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Reflecting on the Artists-In Residence program, there is pride in knowing Arrowmont has contributed to
craft education for more than sixty years and through the residency program influenced and advanced the
careers of emerging artists for twenty years. This is the result of the vision and hard work of many individuals. Thanks are due current and former members of the School staff and Board of Governors for
shaping the program’s success. A generous endowment allows for effective planning, continuous improvement, and ensures its future.
The commemoration of this 20-year milestone provides an opportunity to pause for reflection, recognition,
collaboration, and celebration. We are grateful for support from the Nation Endowment of the Arts, the
Tennessee Arts Commission, the Alliance of Artist Communities and the Windgate Charitable Foundation.
Through these partnerships, Arrowmont was positioned to host the Celebrating 20: Building and Maintaining a Community–the 20th Anniversary Reunion Retreat for the Arrowmont Artists-In-Residence Program,
May 12 - 17, 2012 and At 20: Arrowmont Artist-In-Residence Program Exhibition, March 16 - May 19, 2012,
as well as facilitate a national research project on residency programs for emerging artist and produce this
“yearbook” of Arrowmont’s residents during these two decades.
Creating opportunities to help artists reach their potential is a leap of faith; and making a residency work
across a broad range of disciplines with an even broader range of personalities and individual goals can only
be a labor of love. The essays that follow in this catalogue speak to the essential need for residency programs
and illustrate what a successful program looks like. Caitlin Strokosch writes eloquently of the philosophy
behind residencies and the important role they play. Bill Griffith writes passionately of how these experiences
impact the lives of individual artists who he respects as artists and cherishes as friends.
Arrowmont’s Artists-In-Residence Program is at the core of the School’s mission as an organization and is
at the heart of what is important to us as people. The program creates an ever-widening circle connecting
emerging artists with mentors, teachers and students, collectors and admirers, colleges and universities, and to
our culture as a whole. So the last thanks are reserved for the artists who have been in residence at Arrowmont over the past twenty years. It is the belief in your potential, both as makers and as human beings, that
inspires what we do and reminds us of the importance of continuing to expand this circle into the future.

Bill May
Executive Director, Arrowmont School of Arts and Crafts
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The State of the Reunion
Welcome! This catalog celebrates the 20th Anniversary Exhibition and Reunion of
Arrowmont School of Arts and Craft’s Artists-In-Residence Program.

Many of our Residents, Rowland Ricketts, Lindsay Oesterritter, Martina Lantin, Jill Baker Gower, Joe Gower,
were all offered their first full-time teaching positions in academia at the conclusion of their Arrowmont residencies. Sarah Wiseman danced and screamed “I got the job” (at Southeast Louisiana University) the week
before leaving Arrowmont and after numerous applications and letters of recommendation written on her

The 91 artists represented here spent approximately one year at Arrowmont living, working and creating on

behalf!

campus while participating in other Arrowmont programs as well. This catalog functions as a commemorative “Yearbook.” It traces each year of the Residency Program by documenting individual biographical

Frank Saliani’s testimonial reflection of “throwing a clay pig” on the potter’s wheel for a 2nd grade student

information of each Resident Artist, featuring personal “residency testimonials” and includes a personal

is classic. I was there photographing and witnessed the students excitement…and it was a good pig! There

image from each Resident Artist. All of our “Alumni” were asked to submit a piece of their artwork which

were many excited phone calls and office visits from Residents enthusiastically announcing “I got accepted to

is included in the AT 20: Arrowmont Artists-In-Residence Program Exhibition originating at Arrowmont

graduate school, thanks to Arrowmont…and thanks for the recommendation.”

(March 30-May 19, 2012) and is, unless otherwise noted, pictured in this exhibition catalog.
Many Residents are now returning to teach a spring, fall or summer workshop at Arrowmont, and
I must confess, for a variety of reasons, that I have never attended any of my high school or college class re-

emails arrive with ultra sounds of new additions to the family and Christmas cards with images of kids and

unions. The process of locating all 91 Alumni has been evocative for me. From typing the names and years

pets–not necessarily just personal artwork anymore. Jeff Brown, Kim Geib Newman, Virginia McKinney, TJ

associated with all 91 Resident Artists to emailing them, locating a few of them, calling them, emailing again

Erdahl stayed on or returned to Arrowmont creating new and different conversations, meetings and collabo-

and reminding them about the 20th Anniversary Exhibition and Celebration Reunion, I find myself reflecting

rations–but now as employees and colleagues.

professionally and personally and reliving stories and memories about each one of them. In a way, I guess I
am preparing to experience my first real reunion. I am a bit nervous and not in great shape, I shaved off my

A natural synergy exists between the Artists-In-Residence Program and Arrowmont’s other programs. Each

mustache and time is running out. Excitement is building. I wonder what new directions their careers have

nurtures the other and residents contribute and benefit differently from each experience. Residents arrive

taken, who have new studios, who have changed media and what are the conversations and interests of those

each year in a sense as “students” and leave as friends, ambassadors, artists and colleagues. Each discovers

teaching in academia?

something new about themselves personally and artistically. Most Residents credit the program as a pivotal
time and influence in their professional and personal lives. Though initially viewed as a one year commitment,

I have so many memories, but these are some that stand out: The first ArtReach Program, originally called

most Residents remain connected and engaged with Arrowmont after leaving.

Rural Outreach was an early outgrowth educational program from the Artists-In-Residence Program initiated in 1992. In the early years, Residents would travel with materials and equipment into the county schools.

For me personally, Residents have become my extended family. I am lucky to have crossed paths with all of

The yearly program continues to provide hands-on art making activities for grades 4-12 at Arrowmont for

them. A large component of what has kept me engaged in my job for so many years is the lasting nature of

Sevier County schools. Over the span of 20 years, all 91 Resident Artists participated in and contributed to

the professional and personal relationships formed with Resident Artists. These ongoing relationships have

this educational program.

kept me challenged, laughing and rewarded for many years. A big job perk indeed!

I recall Sandy Matasick, teaching jewelry making at Pi Phi Elementary School. Because Sandy went to gradu-

So, I welcome and celebrate all the Resident Artists as they return to Arrowmont for this 20th Anniversary

ate school in upstate New York, the jewelry the 7th graders made and displayed in the hallway was labeled

Reunion and Exhibition. All of them have succeeded in their own individual ways. In my mind all of the 91

“New York Style Jewelry”! I have slides of Jill Oberman demonstrating and drawing animated clay teapots

Resident Artists have never really left Arrowmont. Their energy, inspiration and contributions remain ever

with 4th graders in the Pigeon Forge Primary School gym equipment storage room because there was no

present and have created and helped shape Arrowmont into the amazing sense of place and experience it is

available art room that day and of Fenella Belle screenprinting fabric with 8th graders in the Jones Cove

today.

School cafeteria, only to be interrupted by the “kitchen lady” requesting her to move the artwork to make
room for the hot rolls.
We survived the early years. The program developed and grew with additional funding and the expansion of
the Sevier County Schools Art Program. Today, approximately 1300 students in grades 4-12th from different
schools are impacted, bused to Arrowmont each year through the existing ArtReach Program.
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Bill Griffith
Program Director, Arrowmont School of Arts and Crafts
Founder and Director of the Artists-In-Residence Program (1992-2012)
4

THROUGH THE YEARS
During the 20 years of the Artists-In-Residency Program, the School
and the resident artists have all shared Bill’s four golden retrievers:
Mesa, Lily, Zoe and most recently, Skye. Each group of residents
benefited by having a surrogate pet and a personal “therapist “on
campus. Each dog benefited by being surrounded with an abundance of attention, love and humor.

Bill Griffith and Zoe (2006)
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A Century ago, a handful of visionaries around the country had a

similar dream–to create a place where artists could gather together to devote
themselves wholly to their art. These dreams of Utopia took a similar shape–a bucolic natural
landscape, seclusion, and the fellowship of like-minded individuals. It’s easy to think of artist residencies as
retreats from the city, by artists looking for an escape. But artist residencies are as much about advancing as
retreating, about being drawn to something even more than what the artists are drawn from.
Artists’ residencies are vital to our cultural legacy, offering inspiration and support to artists at a critical
time–in the private moments of creative daring when first the pen is put to paper, or brush to canvas, or
fingers to keyboard. When outcomes are especially uncertain, when ideas are often most fragile. Residencies
place their faith in the creative process and carve out a space for artists where that process can unfurl, turn
in on itself, unfurl again, and take a new and unexpected shape. But supporting the unexpected has its price.
The impact of a residency is not easily measured by tickets sold or tourism generated, by test scores or tax
returns. There is no economic impact index for the return on investment when you trust an artist to explore
new ground. And yet that is what artists’ residencies have done for a century, trusting artists to make their
own way from process to product. The tangible results of a residency–the films and paintings, plays and
dances, books and music–often emerge months or years after the first creative spark, while many results are
never tangible at all.
So how do you evaluate success when you don’t dictate the outcome? It is all too tempting to saddle the
artists with our anxieties and expectations–that they make something pretty we can proudly show to our
supporters or that they donate their time to schools and community programs so that we can justify tax
exemptions. And we point to the alumni who are famous, or even infamous. We tally the awards they’ve won
and hope it brings legitimacy to our efforts. To say Aaron Copland wrote Appalachian Spring, and Truman
Capote penned In Cold Blood, and Quentin Tarantino created Reservoir Dogs while in-residence–their success is
but one example of a residency’s impact. But truth be told, if no alumni ever went on to fame or supplied us
with an impressive scorecard, residencies would keep doing what they do. Because trust lies in believing that
artists will transform their residency into something that will leave the world better for it, whether or not we
read about it in the New York Times.

In the natural world, we know that growth and rest depend on each other, that a bulb dormant in winter is
still stirring inside with new life. We recognize in academia the need for sabbatical–for a change of scenery
and a period of renewal that is often centered around new work. And we value this freedom from outcomes
in science and technology, offering our most creative and innovative thinkers with time and space to experiment, to tinker, to fail. Artists’ residencies are like that–research and development labs for the arts. And when
we do not dictate the outcome, artists find they produce more, push harder, and move farther than they ever
imagined.
There are residencies for visual artists, dance-makers, writers, musicians, architects, scholars, and others; some
16,000 artists are granted residencies in the US every year. There are residencies in urban warehouses, in
rustic castles, old army barracks, and on palm-tree studded beaches. Artists create in vacant storefronts,
modern factories, and ancient monasteries. From stand-alone residency sites to arts centers offering workshops, classes, exhibitions, and performances. Some provide state-of-the-art facilities, while others are spartan–a bed, a chair, a room of one’s own. There are those that keep the public at arm’s length and those that
throw open the gates. And there are more being created every year. This abundance of models offers artists
of every stripe a place to call home. Emerging artists discover the joys and challenges of being self-directed
for the first time, while others return to art-making after years or decades of other jobs, of raising families,
of serving others. Long-established artists long for fresh ideas.
Artists turn to residencies in search of the practical equipment they don’t otherwise have access to, a new
community to engage, a change of scenery, an opportunity to exhibit their work. And they turn to residencies
for the ephemeral, too–solitude and camaraderie, validation, mentorship, self-discovery. Whatever the initial
motivation, there is something transformative that happens during a residency, when an artist enters the
studio on that first day and knows that the time is their own, that they have been given a gift. Artists try new
things; they get stuck and unstuck and stuck and unstuck again because they have the gift of time–so many
hours in the day to call their own that you can stumble a dozen times and still right yourself again before
dinner.
Residencies are indeed a kind of Utopia–not so much in the structures, the programs, or the landscape, but
in the values that they share: trust in artists, belief in the process, and communion with people or places that

There are 500 artists’ residencies in the US today and more than 1,000 worldwide, and the organizations are

challenge and inspire. In this way, Arrowmont is so much more than a place–it is a belief in the practical and

as different from each other as you can imagine. And yet each one holds steadfast to a belief in the messy,

the ephemeral, the individual and the collective, retreating and advancing. Arrowmont has left an indelible

unpredictable creative process. The artist Bruce Mau said: “When the outcome drives the process, we only

mark on its students, community members, instructors, and visitors for a century. And for the last 20 years,

ever go to where we’ve already been. If process drives the outcome, we may not know where we’re going,

by giving the gift of time, space, and trust to 91 emerging Artists-In-Residence whose work is shaping our

but we will know we want to be there.” And who doesn’t want to be there–at Arrowmont on a spring night

world today, Arrowmont has given a gift to us all.

when a young artist has a breakthrough, or when a chance conversation at dinner can launch a lifelong collaboration, when seeds are planted that will grow into new work that will shape the world in years to come?
The creative process requires reflection and ferocity alike, and residencies provide an environment for both.

Caitlin Strokosch
Executive Director, Alliance of Artists Communities
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A Brief History of Arrowmont’s Artists-In-Residence Program
Arrowmont School of Arts and Crafts initiated an eleven month Artists-In-Residence Program in the fall of
1991. Two years prior, program director, Bill Griffith, began research by surveying current and past resident
artists from ten established residency programs throughout the United States. That research led to the design
and development of the Arrowmont Artists-In-Residence Program as we know it today. The design of the
resident artist studio complex facility also began at that time and construction was completed in the summer
of 1991.
Housing for the first resident artists was located in the old Pollard Cottage, a early 1900 dormitory
established during Pi Beta Phi Settlement School days. From 1992-1999, Watson House, the first Settlement
School health clinic on campus, was used as housing facilities for the four resident artists each year. In 1999,
construction of the new Pollard House allowed the program to expand to five artists a year. Residents now
share this more modern, spacious and private living space.
The formation of the Artists-In-Residence Program created opportunities for other educational programs
to develop. ArtReach was established in 1992 and provides local Sevier County School children hands-on

MISSION
The Arrowmont Artists-In-Residence Program provides early career,
self-directed artists time, support and space necessary to develop
a major body of work while living in a creative community
environment of students, artists and visiting workshop instructors.

“art field trips” to Arrowmont. Students work in specialized studios in the areas of pottery, textiles, metals,
woodturning and photography. Today, fifteen schools participate in this program which impacts more than
1300 students each year. The Artists-In-Schools program, also established in 1992 was designed for resident
artists as “visiting artists” for all Sevier County Schools. This program concluded in 2005. Also in 19911992, the Adult Evening Art Classes and the Children’s and Young Adult Saturday Classes were expanded
with the addition of resident artists living and working on campus. Today, the Saturday Children’s Art Classes
attract over 100 students each winter and provide a variety of hands-on studio workshops for students in
grades K-12.
In 2001, an anonymous $2 million gift established an endowment that provided the program sustainability
and necessary funds to expand and enhance the residency program experience. The endowment also offers
funding for new program initiatives.
Since 1992, one scholarship each year is provided to a woman artist through the Trabue Family Scholarship
for Women. Since 2001, one resident position each year is fully funded and designated for a woodturner/
woodworker through the generous support of the Robyn and John Horn Woodturning Resident
Endowment.
Each year, four to five artists working in different media are selected to participate in the eleven month
program. As of May 2012, ninety-one artists from various educational backgrounds and media have experienced the Arrowmont Artists-In Residence Program. For full details and information about the Arrowmont
Artists-In-Residence Program, visit: www.arrowmont.org/Artists-In-Residence.
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Joni Kost
Sandra Matasick
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1991-1992
•
•
•

1991 The newly constructed Resident Artists Studio Complex is completed.

•
•

1991 The emerging Indy craft movement becomes largely recognized for the first time

1991 The first resident artists arrive and live in the original Pollard dorm, an early 1900 housing facility.
1991 Arrowmont hosts its first national basketry conference titled: From All Directions, including
a national exhibition and workshops.
1992 Arrowmont’s ArtReach and Artists-in-Schools programs established.
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17 Balls
Mixed Media

Green Sphene Earings
Metals

My time at Arrowmont allowed me to grow up as an artist. It felt and looked like art school and my
basic needs were met, but since it was the off-season, there were no other students, no classes and no
assignments. And because we were the first year residents – our studios were brand spanking new and
gorgeous; a luxury I had never experienced which led me to feel that each mark, each paint stroke,
each everything had to “count.” I determined that since I was able to make anything, and because
suddenly I had a title of “Artist-In-Residence,” that whatever I made had better be fantastic. That
almost strangled me. It took a while to sort out but I finally realized that being an artist and being
creative was partly about playing, experimenting, and allowing yourself to fail when necessary.
Currently living in Austin, TX, working as office manager at Miró Rivera Architects. Occasional
maker of gig art (band posters). Graduated from Miami University, Oxford, OH and studied and/or
worked at the Appalachian Center for Crafts, Penland School of Crafts, and Pilchuck Glass School.
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I had been coming to Arrowmont since graduating from undergraduate school for assistantships
and workshops so when the Artist-In-Residence program opened up I jumped on the opportunity
to develop my work without interruptions you would encounter otherwise. It was a wonderful time
making a body of work and being able to show it at the end of the year and getting to know the
people who worked at Arrowmont. I enjoyed teaching adult community classes and children’s classes
as well. I conducted workshops in the local grade schools and high school and met people I will
never forget. My roommate and I even volunteered for the local Adult Literacy program.
Sandra Matasick received her BFA in Metalsmithing from the University of Kansas, Lawrence, KS in
1987 and her MFA in Metalsmithing from the State University of New York, New Paltz, NY in 1991.
Sandra is currently a self-employed Studio Artist in Gainesville, FL.

Joni Kost

Sandra Matasick

mixed media/glass

metals
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Fenella Belle

1992-1993

LISA COSTELLO

•

1992 Residents housing is moved from the original Pollard dorm to Watson House, an early
1900 housing facility.

•

1992 Arrowmont designs the first Utilitarian Clay: Celebrate the Object National Symposium
& Exhibitions.

•

1992 Computerized Jacquard loom technology becomes available to the individual weaver.

Eleanor DROLL
Diane Rosenmiller
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Fenella Belle
textiles

Blue Moon
Fiber

Being awarded the residency at Arrowmont felt like being given an honor and a challenge. As I hoped,
the nine months helped me start to develop my own voice as an artist. But it was much later that I
realized, perhaps more importantly, that it was the first time I really took myself seriously as a practicing artist....mostly because everyone around me did! Equally important was the teaching component.
The wide range of students that we worked with cemented in me a lifelong interest in making art
accessible to people of all ages and educations. I continue to enjoy this process today in my work at
a local community college. Nine months at Arrowmont was a gift that solidified not only my own joy
of making, but also the joy of guiding others to be makers. Thanks to Arrowmont I am committed to
passing this gift along.
After completing her residency at Arrowmont in 1993, Fenella Belle went on to the School of the Art
Institute of Chicago where she received her MFA in Fibers. She is currently an Assistant Professor
of Art at Piedmont Virginia Community College in Charlottesville, VA where she teaches painting,
printmaking, drawing and design.
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LISA COSTELLO
metals

Golden Square
Mixed Media

My Arrowmont residency was pivotal in a variety of ways. It gave me time to reflect on what I wanted
to do, and I realized I wanted to continue my education in art. I was more focused and understood
myself better because of the experience.
Arrowmont allowed me to see the different capacities in which artists thrive and function. The residency experience helped merge my interest in art history and studio practice. I also realized that I
enjoyed people too much to be a full-time studio artist. This understanding still benefits me today
in my current position as a director of a gallery. I work with artists, assist students in their emerging
careers, and facilitate exhibitions in a learning environment. It is fulfilling to live within a community
that values the arts and I enjoy being part of the process. I still remember how thrilled I was to have
my work exhibited at Arrowmont and the impact of being able to meet so many artists and to see so
many contemporary works of art.
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Eleanor DROLL
printmaking

Untitled
Mixed Media

My residency at Arrowmont offered a welcoming place to land after completing my MFA at the
University of Wisconsin, Madison. My experience at Arrowmont connected me with people who
had a love and appreciation for art and craft. The highlight of my year was social, of course, because
Arrowmont was and is an extremely sociable place. The event was our resident artists’ show, East
Meets Midwest. All four of us had come from different cities, backgrounds and experiences, and we
had learned to live and work well with one another. Arrowmont provided a nurturing harbor from the
challenges of the art and craft world, a world we would soon enough find ourselves in.
I graduated from the University of Missouri-Kansas City with a Bachelor of Arts degree in May 1987 and
in May 1992, completed my Master of Fine Arts degree at the University of Wisconsin-Madison. In August
2008, I moved to Austin, Texas where I continue my work with documenting my surroundings and people
and converting those images into simple relief prints and etchings.

Teapot
Ceramics

I found being a resident artist at Arrowmont to be very liberating. I had just graduated with a BFA
from Alfred University. My head was so full of ideas and information from school, so this residency
allowed me to digest and incorporate the ideas into my work. I was very appreciative of my private
studio, after having spent so many years sharing tight studio spaces with so many other students. I
loved my corner studio with all the windows looking out into the woods. The peace that I felt when
I was in my studio was so welcomed at that time in my life. The amount of uninterrupted time in my
studio allowed me to make a cohesive body of work. This was the start of my lifelong commitment
to being a studio potter. I was also grateful for the experience that I gained from teaching the community clay class. It allowed me to feel comfortable teaching all ages. I have continued to teach pottery
to students in my community. My studio mates were wonderful, and we enjoyed our time together in
the Watson House, which sadly is gone, but not our memories. It is so exciting to see how the program
has grown since I was there in 1992. Diane and her husband Nicholas Seidner won and operate Rising
Meadow Potter and Gallery located in Middletown, Vermont.

Diane Rosenmiller
ceramics
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LISA BARE CULP
JIM JONES
JOHN FINNEY
MARY PERRY-MCCORMICK
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1993-1994
•

1993 Arrowmont hosts As a Professional in Crafts, National Conference & Workshops co-sponsored
by the American Craft Association and the ACC-SE Regional Assembly.

•
•

1993 Arrowmont hosts the Southeast Fiber Forum Workshops & Seminars.

•

1993 President and Mrs. Clinton mark the Year of American Craft by decorating their Christmas tree
with handmade ornaments and assembling the White House Collection of Contemporary Crafts.

•

1994 SOFA (Sculpture Objects and Functional Art) takes over the dates previously held by the
New Art Forms Exposition in Chicago. The show goes well, and in 1998 SOFA adds a
springtime New York show.

1993 Arrowmont hosts Paperworks 1993 Conference & Workshops, in conjunction with the
International Travelling Exhibition, PAPER USA/FINLAND
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LISA BARE CULP

ceramics

Exit
Ceramics

My Arrowmont residency was amazing. It impacted my life and career in unexpected ways. I knew I
would focus on making art and would be immersed in the culture of Arrowmont, but I had no idea I
would be permanently incorporated into such a family. Here are a few examples. The residency (and
my fellow residents) taught me how to hang a gallery show; pack and ship ceramics; how to perfect
my resume; photograph work; read Bukowski; and navigate a real moonshine bar. My fellow residents
and I have remained in contact and I continue to work with the school in my professional life. Arrowmont is near and dear to my heart.
Lisa Bare Culp earned her BFA from Columbus College of Art and Design in 1993. Lisa went on to
start Bareclay Studio in Columbus, OH. She continues to operate Bareclay as a teaching facility as the
business enters its 18th year. Lisa is also the Clay Artist-In-Residence for Mayco Colors, Hilliard, OH.

Jessie
Ceramics

The whole nine months was the highlight! The gift of complete freedom, the time to create whatever I
wanted with no deadline is an artist’s dream come true. The three people I roomed with helped
create a rewarding and challenging experience—and I continue these friendships to this day. I find
great inspiration and peace in nature, and living in the Smokey Mountains for nine months is still a
powerful memory. Professionally, the ability to build a body of work, and exhibit and sell that work
made during the residency helped pay for the residency and allowed me to explore creatively. Last but
not least are the people I met who work at Arrowmont, what a wonderful group of people. I thrive in
a community!
Jim Jones is currently an Instructor in ceramics for the City of Tucson Parks and Recreation. He received his MFA from Northern Illinois University in 1989 and his BFA from Kent State University in
1980. He was a resident artist at Banff Centre School of Fine Arts in 1989, and was the recipient of a
Jerome Foundation Fellowship in 1985.

JIM JONES
ceramics
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MARY PERRY-MCCORMICK
photography

Tops
Acrylic on Paper

Kenny says “No!”
Acrylic Painting

The highlight of my year at Arrowmont was having the opportunity to create a body of work surrounded by a great group of like-minded artists in an incredible environment in the Smoky Mountains. It is truly a once in a lifetime experience to have a year to fully dedicate yourself to your craft
in such fertile surroundings. This experience impacted my teaching at Oklahoma Christian University
and I continue to draw (no pun intended) from this in my current work.
John received his MFA in Painting from the University of Wisconsin – Madison in 1993. After
completion of his masters program, he entered Arrowmont School of Arts and Crafts Artists-InResidency program through 1994. He attended the Atlantic Center for the Arts in New Symrna, FL
to study under master artist Kay Walkingstick in 1995. Buck’s Rock Summer Camp in New Bedford,
CT brought John on board as a Guidance Counselor and Art Instructor in 1995 where he taught
drawing and painting and served as a mentor to gifted artist students. From 1996 – 2000, he worked
as an Adjunct Professor for the Department of Art and Design for Oklahoma Christian University of
Science and Arts. Since then, John has been working with Sprint National Call Center as a Supervisor/Team Manager in the Mobile Broadband Department. He still continues his painting and gallery
exhibitions.

The Arrowmont experience shaped me personally and professionally in profound ways. Coming into
graduate school, then Arrowmont as a career art educator, the residency was a golden opportunity
and pivotal to whom I have become: ARTIST/educator. Although I have returned to the classroom
after teaching at the college level for seven years, that experience informs my work on a daily basis as
I bring a qualitative level of art instruction to even the youngest child, seeking to make art integral to
their life, not peripheral. My fondest memories are of the individuals with whom I shared the residency–John, Jim, and Lisa, all unique, extraordinary artists and human beings. Highlights revolve around
lively discussions on the porch and our resident show in spring (also a clandestine trip out to Cosby).
I keep a little of them all in my artwork, life, and heart always. I became who I am at Arrowmont.
Mary Perry-McCormick is a graduate of University of North Carolina-Pembroke (BS/Art Education)
and received an MFA in Photography from Ohio State University. She is currently an artist/educator
at Millennium Charter Academy in Mt. Airy, NC where she teaches art in grades K-8 th.

JOHN FINNEY
painting/drawing
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Jeff Brown
	ANNA KECK
PATRICK PURCELL

1994-1995
•
•
•
•

1994 Arrowmont hosts Woodturning: A Tribute to the Osolniks, Exhibition & Conference.
1994 HGTV Start At Home Television Network launches
1994 Mitsubishi Materials Corp. patents (PMC) precious metal clay in the U.S.
1995 Arrowmont hosts Watercolor USA Honor Society, National Conference & Workshops.

JOHN A. HEGENER
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Oval Lidded Form
Ceramics

My time at Arrowmont was instrumental in my ceramic career. It created many experiences and opportunities throughout my residency. It was a great place to be between undergraduate and graduate
school. Arrowmont is a special place. What’s not to love (including Patsy’s biscuits, the Smokies, and
Bill). As a resident artist Arrowmont has given me so much more than a place to make artwork, but a
place to teach a range of ages, gallery knowledge, and networking. Arrowmont is home to me and will
always be. I am grateful for my time as a resident artist, working as the program and studio manager,
and being a visiting artist. One of the most important elements for me is the lifelong connections I
have been able to make at Arrowmont. As an educator, I love sharing Arrowmont with my students
with the hope of them going and having “The Arrowmont Experience.” It’s that whole thing of passing it down. Isn’t that what it is all about … sharing.
Jeff Brown is currently an Associate Professor of Art at Nicholls State University, Thibodaux, LA,
teaching all levels of ceramics, 2-D Design and Art Appreciation.. Prior to joining the Nicholls Art
Department in 2003, Jeff worked at Arrowmont in many different capacities as Program and Studio
Manager, Wood Manager, and Studio Technician. His graduate studies are from Ohio University,
Athens, OH and his undergraduate degree from the University of Florida, Gainesville, FL.

Jeff Brown
ceramics
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Road Trip 1
Mixed Media

There were many highlights of my year as a resident artist at Arrowmont School of Arts and Crafts,
but what stood out most for me was the people. Being around people who shared creative passion
and motivation kept my creative juices flowing. The residency reinforced a prolific studio practice,
and supported the networking required to take my art to the next level. I also really appreciated the
Sevier County school visits in which I was able to talk about and share my artwork. This opportunity
helped me get over my fear of public speaking and helped translate my concepts and artistic process
into words. It was a wonderful opportunity, and I still miss the conversations about art and living that
I had during my time there.
Anna Keck received her BFA in Fibers from the Savannah College of Art and Design in 1991. After
her residency at Arrowmont, Anna eventually found her way back to Savannah, GA and enrolled in
the MFA program for fibers at SCAD after securing a full time staff position in the fibers department. She earned her MFA with honors (summa cum laude) in 2009 taking one class at a time.
Currently, she still works in the fibers department at SCAD as a Studio Technician. She has exhibited
both nationally and internationally, and has been published in New American Paintings, Fiberarts
Magazine and Surface Design Journal.

ANNA KECK
fibers/weaving
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John A. Hegener
sculpture/painting

The Download
Mixed Media
Ewer
Ceramics

“Man makes plans and God laughs:” A Yiddish proverb, which best sums up my residency at Arrowmont. Entering the program as a painter with the intent of building a portfolio for graduate school, I
came to discover my medium was adversely affecting my physical health. Midway through, the brush
was put down and the chisel put in hand. Stone carving became my means of expression and the
resulting works would be seen in exhibitions from Santa Fe, New Mexico to Nancy, France. Working now as a studio artist (and also a food & wine snob) in Taos, New Mexico, I am again painting,
only now with “friendly” materials. Two-dimensional expression of fifth dimensional subject matter
recently began revealing itself on canvas in allegorical themes relating to personal conscious evolution.
These themes continue to be explored through various materials and techniques in the studio.

Patrick attended Meramec Community College in Saint Louis, MO from 1987 – 1991. He went on to
Kansas City Art Institute and graduated in 1994 with a BFA before becoming an Arrowmont resident.

John Hegener is currently a studio artist in Taos, NM. He received his DAAP and BFA in Painting in
1993 from the University of Cincinnati. His work is exhibited in galleries nationally and internationally
and has been published in Sculptural Pursuit Magazine (July/Fall 2007). Commissions include the Regina
Gethsemani Restoration, Abbey of Gethsemani Monastery, Trappist, KY.

Patrick Purcell
ceramics
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CAROL GENTITHES
FRED JOHNSTON
MORGAN OWENS

1995-1996
•
•

1995 Arrowmont hosts Studio Art Quilt Associates IDIA, Conference & Exhibition.
1996 The National Furniture Society is founded to advance the art of furniture making, in part by
sponsoring conferences and scholarships for aspiring makers.

VICKI JENSEN
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FRED JOHNSTON
ceramics

Swine Reveries
Ceramics

ODE TO ARROWMONT
I once spent a year at Arrowmont
Where I learned more than I can recount.
Lines, saggers and bears,
Studio, clay, no cares.
My memories of there are paramount.
Carol Gentithes grew up in the flatlands of Ohio. After finishing high school she continued her studies at Duke University and graduated with a BA in English Literature. From graduation she spent a
dozen years or so working hectically in the travel industry. To name a few of those jobs, she managed
a travel agency, escorted groups to Russia and handled tourist campaigns for a few notorious countries. She did this while residing first in New York City and then Washington, DC. In 1989 she was
accepted to Alfred University School of Art and Ceramics where she received her BFA cum laude in
ceramics. Thirsting yet for more education, she then went on for special studies in ceramics at Penn
State University. To establish her own perspective and style from what she had absorbed at school,
Carol became a resident artist for a year at Arrowmont School of Arts and Crafts in Tennessee. In
1997, Carol and her husband, Fred Johnston, established Johnston & Gentithes Art Pottery in Seagrove, NC. Carol and Fred received the NCECA 2010 International Artist Residency in Jingdezhen,
China for 6 weeks at the Sanbao Ceramic Art Institute to explore ancient and contemporary Chinese
porcelain.

Fiddling Bird
Ceramics

The residency at Arrowmont was extraordinarily enriching, thanks to Arrowmont’s visionary and
creative leadership cumulating over 65 years. I am forever grateful to all those people who made my
experience possible. There was a creative force of energy at the school that raised my own level of
consciousness, allowing for those moments when we seem to understand what truth and beauty is for
ourselves. I met many wonderful and incredible artists who I remain friends with to this day. My time
at Arrowmont influenced and inspired me to live my life as an artist.
After attending Montgomery Community College, Fred left Seagrove in 1989 to attend Alfred University. At Alfred University, Fred received a BFA degree in ceramics. Upon completion of his BFA,
Fred was awarded a full scholarship to Penn State University where he received his MFA. Fred, along
with his wife Carol Gentithes, received the NCECA 2010 International Residency for Jingdezhen,
China at the Sanbao Ceramic Art Institute.

CAROL GENTITHES
ceramics
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MORGAN OWENS
painting/drawing

Crane and Baby
Fiber

Shaman 3
Charcoal on paper

Highlights of my residency include the resident artist gallery show. This was my first concentrated
exhibition of focused works and seeing them in a gallery alongside the works of the other residence
artists gave me confidence. Interacting with fellow artists who taught and participated in the workshop weeks definitely was enriching, and reaching out to the local community visiting public school
classrooms to work with young artists rounded out the great experience.
I am an award winning, classically trained artist. I studied Painting and Printmaking at the University of
North Dakota, and followed my undergraduate degree as a resident artist at Arrowmont. It was a great joy
to simply focus on creating drawings while at Arrowmont, and I have followed this bliss earning a Masters
degree in classical animation at the Academy of Art University in San Francisco. Minneapolis, MN, is my
home now where I am an independent artist working freelance as an illustrator, animator and fine artist.

My residency at Arrowmont enriched my life, both personally and professionally. Working in the
studio allowed me to continue the evolution of my work in textiles. The slide presentations in the art
programs of nearby Tennessee towns were wonderful, as was teaching the kids that came to Arrowmont. Interacting with other artists, especially my fellow residents, provided numerous opportunities
to appreciate fine craft and art. A special highlight was the introduction to ceramic hand building,
which parallels many textile techniques.
Vicki Jensen is the Classroom Coordinator and Lab Manager for PRO Chemical & Dye in Massachusetts.
She has an MFA in Fibers from Arizona State University. Her teaching experience includes weaving, spinning
and quilting guilds around the United States. Her woven ikat textiles, felt, and indigo-dyed shibori have been
in many juried and invitational exhibitions and can be found in private collections in the United States and
Japan.

VICKI JENSEN
textiles
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Jill Oberman
Andy Shaw

•
•

1996 Arrowmont presents Utilitarian Clay II Celebrate the Object, National Symposium & Exhibitions.

Clark Walker

•
•

1997 Arrowmont hosts The Enamelists Society 6th Biennial Conference, Exhibition & Workshops.

•

1997 GetCrafty.com launches with forums. The first website to bring together the burgeoning indie
craft movement.

Sondra L. Dorn
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1996-1997
1997 Arrowmont hosts Making History: Pushing The Craft of Polymer Clay, National Conference,
Exhibitions & Workshops. Sponsored by the National Polymer Clay Guild.
1997 The International Quilt Study Center & Museum (NE) is founded when Ardis and Robert James
donate nearly 1,000 quilts to the University of Nebraska-Lincoln. Their gift becomes the center
piece of what is now the largest public quilt collection.
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Dinner Plates
Ceramics
The Pull of Memory
Ceramics

Jill Oberman is currently the Executive Director of the Clay Studio of Missoula in Missoula, MT.
She has worked as the Programs and Administration Director at the Archie Bray Foundation for the
Ceramic Arts in Helena, MT, and the studio manager of the ceramics program at the Anderson Ranch
Art Center in Snowmass Village, CO. Jill earned her MFA from the Rochester Institute of Technology School for American Crafts in Rochester, NY, and her BA from Hamilton College in Clinton, NY.
She has been a resident artist at numerous art institutions, notably the Anderson Ranch, the Archie
Bray Foundation, and Arrowmont School of Arts and Crafts in Gatlinburg, TN. While in her studio Jill focuses on creating minimal, architectural ceramic sculptures that have been widely exhibited
throughout the United States, as well as sharing her passion of ceramics through conversation with
anyone and everyone who will listen.

Jill Oberman
ceramics
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Andy Shaw is Assistant Professor at Louisiana State University. Andy has taught at Alfred University,
Gettysburg College, Arcadia University, and Andrews University. He was Artist-In-Residence at the
Archie Bray Foundation, and The Clay Studio of Philadelphia, where he was the 2006-2007 Evelyn
Shapiro Foundation Fellow. In 2000 he earned a MFA from the New York State College of Ceramics at Alfred University and in 1992 a BA in History from Kenyon College. Additionally he studied at
Penn State University, the University of St. Andrews in Scotland, and worked as an apprentice at Basin
Creek Pottery, Montana. His tableware has received multiple awards, is shown widely across the US,
was recently featured in exhibitions in Australia and Korea, and has been published in Studio Potter,
Ceramics Monthly, Ceramic Art and Perception, Garth Clark’s Shards and in Elevations, the magazine for Club
Members of the Ritz Carlton. His work is part of the permanent collection at the Museum of Fine
Arts Houston, the Schein-Joseph Museum in Alfred, NY, Berea College, and the Sanbao Institute of
Ceramic Art in Jingdezhen, China. He was a Presenter at the American Pottery Festival at the Northern
Clay Center and at the Utilitarian Clay V Symposium at Arrowmont. Andy has taught workshops at
Haystack Mountain School of Arts and Crafts, Arrowmont School of Arts and Crafts, Michigan State
University, Clemson University, Nicholls State University, Dickinson College, Anoka Ramsey Community College, the Genesee Center for the Arts, and the Greater Lansing Potters’ Guild.

Andy Shaw
ceramics
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Sondra L. Dorn
textiles

Untitled, model for Jaguar Corporation
Mixed Media

Autumn Embers
Fiber

The time spent at Arrowmont had a dramatic effect on my life. I was extraordinarily lucky to have
the opportunity to spend a year surrounded by extremely talented working artist instructors and so
many students driven to learn. The drive and love of the art they produced was awe-inspiring. Ironically it was that drive the taught me an invaluable lesson, I was not committed enough to my work to
be an artist/jeweler for a living. Even though the lesson learned steered me away from my art, it was
a fantastic year, spent with fantastic people and I would not trade the experience for anything. The
highlight of my residency was the people I got to spend it with.
Clark Walker is currently the principal/Designer, Clark Walker Design, INC in St. Louis, MO. He has
a BFA in Metals and Jewelry from Savannah College of Art and Design.

There was no one particular highlight of my year at Arrowmont. The year was amazing for my studio
work. I went directly to Arrowmont from graduate school and the timing could not have been better.
My residency gave me the gift of time and space to sort through the deluge of information that comes
at you in graduate school. I was able to really process the ability to hear my own thoughts. After the
overload of commentary, this was critical to my artistic development. Plus as an added bonus, after the
day’s busy time in the studio, I had such fun exploring Gatlinburg with my fellow residents, Jill Oberman, Andy Shaw and Clark Walker. We really got to take advantage of living in such a crazy place.
Mini Golf, Ripley’s Museum... I will always feel fortunate to have had the opportunity for this residency. Thank you Arrowmont. My residency was the best!
Sondra Dorn is a studio artist living in Asheville, NC. She received her MFA from the University of
Washington in 1996. Following graduate school and Arrowmont, Dorn went on to a three-year ArtistsIn-Residence at Penland School of Crafts in Penland, NC, and she was also a CORE fellowship
student at Penland from 1992-1994. Dorn shows her work in numerous juried and invitational exhibitions and has done several corporate commissions. She is an active member of the Southern Highlands Craft Guild and L.I.N.T. (Ladies in New Textiles).

Clark Walker

metals
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KRISTEN A. KIEFFER
HEATHER SMITH JONES
JOHANNA PAAS
EMILY PUTHOFF

45

1997-1998
•
•

1997 The Guggenheim Museum Bilbao, designed by architect Frank Gehry, opens in Spain.

•

1998 Arrowmont hosts the TAEA/KAEA State Conference. Art Educators from TN and KY
convene for a collaborative conference.

1998 Arrowmont hosts Evolution in Form: Furniture, Turnings & Sculpture, National Conference &
Exhibition. (1st woodturning conference: Woodturning: Vision and Concept was held in 1985
resulting in the founding of the AAW (American Association of Woodturners.)
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KRISTEN A. KIEFFER
ceramics

Leaf and Its Pattern
Paper

Large Covered Jar, ‘Lilacs in Rosa’
Ceramics

My residency year at Arrowmont (1997-98) had many firsts. It was my first time going to my studio
everyday with no mentor or professor watching over offering critique or assignment, just me side-byside with my fellow residents, driven to make the pots I wanted to make everyday. Arrowmont gave
me my first experiences at teaching, both with children and adults. Something I formally thought I’d
have no interest in or be good at became enjoyable and has lead to many more years of satisfying
teaching. Finally, my residency year was also the first time I experienced the support and excitement
of selling lots of work. Almost 15 years later, I still hear from folks who bought pots from me during
our weekly open studios. My residency and those around me that year at Arrowmont helped get me
started on my current path as a studio potter and instructor.
Kristen Kieffer is a full-time studio potter, workshop leader, and ceramics instructor in Massachusetts. She received her BFA in Ceramics from the N.Y.S.C.C. at Alfred University and MFA in Ceramics from Ohio University. Her professional experience includes being an Artist-In-Residence
with studio potter John Glick in Farmington Hills, MI, Guldagergård in Skælskør, Denmark, and the
Worcester Center for Crafts in Worcester, MA. She has work in numerous private and public collections including the Taipei County Yingee Ceramics Museum in Taipei, Taiwan, the Guldagergård
Museum of International Ceramic Art in Skælskør, Denmark, and the Fort Wayne Museum of Art in
Fort Wayne, IN.

It has been over thirteen years to date, since the completion of my residency at Arrowmont in 19971998. I recall that time with great fondness and the variety of experiences that have impacted my
career. I currently work as an artist, own a letterpress business, have authored a watercolor book,
and teach in an arts-based preschool. The Arrowmont residency provided time to paint in a private
studio and develop a body of work culminating in a gallery exhibition, as well as to explore new media
in workshops. We gained teaching experience through outreach opportunities and shared our work
through open studio events and public presentations. My favorite memories include the friendships
with other residents, working in the studio, meeting faculty and students throughout the year, living
in the “old” Watson house, Lily the dog, and the dedicated individuals who comprise the Arrowmont
team. It is the people who make Arrowmont so amazing!
Heather Smith Jones is an artist, author, and instructor working in mixed media on paper, painting, and letterpress. She owns and operates her letterpress business Blue Sparrow Press™ and in January 2011 Smith
Jones’s book Water Paper Paint, Exploring Creativity with Watercolor and Mixed Media was published. For the past
nine years she has been teaching young artists in the Arts-Based Preschool at The Lawrence Arts Center,
Kansas.

HEATHER SMITH JONES
painting
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Poppy
Digital Media
Kernal
Mixed Media

The residency program provided me with the wonderful opportunity of being a part of something
larger: The Arrowmont Family. I attended the program right after undergraduate school, at a time in
my life when anything and nothing seemed possible. Through Arrowmont I saw successful artists of
all kinds. Listening to their stories, and watching them work, opened the doors of opportunity for me.
My experience at Arrowmont was pivotal. When I finished the residency I had a clear vision of what I
wanted professionally, and Arrowmont provided the support to make it happen. I am forever grateful.
I was, and still am, inspired by my fellow residents. They are outstanding artists and individuals. I
have enjoyed watching as each has carved out a special niche within the art community. Luckily, I
have been able to share the gift of Arrowmont with some of my students. In 2007, one of my former
students, Sarah Wiseman, was selected as a resident. Just like family, with every generation it grows
larger, and the roots grow stronger. When I return to Arrowmont, I feel like I am returning home.
Johanna is Associate Professor of Printmaking within the Department of Art & Design at Central
Michigan University. She earned a BFA from the University of Michigan, K -12 teaching certification
from Eastern Michigan University and an MFA degree from Louisiana State University in 2001.

JOHANNA PAAS
printmaking
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As a young artist, the Arrowmont Artist Residency afforded me the time and space to develop my
work and professional skills in a supportive community of artists. The mentorship of the Arrowmont
staff, visiting artists, and fellow resident artists proved invaluable. The highlight of the Arrowmont
residency was teaching in Rural Outreach program. I learned quite a bit about how to teach by teaching book-making workshops and giving contemporary sculpture lectures through the Rural Outreach
Program. I also picked up quite a few art techniques from the renowned visiting artists leading the
workshops. I frequently bring many of these skills into my own practice and classroom. In addition,
the weekly 2-minute slide slams and open studios during the summer provided me the opportunity to
hone my public presentation skills. I also became a life-long fan of bluegrass music, Dolly Parton and
Patsy’s biscuits and gravy during my year at Arrowmont.
Emily Puthoff ’s artwork is comprised of sculpture, installation, digital media, prints/drawings, performance/interventions, and artist books. Her work has been recognized by numerous grants, artist
residencies and awards including: a 2011 NYFA Artist’s Fellowship in Digital and Electronic Media
and Artist in the Marketplace Fellowship at the Bronx Museum for the Arts, as well as artist residencies at the European Ceramic Work Centre (Hertogenbosch, Netherlands,) Women’s Studio Workshop
(Rosendale, NY,) and Sculpture Space (Utica, NY.)Her artwork has been exhibited widely including at:
The Neues Kunstforum (Cologne, Germany) | The Bronx Museum
of the Arts (Bronx, NY) | The Art House at the Jones Center (Austin,
TX) | and The Samuel Dorsky Museum (New Paltz, NY). She is an
Associate Professor of Art at the State University of New York at New
Paltz, where she co-heads the Sculpture Program and collaborates to
develop interdisciplinary and digital curriculum. Emily Puthoff earned
a Master of Fine Arts from Arizona State University in 2002 and Bachelor of Fine Arts from Ohio University in 1996. She lives and works in
Kingston, NY.

EMILY PUTHOFF
sculpture/printmaking
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Ole Rokvam
Anna Kieffer
Douglas DeGaetano
Amie Adelman
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1998-1999
•

1998 Dave Eggers launches the literary journal McSweeney’s, combining fine writing with
mass-produced book arts.

•
•
•

1998 Arrowmont hosts American Craft Council Southeast Conference & Exhibition.

•

1999 Arrowmont designs and conducts the first Arrowmont Crafts Tour to Ecuador.

1999 The original Pollard dorm is demolished.
1999 Arrowmont hosts, Tradition & Innovation: Basketry Today, National Basketry Conference,
Exhibitions & Workshop, resulting in the founding of The National Basketry Organization
(NBO). sponsored by HGA (Handweavers Guild of America, Inc.)
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Ole Rokvam
ceramics

Untitled
Mixed Media

798
Mixed Media

I met three creative, intelligent, funny and wild residents that I worked and lived with through a year
filled with creativity, hard work and fun in a beautiful setting. At no other point in my career have I
had so much freedom to work, explore, discuss and observe how other artists worked and made a living. My year at Arrowmont was the best way to prepare me for a professional career in the arts.
Ceramic artist Ole Morten Rokvam lives and works in Risør, Norway. He is an organizer and leader
of workshops and public art events in wood-fired kilns and snow/ice exhibitions. His work is exhibited around the world and is in the collections of the Oslo Museum of Applied Art, the West Norway
Museum of Applied Art in Bergen, the Trondheim Museum of Applied Art and the Art Museum of
Southern Norway, Kristiansand. He has been awarded many prestigious grants from The Norwegian
Council of Culture including The National 3 Year Scholarship for Artists. His portfolio includes three
outdoor public commisions. For the Nordic World Ski Championships 2011 in Oslo he organized a
large outdoor sculpture exhibition in snow and ice honoring Edvard Munch on the Main Street of
Norway; Karl Johan.

My time at Arrowmont was a journey of learning, experimenting and discovery. Although my original
direction changed, the ability to try new things and experiment with abandon opened the “creativity” door in a way I could not have imagined. This time and place allowed me, required me, to begin
a project and bring it full circle; which was hard, painful, exhausting and wonderful. The highlight of
the year for me was teaching a metals class to a group of third grade students. They were very apprehensive about the torches, but by the end of the day, they were in complete awe over their accomplishments. The students left psyched about their projects and what they had learned. This experience had
a lot to do with me becoming a teacher because, let’s face it, once you see a kid’s face light up with
understanding, confidence and pride, you’re kind of hooked.
Anna Kieffer received her BFA from Colorado State University in Metalsmithing and Photography.
She is currently an elementary art teacher in Charlotte, NC.

Anna Kieffer
photography
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Douglas DeGaetano
sculpture

Verigated Line
Mixed Media

The highlight of my year as an artist-in-residence was not a single moment or event. It was the opportunity to meet so many creative individuals across so many disciplines (both students and instructors). It was eye opening to see such an abundance of creativity in such a variety of media. This
highly charged creative environment both inspired and challenged me to think in new ways. I have
applied many of the lesson I learned at Arrowmont about creative thinking and new approaches to
my professional life, where I am constantly required to “think outside the box”.

The highlight of my year at Arrowmont School of Arts and Crafts was having dinner with Cy Twombly and Sally Mann at Barbara Crawford’s house in Lexington, Virginia. The Artists-In-Residence program at Arrowmont opened many doors for me professionally. As a resident, I maintained the surface
design and weaving studios and taught numerous adult and children’s workshops that included various
drawing, surface design, and weaving techniques. Those experiences led to my first full-time teaching
job in fibers at Iowa State University, which ultimately lead to a tenure-track position in fibers at the
University of North Texas.

Doug received his BA from Macalester College in Saint Paul, MN in 1997. He is currently a Fabrication Manager with Barry X Ball Studio in Brooklyn, NY.

Amie Adelman is an Associate Professor of Fibers in the College of Visual Arts and Design at the
University of North Texas in Denton. She received an MFA in Fibers from the University of Kansas
and a BFA in Fibers from Arizona State University. She has been awarded numerous travel grants from
UNT to research textiles in Ghana, South Africa, Uganda, Guatemala, Norway, Scotland, and England.
Adelman exhibits artwork nationally and internationally and has been published in two books, Dyeing
and Screen-Printing on Textiles and Fiberarts Design Book Six and in numerous journals including American
Craft, Surface Design Journal and Fiberarts.

Amie Adelman
textiles
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Jim grimsley
ceramics

Jim grimsley
bryan hiveley
ana lopez
christina miller
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Bread Basket
Ceramics

kristen kern

After my time at Arrowmont, I attended the University of Georgia graduate program. I earned my
MFA, and more importantly, married the woman I met at Arrowmont while we worked in the Assistantship Program. During my time at UGA, I began experiencing health issues related to clay. As
I struggled to find an avenue to remain a Ceramicist, I explored methods to work without exposing
myself to the properties that caused me harm. During this time, I developed a body of carvings.

1999-2000

Currently I live in Pennsylvania with my wife and 2 boys. I am a full time father to a 2 ½ year old and
a 6 month old and a “resident remodeler” of our home. I am working towards a healthy studio situation so that when demands permit, I can return to the ceramic work I love so much.

•

1999 Arrowmont Resident Artists move into the new Pollard, a 3600 sq. ft. five bedroom, five bath
housing facility built on the same grounds as the original early 1900 Pollard dormitory. Five
Residents are selected each year due to the expanded housing accommodations.

•

1999 Residency Program year was shortened to 9 months to allow the program to begin in mid-June
instead of mid-September as it had been since inception in the fall of 1991.

•

1999 DIY Network (sister channel to HGTV) launches, spreading DIY building and decorating further
into the grassroots.

•

1999 The Hamilton Wood Type and Printing Museum is founded in Two Rivers, WI. It features more
than 1.5 million pieces of wood type.

As a Resident at Arrowmont, I gained much more than I expected. The atmosphere is magical. From
the presence of the Smoky Mountains to the outstanding qualities of the staff that works there, it’s
an experience I cannot qualify with words. The memories and blessings of Arrowmont will remain
with me the rest of my life.
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Chewstick
Ceramics

Vortex
Metals

The Arrowmont Artists-In-Residence program is a welcoming and supportive environment in which
to create work, and extends the experience of being part of an amazing arts organization. The facilities are top notch, and the atmosphere and people are warm and inclusive, creating an undeniable
upbeat energy. It has been over ten years since my residency, and I still keep in contact with the other
residents, staff, and students that I met during my time at Arrowmont. The surroundings of Gatlinburg offer a unique blend of tourist kitsch and sublime beauty of the Smoky Mountains National
Park, both of which inspired ideas in my work. The Arrowmont Residency was especially important
to me as an emerging artist, as I was able to spend a year, post-MFA, working independently on studio
projects and developing my portfolio and exhibition record.
Bryan Hiveley received his MFA from the University of South Carolina and his BFA from the University of Minnesota. He has taken part in numerous residency programs such as Tainan National University of the Arts, Watershed Center for Ceramic Arts, and the Hambidge Center for Creative Arts
and Sciences. He has exhibited his work throughout the United States and is included in a number of
public collections such as the Tweed Museum of Art, The McKissick Museum and the Collection of
the Florida Department of State. He is a recipient of the state of Florida Individual Artist Fellowship and his work has been published in Making Ceramic Sculpture, The Craft and Art of Clay and Sculpture
Reference Illustrated. He is currently the Chair of the Visual Arts Department at Miami International
University of Art and Design.

bryan hiveley
ceramics
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At Arrowmont I made friendships that have lasted for more than a decade, studio work that has appeared in international exhibitions, teaching experience that helped me secure employment and many
great stories.
Ana M. Lopez is an Assistant Professor, teaching Metalsmithing & Jewelry as well as History of
Crafts at the University of North Texas. She received an MFA in Metalsmithing and Jewelry from
the Cranbrook Academy of Art. After teaching at Adams State College, Colorado for three years,
Ana pursued an MA in the History of American Decorative Arts from Parsons School of Design &
The Smithsonian Associates. Her creative work has been exhibited nationally and internationally and
includes a commission for the Indianapolis Museum of Art. She is also the author of the reference
book Metalworking Through History: An Encyclopedia, published in the Spring of 2009 by Greenwood
Press. Ana currently lives in Fort Worth, Texas

ana lopez

metals
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kristen kern
photography

The Effects of Victorian Tea Set
Metals
Through the Back Roads
Photography

Arrowmont will always have a special place in my heart. From the bear cub peering in my studio
window to all of the fantastic people I met, the residency was truly a once in a lifetime experience.
Moving directly from an undergraduate program into a professional setting allowed me to grow in unexpected ways and opened up a variety of opportunities. The most valuable skills I developed surprisingly didn’t have very much to do with making jewelry, they had to do with performing professionally
in the public eye, learning how to enter an unknown group with confidence, speak with conviction
about whatever it is that I am doing and introducing myself to strangers. Learning how to live an
artist’s life, one which relies on self-determination, creativity and independent thinking is more that I
could ever have hoped for.

Kristen graduated from Colgate University in Hamilton, New York with a dual BA in Art & Art History and Economics in 1996. She spent a semester in the fall of 1994 at Stockholms Universitetet,
Stockholm, Sweden. 1995 brought honors for her photographic documentary of small town America
entitled Through the Back Roads. She received three grants that year to complete her photography
exhibit from Phi Eta Sigma Research Grant, Women’s Studies Research Grant, and Carl Wolff Studios
Photography grant.

Christina Miller is Director and co-founder of Ethical Metalsmiths, a non-profit organization leading
jewelers and consumers in becoming informed activists for responsible mining, sustainable economic
development and verified, ethical sources of materials used in making jewelry. Prior to assuming the
directorship of EM, Miller was the Assistant Professor of Jewelry and Metalsmithing at Millersville
University (PA). Miller earned an MFA from East Carolina University (NC) and a BFA from Millersville University (PA) as well as a one-year certificate from Le Arti Orafe Jewellery School in Florence
Italy.

christina miller
metals
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Leigh Cohen
Steve Colby
Kim Geib Newman
Eben Dickinson

Diamond Totem
Ceramics

Mark Delaitsch
Leigh started her education at the University of Miami with a BFA, Emphasis: Ceramics in 1994.
She moved north in 1995 as a special student with emphasis in ceramics at the University of Massachusetts, Dartmouth. Upon completion, she attended the University of Florida for a Post Baccalaureate with emphasis in ceramics ending in 1997. In 2000, Leigh recieved an MFA degree in ceramics
from the Univerisy of Nebraska, Lincoln.

2000-2001
•
•

2000 Arrowmont presents Utilitarian Clay III: Celebrate the Object, National Conference & Exhibitions.

•
•
•

2000 Arrowmont hosts Southern Highland Craft Guild’s 70th Annual Meeting.

•

2001 Sandy Blain, the third director in Arrowmont’s history, retires after serving as director for 22 years
and as assistant director for 10 years.

•

2001 David Willard is hired as the fourth director of Arrowmont.

2000 Arrowmont hosts New Directions: A Century of Craft, Conference, sponsored by CODA
(Craft Organization Development Association).
2000 Arrowmont designs and conducts the Arrowmont Crafts Tour to Ecuador.
2000 Nanette Laitman begins funding oral history interviews with 100 key figures in American craft.
The Smithsonian “documentation project” continues today.

Leigh Cohen
ceramics
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Cocktail Rings
Metals

Covered Jar
Ceramics

My time as an Artists-In-Residence taught me to get into the studio all the time, even when it’s difficult–or creatively dry–or downright sad–or just get into the Smokies and sit still. Working in that
studio, I begin to figure out what my pots are about and why I made the choice to become a potter. I
found again my brush at Arrowmont and moved painted pots forward. Stumbling into Arrowmont
just before Utilitarian Clay III Symposium–the stories I heard, hands I watched work and relationships
forged thru the conference continue to inform me day by day.
Steven Colby is a functional potter and current MFA candidate at Pennsylvania State University.
Steven received his BFA from Alfred University in 1999 and settled into ten years of life and work in
Carbondale, CO before returning to school. Steven shows nationally and is a working member of the
Artstream Nomadic Gallery–leading tours, lectures and demonstrations across the country.

The year I spent at Arrowmont as a resident artist was in many ways the first year of the next chapter in my life. Several years out of undergraduate school and working for The Crafts Report magazine,
I was looking for an opportunity to begin making art again without the pressures of working a full
time job. What I discovered at Arrowmont was a community of artists and friends that will live within
me forever. I learned more in that year of listening and watching instructors working in all different
media than I ever could have imagined. I gained confidence as an individual with an artistic voice.
Speaking weekly about your work at slide presentations and interacting with students and instructors
at open studios was invaluable. The experience gained teaching adult and children’s community classes
as well as ArtReach reinforced my love for sharing my talents with others, which I continue to do
today. Arrowmont prepared me for studio practice and made me a better teacher.
Kim Newman received her BFA in Metals from University of Delaware in 1996. She left her position as Editorial Assistant of The Crafts Report magazine in 2000 to attend Arrowmont as an ArtistsIn-Residence. In 2001, she became Arrowmont’s Public Relations Coordinator before returning to
her native Lancaster, PA in 2008. Currently Kim is a full-time mother, working part-time as a studio
jeweler and as an elementary art instructor for a private school.

Steve Colby
ceramics
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Kim Geib Newman
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Untitled
Mixed Media

Untitled
Ceramics

Coming straight from an undergraduate art program, Arrowmont provided time away from things to
tinker and develop new direction. There were long periods of solitude, the sense of conflict between
the carnival of Gatlinburg and the Smokies, and learning to coexist with other artists. Most importantly, there were great facilities. I started working with wood in their world-class wood shop, sculpting with handmade paper, and sewing. When I look back at the years since that program, my work
has continued to develop along many different media, and I think it was at Arrowmont that I really
broadened my view of myself as an artist.

Mark received his BFA from Alfred University in Alfred, NY. He currently resides in Houston, TX.

Eben works in Portland, Oregon as an artist and illustrator. His work has been featured in prominent
regional publication, from the cover of the area’s walking guide to Portland’s official bike map. He has
completed murals for Providence Hospital, Trader Joe’s, and others. His current preoccupation is vintage signage, and he is exploring new contexts for these motifs as a comment on consumerism today.

EBEN DICKENSON
painting/drawing
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Mark Delaitsch
ceramics
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NATHAN A. GRUBICH
FRANK SALIANI
DARREN FISHER
JEN SWEARINGTON
MICHAEL MOCHO

2001-2002
•

2001 Arrowmont hosts The 8th Biennial Conference of The Enamelist Society Conference,
Exhibitions & Workshops.

•

2001 The Center for Craft, Creativity and Design at UNC Asheville moves into present quarters in
Hendersonville, NC, and begins to seriously and strategically fund craft scholarship.

•

2001 Wood Turning in North America Since 1930, organized by the Wood Turning Center and the
Yale University Art Gallery, opens at the Minneapolis Institute of Arts.

•

2001 Jeff Koons’ ceramic work Michael Jackson and Bubbles (1988) sells at Sotheby’s for more than
$5.6 million, shattering the price ceiling for ceramics.

•

2001 DIY magazine Readymade launches in Berkeley, CA.

Fruits of the Fire
Ceramics

Arrowmont allowed me to play. It was this period in time, outside academia and without the distractions from the real world, that I was able to explore and find a more honest motivation to create.
Having access to faculty and facilities outside my medium was another highlight. Those experiences
outside the clay studio changed the way I approach clay. Arrowmont is a unique environment that
condenses years worth of experiences and encounters into 11 months. It was during that 11 months
of play that I found a passion that continues to intrigue me today. I also found my wife Amanda, who
was there taking part in the work-study program.
Nathan earned a BFA degree in Ceramics from Eastern Kentucky University. He and his wife, Amanda currently own and operate The Red Door Gallery in Ludington, Michigan where they also maintain
their private studios.

NATHAN A. GRUBICH
ceramics
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DARREN FISHER
metals

Radial #7
Ceramics

Winged Nut
Metals

Identifying just one event that shaped my time at Arrowmont seems next to impossible. My time there
was so important to both me and my work. I recall one particular day, however, when Mike Mocho
and I were participating in the Artists-In-Schools program. Mike had turned some forms, and I threw
some pots. As I finished up, I asked if anyone wanted to see me make anything else. “Make a pig!”
squealed a little girl. So I did. Four small cups for legs, and a closed form turned on its side as a body.
“What do you think?” I asked. “That’s a good pig,” she replied.
After leaving Arrowmont, Frank Saliani participated in a number of residencies including one at
Millersville University and another at Red Lodge Clay Center. In between residencies, Frank attended
graduate school at Ohio University, receiving his MFA in 2006. He is currently a studio artist living in
Brooklyn, NY.

I entered Arrowmont’s residency program immediately after finishing my undergraduate degree. The
program gave me the opportunity to focus solely on my artist career without distractions; the positive
work environment, ample studio space, a comfortable house, and hearty meals allowed me to worry
only about how to accomplish my next work and push it further. My craft repertoire was widened
through exposure to all of the workshops within the summer, fall, and spring sessions. The teaching
opportunities for the community and surrounding schools set the stage for the workshops that I teach
today. The highlight of my year was by far the residents’ exhibition. It was the culmination of the five
residents’ artwork; a showing of what we learned through the year and how much we had grown as
artists and professionals.
Darren Fisher earned his BA in Environmental Geography with a Studio Art Minor in Jewelry and
Fine Art Metals from Millersville University, Millersville, PA in 2000. He is currently working towards
his MFA in Sculpture from New Jersey City University, Jersey City, NJ. Darren is a Jewelry and Sculpture Technician at New Jersey City University and is a Workshop Instructor at Peters Valley Craft
Education Center and the Center for Metal Arts.

FRANK SALIANI
ceramics
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MICHAEL MOCHO
woodworking

Ikebana Boxes
Wood
Season of the Shark
Mixed Media

My residency at Arrowmont gave me a rich, valuable year to step away from academia, further develop
my body of fine art, and start working on a line of production wearables, which is still my livelihood
today. Through the residency, I was influenced, encouraged, and mentored by various world-class artists working in many media. Whether they meant to or not, through a brief conversation or a week
together in a workshop, many individuals showed me their own insights into becoming a successful
working artist. Even after I left Arrowmont, many connections carried me into subsequent opportunities to exhibit, to teach, to sell. For me, Arrowmont is a creative haven in a bizarre mountain town, a
vibrant, supportive community to which I am always eager to return.
Jen received a BFA in Sculpture from Pratt Institute, Brooklyn, NY and an MFA in Fibers from Savannah College of Art and Design, GA. She is currently the President and Chief Designer with Jennythreads, Inc. located in Asheville, NC

The biggest impact that my time at Arrowmont has had is that it brought me into a greater circle of
makers where the realization took hold that we are part of something much bigger. The residency
brought me out of the relative isolation of my solitary studio pursuits and helped me become more
established as a craftsman and teacher. I can link most of my many adventures as an instructor back
to the connections I made during the residency, and these opportunities continue to grow as a result.
This school continues to be an important crossroads, and it is no exaggeration to say it has been a life
changing opportunity.
Michael Mocho has been a full-time craftsman since 1976 with extensive experience in furniture design, woodturning, architectural millwork, pattern making, and stringed musical instruments. He operates a small shop in Albuquerque, NM producing commissioned furniture, contract woodturning, and
decorative containers for the gift market. In addition to being selected as the first Arrowmont resident to work in wood, he has also completed residencies at the Anderson Ranch Arts Center, and the
International Turning Exchange Program at the Woodturning Center in Philadelphia. He also serves
on the curriculum committee for the American Association of Woodturners. Michael is an acclaimed
and enthusiastic instructor, and has been invited to teach at many of the top craft schools across the
US, and has presented demonstration and hands-on classes for regional, national, and international
symposia, as well as over 35 chapters of the American Association of Woodturners.

JEN SWEARINGTON
textiles
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Darryl Maleike
matt mitros
lea zoltowSki
elizabeth hake

The Texan
Mixed Media

andrew brown
The Arrowmont Residency helped me in many ways. I had a year to experiment with my art. I had
a year to hone my skills at selling my work, and I made a lot of friends and colleagues. But, I think
the experience it gave me teaching has been most important to me. As a resident I taught children’s
bookmaking classes and adult and children’s photography classes. This hands-on experience built my
knowledge and confidence in teaching. For example, I now know of what fifth grade children are
capable. I know how much material to cover in a one, two, or three day class. I also know how to set
the pace of a class to keep it interesting and educational. My residency at Arrowmont taught me many
things. I think my experience teaching there will benefit me the most in the future.

2002-2003
•

2002 The International Society of Marblers Organization is founded at Arrowmont during the
International Marblers Gathering Conference, Exhibitions & Workshops.

•

2002 The Quilts of Gee’s Bend begins a four-year journey around the country, elevating the
minimalist Alabama quilting tradition.

•

2003 Betsy Greer coins the term “craftivism” to describe a third-wave feminist embrace of knitting,
stitching, and crochet.

Darryl Maleike received a Bachelor of Art degree in Photography from Southern Illinois University.
Many years later he was a Core Student at Penland School of Crafts. Since his time at Arrowmont, he
has been a working bookmaker and teacher living in Asheville, NC.

Darryl Maleike
book arts
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lea zoltowski
ceramics

Mammut Too
Ceramics

Insufflate (#8)
Mixed Media

Arrowmont was an amazing opportunity for me as a transitional period between undergrad and grad
school. The residency program was a great way for me to experience what it takes to work in my studio while also balancing teaching and community outreach. My only regret is that I never discovered
where exactly is “yonder.” Apparently many people, restaurants, equipment, supermarkets are near it.
Matthew Mitros was born in Philadelphia, PA. After completing his BFA in Ceramics at Pennsylvania
State University, and Arrowmont, he was a resident artist at the Archie Bray Foundation, Helena, MT.
His work is exhibited throughout North America and Europe. Mitros completed a post-baccalaureate
from the University of Illinois and holds an MFA from the University of Washington. He has taught
ceramics and sculpture at the University of Washington, South Seattle Community College, Lakeside Upper School, and is currently a tenure track assistant professor at Kennesaw State University.
In 2008, Mitros was an Artist Trust GAP (Grant for Artist Projects) recipient funded by the City of
Seattle. His work has been featured in Art in America, Art LTD, Clay Times, Ceramics Monthly, and City
Arts Magazine, as well as the book 500 Figures in Clay and various newspapers. Mitros currently lives in
Acworth, GA where he maintains his art studio.

My residency at Arrowmont was invaluable for the myriad of professional development and networking opportunities. While creating a new portfolio for graduate school applications, I was able
to present my work alongside visiting instructors to the school community. The critical dialogue and
sales opportunities provided by hosting open studios with students and instructors allowed me to test
the feasibility of a new body of work each week. My teaching skills were honed by the opportunity to
design and lead adult community classes and ArtReach for the local school district. The highlight of
my year was taking a class from Sam Chung and assisting Lisa Orr and Julia Galloway because it led
to opportunities to assist them at other residency centers across the nation. I paid off my truck with
commissioned teapots using these newly acquired handbuilding skills and transitioned them to building large scale sculptures using the same methodology.
Lea Zoltowski Ertz is originally from Pennsylvania. She received her BFA in Ceramics from Alfred
University, New York State College of Ceramics, Alfred, NY, 1997-2001 and her MFA in Ceramics
from Ohio University, Athens, OH, 2003-2006. She was an Artists-In-Residence and Instructor at the
Watershed Center for the Ceramic Arts in Newcastle, ME, 2001-2002. Lea has exhibited her artwork
nationally and internationally and has pieces in collections in China and England. Lea was an Assistant Professor of Art at Montana State University, Billings, MT, from 2006-2010. She has recently
married and relocated to Boulder, CO where she is currently a full time studio artist.

matt mitros
ceramics
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Paper Clip Link Charm Bracelet
Metals
Untitled, production spindles
Wood

There is no doubt in my mind I have Arrowmont to thank for where I am today. I was a college dropout with no direction and was jaded by the college art scene. On a whim my mother suggested I go to
Arrowmont. Within the first day of class I felt I’d found my place in the world due to the nurturing
atmosphere of the school. I returned to college the next semester and pursued a Bachelor’s degree.
In 2002, I once again needed the guidance of Arrowmont and returned as a resident. My residency
prepared me to make a living, and I gained invaluable experience from all the teaching opportunities.
Arrowmont’s biggest asset is what it offers to everyone: A community of staff, faculty, and students
dedicated to working together and nurturing one another to share the joy of creating. Thank you for
bringing me direction and infusing my life with passion.

The highlight of my Arrowmont experience was the people I met and had the honor of working with.
I left with a solid understanding of what it takes to be a successful craftsperson. The greatest impact
was meeting the woman who would agree to be my wife.
I came to Arrowmont with a BA in History from the University of Georgia. Post-Arrowmont, I rode
the craft circuit for a number of years. In 2008, I hung up my spurs and concentrated on architectural
reproductions for Louisville’s many Victorian homes. After earning a Master’s degree in Human Resource Education, I worked for Habitat for Humanity of Metro Louisville. I am now the Director of
a short-term residential facility for homeless men in Portland Oregon. My wife and I share our lives
with two dogs and a cat.

Elizabeth Hake received her BFA in Metalsmithing-Jewelry from Northern Michigan University, Marquette,
MI and continued graduate studies at Pittsburg State University Pittsburg, KS under Marjorie Schick. Elizabeth is a member of the Southern Highland Craft Guild and has instructed workshops at John C. Campbell
Folk School and Arrowmont School of Arts and Crafts. Her work is included in Jewelery From Recycled Materials, A&C Black, London 2009 and 500 Necklaces by Lark Books. She is a project contributor for several Lark
Books on jewelry techniques and her work has been published in Metalsmith, Lapidary Journal and Art Jewelry
magazines.

elizabeth hake
metals
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CHERINE BISHARA

2003-2004

ERIN GRAY

•
•

2003 First Renegade Craft Fair takes place in Chicago.

VIRGINIA MCKINNEY

•

2004 Watson House, on the Arrowmont campus, is demolished.

2003 A group of small business owners form the Austin Craft Mafia, which becomes a flagship
organization for indie craft, now extending to more than 30 worldwide groups.

JAKE ANTONELLI
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CHERINE BISHARA
ceramics

Links: Infinity
Painting

My Arrowmont experience represents a pivotal moment in my life as a young adult in the nonacademic world and contributed to the way in which I relate to art, art education and the process of
making art. Community outreach was the most significant and gratifying aspect of my residency. The
facilities and resources at Arrowmont afforded an outstanding introduction for students to the fine
arts world by providing direct exposure to artists and artwork within a gallery and creative art setting.
Daylong workshops for area students provided an opportunity for these individuals to explore many
types of media and processes not always available in local schools. These workshops increased my
awareness, my interest and aptitude in teaching children and young adults. I was continually inspired
by the eagerness and excitement these students brought to the process and these experiences continue
to influence my artistic pursuits to this day.
A graduate of the University of Iowa, Cherine earned her BFA in Ceramics, Printmaking and Art
Education. Cherine met her husband at Arrowmont, and moved to Denver, CO where she continued
making art and teaching art to children. Cherine and her family now reside in Omaha, NE where she
taught art at a local elementary school until her daughter was born. Cherine is now a full-time mother
and teacher to an active and curious 20-month-old child. She has continued to lend her creative hand
and spirit to community art projects and recently helped establish a city dog park in an underutilized
neighborhood park. Cherine has found some time to pursue personal creative outlets and has focused
primarily on painting, monoprints and drawings in recent years.

Denier
Mixed Media

While at Arrowmont, I enjoyed learning about new mediums and how to incorporate them in my
metal work and enameling. I was fortunate enough to have much of the work I created then shown
in several books. I also truly enjoyed working with Karen Green, Gallery Manager, on the installation
of many exhibits that year. My work with Karen solidified my interest in museum/gallery work, and
eventually led to my attending graduate school, studying registration and exhibition design.
Erin graduated from East Carolina University in 2002 with a Bachelor of Art degree in Metal/Jewelry
Design. Much of her artwork from Arrowmont can be seen in the books 1000 Rings, 500 Enameled
Objects, and 500 Handmade Books. A few years after her residency, Erin returned to Arrowmont to work
on cataloging the school’s permanent collection. Her work on the school’s collection eventually led
her to study museum work in graduate school in New Jersey. In 2011, Erin graduated from Seton Hall
University with a Master’s of Art in Museum Professions, with a concentration in Registration and
Exhibition Design/Curation.

ERIN GRAY
metals
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Vertibrea
Mixed Media

Highlights! Ooooh–there are just too many to mention. So many in fact, that I have never left the
school! I developed my studio practice, produced my business plan, and built my fine craft show
booth (that I still use!) while I was a resident. The time allowed me to transition into my current
studio practice, introduced me to innumerable amazing people/artists/educators and offered so many
remarkable opportunities. It was, and still continues to be, a significant and impactful part of my life.
Virginia McKinney still lives and maintains her studio on the campus of Arrowmont. Originally from
upstate New York, Virginia attended SUNY College at Buffalo where she earned her BS in Art Education. Virginia continued her education at Syracuse University for graduate work in Fibers, Western
Carolina University for a MA in Sculpture, and this past year received her MFA in Ceramics from The
University of the Arts in Philadelphia. She is an adjunct instructor of Ceramics and 3-D design at
Walters State Community College, teaches workshops at Arrowmont, participates in American Craft
Council and other juried fine craft shows, and supports a steady gallery representation.

VIRGINIA MCKINNEY
sculpture
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Capsules
Mixed Media

I had been a woodworker before I was a resident at Arrowmont. I pursued a fine woodworking degree.
I earned a BFA in furniture design. I worked for artists, sculptors and furniture makers. Then I got
to Gatlinburg. I settled in, set up my private studio, sharpened my tools and asked myself “ok, now
what?” It had become clear to me that my experience in the field had sharpened my technical sensibility and my critical reasoning but I hadn’t allowed myself the freedom to explore my individual focus.
What Arrowmont provided was the headspace, the facilities and the absence of boundaries to discover
my personal aspirations. Furthermore, Arrowmont exposed me to a life-long devotion that I continue to hone. I’ve become a dedicated teacher. I learned about my passion for education through the
ArtReach Program, a truly enriching aspect of the residency for the students and the instructors. And
finally, the community of people that Arrowmont attracted was extraordinary. I met countless talented
and inspiring individuals. It was a gift.
Jake attended Bucks County Community College, PA and graduated with a BFA in furniture design
from Rhode Island School of Design. He is currently a senior lecturer–crafts and wood, with the University of the Arts, Philadelphia, PA and owner of Jake Antonelli, Furniture Maker, Brooklyn, NY.

JAKE ANTONELLI
woodworking
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Michelle Devaul
meagan chaney gumpert
nigel rudolph
Elizabeth Alexander
janine Decresenzo

2004-2005
•
•
•

2004 Arrowmont presents Utilitarian Clay IV: Celebrate the Object, Symposium & Exhibitions.
2005 Arrowmont hosts The Enamelist Society 10th Biennial Conference, Exhibitions & Workshops.
2005 Ford, Rockefeller, Prudential, and Rasmuson Foundations give a combined $22 million to start
United States Artists. The organization awards $50,000 to 50 fellows in the arts each year.

Butter Dish for Short Stick
Ceramics

My eleven-month residency at Arrowmont was one of the most intensely inspiring and creative times
I’ve experienced during my career as an artist. It’s difficult to pinpoint one specific highlight, because
this timeframe was filled with such a vast array of enriching experiences! I am thankful for the many
close friendships and connections within the arts community that I gained: from the relationships
with my fellow residents to those that were fostered with students and instructors from all over the
world. I was able to expand on my passion for teaching through the ArtReach program, Artist-inSchools and the opportunity to teach adult and children’s community classes. I will no doubt be drawing from what I gained artistically, professionally and personally during my residency at Arrowmont
School of Arts and Crafts for the rest of my life!
Michelle received her BFA in Ceramics at the University of Alaska Fairbanks in 2002, and was a Special Student in the Ceramics Department at Louisiana State University in 2003. Immediately following
her residency at Arrowmont School of Arts and Crafts, she was the Studio Manager of the pottery
studio in McMurdo Station, Antarctica for two summer seasons while working as a heavy equipment
operator. She has also taught classes at the University of Alaska Fairbanks and has a studio at her
home in Fairbanks. She currently works as a Human Resource Coordinator for a small tour company
based in Fairbanks, Alaska.

Michelle Devaul
ceramics
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nigel rudolph
ceramics

Tribella familiae
Mixed Media

Arrowmont inspired me to explore another media, provided teaching experience, and sparked individual growth. Prior to coming to Arrowmont, I was predominately a glass artist. Exposure to so
many influential ceramic artists during the Utilitarian Clay IV Symposium and throughout my residency
inspired me to investigate this malleable material; a material to which I am now hooked! As a Resident,
I had the opportunity to teach adult and youth community classes. Although I didn’t think this would
interest me, to my surprise, I loved it! The energy and enthusiasm from eager students is contagious,
and I may never have found this passion for teaching if it weren’t for Arrowmont. Arrowmont has
affected me personally as well. I made many life long friendships, and met my husband while I was a
Resident.
Meagan Chaney’s wall reliefs and sculptures have been shown nationally and reside in the permanent
collections of The Appleton Museum of Art and The Marion County Courthouse Annex, Ocala, FL;
Capital Broadcasting, Inc., Durham; NC, O2 Fitness, Cary, NC; and Meredith College, Raleigh, NC.
Chaney has also been a resident artist at The Clay Studio of Missoula, Missoula, MT. She received her
BA in Studio Art with a concentration in sculpture from Meredith College in Raleigh, NC. In 2010 she
completed a post-baccalaureate study in ceramics at the University of Florida in Gainesville, FL. Born
in Baton Rouge, LA and raised in Cary, NC, Chaney moved to north central Florida in 2007. She now
teaches workshops and maintains a private studio in Ocala, FL where she lives with her husband and
young son.

Pitcher
Ceramics

I think my fellow residents and I were particularly lucky because our residency ran in concurrence
with the Utilitarian Clay IV Symposium. As a clay artist, I believe this was certainly a high point of
my time as a resident. It was an amazing experience helping to organize and assist the multitude of
demonstrators and help to set up the various exhibitions. What I learned and the associations I made
during this conference continue to be advantageous to me as a working, professional clay artist. The
chance to demonstrate for the local school kids throughout the Sevier County public schools was also
a big highlight of my stint at Arrowmont. The opportunity to teach and share my craft with locals,
visitors and students, impacted my life greatly both professionally and personally.
Nigel is a studio potter and native Floridian, born in the gulf-coast city of Bradenton. He received
a BA in cultural anthropology from the University of West Florida in 1998 and studied ceramics as
a post baccalaureate student at the University of Florida, finishing in 2002. Nigel has also been a
resident artist at the St. Petersburg Clay Company in St. Petersburg, FL. He currently works as an
archaeologist and studio potter. He exhibits his work nationally in juried and invitational exhibitions,
including the 2005, 2007 and 2011 National Council on Education for the Ceramic Arts conferences.

meagan chaney gumpert
glass/ceramics
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Big Foot
Wood

Pierced Coral Necklace
Metals

I loved walking back from the studio after dinner. I felt like a member of a tribe when I passed other
artists leaving or arriving at their studios. Being dirty was normal. Everyone was covered in something…sawdust, clay, charcoal, paint…faces indented with respirator marks. That short walk back from
the studio, down the hill, always reminded me that I was a part of something larger than myself. At
Arrowmont, you are in an art oasis in the middle of Gatlinburg… an art family of sorts. This extraordinary and unusual art family, born of like-minded individuals, who share the same interests and are
as enthusiastic as you are about “making,” creates a certain atmosphere. I believe that atmosphere, like
an older brother, supported me personally and professionally the entire year I was there. And I had
a great year too! I met some incredible people and made some fantastic friends. I am certain that I
would not be as content as I am today if Arrowmont had not been a part of my life.

My experience at Arrowmont was priceless, personally and professionally. It gave me the time to focus,
create a sellable collection of jewelry, research and develop a game plan for making a living at creating art. Every aspect of the residency program was beneficial. From learning how to display art in a
gallery setting, to overcoming fear of talking about my work in public (the dreaded slide presentation),
to teaching art in the community. Getting to know the faculty and so many talented, successful artists
helped me expand my goals and realize that anything and everything is possible. During my yearlong
residency at Arrowmont, I gained confidence in my abilities. The Arrowmont environment is an oasis
of creativity and growth. The continuous support and encouragement I’ve experienced from the
school and staff is unique and nurturing like no other. While at Arrowmont, I grew as an artist, and as
a person.

Elizabeth Alexander-Spencer is an Art Professor at Craven Community College, New Bern, NC. In
2004 she received her MFA in Artisanry, Woodworking, Interdisciplinary Focus from the University of
Massachusetts-Dartmouth. In 2000 she received her BFA in Woodworking/Functional Design from
Murray State University, Murray, KY. Her work is held in the collections of the Whangarei Airport,
Whangarei, New Zealand and the Ogden Museum of Southern Art, New Orleans, LA, among others.

Janine DeCresenzon received her BFA in Jewelry/Metals Design from Tyler School of Art, Temple
University, Philadelphia, PA in 2000. Following her residency, Janine started her own business, Janine
DeCresenzo Jewelry, where she is owner, CEO, designer, maker and traveler, selling her work at fine
craft juried shows nationally.

Elizabeth Alexander
woodworking
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metals
92

DAVID KISSEL
Amy Santoferraro
ROWLAND RICKETTS
GRETA SONGE
LAURA YEATS

2005-2006
•

2005 As the Internet connects crafters worldwide, Etsy launches online, revolutionizing the way makers
market their work.

•

2006 Arrowmont hosts Warm Glass, Conference, Exhibitions & Workshops.

Untitled
Metals

If you are going to be a resident at Arrowmont, the best thing ever is driving up for the first time.
You don’t know who you will be living and working with. The summer session is a whirlwind of
creativity and wonder. The staff is amazing. Arrowmont and Gatlinburg make the perfect couple. The
geographical area and the art that permeates, makes for lifetime friendships and artwork that comes
out amazing.
David Kissel received an Associate of Arts degree in Painting and Drawing from Grossmont College,
a Bachelor of Arts in Applied Design from San Diego State University and a Master of Fine Arts in
Metalsmithing from Montana State University. He has worked for the Boy Scouts of America multiple
seasons in Northeastern New Mexico. He is currently a youth mentor at an alternative high school in
Southwestern Idaho.

DAVID KISSEL
metals
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Winner
Mixed Media
Red Alighned & Centered, Yellow Moving Through
Fibers

“Wait, What! You get to make art? And live here? Private bathroom, private studio and access to all of
this!” I make circles with my hands as if I’m scooping up all the Arrowmont and Gatlinburg that surround me. I’m motioning to Kim Newman, in her new room at the Arrowmont Residents House. I’m
20, a Summer Work Study and my life just changed forever. I return five years later as a Resident Artist
and Future Corn Dog Enthusiast. Arrowmont made me an artist and educator. Arrowmont showed
me all the facets of being an artist and teacher, and then let me try. I am forever thankful for the gifts
of time, space, support, and friendship from the entire Arrowmont community. And in the style of a
Sevier County ArtReach Thank You Letter (and I quote): “Thank You Arrowmont! I liked everything I
did at Arrowmont the best! Can I stay here forever?”
Amy Santoferraro is currently an MFA Candidate 2012 at the New York State College of Ceramics at
Alfred University, in Alfred, NY. Born in Akron, OH, Amy earned her B.A.E. (Art Education) and her
B.F.A (Ceramics) from The Ohio State University in 2004. While at Ohio State, Amy was an apprentice
and Undergraduate Research Scholar. Amy is currently an Advisory Board Member, and has been a
Summer Resident and Studio Manger at Watershed Center for the Ceramic Arts in Newcastle, ME. She
spent a year at Louisiana State University as a Post Baccalaureate Student and employee of Southern
Pottery Equipment and Supplies in Baton Rouge, LA. Amy was a four year Resident Artist at The Clay
Studio in Philadelphia, PA. Amy has taught hand building, and mold making to children and adults in
classroom and workshop settings. Amy’s work is exhibited and housed in permanent and private collections nationally and internationally.

Amy Santoferraro
ceramics
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I sometimes wonder what I’d be doing now if I hadn’t had the year at Arrowmont. Coming right out
of a two-year graduate program I had plenty of ideas, and as cliché as it sounds, the residency really
did provide me with the space and time to give these ideas form. Through this work as well as the
relationships fostered at Arrowmont, I have been able to continue making art—one of the greatest
challenges facing younger artists today.
Rowland Ricketts utilizes natural dyes and historical processes to create contemporary textiles that
span art and design. Trained in indigo farming and dyeing in Japan, Rowland received his MFA from
Cranbrook Academy of Art in 2005 and is currently an Assistant Professor in Textiles at Indiana
University’s Henry Radford Hope School of Fine Art. His work has been exhibited at the Textile
Museum, Cavin-Morris Gallery in New York, and Douglas Dawson Gallery in Chicago and has been
published in Textiles Now, FiberArts, Selvedge, Surface Design Journal, and Hand/Eye Magazine.

ROWLAND RICKETTS
textiles
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LAURA YEATS
woodworking

Persimmon, Stripes, and Pear Delight
Painting

My time at Arrowmont was such a significant experience in my life. My time there exposed me to so
many artists, makers, and energetic people, in addition to the dynamic crowd of those that work at
Arrowmont, who have continued to be close friends, mentors, and constant resources for guidance
as I move forward with my artistic career. I have had the opportunity to teach drawing and animation since my residency period, making my experience so much greater as I got to experience that side
of the school and its fantastic opportunities for creative learning. The constant rotation of teachers,
students, work-study participants and studio assistants make for such unique exposure to new faces,
personalities, and inspirations. Not to mention that my daily trips to the local swimming hole, while
there, are certainly as powerful as dunks in the Fountain of Youth! Close friend, and creative cohort,
Carlos Ferguson and I met at Arrowmont. Since, I have had the great opportunity to be a part of Tiny
Circus, an animation project with a focus on collaboration and community. In addition, I had my first
exposure to surface design and screenprinting while a resident there, as I took a class by the amazing
Christine Zoller. It was this crash course in all things surface design that led to many of my current
creative pursuits. It was not only the year there, but most definitely the years since that have revealed
what opportunity a place like Arrowmont can provide for a creative individual. I can’t say how glad I
am to be a part of such a powerful creative community.
Greta Songe is a native of South Louisiana. She earned her BFA from Louisiana State University in
Painting and Drawing and an MFA from the University of Iowa in Painting with a minor in
Printmaking. She has shown nationally and internationally as an individual artist with work consisting
of paintings, drawings, prints, and installation. She currently works as an Adjunct Professor of Art,
an illustrator, and a freelance designer.

Untitled
Wood

The Arrowmont residency couldn’t have come at a better time in my life–it provided the time and
creative environment to make a transition in my woodworking career that I envisioned but could not
yet manifest on my own. I wanted to be an artist, rather than trade craftsperson and the residency
provided the space and opportunities to develop and exhibit a body of work. Such great guidance
was provided along the way from the other residents, the staff and visiting instructors. Another unexpected outcome from the residency has been the influence on my path in teaching. Two programs
the ArtReach Program and the Community Classes were such a challenge for me, yet such important
steps to take! Since the residency, I have pursued teaching my art and craft to others–both at the
University of Washington and at my own studio.
Laura established her Seattle studio (Yeats Design) in 2000 and her Orcas Island studio (The Stables)
in 2010. In summer months, she offers a Workshop|Retreat experience at the Stables; an immersion
in design, materials and craft at an idyllic ranch setting in the San Juan Islands of northwestern Washington. Laura received her formal education from the University of Washington in architecture and
urban planning. She first studied furniture design and craftsmanship at Seattle’s Pratt Fine Art Center
and then traveled for intensive woodworking study at the College of the Redwoods in California, at
Penland in North Carolina, and at Haystack in Maine.

GRETA SONGE
painting/drawing
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Jill Baker Gower

Four Cell Necklace
Metals

Joseph Gower
Brian J. Taylor
Benjamin Strear
Amelia Loehe Breed
2006-2007
•

2006 The first issue of the short-lived but influential magazine Craft: Transforming Traditional Crafts
is published by O’Reilly Media. It lives on as a web-only enterprise, Craftzine.com.

•

2007 Arrowmont hosts the International Anagama Seminar, a collaboration with five university
ceramic professors, their students and invited international Norwegian ceramic artist, Linda Lid.

•
•

2007 Arrowmont hosts ACCSE Conference & Spotlight Exhibition.

My residency provided countless invaluable moments and experiences and it’s impossible to choose
just one. Looking back it was really an entire experience that stands out as a year of growth, experimentation, and freedom for me artistically. For the first time in my life I had my own private studio, a
flexible schedule, and did not have to work around a job or a class. I was able to experiment with new
materials and concepts, and I had the time to make an entire new body of artwork. I met numerous
exceptional and talented people and was given the opportunity to interact with other artists in a tight
knit community. The value of daily interaction that year with my fellow resident artists is
immeasurable.
Jill Baker Gower, a metalsmith originally from the Chicago area, received her bachelor’s degree in Art
Education with an emphasis in metals from the University of Wisconsin-Madison, and her MFA in
Metals from Arizona State University. Jill’s work has been in many juried and invitational exhibitions
nationwide and her work has been published in books and periodicals such as 500 Enameled Objects,
500 Plastic Jewelry Designs, and Metalsmith magazine. After the residency at Arrowmont School of Arts
and Crafts, she accepted a full time teaching position at Rowan University in New Jersey where she is
currently an Assistant Professor of Art and teaches all levels of Metals and Jewelry.

2007 Four buildings and two sections of the Arrowmont Campus are added to The National Register
of Historic Places

Jill Baker Gower

metals
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Brian J. Taylor
ceramics

Jar
Ceramics

Untitled 2010
Ceramics

I think that every past resident would agree that Arrowmont allows freedom and time to create work
away from an academic setting, but for me, in addition to my professional work, it allowed time to
create life long relationships. As a resident, I created some of the strongest friendships I have to date.
Some of my best memories are of hiking and tubing through the Smokies with these people. Nothing
finishes out a twelve-hour studio day like an evening at the Brewery and then wrestling robotic raccoons. The memories and laughs I had at Arrowmont keep me entertained to this day. Arrowmont is a
great place to create art, but better to do it with such wonderful people around you.
Joseph Gower received his BFA from the University of Wisconsin and an MFA from the Arizona State
University Herberger Institute for Design and Art. He has held teaching positions at numerous universities throughout the US and is currently an Adjunct Professor of Art at Rowan University where he teaches
classes in design. In 2009, Gower created his own design firm, GDG Studios. GDG Studios is dedicated to
marrying qualities of the handmade with technology-based processes to create contemporary designed handmade objects. Gower’s home and studio is located in southern New Jersey.

Picking one highlight from my time at Arrowmont is a challenge because I had so many incredible experiences. From the open studios, to weekly slide lectures, the artist in schools program and the many
exhibition and teaching opportunities, I learned so much about myself as an artist and gained many
new skills. With such breadth of exposure, I honed my ability to articulate the intentions, actions and
goals within my practice. However, what really made Arrowmont so special was sharing those eleven
months with the staff and amazing resident artists. We developed a deep camaraderie, filling my time
with wonderful memories. (We residents used to joke that we were going to re-apply under pseudonyms so we didn’t have to leave!) Thankfully, these friendships are lasting, and since my time at Arrowmont, they have become a pillar of support, both personally and professionally, as I’ve grown and
developed my artistic career.
Brian was raised in northern Utah where he spent much of his time adventuring in Utah’s Rocky
Mountains and red sand deserts. He received his BFA from Utah State University and his MFA from
the New York State School of Ceramics at Alfred University. He was also a resident at Watershed
Center for the Ceramic Arts and the Chicago Parks District. He has taught or worked for many art
centers and schools including Maryland Institute College of Art, the Art Institute of Chicago, Haystack Mountain School of Crafts, Terraincognito Studios, the Mendocino Art Center, and Baltimore
Clayworks. He is currently the Ceramics Studio Manager at Truro Center for the Arts at Castle Hill on
Cape Cod.

Joseph Gower
ceramics
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Amelia Loehe BREED
textiles

Nursing Mamma Tea Dress
Mixed Media
Carved Vase
Wood

After an intensive morning of woodcarving, what could be better than venturing into the Great Smoky
Mountains for a hike and a dip in the river? But in all seriousness, the residency program afforded me
the time to realize a set of skills and techniques that are absolutely integral to the work which I produce today. At times, the freedom to pursue any one of the many goals I had set for myself seemed
more daunting than the highly pressurized environment of school. However, this forced me to focus
inward and develop the essential qualities of my work.
Ben Strear spent his younger, formative years in Colorado. He decided to leave the shelter of the
mountains to attend the Rhode Island School of Design, where he received a BFA in Furniture Design. After Arrowmont, he moved to Brooklyn, NY where he still resides. He worked for three years as
the shop manager for a CNC fabrication company, building projects for artist and designers. Currently
he works in the model shop of a notable architect, constructing detailed architectural models and
sculptures. Recently Ben has established his own woodworking studio focusing on studio furniture.

I was a fiber resident at Arrowmont in 2006-2007 and spent most of my time developing a body
of work about the fertile female form and womens experiences pertaining to birth in the U.S. and
selected countries. I worked on the loom, designing and creating original fabric that was usually then
dipped in plastic resin and molded around female forms as freestanding sculpture. I spent some time
in Guatemala learning the backstrap loom, which influenced my materials, weaving techniques, and
added to my catalogue of female experiences. I enjoyed teaching for the children’s program run during the winter months and made great use of the 8 and 12 harness looms available at Arrowmont! I
spent time with the local weaving and fiber community as well, learning about the history of Appalachia and women’s place in craft. The other residents and I created a photography space for future
residents to professionally document their work, located in the resident dorm. I also thoroughly
enjoyed participating in the gallery experience, working with staff and other residents to display the
ever-evolving exhibitions at Arrowmont.
Amelia Loehe Breed graduated cum laude from Virginia Commonwealth University in 2005, receiving her
BFA in Material Studies, with a concentration in glass and textile. She has been an active teacher both in
Richmond, VA teaching at the Visual Arts Center and Virginia Museum of Fine Art, and in Knoxville at
the Knoxville Museum of Art and the Community School of the Arts. In 2008 she founded her own art
program for children, The Chickamauga School of Art, which runs from her home studio in Knoxville, TN.
Exploring dance and choreography, she is also a member of Momentum Dance Lab, a modern dance company based in Knoxville. She currently lives in Knoxville with her husband and children, continuing work in
textile, glass, choreography and teaching.

Benjamin Strear
woodworking
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oxchinae
Ceramics

Alex Kraft
Alicia Boswell
Sarah wiseman
kim eichler-messmer
ted lott
2007-2008
•
•
•
•

2007 Arrowmont hosts NBO Convention-Traditions & Innovations IV, Conference & Workshops.
2007 Craft in America, a major exhibition, book and PBS series is released and wins a Peabody award.
2008 Arrowmont presents Utilitarian Clay V: Celebrate the Object, National Symposium & Exhibitions.

The deep connections formed around people, sense of place, and the inspired creative process keep
me coming back to Arrowmont as often as possible. Each time I am fortunate enough to return to
this home, I love walking the campus, greeting old and new friends, and being a maker in the supportive womb of the workshop studio. This past summer, I went back to Arrowmont with a group
organized through the local art museum and school district. It was so wonderful to see this incredible place through fresh eyes. Each person on the trip came away from the experience with a newformed deep connection to the people, sense of place, and journey into creative process. While on
this trip, it was a joy to share time with two other former residents. One dear friend was back teaching
a woodworking class. The other dear friend was back volunteering with facilities maintenance, fixing
the wood kiln. I did not know my new peers well before our chance meeting at Arrowmont but felt a
deep and immediate connection. I believe that a part of our bond is that we all have the deep desire
to see our beloved home away from home flourish.
Originally from Tucson, AZ, Alex Kraft received her BFA in Ceramics and her BS in Art Education
from Northern Arizona University in 2002. Since completing her MFA in 2006 from the University
of Montana, she has exhibited nationally and internationally. She has participated in numerous other
Artists-In-Residence programs including the Archie Bray Foundation, The Clay Studio of Missoula,
Roswell Artists-In-Residence Program, a Kiln God resident at Watershed Center for the Ceramic
Arts, and the Red Lodge Clay Center. She is a practicing studio artist and Visiting Ceramics Assistant
Professor at the University of New Mexico-Gallup.

2008 The College Book Art Association is established to promote book arts education with a biennial
conference and online journal.

Alex Kraft
ceramics
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Displacement I
Metals

The first few years after graduate school can be an exciting but also confusing and challenging time.
Personally, I was still looking for a structured or supportive environment while also wanting to take on
the challenges of living and working as an artist and pursue more teaching experience. Arrowmont was
truly a re-assuring and positive environment that gave me the much needed time and space to experiment with ideas. I will always be so thankful to have had this gift of time and support and to have met
so many wonderful, inspiring and creative individuals. Whether it was the many wonderful artists I was
surrounded by or the employees, they all made a wonderful difference and all took part in the community that makes Arrowmont!
Alicia Boswell received her Bachelor’s degree in Functional Design at Murray State University in
Kentucky in 2000 and her Masters in Artisanry from the University of Massachusetts-Dartmouth in
Jewelry and Metals in 2005. Her work is in personal and private collections and has been exhibited in
juried and invitational shows. Alicia was a resident at the Appalachian Center for Craft, TN. In 20082009 she was the Visiting Associate Professor teaching Jewelry and Metal Crafts at PrattMWP in New
York and in 2009-2010 was sabbatical replacement teaching Jewelry and Metalsmithing at Boise State
University in Idaho. Through the Boise City Arts & History Department, Alicia was awarded a shortterm residency in 2011 along with a National Endowment of the Arts/Idaho Commission on the Arts
grant in support of a solo exhibition at Boise State University.

Alicia Boswell
metals
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Untitled
Mixed Media

The highlight of my experience at Arrowmont can be summed up in one profound word “community.” The people around me during that year filled me with the hope and realization that with positive
attitudes, anything is possible. When you have people around you that believe in creativity, intuition
and the power of art in our lives, you can achieve new and exciting things. This attitude has propelled
me into new adventures and is a constant reminder to meet challenges with a positive outlook. The
people around you make an experience memorable and influence the outcome of those experiences.
Sarah Wiseman received a BFA from Central Michigan University in 2002 and an MFA from the
University of Alabama in 2007. After her residency at Arrowmont, she went on to a Visiting Assistant
Professor of Painting position at Southeastern Louisiana University in Hammond, LA and a residency
at the Vermont Studio Center. Currently, she lives in New Orleans, LA and is a full time instructor at
Southeastern Louisiana University. Her work is exhibited nationally at galleries and museums such as
the North Florida Community College Art Gallery, Madison, FL; Box Heart Gallery, Pittsburgh, PA;
and at the Art Museum University of Memphis, Memphis, TN.

Sarah wiseman
printmaking
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ted lott
woodworking

sky.ks.november
Fibers

There wasn’t one big highlight to my year at Arrowmont, but rather lots of things that added up to an
amazing experience. The things I am most grateful for were being able to have studio time every day,
meeting the amazing faculty and students that come through for workshops, being in a supportive and
enriching environment, and making lasting relationships with the other residents and members of the
Arrowmont family. I think the ability to focus on my studio work with no outside pressure had the
most impact on my life. It allowed me to explore ideas, materials, and techniques that I might not have
otherwise. It also taught me to work through problems and have faith in my own abilities.
Kim Eichler-Messmer grew up in Iowa and made her first quilt in collaboration with her father when
she was 10. She received her BFA in drawing and printmaking from Iowa State University in 2002
and her MFA in textiles from the University of Kansas in 2007. Her work has been exhibited widely
in solo shows including the Center for Contemporary Craft in Pittsburgh, PA; Park University in
Parkville, MO; HNTB in Kansas City, MO; and Montgomery College in Houston, TX, and in various group and juried shows. She was a finalist in Apartment Therapy’s Design Showcase 2010 and
her work appeared in the West Elm Catalog, winter 2011. She is currently an Assistant Professor in the
Fiber Department at the Kansas City Art Institute.

Normal/Actual
Wood

The opportunity to work as an artist full time, for a year, is a once in a lifetime prospect. I came to
Arrowmont having finished my undergraduate degree, working full time, and struggling to create. By
the end of the residency I had fashioned an extensive body of work, shown at galleries throughout
the country, and been accepted to graduate school. The support and encouragement I received from
the staff, residents and community consistently demonstrated what a remarkable place Arrowmont is.
The school holds a special place in my heart and I am forever grateful for all I learned there.
Ted Lott is a sculptor, craftsperson, and designer who works primarily in wood. He received his MFA.
from the University of Wisconsin-Madison. His work, which encompasses the realms of sculpture,
architecture, furniture, and public art, has been exhibited in galleries across the country. He is currently an Artist-In-Residence at the Anderson Ranch Arts Center in Snowmass, CO.

kim eichler-messmer
textiles
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MAGDA GLUSZEK
ceramics

MAGDA GLUSZEK
LINDSAY OESTERRITTER
SUSAN ROBERTS
RACHEL HUNT DUROCHER
DAMON MCINTYRE

2008-2009
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•

2008 Arrowmont hosts PBI (Paper & Book Intensive) an eleven day working sabbatical intensive for
book arts, papermaking and conservation.

•

2008 A year into the worst times since the Great Depression, U.S. retailers report an overall drop of
nearly 7.5 percent in revenue. Meanwhile, craft supply stores report a holiday-season spike in sales,
and Etsy sees sales continue to skyrocket, with sales more than tripling from 2007 to 2008; they
more than double from 2008 to 2009.

Likeable
Ceramics

Being at Arrowmont gave me the much-needed time to process everything that I had been working
towards in grad school. It was so liberating to be able to make work outside of academia and within
the support network of an amazing group of artists. I took in so much information from visiting
instructors regarding their teaching methods, approach to materials and lifestyles as fine craftspeople.
It allowed me to take risks and make changes in my own art. One of the highlights of my year was
working collaboratively and abstractly in clay with fellow resident Lindsay Oesterritter. Both of us
learned so much from the process and were able to exhibit our works in two shows that year. Our
artwork exchanges progressed quickly because we had studios next to each other and lived together in
the resident house. It was so easy to share and develop ideas.
Magda Gluszek is currently faculty in art at Northland Pioneer College, Show Low, AZ. She earned
her MFA in Ceramics, University of Florida, Gainesville, FL, her BA in Ceramics and her BFA in
Painting from the State University of New York College at Fredonia. Magda has been Adjunct Faculty/Artists-In-Residence, Gulf Coast Community College, Panama City, FL, and was an Artists-InResidence at Roswell Art Center West, Roswell, GA in 2009-2010.
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SUSAN ROBERTS
painting

Tension
Fibers

Euphoria
Painting

Teaching in the community education program was the highlight of my residency at Arrowmont.
Perhaps ironical for a residency that provides so many opportunities to grow as an artist, I found a renewed desire to share the experience of making art. The friendships developed have given me continued connection to the school. There is great comfort knowing however far away from Gatlinburg
I may be, there is an army of individuals who sustain the magic of Arrowmont.
Rachel Hunt Durocher graduated from Massachusetts College of Art (2005) BFA, and Cranbrook
Academy of Art (2008) MFA. Rachel’s studio is in North Billerica, MA. She instructs fiber workshops
at the New Art Center in Newton, Fuller Craft Museum, and Essex Art Center. She is Fine Arts faculty at Lexington High School.

My amazing year at Arrowmont gave me a secure sense of myself as a working artist. The highlight
of my year was my painting studio and the time that Arrowmont provided me to pursue artistic
excellence, wander in the woods and allow my work to develop. My life has been positively impacted
by friendships made with the other resident artists, the Arrowmont staff and visiting art instructors.
They were great examples of how to set goals, plan ahead, be attentive to my own time and not be
afraid to say no. The supportive community and the connections I made at Arrowmont have opened
doors for me and helped me secure the job I have today.
Susan S. Roberts is an artist working in painting, drawing and mixed media. Since 2009 she has
worked at Walters State Community College in Morristown, TN as an Assistant Professor of Art. She
returned to Arrowmont in fall 2010 as a Painting/Mixed Media Instructor. In 2007, she completed
her MFA in Studio Art at The University of Alabama in Tuscaloosa, AL. In addition to her MFA,
Ms. Roberts holds an MA degree in Art Education from the University of Alabama and a BS from
Jacksonville State University in Alabama. This past summer, Ms. Roberts taught Drawing in Italy for
the Tennessee State Consortium for International Studies through Walters
State Community College.

RACHEL HUNT DUROCHER
textiles
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Damon mcintyre
woodworking

The Medicine Cabinet
Wood

Stern Vase
Ceramics

Coming to Arrowmont I knew a lot about ceramics, and little about other craft media. It was an amazing opportunity to live and associate with so many other disciplines, really helping me understand the
contemporary craft community in a new way. Also, while I was a resident I was able to be involved
with Utilitarian Clay V, Symposium as an assistant, and help to build the Manabigama wood kiln. Both
of these experiences truly expanded my network within ceramics. I worked on a series of collaborations with Magda Gluszek, fellow resident, friend and ceramic figurative sculptor. These collaborations
have continued through the years. Arrowmont has also continued to be a place that I feel at home.
Currently, Lindsay Oesterritter is the assistant professor of ceramics at Western Kentucky University.
She earned her MFA from Utah State University in Logan, UT and MA from the University of Louisville in Louisville, KY, and her BA at Transylvania University, Lexington, KY. Lindsay has had the fortune to be a resident artist also in Australia at Strathnairn Arts Association. She lectures and exhibits
artwork nationally and internationally and is continually inspired by the craft community.

Arrowmont is located in the most beautiful place on the planet. Living so close to the Great Smoky
Mountains National Park had the most profound impact on my life. I fell in love with the landscape
and found peace on my regular excursions into the woods. What a wonderful place to meet artists and
share ideas. I should add that the staff at Arrowmont invited me into their lives and made me feel like
part of the family. Much like my own family, I try to visit Arrowmont as often as I am able but it is
never as often as I would like.
Damon McIntyre received his BFA in 3D Imaging and Animation and his MFA in Wood Sculpture at
Arizona State University. He has also been a resident at Anderson Ranch in Snowmass Village, CO.
He is the recipient of the Arizona State University Completion Fellowship, the Ed Moulthrop Fellowship in Craft, the Sam Maloof Scholarship, the Virginia Alpha Scholarship, the Robyn and John
Horn Woodturning Fellowship, and the Tennessee Arts Commission Individual Artist Grant. He is
published in numerous books and magazines and has received a Niche Award from the Rosen Group,
publishers of American Craft Magazine. Damon taught woodturning and furniture design at Virginia
Commonwealth University and is currently teaching in the Wood Sculpture Program at Arizona State
University. He lives in Tempe, AZ.

LINDSAY OESTERRITTER
ceramics
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THADDEUS ERDAHL

2009-2010

MARTINA LANTIN

•
•

2009 Arrowmont hosts NIADA Conference (National Institute of American Doll Artists)

VICTORIA ALTEPETER

•
•

2010 Arrowmont hosts Friends of Dard Hunter, Conference & Workshops.

2009 The Textile Museum in Washington, DC, exhibits the Indonesian batik collection of the late
Stanley Ann Dunham, mother of President Barack Obama.
2010 Makers, the first comprehensive survey of modern craft in the United States is published.

KENT PERDUE
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THADDEUS ERDAHL
ceramics

Heart Brick
Ceramics
Honest Abe
Ceramics

My time at Arrowmont was amazing! It was the right experience at the right time in my life. Besides
being involved with a fantastic group that included my fellow residents and the Arrowmont staff, I
felt like I was part of something bigger, a family, which has a proud and distinguished past. My most
memorable experience as a resident was working with Bill Griffith as the co-coordinator for Figurative
Association: The Human Form in Clay Symposium. The one-of-a-kind symposium brought me together
with a group of like-minded artists that I may never have had the opportunity to interact with otherwise if it weren’t for my direct involvement. It also allowed me the opportunity to deeply understand
many of the inner workings of Arrowmont. Working with Bill instilled in me a great sense of pride
and self-worth that was so important to me at that point in my life. My role as an artist significantly
changed. I wasn’t just a maker but I was an organizer, leader, and supporter. This was by far the most
rewarding experience that I had.
Thaddeus received his received his BA in Art Education and a BFA in Ceramics from the University
of Northern Iowa, and MFA in Ceramics from the University of Florida where he was a University
of Florida Alumni Fellowship recipient during his three years of graduate study, from 2006-2009. At
the end of his tenure as an Artist-In-Residence, he was offered the position of Program Manager at
Arrowmont, where he worked for 6 more months. He is currently the Artist-in-Resident at the Arts
Council of Princeton. Thaddeus currently lives in Princeton, NJ where he is pursuing his studio art
career.

My time at Arrowmont directly followed an intense two-year graduate program. The residency became
my third year of school. Concentrated time in the studio along with the financial and community
support guided me toward a strengthened sense of my studio practice. I took advantage of the classes
offered and gained new skills in woodturning and drawing. The constant interaction with both teachers
and students at the workshops created many great connections and dialogues that continue.
The residency was an opportunity to regroup as well as push my work forward. I rounded the corner
toward the end of my year with a strong portfolio and tenure-track job; both facilitated by my time as
an Artist-In-Residence.
Born in Montreal, Canada, Martina developed throwing skills through apprenticeships and production
potting in Europe, Bermuda, and the United States. She received her MFA from NSCAD University
in Halifax, Canada. In addition to Arrowmont, she has been a residence at Baltimore Clayworks. She
received a Tennessee Arts Commission Individual Artist Grant and exhibits widely in juried and invitational exhibitions. Currently a professor at Marlboro College in Marlboro, Vermont, Martina continues
to learn from her Arrowmont experience.

MARTINA LANTIN
ceramics
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Nebulae
Metals

The Arrowmont residency was life changing in many ways! Skills learned from visiting faculty, folklore and tales of Arrowmont and the Smokies passed along from the staff formed bonds with fellow
residents. The main feeling I take away from the residency is the warmth of all the people I was able
to meet, work with and form relationships with. The Arrowmont experience is truly once in a lifetime, and I feel incredibly fortunate to have had the opportunity.
Originally from St. Louis, MO, Victoria Altepeter earned her BFA at Northern Arizona University and
her MFA at Arizona State University, with emphasis in metals. She fabricates sculptural and wearable
metalwork that make tangible the expansive, grandeur universe. Driven by tradition and technique,
the artist works in series to bring ideas to life. Currently, Victoria is an instructor at Northern Arizona
University in Flagstaff, AZ. Her work has been included in a variety of publications about jewelry and
metals; and has been exhibited nationally.

VICTORIA ALTEPETER
metals
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Untitled
Wood

Highlight at Arrowmont!? Only one! And Only 150 words! It’s too hard, impossible maybe. Between
time with the other residents, teaching, meeting people, and outdoor adventures, I don’t think I can do
it! But I’ll try. First I’ll set the scene. Welcome to four in the morning! Victoria Altepeter and myself
are still hard at work in the studios, she’s making a little metal thing and I’m making a little wooden
thing. Then something happens…Bam! Popcorn party! (Dancing included.) This is why my year was so
fun, it allows you the freedom to make your own plans and set your own rhythm. It took my love of
art in a community setting, applied whip cream, sprinkles and a cherry on top! I was and still am relatively new to the wide world of art. My time at Arrowmont gave me a view of what roles I can play
and the tools to get started (literally and figuratively).
Kent received his BFA in Crafts and Material Studies from Virginia Commonwealth University in
2009. His focus was woodworking and metals. He received a Windgate Fellowship, which allowed for
travel, classes and tools while at Arrowmont. What is Kent doing now? “I have no current position,
title or affiliation. I’m doing my own thing, focusing on my hopes and dreams and conjuring up what’s
next!”

KENT PERDUE
woodworking
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Andrea moon
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2010-2011

shawn o’conner
~
wyatt DAGLA severs

•

2010 Arrowmont designs Figurative Association: The Human Form in Clay, National Symposium,
Exhibitions & Workshops.

•
•

2010 Arrowmont hosts the National Segmented Symposium (Segmented Woodturners Organization)

jennifer wells

•

2011 Bill May is hired as interim director in January and in June is appointed the fifth director of the
School.

2010 David Willard resigns as director of Arrowmont in November after serving the school for nine
years.
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A Line on the Water
Ceramics

Being an Artist-In-Residence at Arrowmont allowed me to realize I am a working, full-time artist. I
was able to challenge my artwork through self-investigation and community support. I learned how
much I love education in the arts and the importance of community outreach through a non-profit
institution.

The artistic impact of this residency would be the time and freedom to focus on my personal work. I
was able to devote large amounts of energy and time to making, which allowed for large progression
in quality and growth within the work. The personal connections and friendships that I developed with
my roommates over the course of the year was the most significant aspect of the residency.

Andrea Moon was born and raised in Northern Ohio. She developed a love for clay as a studio potter
for Packer Creek Pottery, Genoa, OH. Moon continued her clay studies at Bowling Green State University, Bowling Green, OH and completed a Master of Fine Arts in Ceramics and Sculpture at Texas
Tech University, Lubbock, TX. In addition, she studied ceramics at the University of Illinois, Champaign-Urbana, IL and the University of South Carolina, Columbia, SC. Moon has taught Sculpture
and Ceramics at Texas A&M International University and has led various national workshops. She is
currently an Artists-In-Residence at Red Lodge Clay Center in Red Lodge, MT.

Shawn received his BFA in 2005 from the University of Southern Maine, and his MFA from Syracuse
University in 2010. Shawn has also been a resident artist at Watershed Center for Ceramic Art and the
Robert M. MacNamara Foundation. Shawn currently resides in Maine as a studio potter and exhibits
work nationally.

Andrea moon
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Bowtie’s Bindle
Wood
Center Line
Metals

The most lasting joy for me during my residency at Arrowmont was teaching the youth Artreach
Program. In every child’s life there are moments that have profound influences on them; things that
happen, experiences, and opportunities that change and shape their perspective. I believe that this
program can be one of those times for the hundreds of kids that attend it every year. To be a person
that helps make those moments happen is one of the greatest opportunities we are given in life.

My year at Arrowmont was amazing because of the people. I was lucky enough to find life-long
friends in fellow residents and to be welcomed by the amazing staff, who still make it almost impossible for me to leave whenever I am there for a visit. My work also developed a tremendous amount
during my time at Arrowmont. I began exploring a new body of work which has continued and progressed since my departure.

Wyatt grew up playing in the woods and creek beds of Southern Illinois and at the age of 8 moved to
Murray, KY. In kindergarten he was diagnosed with severe dyslexia, and has lived his life without the
basic ability to read and write. He attended Murray State University in Kentucky studying art while
working as a teacher’s assistant and shop technician in wood from 2005-2009. During this time Wyatt
also had the opportunity to work as a studio & teachers assistant in wood at Peters Valley Craft Center in New Jersey, Anderson Ranch Arts Center in Colorado and Penland School of Crafts in North
Carolina. He is currently a studio artist in his hometown, while renovating an industrial building in
historic downtown Paducah, KY to house an educational center focusing on the arts, history and science; providing children and adult programs, with a strong focus towards individuals with
disabilities.

Jennifer Wells completed her BFA in Craft and Material Studies from Virginia Commonwealth University in 2006. After graduation, Jennifer took a year off from school to go adventuring on a several
month-long sailing trip to the Bahama Islands. In spring of 2010, she completed her MFA from East
Carolina University. Jennifer has been very fortunate and been able to travel to Europe several times–
most recently to Switzerland and Italy, both places have left a lasting impression, which permeate her
artwork. After Arrowmont, she moved to Columbia, NC for a two month long residency at Pocosin
Folk Arts School. She also held a month long residency at the Jentel Foundation in Banner, WY. Currently, Jennifer is a studio artist, who teaches workshops and looks for adventures on the side.

~
wyatt DAGLA severs
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Chandra Debuse
dustin farnsworth
phil haralam
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2011-2012
•
•
•
•

2011 Arrowmont hosts the Southeast Fiber Forum Conference.

•

2012 Arrowmont presents Utilitarian Clay VI: Celebrate the Object, National Symposium & Exhibitions
scheduled for September, 2012.

2011 Arrowmont host The Enamelist Society 13th Biennial Conference, Exhibitions & Workshops
2011 Arrowmont hosts the National PMC Connection Retreat (Precious Metal Clay Guild).
2012 Arrowmont celebrates the 20th Anniversary of the Artists-in-Residence Program with a residency
reunion, creative retreat and travelling exhibition.
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The Myth of Life and Truth of Love
Mixed Media

Treat Server
Ceramics

The exposure I have gained during the residency has already enriched my professional career. I was
advised to begin a mailing list upon arrival. Four months and 150 names later, I sent out my first
email blast announcing a solo show of works created during the first months of the residency.
Chandra DeBuse received an undergraduate degree in Psychology and was a post-baccalaureate
student at the University of Nebraska-Lincoln before receiving her MFA at the University of Florida
in 2010. She was an Artists-In-Residence at the Armory Art Center in West Palm Beach, FL before
beginning her 2011-2012 residency at Arrowmont School of Arts and Crafts.

As is evident from the many testimonies from previous residents many years out, the impact of this
residency will continue to unfold in bounty for many years. It is such a gift to be at the school as it
rises from uncertainty over the past few years. Witnessing the grit and determination of the tremendously dedicated staff that will bring Arrowmont and this residency program into the next twenty
years has been inspiring—not to mention the continual push to aspire provided by the three immensely talented artists that I’ve been fortunate enough to share a studio next to for this entire year.
Chandra, Phil, Lisa, and every single person on staff, thank you from the bottom of my heart. Here’s
to the next 20!
Dustin Farsnworth is currently an Artist-In-Residence at Arrowmont and received his BFA in Woodworking/Functional Art with a minor in Printmaking from Kendall College of Art and Design of
Ferris State University in 2010. He was a Windgate Fellow 2010-2011.

Chandra Debuse
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Handle With Care
Mixed Media

Major
Ceramics

Arrowmont’s Artists-In-Residence program has allowed me to capitalize on the momentum I created
my thesis year in graduate school. A year to develop and expand on my Masters work has given me
time to grow as an artist and provided a platform to the next stage of my career. In addition to time
spent in the studio, personal and professional connections made with fellow residents and the visiting instructors continue to be an invaluable part of this residency. These relationships have generated
great laughs, insightful conversations, and numerous exhibitions and visiting artist opportunities. I am
proud to be an Artist-In-Resident at Arrwomont and I look forward to continuing a relationship with
this school and my fellow residents in the years to come.
Phil Haralam received his BFA from Guilford College in 2002 and completed his MFA at Indiana
University in 2011. In the six years between these degree programs, Phil helped to establish a community clay center in his hometown of Lancaster, PA while making a living as a studio potter, a ceramics instructor, and a freelance photographer. Phil has taught courses in Ceramics and 3D Design at
Indiana University and Guilford College and has instructed several workshops in ceramic and photographic techniques. In addition to his studio work, Phil has been involved with numerous arts organizations, serving for four years as the Co-Director of Strictly Functional Pottery National and for one
year as organizing director of the Fuller Projects, an experimental exhibition and installation space at
Indiana University. His own work has been exhibited in galleries across the Midwest and East Coast.

During my residency at Arrowmont I feel fortunate to have been given the time to develop as an active
artist and to have met so many wonderful people. I have been inspired and motivated by the many opportunities that have influenced me both professionally and personally.
One of the many highlights of the residency has been the chance to meet artists I would have never
met otherwise. In addition to priceless moments singing karaoke, there were conversations with these
artists that made an impact on my perception and approach to artwork and directions in professional
development. Arrowmont also provides time for resident artist slide presentations that I have found to
be an incredibly beneficial public speaking experience. Equally beneficial, has been listening to other
artists share their work, ideas, and stories. This has been a great experience.
Lisa Johnson started her career in fine arts at Miami University under Distinguished Professor Susan
Ewing, Head of Metalsmithing and Jewelry Design. After receiving her BFA in 2004, she continued
her education at Indiana University studying with Professor Randy Long and Dr. Nicole Jacquard of
the Metals Department and received her MFA in 2009. Recently awarded residencies include Watershed
Center for Ceramic Arts, Kiln God in 2009. She assisted Kiff Slemmons in 2010 at Haystack Mountain
School of Crafts. After serving as adjunct assistant professor in the fall of 2010 for Indiana University’s
Metals Department, Lisa was invited to conduct workshops and lectures for Murray State University
and East Carolina University’s Metals Symposium. Lisa’s current works are featured in Lark Books Plastic Jewelry ‘09, Decorative Resurgence, Silver Jewelry ‘10 and Humor in Craft by Brigitte Martin.

lisa johnson
metals
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