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rrowmont School of Arts
and Crafts is pleased to
host the second Figurative
Association: The Human
Form Symposium and Exhibition.
Using a format patterned after
the well-received Utilitarian Clay:
Celebrate the Object Symposiums
that have been a part of the school’s
programming for the past 22 years
and the first Figurative Association:
The Human Form Symposium, which
was presented in 2010, the goal
is to bring together established
artists, emerging talents and
those who know they will benefit
from participating in this unique
gathering.

A

WELCOME TO
ARROWMONT’S
FIGURATIVE
ASSOCIATION:
THE HUMAN FORM
SYMPOSIUM
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Education is at the center of
Arrowmont’s mission, but education
can take many forms and happen
in unexpected ways in unexpected
moments. Some of the most
meaningful experiences at the
symposiums come in conversations
during meals and happen in the
exchanges among participants.
The demonstrations and panel
discussions provide information and
inspiration, offering opportunities to
better understand intent, content and
technique from those artists working
in different media. The consideration
of the human figure provides a focus,
but with unlimited possibilities for
exploration and interpretation.

My hope is that those in attendance
will make more than connections
– they will connect, and they will
do more than “network”- they will
share, even when sharing is about
more than agreeing. Growth is
possible in this setting, both for the
individual artist and for the field.
Glenn Adamson wrote recently that
something significant occurs “when
the hand of a maker presents itself
with force, prompting wonder about
that person’s experience and the
way it connects to my own.” This
gathering provides that sense of
wonder.
Thanks to the entire Arrowmont
staff, Bill Griffith who conceived
this symposium, co-coordinators
Dustin Farnsworth and Thaddeus
Erdahl who assisted in the planning,
Stefanie Gerber Darr who organized
this exhibition and to all those who
have contributed as demonstrators,
writers, speakers or participants.

Bill May
Executive Director
Arrowmont School of Arts and Crafts

he figure in art is an emblem
that says so much about the
world and ourselves. With its
subtle nuances, gestures,
emotive qualities, and physical form
it contains both powerful positive and
negative connotations. It can be celebrated, scorned, judged, scarred,
enhanced, and deformed. The body
can be loving or hateful, soft or hard,
skinny or fat, beautiful or ugly, sad or
stoic. It can speak of individuality or
society as a whole. Artists throughout the centuries have recreated the
figure in a multitude of media and
forms because it is an image that
all viewers can relate to and understand. Depending upon the pose or
setting the messages and narrative
conveyed by this entity can greatly
differ, yet in all cases it symbolizes
its contemporary landscape.

T

With the Figurative Association:
The Human Form exhibition and
symposium Arrowmont is bringing
together selected established artists alongside a group of emerging
artists whose main focus is the human form and all its variety. The cocoordinators of the symposium, Bill
Griffith, director of programming at
Arrowmont, T.J. Erdhal, and Dustin
Farnsworth, both former Arrowmont
resident artists and figurative artists
in their own right, chose the established artists because of their diversity in concepts and materials and
for their dedication to working with
the figure throughout their careers.
Part of Arrowmont’s mission is to
foster the next generation of artists
so in turn the established artists
were asked to invite an early-career
individual whom they felt truly represented the new field of figurative
artists. Through the grouping of their
works the depths of meaning behind
the figure will be explored and commentary on society and all of its eccentricities will be investigated. We
hope you join us for the accompanying symposium and the fruitful interchange it offers.

INTRODUCTION

Stefanie G. Darr
Gallery Manager
Arrowmont School of Arts and Crafts
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El Exilio de los
Superheroes,
cristina
cordóva

THE FIGURE AS A MAP TO HUMAN EXPERIENCE
by Edith Garcia
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Citizens: Man in
Sleeping Bag,
susan hagen

Strip, christina west

No Name (trash foot),
elisabeth higgins o’connor

Longing Series #2, robert brady
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Goliath, doug jeck

10

Maunder, dustin farnsworth
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PRESENTING ARTISTS

Hop, 2013
clay, glaze, and wire, 13” x 11 1/2” x 6 1/2”

ROBERT BRADY
I am restless and don’t always develop an idea in an extended, linear manner. More often, I move slowly in a circle, picking up, sorting, discarding and
eventually retracing my path, seeing and finding anew. I am not interested in
squeezing all I can from an idea. I like variety and change, uncovering. Seeing
what if. The figure has been the anchor but my work is slowly drifting to greater
abstraction. I imagine as many possibilities in regard to form and context as I
can. Aside from the central subject or idea, I am endlessly interested in the dynamics of form, line, mass, planes, distortion; setting up dialogues and battles
within the piece. Poetry. I like surprise. I seek elegance, enchantment, beauty,
clumsiness and disturbance. I have little need to repeat. My aim and attempt is
to birth each piece- newborn.
12

Red, 2013
clay, glaze, and wire, 17 1/2” x 14 1/2” x 5”

photo by Steve Mann

photo by Rpbyn Dryer

PRESENTING ARTISTS

Autorretrato como hombre de noche, 2013

Nave, 2012
ceramic and metal resin 3’ x 3’ installed

ceramic and metal resin, 60” high

CRISTINA CORDÓVA
Through my work I seek to generate figurative compositions
that explore the boundary between the material driven, sensuous experience of an object and the psychological nature of our
involuntary dialogues with the self-referential. It is my goal
to have these compositions both perform as reflections of our
shared humanity as well as question socio-cultural notions of
gender, race, beauty and power.
13

PRESENTING ARTISTS

THADDEUS ERDAHL
When considering the murky reservoir of human history, it is difficult to separate legend from reality.
Through my work, I examine human
myth in the modern age, specifically
on characters that emerge from
our society’s underbelly; the less
popular folk. Using their “legends”,
I feel compelled to tell stories that
illustrate analogies in life; blending
together archetypes, shared experiences, and my own personal mythology. Who we are in the world is
a kaleidoscope of interpretations,
biased memories, and personal connections.
Ceramic sculpture and portraiture,
in particular, are forms of a visual
narration that I use to satisfy my
urge for documenting what I see in
human nature. Evocative of wellloved toys and obsolete artifacts,
I use the implied history of these
objects to encourage the viewer to
disconnect from the present situation and conjure their own individual
narratives from my sculptures.
Working with concepts that are
personal and sometimes narcissistic perceptions of the gloomy side of
life, dark humor is my buffer. Dry or
irreverent, it is humor that mystifies
the tragic.
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Billy Lee the Half King, 2012
clay, underglaze, slip, glaze,
and encaustic, 18” x 17” x 10”

The Smoker, 2011
clay, underglaze, slip, encaustic, hair,
wood, and glaze, 28” x 18” x 22”

Billy Lee the Half King

The Smoker

detail

detail

PRESENTING ARTISTS

The Haunt, 2014
basswood, poplar, rope, steel, veneer, plywood, resin,
and various polychrome, 32” x 32” x 32”

DUSTIN FARNSWORTH
Filling the rolls of storyteller, architect, and cinematographer, I lead viewers’ eyes into and around a precisely
planned still frame scene. Layers, depth, structure, space,
opposition, and a jeweler’s consideration of detail invite
the viewer to experience immersion in visual narrative.
I create a lush, emotionally charged rabbit hole to fall
into and explore. These sculptures act as anthropological
studies of cultural, familial, and social heredity of a culture in the interim of post industry and the coming age.
Promontory, 2013
pine, basswood, poplar, plywood, veneer, bendable plywood,
steel, luan, human hair, and various polychrome, 42” x 42” x 44”
15

photo by Joe Painter

PRESENTING ARTISTS

Citizens: Man in Sleeping Bag, 2013
Carved linden, wood, metal, and oils, 15 1/2” x 19” x 8 1/4”

As a long-time resident of the City of Philadelphia, I feel
more and more connected to the place I live (the earth,
the air, the rich textures of urban life), and this terroir
and sense of place is a growing focus of my work. I create small, detailed portraits in wood in order to express
my affection and curiosity concerning the people around
me. In all my recent series of sculptures, including “Citizens”, “Teenager Project” and “Lost Army,” I work hard to
explore specifics: this time, this place, this person. Like
James Joyce in Ulysses, I want to delve deeply into this
particular time and place.
My process as a sculptor is labor intensive and technically challenging. I combine the traditional fine-art techniques of Northern European carved-wood sculpture and
oil painting, with methodology stolen from the prosaic
craft forms of miniature crime scenes, doll houses and
historical dioramas. Formally, I see my work in the context
of narrative wood sculpture: Medieval altarpieces, Japanese Kamakura sculpture, and American folk art, which
inspire me with their articulate form and pure expressions
of pain, joy and other emotions. In addition, the honest,
sometimes gritty, portraits of August Sander, Alice Neel
16

photo by Joe Painter

SUSAN HAGEN

Citizens: Shahedah and Serenity, 2013
carved linden, wood, and oils, 16 1/2” x 12” x 12”

and Duane Hanson have each provided much inspiration
for the direction of my current sculptural projects.
It needs to be said that my greatest ambition is to give
articulation to a richly human content in my work. I am
a sculptor with a deep interest in the human condition
and in all of the subtle manifestations of its beauty and
perversity. My intention is for the audience of the work to
take with them a deeper understanding of this transitory
moment in American life as well as a more compassionate
appreciation of human diversity.

PRESENTING ARTISTS

Dosed, 2014
torn and cut bedsheets, disassembled mattress
cover, pillows, blankets, packing blankets, couch
cushion, found cardboard, wood, paper, paint,
rope, twine, glue, and drywall screws, 7’ x 8’ x 5’

ELISABETH HIGGINS O’CONNOR

Reckless, 2014
torn and cut bedsheets, disassembled mattress cover,
pillows, blankets, packing blankets, found cardboard,
wood, paper, paint, rope, twine, glue, drywall screws,
wood clamps, and clamp light, 11’ x 5’ x 6’

My interests in the under-noticed yet overwhelming, the
marginal yet monumental are informing my studio practice.
Discarded cardboard, torn bed sheets, folded blankets,
pillows, couch cushions and knit Afghans gathered and
donated from thrift stores and yard sales are cut, re-sewn,
wrapped, roped, stiffened, tied and built into objects that
seem to be simultaneously shrouded yet exposed, armored and patched but disintegrating, the comfy rendered
uncomfortable.
Existing somewhere on a spectrum between elegy and
absurdity, the work examines a setting where the cautionary tale, private anxieties and natural history museum dioramas mash-up...and attempts to close the gap between
tenderness and the grotesque.
17

photo by John A. Taylor

PRESENTING ARTISTS

Likeness, 2014
performance installation; clay, wood,
and found objects, 9’ x 5’

DOUG JECK

photo by John A. Taylor

“For if we have been planted together in the likeness of His death, we shall be also in the likeness
of His resurrection.”
-Romans 6:5
We cannot make a clay thing be alive.
Regardless of any degree of virtuosity, we merely insinuate an implied sense of life.
“Likeness” attempts to imply the state of a residual, static, and relinquished sense of earthly self.
Bodyguard, 2005
clay, fabric, hair, and paint, 46” x 20” x 18”
18

PRESENTING ARTISTS

A Neo-Roman Landscape, 2010
mixed media assemblage, 36” x 48” x 14”

Der Ubermensch of the Post-Post
World Calamity Variety, 2013
mixed media assemblage, 54” x 48” x 16”

KRIS KUKSI
Born March 2, 1973, in Springfield, Missouri and
growing up in neighboring Kansas, Kris spent his youth
in rural seclusion and isolation along with a blue-collar,
working mother, two significantly older brothers, and an
absent father. Open country, sparse trees, and alcoholic
stepfather, all paving the way for an individual saturated
in imagination and introversion. His propensity for the
unusual has been a constant since childhood, a lifelong
fascination that lent itself to his macabre art later in life.
The grotesque to him, as it seemed, was beautiful.

Kris Kuksi garners recognition and acclaim for the
intricate sculptures that result from his unique and
meticulous technique. A process that requires countless
hours to assemble, collect, manipulate, cut, and re-shape
thousands of individual parts, finally uniting them into
an orchestral-like seamless cohesion that defines the
historical rise and fall of civilization and envisions the
possible future(s) of humanity.
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PRESENTING ARTISTS

Person of Interest, 2006
basswood, tempera, wax, and steel, 25” x 25” x 14”

BOB TROTMAN
Working mostly in wood, I see my efforts in relation to
the vernacular traditions of carved religious figures,
ships’ figureheads, and the so-called “show figures”
found outside shops in the nineteenth century. However,
as a contemporary artist, I want to skew this tradition of
iconic figuration so as to open up a dialogue about the use
and misuse of power.
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Large Person of Interest, 2007
basswood, tempera, wax, and steel, 33” x 36” x 16”

photo by Eddie Ing

PRESENTING ARTISTS

photo by Eddie Ing

Strip, 2014
painted aqua resin, 44” x 18” x 11”

CHRISTINA WEST

Misfits (installation detail), 2013
painted aqua resin, crouching male:
28” x 26” x 15”; female: 27.5” x 11” x 11”

I’m most interested in the unexpected and enigmatic,
the imperfect, the ineffable, or indefinable, which—with
enough imagination—allows me to find a potential subject
in nearly everyone. My sculptures and installations result
from merging notions of the private with the public and
overlaying the serious with the playful. The figures are
rendered with a high degree of realism, but I often think
that it’s their resistance to simple, concise interpretation that is their most realistic quality; to intimately know
someone is to begin to understand how endlessly surprising and mysterious and complex he/she is. My figures
invite our gazes with their strange scale, unnatural colors, and bodies frozen mid-gesture—ultimately offering a
space to play with assumptions and projections we place
on other people and their bodies.
21

INVITED ARTISTS

Grandmother, 2014
cast glass and oil paint, 16” x 12” x 7”

Grover, 2014
blown and cast glass, 18” x 14” x 8”

My work is an exploration of portrait sculpture in glass.
I interpret the figure through living models that represent a connection to my life. I use a life casting process
to capture physical details of an individual, and to capture a moment in time and an experience. The process
of creating a life mask is intimate and establishes trust
and closeness. The subsequent processes of making waxes, molds and glass of that person abstracts the identity
slightly but freezes each subject in a state of being that
is reflective, introspective and calm. I am inspired by the
people and relationships that shape who we are, family
stories and memories, feelings of admiration, love, fear
and strength. I am interested in creating portraits of indi-

viduals that play roles in society that I identify with. I want
my work to embody special, yet commonplace people. My
portraits are of family, friends, mentors and neighbors,
and they represent themes of support and simple kindnesses, hard work, and community. I want to celebrate
intrinsic beauty through physical form and through the
afflictions and joys of life’s many stages. The subjects in
my portraits project a state of self-awareness while they
also serve to reflect the perspective of the viewer and
the projections we place on others. I appreciate that the
figure in my work directly causes the need to question
who the person is and why they matter.

DEAN ALLISON
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INVITED ARTISTS

LESLIE ANSTETH
COLONNA
Human forms convey ideas and
tell stories through their particular
characteristics
and
gestures.
Currently, I am interested in studying
the human form with the intent
of exploring how a personality or
narrative is expressed through physical
features and body language. The
subjects of my recent figure sculpture
include historical figures, characters
from literature, memorial
portraits, and portraits
of my friends. My work is
informed and influenced
by historical portraiture
and contemporary life.

Untitled, 2014
Jerry, 2014
earthenware and gouache, 14” x 5” x 4”

earthenware and gouache,
36” x 12” x 14”
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INVITED ARTISTS

Brook, 2013
ceramic, 42” x 12” x 22”

Clutch, 2013
ceramic, 44” x 21 1/2” x 10”

We live in an era of change. While we are expansively
connected through the virtual, we become more isolated
from the physical present. Our memory and minds are
evolving to the rapid and fragmented ways of now. We are
witnesses to, and constructors of, narratives recorded
through imagery of contentment and allure. Yet we fade
further away from our sense of meaning and purpose.

My new sculptures are grounded in the notion of the
monument. Amidst the plinth, the human form exists in
an isolated and muted state of realism. Motionless postures whisper to ideals from an ancient past. What is human is displayed as a remnant. What is lost is unknown.
This work embodies a raw recognition of the fundamental
challenges inherent in human experience.

JACOB FORAN
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INVITED ARTISTS

Straddle, 2013
paper maché, 84” x 36” x 24”

Trio, 2013
paper maché, 36” x 24” x 28”

I see the human body as a container of impulses. The
body as physical life which entails a personality. Through
modeling these figures I want time to be suspended, prolong the action that is happening when it is physically intense and intimate. I am invested in tactile procedures;
transforming materials into figures I have a more satisfying appreciation of the human body. The leg sculptures

are a metaphor for what sets me in motion. With the legs
I identify with the bottom part of the body, closer to the
gut and intuition, and away from the head. The legs are
separated from the rest of the body but the edge of these
shapes is not the end of it. It is there to describe a point of
departure, what continues beyond that limit, a body that
exists only in the imagination.

CARMEN LANG
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INVITED ARTISTS

Blood Sisters,

Down and Dirty,

clay, foam, plaster, plastic, paint,
moss, dirt, and found objects

clay, foam plaster, plastic, paint, moss,
dirt, and found objects

ASHLEY MAXWELL
Using clay, found objects, and common construction materials such as concrete, plaster, and foam as a vehicle,
I explore my childhood through specific autobiographical
memories. My sculptures serve as transitional passages
between specific memories and the metamorphosed perspective I now carry as an adult. I have recently started
revisiting locations associated with specific childhood
memories and from these places, I use landmarks and
trigger objects associated with the memory as a way to inform and conjure imaginative landscapes. The landscapes
26

are purposely rendered in a dreamy way to disguise the
harshness of my youth. Through exploring these autobiographical memories I am able to reflect on who I was
and how the circumstances have helped define who I am
today. The goal is for my sculptures to create a tranquil
and contemplative platform that allows the audience to
experience a feeling of comfort and reflect on the beauty
of being human while recognizing that an individual’s circumstances may not always be so.

INVITED ARTISTS

photo by White Lotus Photos

Tug of War, 2008
bronze, 5” x 21” x 19”

photo by White Lotus Photos

LORI NORWOOD
I am very much an object-maker. My work is underpinned
by gesture, movement, and the lines produced in the
meeting of volumes. An understanding of anatomy
informs everything from the loosest, most spare steel
and glass “drawings” to detailed, monumental scale
portraiture. Tool marks, finger dents, and accumulated
observations leave undisguised surfaces that map an
energetic process. I am interested in the shape and
energy of things; not in its idealized perfections, but in
its seductive, editorialized truths.

Woman in Motion, 2008
Bronze, 4’ x 3’
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INVITED ARTISTS

How could you! 2014
porcelain, ungergalze, glaze, 13” x 12” x 24”

KYUNGMIN PARK
A child’s untamed imagination can create a new and exciting world
out of a single object. The combination of an uncorrupted point of view,
a strong imagination, overflowing curiosity, and the desire to push
boundaries creates a very special mindset particular to children. The
adult world, by contrast, restrains the formerly infinite imagination by
imposing responsibilities and practical concerns. Society puts limits
on the way we as individuals can perceive things, and as an artist I am
interested in expanding those confines. Inspired by the perspective of
childhood, I seek a sort of regression to a childlike state of mind, so
that I can create and explore a place beyond these boundaries.
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No Means No!, 2014
porcelain, ungergalze, glaze,13” x 14” x 22”

INVITED ARTISTS

Nothing to hide (new gold nose), 2014
ceramic, 23” x 13” x 10”

KIM TUCKER
Kim Tucker’s work is a sculptural investigation of what
it means to be imperfectly human. Hidden desire, fear,
primal impulse, and awkward gestures manifest in these
beings. These figures are the product of her unfettered
mind, primal beings, ghosts and human dummies. Tucker’s work is a challenge to the rules and boundaries of
the conscious world; it is simply a look at the comedy of
being human.

Happy to be here (happy flowers), 2014
ceramic, 25” x 10” x 10”
29

INVITED ARTISTS

City View, 2003
aluminum numbers, single light source, and shadow

Clouds, 2005
cut aluminum plate, single light source, and shadow

KUMI YAMASHITA
Much of my Light & Shadow sculpture consists of using
familiar objects such as a child’s building blocks, paper,
numbers or letters of the alphabet, etc. As a result of the
processes I employ, these everyday things are hopefully
transformed into something out of the ordinary. When familiar things are transformed into something that cannot
be defined by convention, they reveal to us other dimensions of life. My art making helps me realize that in everyday life we are seeing only a tiny fragment of something
that is immeasurably and inexpressively grand!
30

If one could point to what has been an inspiration for my
art, it is the beauty found in nature and the works of great
masters - things so complete they require no explanation
or context. In my work, I wish to see the intellectual and
the sensual coexist and to convey not irony but hope.

Arrowmont School of Arts and Crafts would like to thank the co-coordinators
of the symposium, Bill Griffith, Thaddeus Erdahl, and Dustin Farnsworth, for
their hard work and dedication to organizing the symposium, which is full of
rich content; Stefanie Gerber Darr for her tireless efforts in coordinating the
exhibition and acting as the project manager and contributor for the catalog;
Edith Garcia for her sage and thoughtful essay and continued support for both
the exhibition and symposium; the entire staff at Arrowmont for their steadfast
assistance; the presenting artists Robert Brady, Cristina Cordóva, Thaddeus
Erdahl, Dustin Farnsworth, Susan Hagen, Elisabeth Higgins O’Connor, Doug
Jeck, Kris Kuksi, Bob Trotman, and Christina West; as well as the invited
artists, Dean Allison, Leslie Ansteth Colonna, Jacob Foran, Carmen Lang,
Ashley Maxwell, Lori Norwood, Kyungmin Park, Kim Tucker, and Kumi
Yamashita. With out all of you none of this would be possible!
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