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seen by others. The representations of  Jewishness offered by the IWM Holocaust exhibition 



 

of  photographic displays in the IWM Holocaust exhibition. 

Photography and the Holocaust

Professional photographers in the Propagandakompanie PK  
Berliner Illustrirte. 

These photo essays were conceptualised and arranged in such a way that they clearly exhibit 

 Soldiers of  the Wehrmacht Einsatzgruppen 

style and perspective exhibited there by professionals serving the ends of  the party and  

Propagandakompanie

Wehrmacht Einsatzgruppen

uncontested.
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The curators of  the IWM exhibition are trained historians.

curators to translate the historical narrative provided into an exhibition with a clear pathway 

research.

they are not a straightforward reproduction of  reality.

 

is

paper.

Gesamtkunstwerk



 

Exhibiting the Holocaust

the visitor to chart their own path through the exhibition area. Current preference in the 
design of  Holocaust exhibitions favours narrative and memorial

 

Narrative

the sense that historical artefacts are presented as access points to an experience of  the past. 

Memorial

narrative and memorial
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such as what can be displayed and how. Holocaust exhibitions are universally constructed 
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consider this together with the fact that historians until very recently only reluctantly 
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Vernichten und Erinnern

‘  Judenforschung’

‘  Judenforschung’

life and culture. 

Holocaust exhibition at the IWM London.

Representations of  Jewishness in the IWM Holocaust exhibition

Einsatzgruppen
Aktion Reinhard

Vernichten und Erinnern: Spuren Nationalistischer Gedächtnispolitik .
Vernichten und Erinnern
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narrative at every stage except in the display on the Einsatzgruppen and Jewish resistance. 

and

clandestinely and under great danger by the Sonderkommando

display are visible.

alongside the Einsatzgruppen
 The 

argue that the history of  the Holocaust needs to be displayed in an authoritative linear 
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representations of  Jewishness offered by the IWM Holocaust exhibition need to connect 

Photographs and Jewishness

allow the visitor to gather their thoughts in preparation for the exhibition proper.  The 
bar mitzvah
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to the exhibition proper.
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 In particular in the early stages of  discussing the translation of  the 

teaching antisemitism by using material created 
by the Nazis  The board concluded that 

‘Kristallnacht’

Representing the Holocaust: In Honour of  Bryan Burns
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Judenrat

The photos in the ghetto section function as illustrations of  the text panel and are not 

There are no sections in the exhibition which would introduce the culture which traditional 

shtetls in 
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the fact that

 Many but by 

 
the visitor can only detect the origins of  the photographs through a detailed scrutiny of  the 
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Photographs in the context of  the entire exhibition

The wall in front of  which the restored cart is exhibited is covered with an enlarged 

here
there in the Warsaw ghetto.

Rassehygieneprogramm

 

Einsatzgruppe.

New 
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probably not identical with the cart on display.



 

 Thus the artefacts need 

 Photographs do not 

social and cultural institution.  

Who are ‘ Jews’ in the IWM Holocaust exhibition?
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