

















Thoryn Ziemba

Alexis Myre

Landscape of Flight

2013

acrylic, thread, pencil, wire,
paint (mixed media)

15" x 217

Kathleen Janvier

We Carry Volumes-

All These Empty Pages
2013

copper, rose gold plate
85" x25" x.5” each
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At the opposite end of the spectrum is Alexis Myre’s
Landscape of Flight (2013). Part drawing, part
sculpture, the work recalls the drawings in space
and kineticism of the Venezuelan artist Gego (Gertrud
Goldschmidt) as well as the early constructed wire,
thread, and plastic jewelry of artists such as Marta
Breis. Myre speaks of the individual properties of
materials and finding ways to highlight their
differences within a unified concept: “pencil often
represents logical systems such as mathematics;
thread symbolizes flexibility, softness, and
connection...metal and plastic...highlighting the
necessary rigidity of structure and core...natural
found objects [left] alone or only slightly
altered...These objects and materials come together
to form little complex universes representing
connectedness, volatility, dynamism, adaptability,
and stability.”

Amelia Toelke’s artistic practice also includes
jewelry, sculpture, and drawing, though it is in her
sculpture that all three disciplines come together
seamlessly. She says that her “unbiased approach to
making relies on the fusion of material, process, and
content...”—a philosophy that is evident in her work.
Toelke’s strength is the graphic and monumental
nature of her compositions. Informed by jewelry’s
vocabulary of making and meaning, architectural
ornament, and commercial signage, pieces such as
Voici/Voila (2010), recontextualize accepted forms
without sacrificing meaning. Its power lies in its
ability to engage viewers with directness, asking
them to consider alternative ways to consider
ornament’s role in society and daily life.

Reminiscent of tectonic plates caught mid-shift,
Thoryn Ziemba’s Two Planes (2011) offers an
elemental look at glass sculpture. Balance, the
merging of two distinct but related constructivist
forms and their creation of positive and negative
space, and opacity all come together in this work to
challenge perspective. With its powerful simplicity,
Ziemba’s piece stands in opposition to the tendency
for surface texture and deliberate decorative effects
so often found in contemporary glass today. The
risk of such a stance is not lost on the artist,
“Process and time are the most important
components of my work and 1 use them to keep my
conscious mind out of the game.”

As this exhibition attests, the Windgate Fellowship
selection panels seemingly have an unerring eye for
spotting the best and brightest of rising craftspeople.
A review of these artists’ post-fellowship curriculum
vitae shows acceptance into the most competitive
and rigorous graduate programs, inclusion in
national exhibitions and publications, and gallery
representation for the majority of Windgate
Fellows. The fact that so many of these artists are
making a living from their craft is remarkable, and
while the hard work and talent all come from the
artists themselves, the support of the Windgate
Fellowship has been invaluable in making their
careers possible.

-Cindi Strauss

Curator, Modern and Contemporary
Decorative Arts and Design

The Museum of Fine Arts, Houston
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Please note: All quotes are taken from the artist’s submissions to the curator
unless otherwise noted.

[i] Participants in the 2005 Craft Think Tank were Glenn Adamson, Carmine
Branagan, Diane Douglas, Stuart Kestenbaum, Mark Richard Leach, Martha
Drexler Lynn, Lydia Matthews, David Revere McFadden, Jean McLaughlin, Tina
Oldknow, Suzanne Ramljak, Howard Risatti, Ken Trapp, and Consuelo Jiminez
Underwood.

[ii] 1 would like to thank Marilyn Zapf, assistant director of The Center for
Craft Creativity & Design for providing this and other information relating to
the establishment of the Windgate Fellowships.

[iii] The Center for Craft, Creativity & Design. Windgate Fellowship &
Museum Internship Report, Years 2011 & 2012, 6.



