
BASIL	HARWOOD	
1859-1949	

	
	

Sonata	No.	1	in	C-Sharp	Minor,	Op.	5	
	
Harwood	unabashedly	took	many	of	his	compositional	cues	from	Mendelssohn,	to	
which	he	added	his	own	traditional/tonal	harmony,	sweeping	Victorian	
Romanticism,	and	in	the	case	here,	devotion	to	the	Church.	
	
The	first	movement	is	an	intense	rhapsody	in	C-sharp	Minor,	cast	in	a	traditional	
Sonata	form.	The	second	movement	is	palpably	Mendelssohnian,	a	light	miniature	in	
contrast	to	the	heaviness	of	the	outer	movements.	The	third	movement	commences	
with	a	dramatic	introduction,	proceeding	into	an	austere	but	rather	beautiful	fugue,	
thence	into	closing	rhapsodies.	Tying	the	first	and	third	movements	together	is	the	
Pentecost	plainsong	Beata	nobis	gaudia,	which	appears	subtly	in	the	first	movement,	
buried	in	a	fray	of	developmental	rhapsody.	This	melody	figures	progressively	more	
prominently	throughout	the	third	movement:	first	as	a	secondary	fugue	subject,	
later	a	herald	of	the	coda,	then	as	a	sudden	calm	within	that	coda,	and	finally	as	a	
grand	hymnic	conclusion	right	out	in	the	open:	“The	circle	of	the	year	has	again	
brought	back	to	us	blessed	joys,	when	the	Spirit,	the	Comforter,	came	down	upon	
the	Apostles.	Amen.”	Harwood	even	includes	the	text	of	the	chant	in	the	score.	
	


