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 effect of  music on the human mind has been explored by clinical psychiatrist Oliver Sacks, 
and responses to music have been examined by social philosophers such as Theodor Adorno. Their 
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responses. Social philosophers such as Theodor Adorno explore reactions to music in 

1 In the case of  music that 

Kol Nidrei at the start 
Yom Kippur. It is one of  approximately ten 

Yomim Noroyim 

Mi Sinai 

1 Theodor Adornon, Beethoven: The Philosophy of  Music  Oliver Sacks, 
Musicophilia

Encyclopedia Judaica  
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Ashkenazi Kol Nidrei  

 Thus, this traditional 
Ashkenazi 

as demonstrated by the Kol Nidrei 

5 This lack of  information 

practice, particularly in Temple service, since the many references and Talmudic discussions 
on Temple music indicate its importance.6

 

Hasidism and Music

8 Thus, a holistic vision 

 Kol Nidrei Yom Kippur

Kol Nidre melody as thematic material in Western Art music for a 
Kol Nidre, 

 

5

 
 

Proceedings of  the American Philosophical Society
Music in Ancient Israel/Palestine: Archeological, Written and 

Comparative Sources
6 Sukkah 

8 Encyclopedia Judaica
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Rebbes 

Rebbe 
for a sum of  money. As soon as the Rebbe

Rebbe

Pasternak describes the criticism made by music scholars and opponents of  Hasidism that 

of  a nigun (Hasidic melody) is the sound, and if  the sound is derived from an impure source, there 

created.  

11

‘Ya bi bom’ or ‘Oy yoy yoy’ 

nigun Yomim Neroyim

Rebbe
composer; each year one is in the style of  the folk or popular dance idioms that existed in 

Ländler, 

 Nevertheless, there is an implied presumption that 
nigun 

unrecorded on paper.  

Chabad Melodies: Songs of  the Lubavitcher Chassidim 

 Ibid.
11 nigunim, The Rebbe’s 

Nigunim  nigun
Anthology of  Hassidic Music

 
 Nigunei Satmar

Anthology 
of  Hassidic Music

nigunim. 



 WHOSE MUSIC? OWNERSHIP AND IDENTITY IN JEWISH MUSIC (   85

sui generis

nigun Shamil’s 
nigun

canon of  nigun.
nigun, 

Shamil’s Nigun

Rebbe, 
nigunim.

explanatory notes to some of  the nigunim (pl.).15 
Texted nigunim

nigun, Essen Est Zich.16

nigun, 

Essen est zich trinken trinkt zich vos zol men ton az es davent zich 
nit essen est zich shlofn shloft zich vos zol men ton az es davent zich nit’ (Yidd. 

nigun from contemplation to 

Rebbe
Ho’aderes veho’emunah

Rebbe

Lubavitcher Rebbe

to the Marseilles  the Lubavitcher Rebbe transformed into a holy melody, 
Rebbe returned to the 

The Rebbe’s Nigunim  
 The Rebbe

15 Samuel Zalmanoff, Sefer Hanigunim 
16 nigun see Samuel Zalmanoff, Sefer Hanigunim

Chabad Melodies
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nigun had been transformed into holiness, the 

 

The Rebbe  

What the Rebbe

The notion of  melody as an essentialist nationalist marker is thus denied in favour of  melody 

The Tradition of  Sephardi Women’s Music 

The Rebbe nigunim

leitmotif

ehudah Ha’ Nasi Mishnah and the 
Talmud. In the context of  this paper, the tradition of  

domestic melodies.18

Shtayger

t’khines

Wayber taytsch (Yidd. 

The Rebbe’s Nigunim

18 Abraham Z. Idelsohn, Jewish Music: Its Historical Development
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t’khines

minnesinger

exactly as they heard them in the streets of  medieval Spain and have remained intact until 
the present. This occurred, in spite of, or perhaps because of, their expulsion from Spain and 

piyyutim 

joglares and segrels, the 
minnesinger troubadours and jongleurs. The 

Yiddish

Judezmo

 

Durme Durme

 See Ruth Gay, The Jews of  Germany
Kaye, Seyder Tkhines: The Forgotten Book of  Common Prayer for Jewish Women
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lullaby.  

Durme durme izhiko de Madre 
Durme durme sin ansia dolor Sleep free from worry and pain
Sienti joya palavrikas de tu Madre Listen, my joy, to your Mother’s words
Las palavras di Shema Yisrael The words of  the Shema Yisrael
Durme durme izhiko de Madre 
Con ermozura de Shema Yisrael With the beauty of  the Shema Yisrael

Shema

Rhodes.

Durme, durme Sleep, sleep
Mi alma donzella My beautiful damsel. 
Durme, durme Sleep, sleep
Sin ansia y dolor. Without wo

Heq tu sclavo tanto dezea 

Por ti, joya, mi Linda dama 
Por ti, joya, mi Linda dama. 

Siente, siente al son de mi guitarra 
Siente, hermosa, mis males cantar 
Siente, hermosa, mis males cantar. 

Durme, Durme see Kantikas di Mi Nona (Songs of  my Grandmother) 

Stairway of  Gold: Songs of  the Sephardim, 
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Conclusion

The examples of  Hasidic nigun appear to demonstrate that Hasidic philosophy attaches 

to a melody lies in its use rather than itself. In the main, once a melody is adopted as a 

Marseillaise
nigun has a mystical effect on its reception as a national anthem. In 
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‘Mi Sinai Niggunim’, Encyclopedia Judaica 
Sacks, Oliver, Musicophilia
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