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Dear Abby: My
daughter is being mar-
ried soon, and I need
some guidance about

inviting
my aunt
and uncle
to the wed-
ding. They
live about
30 miles
from us.
We moved
to this area
four years
ago, and
we’ve had

them over for dinner
once and invited them
another time. They de-
clined because they
were going to be out of
town.

Abby, they didn’t
reciprocate and, in fact,
didn’t even invite us to
their daughter’s wed-
ding, which hurt us very
much. I had always
considered myself close
to these relatives before
we moved here, so their
treatment of my family
and me has been pain-
ful.

My mother is telling
me to turn the other
cheek despite every-
thing and invite them to
my daughter’s wedding.

My daughter doesn’t
want them to attend,
and neither does my
husband, but Mom is
emphatic about inviting
them “because they’re
family.”

I would appreciate
your opinion on this,
Abby, because I’m be-
tween a rock and a hard
place, and my emotions
are pulling me apart. 

— Betwixt and
Between

Dear Betwixt: The
bride’s wishes should
prevail. Her happiness
on her wedding day is
more important than the
feelings of relatives
who don’t bother with
you, her and your fam-
ily. I have always said
that one should never
invite guests to a wed-
ding hoping they won’t
show up, because they
usually do.

Dear Abby: I have an
older friend who is 70.
She doesn’t have much
money. She was having
blood pressure prob-
lems, so I ordered a
deluxe blood pressure
machine for her that
cost $160. It wasn’t a
birthday gift; I was
seriously concerned for

her.
I learned this week

that she “lent” it to a
friend. I wrote her a
note and asked her nice-
ly to please get it back
because I didn’t buy it
for her friend (who has
plenty of money), but
because I was worried
about her health. She is
now not speaking to me,
and my blood pressure
is going up by the min-
ute because I’m so an-
gry. Was I out of line or
is she? 

— Hyper-Furious in
Arizona

Dear Hyper-Furious:
Relax. Breathe. What
you did was a beautiful
and generous gesture,
but the blood pressure
machine was a gift.
Once a gift is given, it
belongs to the recipient
to do with as she (or he)
wishes. For you to tell
her to ask for it back
may have been well-
intentioned, but it was
the wrong thing to do.

Dear Abby: I’m an
average 17-year-old guy.
I love basketball, foot-
ball and girls. The prob-
lem is I’m a player, and
girls say I “use” them.

I’m not ready to set-

tle down, and I end up
hurting girls and break-
ing many hearts. How
can I cure my player
habits and heal some of
the hearts I’ve broken?

— Tired of Playing
Dear Tired of Play-

ing: Apologize to any
young woman you have
misled. Then ask your-
self: “How would I feel
if I had been treated this
way?” If you practice
the Golden Rule — “Do
unto others as you
would have them do
unto you” — it will serve
you well in most situa-
tions. 

Confidential to
“Stuck in Dullsville”:
Because you’re con-
vinced your job is a
dead end, start sending
out resumes. Jack Lon-
don had this to say about
stagnating lives: “I shall
not waste my days in
trying to prolong time. I
shall use my time. ...
The proper function of
man is to live, not to
exist.”
Dear Abby is written by Abigail
Van Buren, also known as Jeanne
Phillips, and was founded by her
mother, Pauline Phillips. Write
Dear Abby at www.DearAbby-
.com or P.O. Box 69440, Los Ange-
les, CA 90069.

Bride doesn’t have to invite relatives who ignore
her; bride’s wishes should prevail on wedding day

Abigail 
Van Buren
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Dear Rev. Graham: To
be honest, heaven sounds
kind of boring to me. I’m

sure it will
be very
interesting
for a while,
but eventu-
ally I think
I’ll just be
bored. Am
I wrong? 

— Mrs.
R.P.

Dear
Mrs. R.P.:

Yes, you are wrong.
Heaven will be far more
exciting than anything
we will ever experience
on this earth! The one
thing we will never be in
heaven is bored!

Why is this? One rea-
son is because we will be
with God — and because
He is infinite and eter-
nal, we will never grow
tired of exploring the
riches of His glory. Nor
will we ever be able to
exhaust the wonders of
His love — a love so
great He sent His Son to
give His life for our sal-
vation. We also will be
with Christ, and we will
have bodies that never
grow weary or sick.

I’ve wondered also if
perhaps God will give us
the opportunity to ex-
plore the glories of the
universe He created,
from the smallest sub-
atomic particle to the
most distant galaxies. As
the Bible says, “The
heavens declare the
glory of God; the skies
proclaim the work of his
hands” (Psalm 19:1).

But we won’t be sit-
ting around doing noth-
ing. Instead, God will
have work for us to do.
In heaven, the Bible
says, “his servants will
serve him” (Revelation
22:3).

The real issue, howev-
er, is this: Do you know
for certain that you will
go to heaven when you
die? You can be sure, by
giving your life to Christ
and trusting Him for
your salvation. Don’t
delay, but commit your
life to Him today. Then
you’ll know Jesus’ prom-
ise is true: “My Father’s
house has many rooms….
I am going there to pre-
pare a place for you”
(John 14:2).
www.billygraham.org

Heaven will be
anything but boring

Billy 
Graham

MY ANSWER

into his neck. A chute
aimed at the man’s left
eye is discharging rust or
dried blood. The flow
blinds his eye socket,
snakes into his partially
opened mouth, stains his
teeth, and dribbles out
again. 

In “St. Ann’s Theater,”
a wizened woman wear-
ing a white wimple sits
on a trunk on a stage that
might have been a barn.
She holds the end of a
gold cord descending
from a lush green velvet
theater curtain. At her
feet are the pile of golden
loops she is fashioning
from the cord. Or are
they nooses?

Theatricality and
autobiography

Farnsworth’s theat-
rical, flamboyant imag-
ery is autobiographical.
He was raised in Lan-
sing, Mich., where his
father was a carpenter
and his mother an occa-
sional medical illustrator.
He drew as a child and
took art classes in school. 

But his main youthful
artistic outlet was high
school theater. “That was
the perfect mixture of
art, storytelling, con-
struction and acting,” he
said, “offering a huge
amount for me to learn.”

For college, he chose

art over theater and en-
tered Kendall College of
Art and Design in Grand
Rapids as a drawing
major. He quickly refo-
cused on woodworking,
functional art and print-
making after he was
inspired by a freshman
course in woodworking.
The class was taught by
Brent Skidmore, now the
director of craft studies
at UNC Asheville.

These concentrations,
he said, “had a much
higher physical demand
and reminded me of both
Lansing industry and of
working with my father
on carpentry projects
around the home, while
retaining the practice
and interest in drawing.”

Growing up, he spent
time in Detroit. There he
witnessed the deterio-
ration of the auto indus-
try. “My work explores
the narrative that un-
folds as industry leaves
the communities built
upon its promise,” he
said.

Like “The Haunt,” a
headdress titled “Succes-
sion” captures what
Farnsworth calls “the
vast abandon of the fac-
tories and communities
that lie along the rest
belt.” 

A woman’s head with
downcast eyes balances
two silos connected by a
metal bridge. Graffitied
on the side of one of the
silos are the words, “Kill
the king.” A rickety cat-

walk on top has broken
posts that might have
supported a canopy. They
may make you think of
crucifixes and an execu-
tioner’s gibbet. 

‘Showing up with
his best’

Farnsworth, 30, first
came to Western North
Carolina in the summer
of 2007 to help Skidmore,
his Kendall mentor, fix
up a home. He returned
for summers while he
finished at Kendall. He
then received a Windgate
Fellowship to relocate to
Asheville to work as a
studio assistant to Skid-

more and Saluda wood
sculptor Stoney Lamar. 

He met his future
wife, Emily, in Saluda,
where she was working
at a restaurant owned by
Lamar’s wife the summer
before graduate work in
speech pathology in
Boone.

“I believe her first
words to me were,
‘Would you like sweet tea
or un-?,’” Farnsworth
recalls. “Both of my men-
tors will claim to be our
matchmaker, but there
wasn’t any heavy lifting
to do after we saw each
other.”

The couple live on the

campus of Penland
School of Crafts, where
Farnsworth is in the
middle of a three-year
residency. 

Skidmore saw some-
thing special in Farns-
worth in his first class.
“He had a work ethic
that’s intense. In a cre-
ative field, you have to
keep showing up,” he
said, “and he keeps show-
ing up with his best. He
was continually doing
self-evaluation.” 

Charlotte art collec-
tors Lorne Lassiter and
her husband Gary Ferra-
ro bought a piece by
Farnsworth at Penland’s

annual benefit auction
last August. She had been
intrigued by one of the
artist’s theaters shown at
the Greenhill Center for
North Carolina Art in
Greensboro, where she is
a member of the board. 

When she came to
Penland for the auction,
she said, “I spent some
time rambling around
Dustin’s studio, so I had a
feel for what he was
working on. I think I was
the only bidder, or one of
two. That means I was
lucky enough to have
seen how talented he is
before others figured it
out.”

Lassiter and Skidmore
note that Farnsworth has
both impeccable tech-
nical proficiency and
great imaginative scope. 

“What is exciting
about Dustin’s work,”
Lassiter said, “is that he
has clearly honed his
craft and then used that
skill to push new ideas
and boundaries.”

Skidmore said Farns-
worth is making work
that is connected to his
soul: 

“He’s getting right at
the source of what makes
him want to make things.
He watched Michigan
change drastically and he
draws metaphors be-
tween the human condi-
tion and the industrial
condition.”
Asheville writer Arnold Wengrow is
a contributing editor of Theatre
Design and Technology magazine.

Wood sculptor Dustin Farnsworth working on one of his theater pieces in his Penland
studio. COURTESY OF DUSTIN FARNSWORTH/SPECIAL TO THE CITIZEN-TIMES
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Share your events at CITIZEN-
TIMES.com/events at least two
weeks in advance of publication.

ART CLASSES
POTTERY CLASS: Opportuni-

ty House, 1411 Asheville Hwy.,
Hendersonville. Cover tech-
niques that include making a
pinch pot, coil construction,
throwing objects on the potter’s
wheel, glazing techniques with a
bonus of making handles for
pottery pieces. Supplies included.
Meets 6-9 p.m. Tuesdays for
eight weeks. Ongoing, you may
sign up at any time. $120 mem-
bers, $140 nonmembers. 692-
0575.

LAPIDARY ART-CABBING
101: Mondays-Tuesdays, 5-9 p.m.,
Opportunity House. $50 mem-
bers, $60 non-members for both
nights. Lapidary is the art of
cutting and polishing gem-
stones. Cabbing refers to the
preparation of cabochons, a

gemstone cut with a curved or
domed top surface and a flat or
convex bottom. Learn to cut and
polish a stone by hand using a
diamond belt combined with
power tools. 692-0575.

BEGINNING ENCAUSTICS:
March 25-April 8, 10 a.m.-4:30
p.m. Tuesdays, River’s Edge
Studio, 191 Lyman St., #310,
Asheville. Learn archival meth-
ods to get started painting with
wax. Learn tools, materials,
safety and basic techniques as
you complete small paintings.
For beginners or those who wish
some complete instruction on
archival methods and complete
safety and materials review. $125
+ $35 for most materials.. Con-
tact Fleta Monaghan at
fleta@fletamonaghan.com or
visit www.310art.com.

WATERCOLOR GOUACHE
RESIST PAINTING: March 25, 1-4
p.m., Art MoB Studios & Market-
place. Learn simple technique

creating watercolors that look
like woodcuts. Stop by the store
to see some examples of in-
structor Miriam Hughes work.
$35 includes all supplies. 693-
4545 or www.artmobstudios
.com.

BOB ROSS PAINTING CLASS-
ES: March 26, noon-4 p.m., Art
MoB Studios & Marketplace.
Learn to paint landscapes. Guid-
ed instruction and materials.
Leave class with completed piece
of art and the skill to continue.
$55. 693-4545 or www.artmob
studios.com. 

CANVAS & CORKS CLASSES:
6-8 p.m. Wednesdays, Art MoB
Studios & Marketplace. Share a
bottle of wine or other sorts of
bubblies (BYOB) and paint away.
$35 with all supplies included.
693-4545.

POTTERY INDEPENDENT
STUDY: Transylvania County Arts
Council. Through Wednesday,
with classes 6-9 p.m. Mountain
Roots Inc. will offer this program
again April 6-30 with no class on
Easter. $110, plus the cost of clay.
Call 884-2787 to register. For
questions about the program
e-mail ali@mountainroots.org. 

CLAY CLASSES: 4-6 p.m.
Thursdays, Black Mountain
Center for the Arts, 225 W. State
St., Black Mountain. No specific
start date required. $185. 669-
0930.

DRAWING INSTRUCTION:
Four-week class, 10 a.m.-noon
Thursdays, Art MoB Studios &
Marketplace. Learn basics of
drawing. Learn to work in pencil,
charcoal, crosshatching and
various methods of shading and
forming. $90 plus supplies. Call

693-4545 for dates on class and
to register.

POTTERY DEMONSTRATION
WORKSHOP: Friday-Saturday, 9
a.m.-4 p.m., The Village Potters,
191 Lyman St., Asheville. Ceramic
artist Angelique Tassistro. Learn
techniques for original design in
clay using bisque molds with
varying size slabs. $190. Regis-
tration available at www.the
villagepotters.com/shop or call
253-2424.

POTTERY CLASSES: 6-8 p.m.
Saturday, Transylvania County
Arts Council, 349 S. Caldwell St.,
Brevard. For adults (age 15+) on
March 29, May 3, June 7, and
June 21. $40. Call 884-2787 to
register. For questions about the
program email ali@mountain
roots.org. 

FAMILY CLAY-SATURDAY
MORNINGS: 9-11 a.m. Saturday,
Transylvania County Arts Coun-

cil, 349 S. Caldwell St., Brevard.
$40. All children must be accom-
panied by an adult. Call 884-
2787 to register. For questions
about the program email
ali@mountainroots.org. 

LINOLEUM BLOCK PRINT
WORKSHOP: 5-8 p.m. Sat-
urdays, The Urban Art Retreat
and Studio, 315 Pearson Drive,
Asheville. Participants intro-
duced to principles and ele-
ments of design, how to cut
linoleum, and how to print on
paper. Tools provided. $45. $5
additional fee to include 8x10
linoleum piece, five pieces of
assorted papers for printing, and
ink. Contact Mary McDermott at
619-227-0912 or visit www.the
urbanartretreatandstudio.com.

CLAY CLASSES & WORK-
SHOPS: Through April 19,
Odyssey ClayWorks. Eight-week
classes begin this week. Work-

shops: “Legends: Peter Callas,”
March 29-30; “A Whirlwind Tour
Of Pinch Pots with Eric Knoche,”
April 5-6; “K-12 Educators Work-
shop with Jennifer Hoolihan,”
April 11-12; “The Architectural
Vessel with Andrew Avakian,”
April 19. 285-0210 or
www.odysseyceramicarts.com.

ZENTANGLE 1: 1-4 p.m.
Saturday, The Urban Art Retreat
and Studio. Dial down the stress
in your life and awaken your
inner artist by spending an
afternoon learning Zentangle,
an easy-to-learn, relaxing, and
fun way to create beautiful
images by drawing structured
patterns. No previous drawing
experience is necessary. $36,
includes Zentangle supplies.
619-227-0912 or www.theurban
artretreatandstudio.com.

VISUAL ARTS CALENDAR Go to CITIZEN-TIMES.com
for the complete Visual Arts
Calendar.

The latest “Art In The Airport” show of regional artists is free and open at Asheville
Regional Airport, on Airport Road, Fletcher, through mid-May. To learn more, visit
www.flyavl.com or call 684-2227. SPECIAL TO THE CITIZEN-TIMES

Thornton Dial, an African-American artist in his late 70s, is
the subject of “Mr. Dial Has Something to Say,” a 60-minute
documentary about “African-American improvisational
visual art” that’s showing this weekend at the Asheville Art
Museum on a double bill with the short “Angel That Stands
Beside Me.” Screenings are at 2 p.m. March 29 and 30. Visit
www.ashevilleart.org. SPECIAL TO THE CITIZEN-TIMES


