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Awakening from a deep sleep and the dream begins to fade. Trying to hang onto a particular image, an evaporating face. A face that belonged to a
person whom the dreamer loved. The person has passed. What remains? Dust and bone and something even less tangible . . . absence. The initial
concept for our exhibition came about from such a dream and the ensuing awareness that an absence of anything—a person, an action, an idea—
often affects us more acutely than that which may be concretely present. Gathering work for the show, we found ourselves attracted to artists
who explore the tension between that which is and that which is not in a variety of media and from a multitude of perspectives. For example, with
Robert Chase Heishman and Brendan Meara’s video, we consider what it means to confront an endless fuse. How keenly we await an explosion
that will never come. And the longer the fuse is lit, the more palpable the ghostly ka-boom. In contrast, Christopher Baker’s immersive video
installation bombards us with thousands of YouTube users simultaneously introducing themselves to the world. We ask: What does it mean to
announce oneself if no one can hear because of the cacophony of announcements? Meanwhile, Melika Bass uses ﬁlm and installation to transport
us to odd cult-like communities, cut off and hermetically sealed, where the abnormal becomes the normal and where we slowly become attuned to
all that is wanting. Similarly, Laurie Palmer ﬁlls our minds with the elements that have been removed through her construction of a large-scale hole.
Like the image of the sun burned into the retina of someone who stared too long, Palmer’s work prompts us to reﬂect on the meaning of a space
that is at once monumental and nonexistent. And speaking of the sun, what if even the sunlight is . . . just an illusory wish. With Paola Cabal’s
painted wall, we perceive something that isn’t there even while appreciating the cold beauty that is. We long for the warmth, which we might even
mistakenly feel. Across the room, Katarina Weslien offers us spiritual waters transported from afar, inviting us to imagine the missing location.
And as time passes, we witness these waters transform. They become mystically suspended between two worlds, neither here nor there, not what
they were nor what they will be. Finally, Iñigo Manglano-Ovalle bathes us in crimson light while an instrument for measuring the wind ﬂutters
outside a red-tinted window. We think about the effect of that which we see and believe but can’t feel or conﬁrm, and as we continue to contemplate,
it dawns on us—Manglano-Ovalle’s artwork occupies no physical space inside the gallery. In fact, like the remnants of our original dream, his
artwork and all the artworks in our exhibition embody the presence of absence. —Dave Tolchinsky and Debra Tolchinsky

Melika Bass
I create atmospheric narratives revolving around
fractured stories that slip between hyperreality
and fantasy. These ﬁlms and installations focus
on the everyday, encompassing a series of rituals
or tasks—usually eating, working, sleeping,
caretaking—and endowing them with the quality
of sacrament. These daily activities, performed
with deliberation, are simultaneously familiar and
strange, mundane and monumental. The ﬁgures
in my work are poetic—the wild child, the hermit,
the prophet, the captive—observed in enigmatic
narratives that are situational rather than plot
based. I explore survival within family relationships
as archetypal children and adults enact the thorny
dynamics of interdependence. The visual effects
of ﬁlm grain and the viscera of soundscapes create
sensory experiences that suggest a history of use,
blending an evocation of the past with the present.
Episodic tales invite viewers to accept a dream
logic and project their own emotions into the ﬁlms’
open and jagged spaces.

Nanty, 2013
Super 16 mm ﬁlm on high-deﬁnition
video, stereo sound

Laurie Palmer
My work—which takes various
forms, including sculpture, public
projects, installation, and writing—
is concerned with amplifying
access to, and redistributing,
shared resources, as well as with
exploring matter’s active nature as
it asserts itself on different scales
and in different speeds.

Hole, 2010–13
Recycled wood from torn-down houses

Robert Chase Heishman and Brendan Meara
Long Fuse is a feature-length color ﬁlm focusing
on the very earth beneath our feet and this
moment in time. A fuse burns a path across public
and private space day and night, throughout spring,
summer, fall, and winter, leaving a scorched trail
where it has been. The pressing question is how,
when, and where it will end.

Long Fuse, 2012–13
High-deﬁnition video, stereo, color, 16:9

Katarina Weslien
My work is multidisciplinary, taking form in crossmedia installation, video, photography, collaborative
efforts, books, and printmaking. I’m interested in
moments of radical transformation, the place where
one thing can quickly become something else.
The space where the known becomes the strange
and where dislocation of what we know presents
an unfamiliar familiarity. I wonder about what
is important in this cultural moment, what needs
to be said, what needs to be made. I believe in the
power of simple embodied gestures, subtle shifts,
nuance, magniﬁcation, and doubt, that hesitation
before engagement is possible.

alignment, 2013 (detail at right)
Table, video projectors, hand-blown glass spheres, fabric,
water from the Ganga, Yamuna, and Saraswati Rivers
Decomposition of Memory project, 1998–present
Metal, ﬁsh tanks, mixed media, found and personal objects

Iñigo Manglano-Ovalle
There is something to be said about seeing or rendering a
thing in high contrast. This simple spectral shift calls out the
thing we contemplate, sharpens its contours, scrutinizes its
edges. Without it our view is attenuated by the ubiquitous
haze of all things all at once. Without it our existence remains
nebulous, of the clouds, something to merely ponder while
we miss the signs of the oncoming storm. And yet, you don’t
need a weatherman to know which way the wind blows.

You Don’t Need a Weatherman (Version 2), 2013
Weather vane and anemometer, window ﬁlm
(photo by Brendan Meara)

Christopher Baker
My work examines the complex relationship
between society and its technologies. I
was originally trained as a scientist, and
my practice represents an uneasy balance
of eager technological optimism, analytical
processes, deep-rooted skepticism, and
intuitive engagement. As technologists
make daily promises to improve our lives
by uniting our physical and digital worlds,
I attempt to make work that reﬂects upon
the practical implications of our increasingly
networked lifestyles. With these interests
at heart, in my large-scale video projections,
participatory practices, and multimedia
installations I attempt to fuse existing physical
spaces with our disembodied yet poetic
digital ephemera, resulting in revelatory
and sometimes disorienting forms.

Hello World! Or How I Learned to Stop Listening
and Love the Noise, 2008
Immersive video installation featuring more than
5,000 video diaries found on the Internet

Paola Cabal
How can I ﬁx sunlight into a space, thereby preventing it from
continuing to change? Or, since it is going to change, how can I map
all of its possible positions throughout an entire year (analemma) so
that I can see them all at once? Copying sunlight patterns cast into
the Hairpin Arts Center at 7:45 a.m. biweekly, in paint, responds to my
own anxiety over the passage of time—a response in which I register
my “control” as illusory, even as the piece forms a plausible illusion.

Analemma, 2013
Interior latex and spray paint
on interior drywall
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