find a few
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builders that he used often on his projects: Charlie Richter and Lou Gandenberg and sons,
to name just a few. As they worked with Alexander, they became more familiar with
modern building techniques, styles, and materials. Builders would bid on the various
projects, and the client would typically decide based on Alexander’s recommendations. To
keep in touch with the clients’ needs, Alexander would usually have evening meetings with
them. This worked both for him to juggle his teaching and architecture practice, as well as
for the clients’ work schedules. Alexander was almost always hired to perform the job from
start to finish, which would include consultations, drawings, specifications, and some
construction supervision. This supervision occurred on his way into the University in the
morning. From conception to completion, the average job lasted about one year. 9

9

James M. Alexander, Jr., interview by author, Wyoming, Ohio, 22 March 2002.

James M. Alexander, Jr., Design Process
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When discussing design process, Alexander explained that he did not establish a formula.
Each site for a house was different, and each client was a different individual. Alexander
based his design process around the needs of the clients and the limitations and restrictions
of the site and the terrain. According to Alexander, a site has a tendency to favor one type
of arrangement. It was Alexander’s job to determine the most favorable arrangement for
each site.

As Alexander considered the terrain and the position of the house on the site, he also had
to consider the orientation in terms of direction, sunlight, time of day and the seasons of
the year as they relate to light and warmth. Positioning of windows also related to these
light considerations. In addition, when considering the placement of windows and doors,
Alexander considered the importance of creating an opportunity for cross ventilation.
Alexander describes the windows as the eyes of the house. They are the element that
gives a house character. Alexander capitalizes on the most dominant view from the
windows, but also considers the need for privacy.

Determining materials was another part of Alexander’s design process. Vertical
arrangement of siding is favored by Alexander. This vertical arrangement relates to the
windows and doors and enhances the house as a composition. Exterior colors were also
part of the design considerations. Alexander assessed the value of the color of the house
and its relationship with the neutrals and elements of surrounding nature.
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The driveway was also an important part of the design process. Determining the location
of the house on the lot and the ease of the driveway connecting the street to the house
was carefully planned. Alexander attempted to follow an element of contour of the lot,
when positioning the driveway. A pet peeve of Alexander was that people often do not
realize that the automobile is a member of the family, and the proper shelter has to be
planned for it. The relationship of the carport to the driveway, the house and the front
door were all careful considerations in his design process. This relationship and placement
must provide adequate circulation and flow.

Alexander considers the interior of the house to be a series of areas with a series of
functions. He thinks of these areas in terms of activities. Assessing the activity and
function, Alexander then determined size and position of areas. Alexander also attempted
to create interesting vistas in houses. If all rooms were just little boxes with solid walls on
all sides, you would never see from one room to another. Alexander created half walls,
allowing vistas from one room to another.

Architectural Overview
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Although Alexander’s architectural practice has been quite prolific, and his designs are
represented in numerous communities through out the Cincinnati area, the focus of my
thesis is on the thirteen houses he designed in Wyoming, Ohio. In describing the
architectural features, design planning, and compositional principals of Alexander’s thirteen
Wyoming houses, several themes emerge.

In assessing the site of each of the thirteen houses, the common theme of irregular lots is
apparent. These irregular lots are appealing because of the picturesque, serene setting of
the wooded sites. Finding a way to nestle a house on a hillside was challenging, and
Alexander became accustomed to dealing with the challenging aspects of these irregular
lots. Each of these houses seems to fit right into the natural wooded settings. The exterior
composition is symmetrical in some aspects and asymmetrical in other aspects. The
dynamics of symmetry are displayed by Alexander’s use of shallow gable roofs, shed roofs,
and bi-level roofs with clerestory windows.

Materials and colors used make the house a part of the natural setting. Materials such as
Redwood siding, and flagstone used on the exterior and interior, create an interesting
blend and ease the transition from exterior to interior. Natural wood paneling is often used
inside the areas that provide the view to the exterior.
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Alexander uses open space planning principles for the interior of his homes. Activity
determines the location and size of the various areas. Alexander orients the areas in terms
of public and private activities. The more public activity spaces, such as living, dining,
kitchen are very open areas, which capitalize on the views and vistas of the surrounding
woods. These open spaces flow into one another and seem to expand with the significant
use of glass, windows, and doors. The more private activity areas, which include
bedrooms, bathrooms, and utility areas, are located in the more compact areas with less
glass or windows. These are the areas that often include clerestory windows.

As you enter an Alexander design, it is often through an enclosed entrance with natural
materials, creating a compression of space. This entrance leads you to the public spaces,
which allow for an expansion of space. The design technique of the contraction and
expansion of space makes the open feeling and the view of these public spaces even more
dynamic.
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1. The Alexander House, 1949, 1953,1956, 1965
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124 Congress Run Road, the
home Alexander built for his
own family, is set on a
hillside in a densely wooded
area. The drive sweeps into
the carport following the
curves of the terrain and the
curves of Congress Run

8 Alexander House,Overall View

Road. Connecting the carport to the front door entry is a light court beneath a grid of
beams, creating a contrast to the vertical qualities of the siding and posts and also
contrasting with the angles in the roof of the house. A more traditional shallow gable roof
encompasses most of Stage One of the house, and then transitions into a bi-level shed roof
with clerestory windows on
the north elevation. The
majority of the east elevation
and southeast corner are
composed of glass. The
slope and linear quality of
the bi-level roof is
accentuated by the
9 Alexander House, North Elevation

projection of the three-foot
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overhang on the southeast corner. In the summer, this helps control the intense sunlight
and temperature. The south
elevation, which is composed
of many windows,
cantilevers out beyond
supporting steel pipe
columns. This creates an
open patio below. The red
color of the vertical siding,
accentuated by the crisp,

10 Alexander House, South Elevation

clean lines of the bright white trim, contrasts
with the surrounding green grass and lush trees.

The interior organization is based on a relatively
open plan. One enters a compressive space,
with stone flooring. The stone used was found
on the hillside. This entry leads to the expansive
public space of the living and dining area. Also
off the compressive entry is an option to go up
to the private sleeping and bathing areas or
down to the utility and office areas. The kitchen
11 Alexander House, Entry

is located off the dining
room and is relatively open
for serving access.

Alexander began building
the first stage of his home in
1949. With encouragement
from his father, he had

12 Alexander House, Construction, 1949

someone help install the hardwood floors before Jim, his wife, and baby girl moved into
the house in 1950. Although the floors were finished, the walls consisted of tarpaper
cover sheathing on studs.

While discussing the four different stages of Alexander’s house and looking at the
drawings, Alexander came across what he called the Minus-One Stage of his house. This
was a set of detailed drawings that he had originally developed for his house, but which he
ended up changing entirely. He mentioned that he could have used these drawings for
another house because they were so complete, but he never did.

The first stage of his house at 124 Congress Run Road, in 1949, included basically one
large room on the upper level. This room was used for sleeping, living, and dining. The
dining room also acted as his office, where he would set up his drafting board. This level

also included a bedroom for the baby, a bathroom
and a small kitchen. In addition to the design,
Alexander did most of the construction himself.

In 1953, Alexander began Stage Two of his house.
This stage involved enclosing part of the lower, or
basement level. The enclosed part created space
for Alexander’s office, as well as a workshop.
Drafting was no longer limited to the dining room
table. This lower level was also used for utility and
storage space. During this stage a terrace was

12 Alexander House, Office

constructed, with access from the lower level. This
terrace overlooks lush rolling hills and greenery. The
end of this stage involved construction of the
carport.

Then, in 1956, the third stage of his home began.
This stage involved creating the mid level of the
house, which was the living room. In addition, this
stage included adding a lavatory, a guest closet,
and a storage room/telephone room. As a result,
the entry was extended. Another feature of this

13 Alexander House, Back Stairs
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stage was adding a second stairway, which connected the mid and upper levels. The
second stairway created better circulation for the house.

By 1965, Alexander’s family had grown, and Stage Four of the house began. This stage
involved adding a dining room to the middle level. The small kitchen that was originally on
the upper level became another bathroom, and a new kitchen was added to the mid level
adjacent to the dining room. The upper level now consisted of four separate bedrooms
and two full bathrooms. Alexander’s only regret is that he needed to divide the large room
on the upper level into separate bedrooms. But this was part of the plan to accommodate
his growing family. As Alexander looks back, he liked the house best when the house had
one large room on the upper level. When this large room was being built, it was a very
exciting stage for Alexander.

On June 9, 1967, an article about Alexander’s house, titled “The Continually Growing
House,” appeared in the Cincinnati Enquirer. This article focused on the creative
expression that Alexander and his wife had surrounded themselves with during the
building of their house. The article explained the “sculptural relationship between the
house and the terrain and how the house looks like it grew right out of the terrain.”10

10

Patricia Mertz, “The Continually Growing House,” The Cincinnati Enquirer, 9 June 1967.
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One last minor change was made in 1989, when Alexander retired from the University of
Cincinnati. This included enclosing a small portion of the terrace on the lower level to
store his papers that he had in his office at the University. The four stages of development
of 124 Congress Run spanned from 1949 to 1965.

14 Alexander House, West Elevation

15 Alexander House, West Elevation
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2. The Heinlein House, 1952, 1959, 1962
114 Congress Run Road, the
home built for Dr. and Mrs.
J. C. Heinlein, is nestled into
the steep hillside just below
Alexander’s house. One
enters the drive along axis to
the house, but there is a fork
in the driveway. This was

34 Heinlein House, Overall View

created by the addition of the new driveway and carport, and the old driveway was turned
into a path. Along the path approaching the front door of the house, you can see over the
house. This north elevation has small windows, which are very close to ground level.
Trees and groundcover surround the house. The house is covered by a shallow gable roof,
which transitions into a shed roof on both the east and west ends of the house. The shed
roof on the west end is the
carport. On the north
elevation the exterior entry
creates another shed roof.
This angular quality is then
echoed on the east elevation
with a portion of the original
carport that still remains.
The south side, with its

35 Heinlein House, Front Walk
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generous use of glass,
extends further into nature
with the deck that projects
out over the slope of the
hillside. The vertical lines of
the redwood siding, the
vertical posts and horizontal
beam support system

36 Heinlein House, South Elevation

contrast with the angular lines created by the roof. A flat roof connects the carport to the
house, creating a passage to the side entrance of the house. The red color of the vertical
siding, accentuated by the crisp, clean lines of the bright white trim, contrasts with the
surrounding nature, and gives a sense of unity with Alexander’s own house on the same
hillside.

The interior of this one-level,
rectilinear home is a
relatively open plan. The
entry is on the short axis of
the house, in which a fairly
compressive space leads
down a few steps to the
expansive space and lush

37 Heinlein House, Entry
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view of the south side of the hill. The view is evident immediately upon entry. This
expansive, open space includes the living, dining and kitchen - the more public areas of the
house. In the west end of the house, the more closed spaces are devoted to the more
private activities. These areas include the bedrooms, bathrooms and utility areas.

The Heinlein house built in 1952, but was originally designed for a different location. This
was the second house Alexander designed in Wyoming. J.C. Heinlein a professor of
political science at the University of Cincinnati lived with his wife in an apartment in
Clifton. During this time, the Heinleins were looking for a contemporary architect to build
a one-story house for them.

Stuart Faber was the first person the Heinleins contacted; he was working with his father,
who was an industrialist in Cincinnati. Faber had also attended the School of Applied Arts
at the University of Cincinnati, at the same time as Alexander. Faber was drafted into the
Army and as a result never graduated. Faber’s father was the inventor of Formica, and
President of the Formica company. He owned Raeburn Subdivision in Mt. Airy. For
enjoyment he designed houses in this subdivision and sold them. Stuart Faber followed in
his father’s footsteps with this type of work and became a builder. He designed and built
six or seven almost flat roof, one-story houses on Long Lane in Finneytown. According to
Alexander, Faber had a very capable supervisor and he hired others to assist him as well.
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Faber’s idea was to build three contemporary houses, a one-story which would be for the
Heinleins, a two-story and a split-level, on a hillside in Raeburn subdivision on Colerain
Avenue, opposite Mt. Airy Forest. Faber contacted Alexander to design the houses, and
Faber remained in charge of contracting work for things such as the electricity and
driveway. The three couples that these houses were being built for all knew one another.
They were the Heinleins, another University of Cincinnati professor, Professor See and his
wife, and Dr. and Mrs. J. W. Giacobine. Alexander was to design all three of these houses.
The agreement with Faber was that he could occasionally show these houses to people
who might be interested in something similar. The three couples were very excited with
this arrangement. But the people living in the stately mansions of the surrounding area
decided they did not want contemporary houses near their homes, and they wrote to Faber
expressing their concern. Faber, having grown up in the area, and his father having built
and designed many homes in the area, decided they could not upset the Raeburn
residents. So these three contemporary houses designed by Alexander were not built.

After seeing Alexander’s preliminary sketches, the Heinleins had already fallen in love with
the contemporary design and were disappointed they could not begin building. The
Heinleins began to search for a different lot.

Alexander’s wife, Petty Chenoweth, was the daughter of Dr. Chenoweth. Dr. and Mrs.
Chenoweth had purchased the lot right next to Alexander’s lot in 1949 or 1950. After
some health problems, the Chenoweths decided not to build on this lot. Petty suggested
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the Heinleins talk to her father about purchasing the lot. The Chenoweths were pleased
that the Heinleins wanted to purchase the lot.

Alexander made a few modifications in the Heinleins’ plans to adapt it to their new
location on 114 Congress Run Road. Since they and the Alexanders’ house were separated
by only 100 feet of woods,
Alexander asked them if they
would have any objections to
designing their home as a
mate to his. Heinlein’s
house, built as a mate, used
similar lines and the same
vertical redwood siding with
38 James M. Alexander, Jr., Heinlein House, Original Photo, 1952

white trim.

Before building, everyone on Congress Run Road had to have their plans approved by
Francis Wesley Blair. Mr. Blair, who lived at the top of Congress Run, owned most of the
land from Hilltop to Galbraith Road. As he sold various lots, he had to approve the plans
before construction could begin. Most of the lots within his view have the houses
positioned far back from the road. This was so that Blair’s view from his house was
uninterrupted. Even though Alexander’s and Heinlein’s houses were around the corner and
in the woods, Blair, as owner of the subdivision, still had the right of approval. Personally
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fond of traditional architecture he reluctantly approved the contemporary houses that
came to dominate the hillside overlooking the Galbraith Road valley.

Alexander gave Dorothy Heinlein four stakes and told her to place them where she wanted
her living room window. Since Faber was familiar with hillsides, he did the foundation. The
first bids to build were too high; Faber suggested the Heinleins do much of the contracting
work themselves. They followed his advice. Dorothy Heinlein’s father did much of the
woodwork on the interior. After being influenced by people such as Frank Lloyd Wright,
Dorothy gave her father ideas of the contemporary furniture she would like, and her father
built it.

Dorothy Heinlein knew she wanted an open kitchen so she could be a part of the party
when they entertained. Alexander designed the plan with this in mind, and he also
designed several built-in
storage units and cabinets
that Dorothy Heinlein’s
father built. Because the
Heinleins did the majority of
the work themselves, they
were able to stay well within
their budget. The Heinleins
39 Heinlein House, Kitchen

had one child; so originally,
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the house was a two-bedroom, one-bathroom house. Later during 1958 to 1959 they
added another bedroom, bathroom, and laundry/workroom, to the west end of the home.

After several more years between 1960 and 1962, the Heinleins made another change.
The change, involved adding a new carport to the west elevation. Under the new carport
was a room, which does not connect to any other part of the house. This room can only be
accessed by one exterior entrance. Their son used the room to entertain his friends. It also
has a room that could be converted to a
bathroom, but was originally conceived as a
bomb shelter. Alexander did the preliminary
design for the second carport, but another
architect supervised the job. This architect only
made a few modifications such as adding the
room under the carport. Alexander explained
that the design followed his preliminary carport
design and the other design elements of the
house as well. Alexander also stated that if he
had designed the second carport, it would
probably be similar to what exists today.

40 Heinlein House, Carport

A portion of the original carport was salvaged on the east side of the house and still
functions as a storage area. The driveway leading to the original east carport was
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converted to a gravel path. The position of the site on the hillside was not suitable terrain
for grass and most of the
hillside is covered with ivy
and ground cover. With this
challenge in mind, Dorothy
Heinlein, who was fond of
Japanese gardens, designed
the areas on either side of
the path to have a Japanese
41 Heinlein House, Salvaged Original Carport

garden appearance.

In talking with Dorothy Heinlein, who still lives in her house on Congress Run, she revealed
that she has been lucky. Not many people get to live in their dream house. For the
Heinleins, Alexander made this dream possible. Mrs. Heinlein’s favorite aspect of the home
is its view and being surrounded woods. The view of the city lights at night to the south is
also breathtaking. In addition, she does not have to worry about someone moving closer
to her house, because there is not enough room for another lot. Her lot includes almost
two acres, but the house consumes the only usable portion of the lot. According to Mrs.
Heinlein, the house, which was built in sections, in 1952, in 1959 and in 1962, has been
very versatile, fun for entertaining, and easy to live in through all stages of their life.11

11

Dorothy Heinlein, interview by author, Wyoming, Ohio, 25 April 2002.

42 Heinlein House, Carport and Walkway

43 Heinlein House, Carport and West Elevation Entrance

44 Heinlein House, Living Room

45 Congress Run Topographical Study

46 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. J. C. Heinlein
114 Congress Run Road
April 5, 1952

47 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. J. C. Heinlein
114 Congress Run Road
January 15, 1952
Revised April 5, 1952

48 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. J. C. Heinlein
114 Congress Run Road
Addition
June 25, 1958

49 James M. Alexander, Jr., Elevations
Residence for Mr. and Mrs. J. C. Heinlein
114 Congress Run Road
January 15, 1952
Revised April 5, 1952

50 James M. Alexander, Jr., Heinlein Perspectives, 1958
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3. The Garlich House, 1953
281 Compton Road, the
home built for Mr. and Mrs.
J. E. Garlich, is positioned on
a hillside. The driveway
slopes downhill a short
distance into a carport. The
front or northeast elevation

51 Garlich House, Overall View

of this home is a relatively
closed to busy Compton Road. A shallow gable roof covers this almost L-shaped plan. The
back or southwest elevation is open to the woods behind the house. The extension of the
L-shape projects over the hillside, and is supported by four steel pipe columns. On the
interior lower level is a recreation room that opens to a small terrace under the extension.

The entry leads into the living room. The living room and dining room are two open
spaces, which meet at the corner created by the southwest and the southeast elevations.
The kitchen is accessed through the living room and is open to the dining room through a
pass-through window. Also, the kitchen can be accessed from the more private area of the
house using the hallway to the bedrooms. The more private areas are tucked in the
northwest side of the house. This area includes three bedrooms, one bathroom and the
possibility for a second bathroom.
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The Garlich house was
designed in 1953. This was
Alexander’s third project in
Wyoming. Garlich, who
worked for the Internal
Revenue Service, lived there
for several years. Since then,
the house has had several

52 Garlich House, Overall View 2

owners.

The plan for this house was based on a Pease Prefabricated Home, Pease Plan 22. Pease
Woodworking Company, which began on the Northside area of Cincinnati, manufactured
items made of wood. Early on they issued a catalogue similar to a Sears Roebuck and
Company Catalogue, or a builders catalogue. They did not make all the items featured in
the catalogue, but you could purchase all of the items through Pease. As a young
architect, Alexander used this catalogue and specified numerous Pease components for his
clients’ houses. Later, the Pease Company moved their main office to Hamilton. At this
new location, Pease built a few prefabricated houses for display. Lon Purcell, a University
of Cincinnati graduate, became the architect for the Pease Company. According to
Alexander, Purcell probably designed Pease Plan 22, and the rest of the series. In the early
1950s, on Winton Road, four houses were built as prototypes to display some of the new
houses Pease had added to their line. Alexander believes a value Purcell brought to the
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company was his willingness to cooperate with individuals such as himself, and other
clients. Purcell would allow you to purchase the plan but still be willing to make various
changes.

That is exactly what Alexander did. After making some changes he discussed the changes
with Purcell. Alexander modified the plan, which was originally L-shaped. He basically
reversed the plan, orienting the living room to the rear of the house, instead of the front.
This new orientation would allow the Garlichs to enjoy the view of the valley in lieu of
busy Compton Road. With this new orientation Alexander needed to slightly change the
location of the front door. Also, Alexander added a canopy to incorporate a carport, which
was not part of the original Pease plan. The exterior looks like a typical Pease Home with
the horizontal ship-lap siding. For the rear or southwest elevation, Alexander added a
bedroom, which cantilevered
out by using pipe columns
for support, thus creating an
open porch below. This was
similar to the design
Alexander used for his own
house. Other modifications
that Alexander proposed
included changing the small

53 Garlich House, SouthWest Elevation
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windows on the southwest elevation to large windows, maximizing the view in this
direction. This was not implemented, because the Garlichs wanted to keep costs down.

Later the Pease Company closed the Northside operation, and opened up a store and a
door factory. At this store you could purchase many items from the catalogue. Alexander
purchased from this store the small green house that he added to the east elevation of his
house.

54 Modified Pease Prefabricated Home, Garlich House, Floor Plans

55 Garlich House, Elevations
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4. The Merritt House, 1954
9 Congress Run Road, the
home built for Mr. and Mrs.
Ralph Merritt, is positioned
on a steep hillside. This
house is at the first hairpin
turn of Congress Run Road.
A steep drive leads up to a
two-car garage. The house

56 Merritt House, North Elevation

is covered by a shed roof. Clerestory windows are used on the north side of the house.

Entry is on the east elevation in a compressive space, which guides to the left into an
expansive space of the public areas of the house. This open space includes the dining and
living area and screened-in porch, which is now enclosed. This space expands further with
the use of a window wall on
the south elevation. The
kitchen is accessible from the
entry and the dining room.
Also on this level a lavatory is
tucked away on the north
side. There is another entry
from inside the garage.
From the entry the lower

57 Merritt House, South Elevation
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level is accessible by descending eight stairs. Located on this more private level are four
bedrooms, one bathroom and a utility area.

The Merritt house was
designed in 1954. This was
the third house that
Alexander designed on
Congress Run Road. Merritt
worked for the overseas
division of Procter and
Gamble. Merritt, like

58 James M. Alexander, Jr., Merritt House, Original Photo, 1954

Alexander and Heinlein, was very industrious and personally did much of the construction
work on the house. He and his family lived in this house from 1954 to about 1959, before
being transferred overseas.
This house has had five
owners, and is now owned
by Mr. and Mrs. Emilio
Fernandez. Fernandez, who
is also an architect, has made
some changes to the house
including enclosing the
screened-in porch.

59 James M. Alexander, Jr., Merritt House, Original Photo, 1954
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For the exterior of this house Alexander, specified vertical siding of Douglas fir, not
redwood, as he had used for his own house and the Heinlein house. It was smaller in
width and was less expensive than redwood siding. This siding was then stained with a
gray stain that when weathered turned a gray-green that looked very natural in the
surroundings. Recently it has been painted in brown and gold tones.

Although Alexander would have preferred to orient the driveway along the contour lines,
as he had done with his own house and the Heinlein House, this was not an option on this
site. This is one of the few
houses that Alexander
designed with a garage and
not a carport.

60 Merritt House, Garage

61 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Ralph Merritt
9 Congress Run Road
July 31, 1953

62 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Ralph Merritt
9 Congress Run Road
July 31, 1953

63 James M. Alexander, Jr., Merritt House, Elevations, 1953
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5. The Beck House, 1955, 1958
451 Hidden Valley Lane, the
home built for Mr. and Mrs.
Lloyd Beck, is positioned as
close to the road as the
setback requirements would
allow. The steep hillside
determined the location on
the lot, which is not evident

64 Beck House, Overall View

from the front or south elevation. The front, elevation, which is close to the street, has
minimal openings. The shallow angle of the shed roof is contrasted by the flat roof of the
carport, which can be accessed from the front.
Clerestory windows are used along the roofline
of the south elevation. The rear or north
elevation is perched on the hillside. This
elevation is composed of large glass windows,
and a screened-in porch, which cantilevers
beyond its vertical support steel pipe columns
onto the hillside. Under the cantilevered
screened-in porch is an open porch. The vertical
Douglas fir siding, which has been painted gray,
is now contrasted by the horizontal trim and
angle trim, painted dark brown.

65 Beck House, Screened-in Porch
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The enclosed front entrance
leads to the expansive open
public spaces of the house.
From the entry on the short
axis of the house, the
impressive view of the lush
hillside greets you
immediately and lures you

66 Beck House, Living Room

inside to the expansive living space. The natural wood paneling and vertical posts
complement the vertical trees viewed from the large windows. Nature flows in connecting
the interior and exterior, especially in the principal public activity rooms. From the entry one
can also access the kitchen, which also has a large pass-through to the dining and living
areas with a built-in server
on the dining side. The
kitchen has partial walls,
which add to the openness
of the space. The south side
and west end contain most
of the closed or private
activity areas. Also from the
entry one can access the
lower levels, which lead to

67 Beck House, Living Room & Den
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the more private spaces, the bedrooms, bathrooms and recreation room. From the living
room one can access the upper level, another more private area. This area includes a
bedroom, bathroom, utility area, and den.

The Beck house was designed in 1954 and completed by 1955. Beck worked for Procter
and Gamble and lived in a brick house adjacent to the lot on which they were going to
build. During a gathering at the Becks’ house, Alexander met Herbert Nordsieck, who also
worked for Procter and Gamble and would be a future client. The Beck family was large,
and to accommodate their needs, Alexander designed this double, split-level house.

Charles E. Richter, Jr., was the building contractor for this project, and subsequently did
many projects for Alexander’s clients. Moreover, Richter did work for Alexander’s architectcolleagues, Stevens and Merkel. On this house, Alexander used vertical Douglas fir siding.
High clerestory windows were used on the front or south elevation. Alexander
incorporated these to allow
light into the bathroom and
laundry area but also to give
privacy for the bathroom and
wall space for the laundry
appliances. In the initial
plans, Alexander included
the porch and lower deck,

68 Beck House, Porch & Lower Deck
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which were added in 1958. According to Alexander, this was the most challenging lot he
ever worked on.

Alexander not only designed
this house for the Beck
family and an addition to the
house four years later; but
he also designed a Beck
Family Christmas card. This
Christmas card is similar to
the cards Alexander has
designed every year

69 James M. Alexander, Jr., Beck Christmas Card

reflecting an area of his own home.

In 1963, the second and current owners of the home, Mr. and Mrs. Frank Stallsmith,
purchased the home. As I arrived at the Stallsmiths’ home, they greeted me by saying,
“Welcome to our tree house.” This was a perfect way to describe the view and feeling I
had as I walked through the front door. The terrain at the back of the house drops off
significantly. In order to build on this lot and take advantage of this hillside setting, on the
carport Alexander used sections of pre-cast concrete hollow core units. He describes the
carport as a concrete slab sailing out into space.
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In talking to the Stallsmiths, I learned that Frank Stallsmith was an architect himself. He
told me many people ask if he designed their home, and he says no, but if he had, he
cannot imagine anything he would have done differently. Often guests ask how many
square feet the house occupies, and according to Stallsmith, they are surprised to find out
it is only 1300. At the time the house was built it would have been considered a fairly
generous size. The open floor plan, glass walls, and double split level are all qualities that
make the home feel much larger. The Stallsmiths raised their four children in this home,
and they felt the four levels were perfect. This plan, with the children’s bedrooms and
recreation room on the lower two levels, allowed the children their own privacy, but the
Stallsmiths still could easily interact with and monitor their family.

The Stallsmiths made only a few changes to the home, such as changing the bold interior
color scheme used by the Becks to a more neutral scheme adding a skylight to the kitchen.
They felt that the entire house was light and bright except the kitchen. Now, the skylight
allows this light and bright quality to flow into the kitchen, as well. Adding carpet to the
stairs, in order to reduce the noise, was another small adjustment they made. They have
carefully furnished the home with modern furniture, such as an Eames chair.

After living in this home almost forty years, the Stallsmiths are preparing to update it.
Changing the screened-in porch that Alexander added for the Becks in 1958, to glass
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windows, will allow the space to be used as a formal dining area. In addition, this change
would continue to capitalize on the dynamic north view.12

12

Frank Stallsmith, interview by author, Wyoming, Ohio, 24 April 2002.

70 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Lloyd W. Beck
451 Hidden Valley Lane
October 7, 1954
Revised October 17 &22, 1954

71 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Lloyd W. Beck
451 Hidden Valley Lane
October 7, 1954
Revised October 17 &22, 1954

72 James M. Alexander, Jr., Beck Elevations, 1954
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6. The Kinder House, 1955
425 Hidden Valley Lane, the
home built for Mr. and Mrs.
William Kinder, is positioned
on top of a hill. The
driveway follows the terrain
up the hillside and around to
the north elevation, where
one can enter a garage,

73 Kinder House, Overall View

which is under the house. The east elevation incorporates a large expanse of glass next to
the front door; this entry leads to the most open and public area of the house. On either
side of this public space are more private or utility areas that do not have the generous use
of glass. A hipped roof covers this more traditional style house. Although this is a more
traditional style house, Alexander has still used his entrance style. One enters a fairly open
area into the more public living space, which opens further to a screened-in porch. The
more private spaces - bedrooms, bathrooms and utility rooms - are located in the south
end of the house.

The Kinder house was designed in 1955. Prior to this house, Alexander had been
designing plans for Mr. and Mrs. Lloyd W. Beck, also on Hidden Valley Lane. Alexander
designed several initial schemes for the Kinders. According to Alexander, this was the only
client who was not aware of his style or other houses he had designed. One day the
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Kinders drove Alexander out
to Mt. Washington to show
him an example of a more
traditional ranch style home.
This was a style that was not
typical of Alexander, but he
modified the plans again to
satisfy the Kinders’

74 James M. Alexander, Jr., Mt. Washington Home, 1955

preferences. Modifications in the style also translated into modifications in materials. The
vertical wood siding was changed to brick. A garage was used instead of a carport. One
aspect that did remain the same was the careful placement on the lot and emphasizing the
connection to nature.

The Kinders lived in this house for
sixteen years. In 1971, the second and
current owners, Mr. and Mrs. Michael
Lichtenberg, purchased the home.
Having grown up in Wyoming,
Michael Lichtenberg was attracted to
the location. Sharon Lichtenberg, his
wife, wanted to live in a one-story
house. The setting is what attracted

75 Lichtenberg, Lichtenberg Home, 1971
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the Lichtenbergs to this house. Their favorite aspects of the house are the view of
magnificent sunrises to the east, gardening in their beautiful yard, both aspects that relate
to the perfect setting. An additional favorable aspect of the home is the ease of living it
provides. The least favorite aspect of the house, according to Sharon Lichtenberg, is the
bay window. Favoring a contemporary style, she feels this is too traditional. They have
attempted to capitalize not only on the setting, but also on the more contemporary aspects
of the home. Their contemporary furnishings accentuate the modern characteristics that
are inherent in Alexander’s work.

Initially the Lichtenbergs made some cosmetic changes, by changing the bold color scheme
used by the Kinders to a more neutral color scheme. As Lichtenbergs’ family grew, their
house also grew to accommodate their needs. In 1975, the first addition to the southeast
corner of their home included two bedrooms, a full bathroom, and an ironing room. The
second addition occurred in
the early 1980s. At this time
the Lichtenbergs added a
family room, computer
room, laundry room, and
half bath to the north side.
On the basement level they
converted the garage into a

76 Kinder House, North Elevation
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recreation room and a bedroom. They added a new garage to the north side, in a similar
location to the original.

I think the Lichtenbergs would have enjoyed Alexander’s original plans for the Kinders’
house. On the other hand, they have capitalized on the modern feeling, open plan, the
setting and the relationship to nature, all aspects that give excitement to Alexander’s
designs.13

13

Sharon Lichtenberg, interview by author, Wyoming, Ohio, 24 April 2002.

77 Kinder House, Front Walk
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7. The Harned House, 1957, 1969
913 Oregon Trail, built for
Mr. and Mrs. Malcolm
Harned, is positioned on top
of a hill. The driveway leads
straight up the hill into the
carport. The front door is
located under the carport
roof on the east elevation.

84 Harned House, Overall View

The south elevation is entirely glass, which overlooks the greenery that separates this house
from the neighbors. The three-foot overhang helps control the light and heat of the
summer. The west elevation has a screened-in porch. The porch has a flat roof containing
light wells with louvers, which direct the sunrays and sky glare. The north elevation
contains a series of small windows. A shed roof covers the entire house except for the flat
roof of the carport and front entrance. The exterior vertical siding is painted a light gray.
The white trim accents the
horizontal roofline and
vertical posts.

The entry from the carport
directs you to the left into
the expansive space. The
interior more public and

85 Harned House, Carport
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open spaces are located along the south side of the house. This one-room open plan
includes the living room, dining area, family room, and kitchen, which is positioned in the
middle and open to the
dining area. The entry can
also lead straight down a
hall to the bedrooms. The
bedrooms and bathrooms
are located along the north
side, the more private and
closed area of the house.

86 Harned House, South Elevation

The Harned house was designed in 1957 and was built on lot number 53 of the Cheyenne
Hills Subdivision. Harned, an engineer with General Electric, had been living in Wyoming
prior to building this house.

Alexander describes this house as a tidy little house. The house is very conventional in its
construction. It is also similar in concept to Alexander’s design for the Vogelgesang house
a few years later. The entire south side is one large area, interrupted only slightly by the
kitchen and fireplace. The kitchen was a one-piece kitchen in which the sink, range,
washer, and dryer were all connected by one counter. All of these appliances were
turquoise in color. General Electric manufactured this one-piece design. The refrigerator
was the only appliance not in this arrangement. According to Alexander, after the Second
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World War, there was great excitement about one-piece kitchens and one-piece
bathrooms.

When General Electric transferred the Harneds to California, they took a copy of their
house plans with them. They had intentions of building the same house in California. The
third owners of the home were Mr. and Mrs. John R. Helmsderfer. Annie Lou Helmsderfer
called it her four-room house. She said the house was a result of perfect engineering and
perfect design. When Helmsderfers moved, they sold their house very quickly. The
Helmsderfers were very pleased to sell it to fourth and current owners, Mr. and Mrs. Ralph
J. Jacobson. Jacobson was a former student of Alexander at the University of Cincinnati,
and according to
Helmsderfer, the Jacobsons
were specifically looking to
purchase an Alexander
home. They were glad to sell
to someone who would truly
love the house. In 1969,
Alexander did some

87 Harned House, Screened-in Porch

remodeling for Jacobson for
the screened-in porch.14

14

Annie Lou Helmsderfer, interview by author, Wyoming, Ohio, 6 May 2002.

88 James M. Alexander, Jr., Drawing
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89 James M. Alexander, Jr., Elevations
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May 28, 1956
Revised August 10, 1956
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8. The Davis House, 1958
912 Oregon Trail, the home
built for Mr. and Mrs. David
Davis, has been positioned
into a hillside by a cut-andfill operation. Woods
surround this house, and the
slopes of the hills and valleys
change direction frequently

90 Davis House, Overall View

within the site. The driveway follows a slight curvature in the terrain leading to the
carport. The footprint of the house is a basic rectangle, connected to two squares. The
square on the northwest is the carport. The square on the southwest forms an L-shape as
it connects with the main rectangle of the house. The main rectangle is covered by a
shallow gable roof. A shed roof covers the smaller square seen from the west elevation. A
three-foot overhang protects
the many windows and glass
walls of the east and south
elevations. The vertical
siding painted gray contrasts
with the angles trimmed in
white.
91 Davis House, Deck
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A flagstone walk and an open-air entrance courtyard lead one to the front door. Flagstone
continues into the interior entry, which is a relatively closed, compressive space. The half
wall created by the fireplace forms an entry point and guides you around the plan,
controlling the views in a careful, almost poetic manner. An element of surprise is created
with the expansive open space of the living room. The view explodes beyond the glass
walls on the east and south sides of the room. The dining room, also in this open
rectangle, is separated from the living room by only a half wall. Both the living and the
dining room open onto a deck cantilevered over the hillside. Although the kitchen is tucked
away, it is easily accessible from the dining room, which also has a large pass-through. In
addition, the kitchen is accessible from the entry hall. The more closed and private spaces
are located in the smaller square section of the house. This area includes three bedrooms
and two bathrooms. The basement portion of this square includes a utility area, storage
area, a shop and a recreation room. Even though this is a lower, or basement level,
Alexander made sure the
recreation room also took
advantage of the lush view
through large windows and
doors, which give access to a
lower terrace. This helps the
space feel as though it
expands.

92 Davis House, View 2
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The Davis house was designed in March of 1957. This was the second house Alexander
built on Oregon Trail. This house was designed on lot number 44 of the Cheyenne Hills
Subdivision. David Davis, worked for General Electric and was a friend of soon-to-beneighbor, Malcolm Harned, for whom Alexander designed a house a year prior to this
project. The Davis family was moving from Hamilton, Ohio, to Wyoming, Ohio.

The Davis House is one of
Alexander’s favorite designs,
because it involved
interesting changes of levels.
According to Alexander, this
was one of the more
challenging wooded lots, but
he feels they did a good job
93 Davis House, View 3

fitting it right into the
hillside, and easing the driveway in, as well. With this pleasant lot, Alexander even
designed a wooden frame around a tree, which you can see from the west elevation.
Alexander incorporates nature in yet another way into his designs. The Davis’s wanted to
save as many trees as possible. Charles Richter was also the building contractor for this
home. In 1959, Alexander designed a deck for the Davis family, on the east elevation.

15

Allan Kain, “The Davis Home,” Cincinnati Enquirer, October11, 1959.
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On Sunday, October 11, 1959, the Davis house was featured in The Cincinnati Pictorial
Enquirer, and was on display as part of the Contemporary Arts Center Tour on this date.
This article describes this house as one of the first contemporary houses of the area. The
article continues to describe this split-level home and the contemporary style used by
Alexander. The glass wall, consisting of large windows and terrace doors, used on the east
and south elevations, brings the beauty of the wooded hillside indoors. This leads out to a
deck, another place to enjoy nature on a closer level. An overhang of a few feet helps
protect this glass wall from sunlight and rain. The recreation room, located on the lower
level also takes advantage of the view to the south side.15

Another feature that Alexander included in his own home as well as in the Davis home was
to incorporate an indoor planter, at the floor level of the living room near the corner of the
glass wall. This design augmented the connection with nature.

Also contributing to the open feeling is Alexander’s use of partial walls instead of full walls
in the living area. Divider walls are widely used throughout the house with the exception
of the bedrooms and bathrooms. Alexander also used the concrete pipe flue for the living
room fireplace similar to what he had done in his own house. In this case it is used so the
divided wall did not need to continue up the entire height. Alexander designed a walnut
serving counter that separated the kitchen and dining room, which was also similar to the
design in his home.
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Alexander used a combination of the Douglas fir vertical siding and a salmon shade of
brick. These materials along with flagstone flooring carry one into the entry of the
home, which eases the transition from exterior to interior. The main color scheme used
by the Davis’s throughout the rest of the house was blue. They furnished their
contemporary home with modern furniture, such as butterfly chairs and bubble
lamps.16

Two families have lived in this home since the Davis’ s had the home built. Annie Lou
Helmsderfer, third owner of the Harned House across the street, discussed these two
houses and their owners. The second owners of the Davis House were the Kropps. Mr.
Kropp, who worked for Procter and Gamble, was transferred to North Carolina.
According to Annie Lou Helmsderfer, the Kropps took the plans of the house to North
Carolina and found a lot to build the same house. The Kropps reversed the plans,
because with the terrain of their North Carolina lot, the plan fit better in the opposite
direction.17

16

Allan Kain, “The Davis Home,” Cincinnati Enquirer, October11, 1959.
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Annie Lou Helmsderfer, interview by author, Wyoming, Ohio, 6 May 2002.

94 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. David Davis
912 Oregon Trail
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95 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. David Davis
912 Oregon Trail
March 25, 1957

96 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. David Davis
912 Oregon Trail
March 25, 1957

97 James M. Alexander, Jr., Elevations
Residence for Mr. and Mrs. David Davis
912 Oregon Trail
March 25, 1957
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9. The Vogelgesang House, 1959
303 Whitthorne Drive, the
home built for Mr. and Mrs.
John Vogelgesang, is
perched on top of a hill. The
driveway follows a slight
curve straight up to the top
of the hill and into a carport.
Trees and wildlife surround

98 Vogelgesang House,Carport

the house. This rectangular
plan is an extremely rational plan based on a structural module. The rectangular plan is
covered by a shed roof. A three-foot overhang shades the glass wall of the south elevation.
Entry occurs from the carport directly into a large open and expansive space. This is the
public area of the house, consisting of family room, kitchen, dining room and living room.
Basically one large area, these various rooms all share the lush view enjoyed through the
glass window wall of the south elevation. Ascending a few stairs to the more private level,
is the second longitudinal half of the rectangle. This more closed and private area includes
five bedrooms and two bathrooms. Each of these bedrooms has a pair of windows located
on the north elevation.

The Vogelgesang house was designed in 1959 and built on lot number 15 of the Compton
Hills Subdivision. Because of its position on the lot, you can see one side of the house in
the winter from Congress Run Road. The Vogelgesangs are the original and current
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owners. Only three of the thirteen houses in Wyoming designed by Alexander are still
occupied by their original owners: the residences of Alexander, Heinlein, and Vogelgesang.

Alexander describes this house being “built like an Erector Set.” The house is considered
modular. It is arranged on a grid with a post and beam system that is repeated every four
feet. The walls are a sandwich of thermoboard and Celotex. This split-level house was the
most modular house
Alexander ever built. In
order to accommodate the
Vogelgesang family,
including four children,
Alexander designed five
bedrooms and two
bathrooms. Alexander said it
was almost like a dormitory,

99 Vogelgesang House, North Elevation

all across the north elevation.

The Vogelgesangs explained they originally lived on Springfield Pike, in Wyoming, and they
knew exactly what they wanted to build. Many people told Vogelgesang that he could not
build on the lot that he had chosen. Vogelgesang did not let this affect his effort, and he
found Alexander to do the job. After the Vogelgesangs outlined what they wanted,
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Alexander designed the
house and supervised the
construction. Vogelgesang,
who worked for Procter and
Gamble, knew he wanted to
use jumbo bricks, like those
he had seen at Ivorydale.
This was the first time
100 Vogelgesang House, South Elevation

Alexander had use this type
of brick, and the building contactor was able to lay the bricks faster. Vogelgesang thought
these bricks were more economical, as well, because you did not need as many. The other
material used to build the house was vertical redwood siding. Once the house was built,
they stained the siding, and now after many years, they have painted the siding gray, for a
change.

The Vogelgesangs have made a few other changes, which include adding several skylights.
Although most of the house is glass, it still felt dark. They added several skylights to the
open room, the lower level living and dining room, and to the upper level in the
bathrooms. They are preparing to update the kitchen and bathrooms.

The only things Vogelgesang says he would change, as he looks back, mostly involve
wiring. He says he would have wired the sill on the south elevation to have more power
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outlets along this wall and phone outlets also. In addition, because the house is so airtight,
he would add ventilation fans to the bathrooms, to help control humidity. For the fireplace
to draw properly he needs to add a damper. One other change he would have made if he
had had more money at the time they were building was to have an insulated glass door
made for the south elevation. It is only single-pane now, which causes condensation to
occur.

Vogelgesang explained the favorite aspect of the house was the view from anywhere in the
house. When they first moved into the house and the trees were not mature, you could
see the lights of the entire
valley, which was very
impressive. Now, these
impressive lights can only be
seen in the winter.
Vogelgesang enjoys being up
and away from everything he
wants to be away from.
Most of all Vogelgesang, just
loves being in touch with nature.

101 Vogelgesang House, North Elevation

125
Vogelgesang also explained that this house is like living in a machine. Everything is easy to
maintain and easy to access. The concept of the design is wonderful. Vogelgesang says
that the design of the house works like a charm. When they entertain, the house provides
the perfect atmosphere. Guests feel comfortable, and the entire open area downstairs is a
party. When the weather is warm, guests flow freely between the open level on the
interior and the exterior as well. He feels some people would not like to live in something
this open, but the Vogelgesangs love it.18

18

John Vogelgesang, interview by author, Wyoming, Ohio, 29 April 2002.

102 Vogelgesang House, East Elevation

103 Vogelgesang House, South Elevation

104 Vogelgesang House, West Elevation

105 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. John M. Vogelgesang
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May 26, 1958

106 James M. Alexander, Jr., Elevations
Residence for Mr. and Mrs. John M. Vogelgesang
303 Whitthorne Drive
May 26, 1958

107 James M. Alexander, Jr., Vogelgesang Perspective, 1958
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10. The Nordsieck House, 1959, 1968
306 Whitthorne Drive, the
home built for Mr. and Mrs.
Herbert Nordsieck, is
positioned at the corner of
the lot, set back from the
cul-de-sac of Whitthorne
Drive. The driveway follows
the curves of the bending

108 Nordsieck House, Overall View

terrain up to a carport located on the northwest elevation. The footprint of this house has
a slightly irregular perimeter, which is made up of multiple overlapping rectangles. This
house is covered by a shed roof. The exterior is composed of vertical siding and bricks,
which seem to slide in and out of a regular modular grid formed by the post and beam
system.

The entry is on the
northwest elevation. A
secondary entry from the
carport leads to the
recreation room. A flagstone
path, which begins on the
exterior, guides you to the
109 Nordsieck House, Front Walk
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main entry and then inside. In a compressive space a half wall guides you to the left or
right, where the living room and dining room open onto the greenery of the exterior. Only
a fireplace separates the living and dining areas. The dining room is also open to a
screened-in porch. Also adjacent to the dining room is the kitchen, which has a large passthrough wall separating it from the dining room. The kitchen mediates between two of
the overlapping rectangles. The innermost areas of the house are the closed areas; the
outermost areas of the home are the most expansive. The plan almost creates a pinwheel
that opens to views from all sides. The rectangle of the upper level is for the more private
and closed areas. This level includes three bedrooms and two bathrooms.

The Nordsieck house was designed in September of 1958. This was only a few months
after Alexander began the Vogelgesang project, also on Whitthorne Drive. The house was
built in 1959, on lot number
36 of the Compton Hills
Subdivision of Wyoming.
Nordsieck, who worked for
Procter and Gamble, was a
friend of the Becks, for
whom Alexander had
designed 451 Hidden Valley
Lane several years earlier.

110 Nordsieck House,View 1
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Alexander explained that this house was positioned far back on the lot; it did not need an
obvious front elevation. Frank Gray was the builder on this project. Again Alexander used
vertical Douglas fir siding, with the stain that turned a gray-green color. Some brick was
also used. Alexander also used many lightweight sliding windows for this house. He used
flagstone for the entry floor to ease the transition from exterior to interior.

Essentially, this is a one-level house with just four or five steps up to the three bedrooms
and two bathrooms. The Nordsiecks wanted a recreation room and a workshop room.
The workshop was incorporated adjacent to the carport. The recreation room adjacent to
the carport was carefully located, creating the only space that felt truly separated. The
living-dining area was an
open space with a doublesided fireplace between. The
screened porch was also
connected to this area and
augmented the open feeling.
In 1968, Alexander enclosed
this porch to create a family
room for the Nordsiecks.

111 Nordsieck House,View 2

112 Nordsieck House, View 3

113 Nordsieck House, View 4

114 Nordsieck House, Carport

115 Plan For Development, Compton Hills

116 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Herbert Nordsieck
306 Whitthorne Drive
September 8, 1958

117 James M. Alexander, Jr., Drawing, Nordsieck House, 1958

118 James M. Alexander, Jr., Nordsieck Elevations, 1958

119 James M. Alexander, Jr., Nordsieck Perspectives, 1958

11. The Johnson House, 1960
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311 Ritchie Avenue, the
home built for Mr. and Mrs.
Doyle Johnson, is positioned
on top of a hill. The house is
set back on the lot away
from the cul-de-sac of
Ritchie Avenue. The
sweeping drive follows the

120 Johnson House, Overall View

curves of the terrain up the hill, taking you back among the trees to a carport. The very
shallow shed roofs that cover this house appear to be almost flat roofs. The footprint looks
like two orthogonal cubes or two connected pavilions.

A covered walkway connects the carport to the house. This side entry leads into a family
room. The main entry, also
with flagstone flooring, is a
compressive entry. A half
wall directs you to the right
into a large open expansive
space. The public spaces
include the living room,
dining room and family

121 Johnson House, Covered Walkway
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room, which are all along
the glass wall of the south
elevation. A study is also
adjacent to the living room.
This area further expands
into nature with the deck
that is cantilevered over the
hillside on the south side.

122 Johnson House, South Elevation

Only a half wall between the family room and dining room divides this large open area.
The kitchen and laundry/utility room are tucked away. The kitchen has a half wall, which
separates it from the adjacent family room, and it is easily accessible on a diagonal from
the dining room. Also, the compressive entry has access to the lower and upper levels. The
upper level is the more closed private area, which includes three bedrooms, two bathrooms
and a storage room.

The Johnson house was designed in 1960, and was built on lots 16 and 17 of the
Wyoming Woods Subdivision. Similar to the Nordsieck house, this house sits far back from
the road and can be seen from the road only in the winter when the trees are bare.
Johnson worked for Procter and Gamble, but was also somewhat of a builder and
entrepreneur. In order to save money, Johnson reserved the right to do the final
supervision himself.
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This house is built with a
combination of redwood
siding and brick. The south
elevation features the serene
view of nature and the
hillside. The house is
composed of three levels, a
lower level, midlevel and

123 Johnson House, Deck

upper level. This was one of the largest houses Alexander designed in Wyoming.

124 Johnson House, North Elevation

125 Johnson House, North West View

126 Johnson House, West Elevation

127 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Doyle Johnson
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128 James M. Alexander, Jr., Interior Planter Detail
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130 James M. Alexander, Jr., Drawing
Residence for Mr. and Mrs. Doyle Johnson
311 Ritchie Avenue
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12. The Foster House, 1961, 1980
256 Compton Road, the
home built for Mrs. Arnot P.
Foster, is positioned on top
of a hill overlooking the
Wyoming Golf Club and the
city of Cincinnati. An almost
hidden drive leads up the

131 Foster House, Overall View

hillside to a two-car garage, originally a carport. This house is very interesting
compositionally. Many angles are formed by the changing roofline. The south elevation
shows the bi-level shed roof with the clerestory windows. A relatively flat roof can be seen
from the north elevation. The vertical siding and trim have been painted a light gray.

A flagstone path leads from the exterior into the interior entry. The interior entry sequence
is a compressive space, which directs to the right into an expansive open space of the
dining room and living area.
The glass wall of the south
elevation and the large
windows of the east
elevation take advantage of
the golf course view. The
kitchen is accessible from the
132 Foster House, Front Door
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entry and also from the living and dining area. A large pass-through opens these spaces to
the kitchen. The bedrooms and bathrooms are tucked away in more private closed areas
of the house. One bedroom and bathroom are down a few steps off the main level. The
other two bedrooms and bathroom are up a flight of stairs to the upper more private level.

The Foster house was designed in 1961. Previously, in 1953 Alexander had remodeled the
home of Mr. and Mrs. A. P. Foster, located next door, on the corner of Compton Road and
Mt. Pleasant. After Mr. Foster passed away, Mary Foster decided she wanted a smaller
house. She wanted Alexander to design a smaller house with the rooms she would
primarily use on the main level. They decided for resale purposes to include two additional
bedrooms and a bathroom on an upper level. This house suited her needs perfectly.
Several years later when she decided to move to Florida, Mary Foster told Alexander she
was taking a copy of the plans to Florida with the intensions of building the same house.
Alexander never heard if his design was actually executed in Florida. Mary Foster sold her
house to the Elliots.

Later, during a card game, Mr. Robert Elliot, the second owner of the home, convinced Dr.
Raymond Lippert to purchase the home; Elliot was moving to Florida. Dr. and Mrs.
Raymond Lippert are the third and current owners of the home.
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It was a perfect time for the Lippert family to move. They had lived in their Linden Drive
home from 1967 to1979. Only one of their three sons was still living at home, and they
were ready for less space and less maintenance. Moving from their large, very traditional
home on quiet Linden Drive to a smaller modern home on busy Compton Road was a
challenge.

Initially Shirley Lippert was not sure a modern house could be furnished with all the
antiques and the Williamsburg-style furniture they had collected. After consulting interior
designer William P. Michel, she decided it could work. Primarily the Lipperts were attracted
to the openness of the house, the golf course view, and the low maintenance associated
with a smaller house. They capitalized on this openness by adding mirrors, lightening the
interior colors, and changing several windows into doors. Also they added an upper deck
from the second floor, and a lower deck to connect and integrate the interior and exterior.
Changing the landscape also allowed more light to filter in and the view of the golf course
to be almost uninterrupted.

The Lipperts have lived in this
house longer than they have
lived in any other house.
Their favorite aspect of the
house is the openness,
133 Foster House, South Elevation

which brings the outside in.
Mrs. Lippert says it gives the
feeling that they are “on
vacation all the time.” Dr.
Lippert loves the social
qualities of the house and
the ease of entertaining. It is
a friendly house; there is

134 Foster House, Golf Course View

always a golfer or an aspect of nature to watch. Interaction in this house is very different
from their Linden Drive house. On Linden they felt very isolated and detached from the
neighbors; on Compton they feel the house connects them with nature, as well as
connecting them socially to friends and neighbors. In terms of entertaining, they now have
smaller parties, but Mrs. Lippert likes to do the cooking in this house, because the open
floor plan allows her to
interact with her guests
while cooking. The location
of the house is perfect in
another way; one would not
even know they are located
on a busy street. The house
is carefully positioned on the
135 Foster House, East Elevation
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lot, sheltering the house from busy Compton Road. When entertaining, parking is the only
challenging aspect of the house. In our interview, the only other negative aspect of the
house that came to mind was that the air conditioning was difficult to operate in extreme
heat.

Dr. and Mrs. Lippert have been sensitive to the architectural aspects of the house. When
they decided to make changes to the home to better meet their current needs, they
consulted Alexander. Changes include enclosing the carport, thus creating a garage. They
also carried the same slate
floor material that Alexander
had used in the entry into
the kitchen. When the
Lipperts decided to add more
rock to the roof for aesthetic
purposes, Alexander was
consulted.19
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136 Foster House, North Elevation

Dr. Raymond and Shirley Lippert, interview by author, Wyoming, Ohio, 8 April 2002.
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13. The Beekman House, 1970
1219 Beechwood Drive, the
home built for Mr. and Mrs.
Stuart Beekman, is
positioned away from the
road on a valley in the
hillside. The driveway from
the cul-de-sac of Beechwood
Drive extends downhill and

147 Beekman House, Overall View

bends along the curves of the terrain and leads to a carport. The majority of the house is
composed of brick and is covered with a shallow gable roof. A three-foot overhang
protects the glass wall on the north elevation. The footprint of the house is a series of
overlapping rectangles.

Entry is on the south elevation under a light cove or courtyard into a constricted interior
entry vestibule. The entry
with flagstone flooring
directs you to the left and
into an expansive living and
dining area. This livingdining area expands even
more with the glass wall of
the north elevation

148 Beekman House, Front Door
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overlooking the woods. In
addition, this space opens
onto a deck cantilevered
over the hillside. The kitchen
mediates between the dining
area and the family room. A
side entry from the carport
leads to the family room.

149 Beekman House, Deck

The private areas are located on the east side and include two bedrooms and two
bathrooms. On the open section of lower level, the recreation room opens onto a small
terrace under the cantilever of the deck. Two more bedrooms and a bathroom are located
under the more closed private area of the upper level.

The Beekman house was
designed in 1970. Beekman,
like several other Alexander
clients, worked for General
Electric. This was the last
house Alexander designed in
Wyoming. This is a large lot,
which allowed several

150 Beekman House, Driveway
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options for positioning. Similar to the Nordsiecks, and Johnsons, the Beekmans’ house sits
relatively far back from the road.

Originally, Alexander designed a one-floor plan with a basement plan for future
development. The entry includes a light cove and flagstone flooring. The dining-living
area and deck are all open to the rear view of the woods, to the north. The first floor
includes a kitchen, family
room, two bedrooms and a
bath. The basement plan
includes a future recreation
room, storage room, two
additional bedrooms, a
bathroom and a laundry
room.
151 Beekman House, Living Room

152 Beekman House, Front Walk

153 Beekman House, Carport

154 Beekman House, East Elevation

155 James M. Alexander, Jr., Drawing
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157 James M. Alexander, Jr., Drawing
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September 22, 1969

158 James M. Alexander, Jr., Elevations
Residence for Mr. & Mrs. Stuart Beekman
1219 Beechwood Lane
September 22, 1969

Comparative Analysis - Architect Walter W. Cordes
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This comparitive analysis is included in order to provide a context of the more traditional,
typpical houses in conservative Cicinnnati during this period. In addition, this comparison
helps in describing how moderism began in Cincinnati, and what had and was being built
during this period.

Walter Cordes grew up in Wyoming, and attended the Art Academy of Cincinnati . After
World War I, he returned to Wyoming to work with his father. Cordes’ father was an
architect, contractor, and residential developer. During his career, from 1910 to about
1920, he designed many of the Tudor mansions on Grandin Road in Hyde Park. 20

During the 1920s most architects learned the field by working alongside an architect. Later
when a State Registration became mandatory by law, the architects who were currently
practicing were licensed by a grandfather clause. In 1946, Walter started a firm called
Cordes and Pressler; through several name changes the company became Pressler Finn
Bode, Inc. Architects.21

Cordes designs include traditional style houses, with more traditional floor plans and
division of rooms. Cordes designed numerous houses in Wyoming, and a few are on the
same streets on which Alexander also designed houses, such as Compton Road and Hidden

Fred W. Pressler, “Brief History of Pressler Finn Bode, Inc. 1946–1979,”September
19,1996, 1.
21
Pressler, “Brief History of Pressler Finn Bode, Inc. 1946 –1979,” 1.
20
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Valley Lane. The majority of the houses Cordes designed are on more traditional streets
like Reily Road, Linden Drive and Larchmont Drive. He also designed others, in the Village
Historic District, on Wilmuth Avenue and Burns Avenue.

Cordes designed the house
for Mr. and Mrs. Blair. Blair
was the individual who sold
off his land on Congress Run
Road. It was with Blair that
Alexander, Heinlein and
others had to have their
building plans approved.
157 Blair House, Overall View
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333 Willowbrook Lane was
designed by Walter Cordes
and built in 1950 for Mr. and
Mrs. Mark Fuller. This
traditional brick Cape Cod
home is located at the end
of the Willowbrook cul-desac. It is positioned fairly

158 Fuller House, Overall View

close to the road, on the top of a hillside, and the back or southwest elevation drops off
significantly. Although contrasting in style, the location on the street, and the shape of the
lot are similar to several of Alexander’s houses. The densely wooded setting is similar as
well.

The second and present
owners of the house have
made additions, but the
square footage of the house
would have been
comparable to the average
square footage Alexander’s
houses in Wyoming during
159 Fuller House, Garage

this time. Alexander used
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very little brick; of the thirteen houses he designed, only two are composed completely of
brick: the Kinder house and the Beekman house. When Alexander used small amounts of
brick, he typically used a salmon color brick. This Cordes house is mostly composed of a
red-orange brick.

The interior resembles a fairly traditional closed plan, which contrast to the openness of
Alexander’s plans where rooms and activities often overlap. In this plan Cordes has
positioned the dining room and living room to the rear of the house to take advantage of
the view, similar to Alexander’s plans. The utility areas, bedrooms and kitchen are tucked
away - another similarity.
The rooms are definitely
divided and defined in this
Cordes plan. These
preliminary plans show some
of the similarities and
differences, but several
changes were made or not
159 Fuller House, Terrace

executed from these
preliminary plans.

160 Fuller House, Rear View

161 Fuller House, Rear View 2
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Conclusion
Throughout the prolific architectural career of
James M. Alexander, Jr., it is certain that each
home he designed is unique. When evaluating
the thirteen Alexander homes in Wyoming, on
the other hand, I have discovered some common
threads that seem to be woven into the context
of each home. The contour of the lot has
influenced the shape of the houses. Each lot
posed challenges: the terrain, the hillsides, the
valleys and the setback requirements. Driveways
or approaches carefully follow the terrain creating
an easy access from the street to the carport and

167 James M. Alexander, Jr., Portrait

from the carport to the house. Alexander carefully designed his carports to complement
the various lines used in the architecture of the house; scale and form of the carports
integrate with the houses. Each house is positioned to relate to views, vistas, light, and
seasonal variations. In addition, each of these houses is positioned on a densely wooded
lot. After Alexander’s homes were built, new homes have been built, but the dense woods
surrounding the houses still exist. In many cases, the houses seem to be carved right into
the hillside or surrounding landscape. Alexander’s houses have an amenable relationship
with nature.
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In most cases, he used vertical siding for the exterior construction; brick was seldomly used.
Large glass sliding windows, glass doors, and glass walls were used to bring the beauty of
nature inside, and to capitalize on the vistas. Shallow gable roofs, shed roofs, and bi-level
roofs with clerestory windows are the main roof types used by Alexander. His vertical
siding emphatically reinforces vertical lines, while he often highlights horizontal lines by
emphasizing the trim. Each of his houses is a complete dynamic composition of linear
elements.

The entrances to these houses often occur in a compressive space. The compressive space
is a mediation point between the interior and the exterior. Often natural materials such as
flagstone flooring begin outside continue inside. Often wood paneling is used on the walls,
to ease the transition between the exterior and the interior. The compressive entry leads to
a more open space where the element of surprise is the expansive, almost uninterrupted
view. The interior of each of these houses is based on the idea of open planning. Activities
designate the placement of an area within a plan. Within the open plan, public and
private activity spaces exist. The more public spaces, such as the living and dining room,
are the most open flowing spaces without much division. These public spaces are also the
spaces oriented to the vistas of the surrounding woods. The liberal use of glass in these
areas gives a greater expansion of space. The private activity areas and utility areas, such as
the bedrooms, bathrooms and laundry areas, are often tucked away in more closed areas
of the house. Half walls are used to divide space but still create a feeling of openness. This
tactic is also used to incorporate and create vistas of the extraordinary line
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compositions created by the roofs and ceilings. Various vantage points within the house
capitalize on the dynamic interior architectural compositions and the exterior rapport.

Often the homeowners have furnished their homes with modern style furniture, such as
Eames chairs and bubble lamps. Bold interior color schemes were popular at the time the
houses were built. Many homes had teal or turquoise kitchens. Current homeowners have
chosen more neutral color schemes.

In terms of the client profiles, there are also similarities. General Electric and Procter and
Gamble employed many of Alexander’s clients, or they had ties to the University of
Cincinnati. Clients were also educated, upper-middle class families. Also, many of the
streets for which Alexander designed houses contain at least two Alexander designs.
Several are also located on cul-de-sac streets.

When talking to current homeowners or those who have previously lived in an Alexander
home, more common themes emerged. Several people commented on the ease of living
in an Alexander home. Factors that contribute to this ease of living are the open plan and
the use of glass. The careful positioning of the glass walls and use of the roof overhang
allow the sunlight to pour inside in the wintertime and heat the room. In the summertime,
the trees and the roof overhang help shade the room and keep the temperature moderate.
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Another common theme was the ease and fun of entertaining in an Alexander home. The
open plan, as well as its relationship to the exterior is conducive to social situations. The
openness of the kitchen allows for meal preparation and socialization to occur at the same
time.

Additionally, it was also interesting to discover several homeowners, who moved out of
state - Foster, Harned, and the second owner of the Davis home, the Kropp’s - desired to
duplicate their house in Florida, California, and North Carolina. These homeowners felt a
sense of attachment to their Alexander houses. The dynamic qualities of Alexander’s
designs are far reaching and have now extended beyond Ohio’s borders. Alexander’s
influence has and continues to impact aspects of design from his many accomplishments in
industrial design, architecture, and creative inspiration.

Bibliography

177

Alexander, James M. Jr., architect. Interviews by author, 18 January, 22 February,
22 March, 25 March, 12 April, 19 April, 26 April, 8 May 2002, Wyoming,
Ohio.

Alexander, James M. Jr. “Raymond Loewy An American Industrial Designer.”
Contemporary Designers, 1985.
Bayer, Herbert, Walter Gropius, and Ise Gropius. Bauhaus 1919-1928. Boston :
Charles T. Branford Company, 1952.
Damschroder, Cindy. Frank Lloyd Wright’s Usonian Automatic Designs : A Drexler,
Topological Study. M.S. thesis, University of Cincinnati, 1998.
“The Davis Home : Contemporay Dwelling On Display Today,””The Cincinnati
Pictorial Enquirer, 11 October 1959.

The Designs of Raymond Loewy : An Exhibition at the Renwick Gallery of the
National Collection of Fine Arts, Smithsonian Institution. Washington :
Smithsonian Institution Press, 1975.

Drexler, Arthur. The Architecture of the Ecole Des Beaux-Arts. New York : The Museum of
Modern Art, 1977.

Drexler, Arthur and Thomas S. Hines. The Architecture of Richard Neutra : From
International Style to California Modern. New York : The Museum of
Modern Art, 1982.

Heinlein, Dorothy, homeowner. Interview by author, 25 April, Wyoming, Ohio.

Helmsderfer, Annie Lou, homeowner. Interview by author, 6 May, Wyoming, Ohio.

178
Johnson, Paul. Design 1935 – 1965 : What Modern Was. New York : Harry N.
Abrams, Inc., 1991.

Langsam, Walter. Great Houses of the Queen City : Two Hundred Years of Historic
and Contemporary Architecture and Interiors in Cincinnati and Northern
Kentucky. Cincinnati, Ohio : The Cincinnati Historical Society; Cincinnati
Museum Center at Union Terminal, 1997.

Langsam, Walter, homeowner (addition). Interview by author, Cincinnati,
Ohio, 1 May 2002.

Lichtenberg, Sharon, homeowner. Interview by author, Wyoming, Ohio, 24 April
2002.

Lippert, Dr. Raymond and Shirley, homeowners. Interview by author, Wyoming,
Ohio, 8 April 2002.

Massey, James C. and Shirley Maxwell. House Styles in America :The Old-House
Journal Guide to the Architecture of American Homes. New York, N.Y. :
Penguin Studio, 1996.
McCauley, Jenni. “Tracing Wyoming’s History.””Wyoming Living, February 1986,
4-5.

McCauley, Jenni. “Tracing Wyoming’s History.””Wyoming Living, March 1986,
14-15.

Merkel, Jayne. In Its Place: The Architecture of Carl Strauss and Ray Roush.
Cincinnati, Ohio : The Contemporary Arts Center, 1984.

179
Mertz, Patricia. “The Continually Growing House,” The Cincinnati Enquirer, 9 June
1967.

Naylor, Gillian. The Bauhaus Reassessed : Sources and Design Theory. New York :
E.P. Dutton, 1985.
Pressler, Fred W. Brief History of Pressler Finn Bode, Inc. Architects 1946-1996.
1996.
Stallsmith, Frank, homeowner. Interview by author, Wyoming, Ohio, 24 April 2002.
Stevenson, Katherine Cole. Houses by Mail : A Guide from Sears, Roebuck and
Company. Washington, D.C. : Preservation Press, 1986.

Teetor, Henry B. The Past and Present of Mill Creek Valley. Cincinnati, Ohio, Cohen
& Co., Printers, 1882.
Vogelgesang, John, homeowner. Interview by author, 24 April, Wyoming, Ohio.

Websites
Auditor’s Citizen Connection
Available from <http://www.hamiltoncountyauditor.org>
Eero Saarinen
Available from <http://www.scandinaviandesign.com>
Available from <http://www.nps.gov>
Eliel Saarinen
Available from <http://www.scandinaviandesign.com>
George Nelson
Available from <http://www.nogushi.org>

180
Marcel Breuer
Available from <http://www.greatbuildings.com>
Paul Rudolph
Available from <http://www.greatbuildings.com>
Raymond Loewy
Available from <http://www.eamesoffice.com>

William Wurster
Available from <http://www.metroactive.com>
Available from <http://www.lycoskids.infoplease.com>

181

Appendix 1
James M. Alexander, Jr., Wyoming Houses

Address

Designed for

Built

# of
owners

Alexander
remodeled

Square Feet

# of rooms

124 Congress Run

Mr. & Mrs. James Alexander

1949

1

1953
1956
1965

1946

7

114 Congress Run

Mr. & Mrs. J.C. Heinlein

1952

1

1959
1962

1686

5

281 Compton

Mr. & Mrs. Jack Garlich

1953

5

1440

6

9 Congress Run

Mr. & Mrs. Ralph Merritt

1954

5

1748

6

451 Hidden Valley

Mr. & Mrs. Lloyd Beck

1955

2

1300

8

425 Hidden Valley

Mr. & Mrs. William Kinder

1955

2

2880

10

913 Oregon

Mr. & Mrs. Malcolm Harned

1957

4

1969

2177

6

912 Oregon

Mr. & Mrs. David Davis

1958

3

1959

1577

6

303 Whitthorne

Mr. & Mrs. J. Vogelgesang

1959

1

2960

8

306 Whitthorne

Mr. & Mrs. Herbert Nordsieck

1959

2

2129

7

311 Ritchie

Mr. & Mrs. Doyle Johnson

1960

2

4175

6

256 Compton

Mrs. A. P. Foster

1961

3

3465

4

1219 Beechwood

Mr. & Mrs. Stuart Beekman

1970

2

1909

5

1958

1968

1980
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The Cincinnati Enquirer, 9 June 1967
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