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YASSI MAZANDI
Artist Statement
My favorite pursuit as a child was playing with rocks and crystals. I wanted to be
a geologist. In contrast, my education took me as far away as possible from
getting my hands dirty. Becoming a sculptress as an adult allowed me to
articulate my connection to the earth, and was further catalyzed by a car
accident after which it was difficult to walk. During this period I played with clay
like a child. I found myself fascinated by clay's properties of elasticity and
plasticity, yet that it can be turned to stone through fire. Since then my
relationship with clay has expanded to porcelain and bronze, each material
offering endless possibilities for expression.
My subject matter is found in the symmetry and repetition in natural forms –
petals, crystals, snowflakes, skeletons. My Flowerbed series started to take form
after visiting a natural history museum: I was fascinated by the articulation of
the skeleton of a dinosaur, especially its tail. I imagined what the skeletons of
flowers might look like and began creating floral vertebrae and spinal
columns in bronze and porcelain.
Every element of the Flowerbed series is wheel-thrown porcelain. Each flower is
one piece: I cut and carve the pulled flanges by hand, making each one
unique. The sculptural process is a subtractive one (rather than additive).

	
  

