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PAGE ONE
PANEL 1
Caption: The Brody Institute of Archaeol ogy, San Jose, CA

The exterior of the Brody Institute, a stately academ c
buil ding, with clean lines and nodern construction. There
is alarge sign out front, sidewal ks, green | awns, probably
part of a university canpus.

PANEL 2

A man sits in a chair in the hallway of the building. Al ong
the walls, interspersed with doors to offices of various
departnment heads are the usual bulletin boards of
departnmental goi ngs-on, research fliers, photos from

expedi tions, plaques comenorating contributors to the
program The man is dressed in a shoddy bonber jacket; he

| ooks haggard, like a normally well-kept person who just
didn’t have tinme to shower that norning. He clutches a

not ebook in one hand and a pen in the other, murnuring to
hinself as he wites. This is Arthur Norden.

NORDEN
Dear Jimand Carol...no.

NORDEN ( LI NKED)
Dear M. and Ms. Drake...| regret
to informyou --

NORDEN ( LI NKED)
No, idiot, they already know what
happened.

PANEL 3

Nor den’ s not ebook paper is visible, the scrawl ed begi nni ngs

of a handwritten letter to Jimand Carol Drake, parents of a
student |l ost on Norden's recent Death Valley

expedition. Several false starts, enphatically crossed-out,
are legible: "I wish I knew what to say”, "It is with heavy

heart". ..

NORDEN
Andrea was one of the best,
bri ghtest students |I’ve ever had
t he pl easure of teaching. Her
intelligence and passion were rare
even anongst the greatest mnds in
the field.



NORDEN ( LI NKED)
Yeah, that’s okay.

PANEL 4

The hall again, Norden’s head resting on his witing
hand. This letter’'s clearly giving himdifficulty. Down
the hall, a m ddl e-aged wonan approaches, pants suit,
gl asses, hair up: Norden’s boss, Dr. Beatrice Haskell

NORDEN
Unl ess, of course, they don’t want
to hear how good she was at the
thing that got her killed..

PANEL 5

Haskel | has reached her door, just across from where Norden
has been sitting, waiting for her arrival, and is unl ocking
it. Norden is standing, the notebook and its contents
tenporarily out of mnd for the nonent.

HASKEL L
Good norning, Dr. Norden.

NORDEN
Betty, I'"msorry to bother you, but
my office is |ocked and ny key
doesn’t seemto be working.

NCRDEN ( LI NKED)
Wrn down, | think. | ve been

nmeaning to get it replaced --
PANEL 6

Norden’s face fills in the panel so that we can see his
expression as he gets this news: he | ooks |ike he hasn't
slept well, and now is surprised, pained, maybe even
devast at ed, as:

HASKEL L
Art hur, your key doesn’t work
because we changed the | ocks.

HASKELL (LI NKED)
|"msorry. You're fired.




PAGE TWO
PANEL 1

Norden follows Haskell into her office. She's the head of
the Institute: her bookshel ves are packed with thick vol unes
on archaeol ogy, broken up only by small artifacts, nenentos
or curiosities fromdays she didn't spend her tinme behind a
desk, dealing with the university adm nistration. She | ooks
i ke she’s preparing for another frustrating conversation.

NORDEN
Just like that? No warni ng?

HASKEL L
You can’t be that surprised,
Arthur. Wth this Death Valley
scandal, you're bad for the

institute.

NORDEN ( LI NKED)
Like |I've already said, | took al
t he proper --

HASKELL (LI NKED)
It doesn’t matter whether it’s your
fault or not, Arthur!

PANEL 2

Tenpers are running high: Haskell is tired of dealing with
the recent PR disaster that is Arthur Norden, and Norden
feels like he’s been conpl etely abandoned. \Whatever

prof essional relationship they’ve had in the past seens to
have evaporated conpl etely.

HASKEL L
What natters is that there’ s a
possibility that two people died
because you nmade a mi st ake.

HASKELL (LI NKED)
Two. Peopl e.

HASKELL (LI NKED)
| f you had stayed quiet you m ght
have been able to survive this with

your | ob.

HASKELL (LI NKED)
But you have taken every
opportunity to deny that this m ght
have been your fault, which only



HASKELL (LI NKED)
makes you | ook |ike a sociopath and
aliar.

PANEL 3

Norden knows that, on some |evel, Haskell’s right. He |ooks
| i ke he’s been backed into a corner.

NCRDEN

NCORDEN ( LI NKED)
Soci opath mght be a little strong.

NORDEN ( LI NKED)
| was just hoping that the schoo
woul d back me up on this a bit. |
mean, |’ve brought in lots of good
press over the years.

PANEL 4

Haskel | kneads her forehead, eyes squeezed shut |ike she’s
fighting off a persistent headache.

HASKEL L
We did. That’'s why you’ ve been
able to go about your business
t hese | ast two nonths.

HASKELL (LI NKED)
But you know that academics is as
much about image as it is about
actual acconplishment.

HASKELL (LI NKED)
And crazy professors who get people
killed is bad for our inage. Bad

press.

NORDEN
| m not --

HASKELL (LI NKED)
It’s what you look |ike. And we
can’t do that anynore.



PAGE THREE

PANEL 1

Norden visibly prepares to ask his next question;

it is ill-tined.

PANEL 2

Nor den appears to be pleading his case fervently.

PANEL 3

Haskel
sense.

expl ai ns | evel ly,
Nor den, though, | ooks resigned.

NORDEN
Sois this a bad tine to ask for
access to the Fierro collection?

HASKEL L
VWhat ?

HASKELL (LI NKED)
Yes, of course it is. | can't
concei ve of a worse tine.

NORDEN
But it’s just gathering dust! And
| think it mght have sonething to
do with what happened in Death
Val | ey.

HASKEL L
The collection remains the property
of the Institute, Arthur, and
letting you chase your nobnsters
through it is nearly as bad as

keepi ng you on the payroll

HASKEL L
You know this wasn’t ny deci sion,
Arthur. |’ve done everything I

can.

HASKELL (LI NKED)
Pl ease don’t ask ne to do anything
el se.

NORDEN
No. Yeah. I under st and.

he knows

appeal ing to Norden’s conmon



NORDEN ( LI NKED)
| know this wasn't you

PANEL 4

Nor den wal ks down the hal |l way away from Haskell’s office,

| eavi ng behind all he has known, professionally, for a
nunber of years, and every apparent hope of recovering his
career. He realizes that even if he can prove his

i nnocence, he’'s probably black-listed forever anyway. Hi s
cell phone rings, breaking his no doubt unhealthy train of
t hought .

HASKELL (V. Q)
"Good | uck, Arthur. Real | y."

SFX: BUH- BA- BEEP- BEEEEEP

PANEL 5

Nor den takes out his cell phone, a new sh nodel, regarding
it with the | ook of sonmeone who just drew a handful of dog
crap out of their pocket. He really isn't good with
technol ogy and has very little idea howto work this gadget.

NORDEN
How do | -- ?

NORDEN ( LI NKED)
Oh, right. O...yeah. Right.

SFX: BUH- BA- DAAAA
PANEL 6

Nor den, cell phone raised to his ear awkwardly. And upside
down.

NORDEN
Hel | 0?

NORDEN ( LI NKED)
Hel | 0?

PANEL 7

He eyes the phone dubiously before realizing his error and
flips the phone over.



PAGE FOUR
PANEL 1

A wide angle view of the Brody Institute building as Norden
energes, heading for his car. He is talking on the phone
with someone fromW\N, calling to confirmhis interview wth
Jennifer Hart the foll ow ng day.

NORDEN
Sorry, |, uh...new phone. You know
how t hat goes.

NCORDEN ( LI NKED)
Yeah, I’mnot really good at
conputer stuff.

NCORDEN ( LI NKED)
Yes. Sure, I'mstill fine for that
i ntervi ew tonorrow.

NORDEN ( LI NKED)
Well, except we won't be able to
meet in my office after all.

PANEL 2

The view zoons out a bit; |eaves are beginning to encroach
on the view of Norden on the sidewal k.

NORDEN
Oh. Well is Ms. Hart there?

NORDEN ( LI NKED)
Oh. Can you pass al ong a nessage
for nme? An address?

PANEL 3

The view zoons further, now over-the-shoul der of a
nmysterious female figure, watching Norden froma position
perched in a tree. She is tan-skinned, perhaps of Mxican
or Native Anmerican descent, and unassum ng.

NORDEN
No. | don't have the first idea
how to send -- okay.

NORDEN ( LI NKED)
kay, thank you. Here's the
address. ..

PANEL 4



This new figure, a fermal e Seeker (though not the one that
has appeared in Vegas), fromthe front. She's attractive,
but not outlandishly so; normal enough to draw little nore
than a few passing glances rather than |ingering

stares. One of the jewel ed Seeker bracelets is visible on
her wist. Her browis furrowed.

FEMALE SEEKER
You’'re not one of us.

FEMALE SEEKER
Who are you?

PAGE FI VE
PANEL 1
Caption: That night...

The image mrrors the view of the Institute from4.1, though
it isclearly late at night. No cars are parked outside, no
obvious activity remains. The lights inside are out. A
smal | figure approaches, limed by light froma

streetlight. Norden has returned to do illegally what he
couldn’t do legally earlier in the day.

NORDEN
(handwritten caption,
excerpted from further
attenpts at his letter)

Dear M. and Ms. Drake,

NORDEN

(handwritten)
| can’t tell you how sorry | am
about what happened to your
daught er

("your daughter” is crossed

out)
to Andrea.

NORDEN
(handwritten)
Il wish I could tell you what
happened, or why, but | don’t
know. |’mdoing ny best to find
out .

PANEL 2



Nor den hi des around a corner, peeking at the |one night
guard sitting in a small gate house at the entrance to the
rear enployee lot. |If there was any doubt he was up to
sonething in the earlier panel, it should be clear

now. He’'s dressed darkly, an outfit obviously neant to be
hard to see in the darkness and difficult to identify him
in.

NORDEN
(handwitten)
"1l do anything | have to to get
t he answers that we both
want. ANYTH NG

NCRDEN (V. Q)
"No - let’s make this letter all
about nme, why don’t we? And maybe
we can sound vaguely threatening
while we’'re at it!"

PANEL 3

Norden runs past the dozing guard towards the back doors to
t he buil di ng, avoi di ng conspi cuous pools of |anmplight.

NORDEN (V. Q)
"Stupid."

PANEL 4

A bird s-eye view of Norden running across the vacant | ot
towards the building. Domnating the view, though, is the
sil houette of the femal e Seeker, |eaping through the air
hi gh above himin the sanme direction; she's follow ng

him Her jeweled bracelet glitters in the noonlight, the
only clear identifying sign on her.

PAGE SI X
PANEL 1
Norden tries the handle on a heavy door. A cardkey reader
is visible on the wall, a small light glowing red in the
dar kness.

NORDEN

What’s wong wi th nechani cal
| ocks? | could have picked that.
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NORDEN ( LI NKED)
Vll, | guess that would be what’s
wong with them

PANEL 2

Norden noves to a window. He pulls a crowbar out from under
hi s jacket.

NORDEN
Good, talking to yourself. This
bodes wel | .

PANEL 3

He | evers the w ndow open forcefully.
SFX: Krrck-uunp!

PANEL 4

Nor den di sappears into the darkened interior of the
bui I di ng.

PANEL 5

The femal e Seeker drops to the ground deftly, effortlessly,
and foll ows.

PANEL 6

Nor den has heard her, perhaps - he waits just to the side,
and below, the windowin a crouch, ready to react to
whonever is followwng him He holds the crowbar in a

whi t e-knuckl e grip, but his wist is linp, like he’'s

i ndeci si ve about whether to use it as a weapon. The fenale
Seeker is just outside the w ndow now --

PAGE SEVEN
PANEL 1

Across the top of the page (and joining with the top of the
next), a dark van pulls up outside near the gatehouse. The
guard in the gatehouse stirs.

PANEL 2

The fermal e Seeker swings into the darkened buil di ng, hands
clutching the w ndow frane, anticipating Norden s anbush
position. She |eads with her |egs, kicking Norden hard; the
blowis not so solid as perhaps she intended, but sends his
crowbar clattering across the floor.
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PANEL 3

Surprised by the attack, Norden sw tches to defensive node,
fists clenched. H s hands-on nature, drowned of late in
guilt and academ c posturing, rises to the surface - this
isnt his first fight. He ducks a punch fromthe female
Seeker and delivers one of his own, solid.

PANEL 4

The femal e Seeker expertly bl ocks his follow up, noving with
unearthly speed and preci sion.

PANEL 5

She delivers a kick to Norden’s chest, square and
devastating, knocking himoff his feet.

PAGE ElI GHT

PANEL 1

Continuing frompanel 7.1, the guard in the gatehouse has
woken sl eepily; his eyes go wide as he sees a pistol |eveled
at him

PANEL 2

Norden is propelled by the Seeker’s kick down the corridor
and inpacts the wall, hard.

NORDEN
Aaaagh!
PANEL 3
Norden slunps to the ground, back against the wall; he’'s
hurt pretty badly. He has a few broken ribs, and his
dom nant hand is probably broken as well. His face is

etched with pain. The fermal e Seeker crouches next to him
fingers on her bracelet.

FEMALE SEEKER
Hold still. | nean you no harm

NORDEN
Coul d have*cough*

NORDEN ( LI NKED)
| think you broke ny ribs..
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FEMALE SEEKER (LI NKED)
Yes. | apol ogi ze.

PANEL 4

Her bracelet glows slightly; it begins to accel erate
Nor den’ s heal i ng.

NORDEN
You broke ny hand, too.

FEMALE SEEKER
You broke it when you hit ne.

FEMALE SEEKER (LI NKED)
Strange. You're just a human.

NORDEN ( LI NKED)
s that...bad?

FEMALE SEEKER (LI NKED)
No, just --

PANEL 5

Bot h Norden and the fenal e Seeker | ook up in shock and
surprise as they hear, from outside:

SFX: BANG BANG

PAGE NI NE

PANEL 1

Caption: Death Valley.
Caption: The sane nonent.

A man stands alone in the dark and desol ate | andscape. He
| ooks curiously out-of-place, not just because he’s in the
m ddl e of Death Valley with no apparent sign of survival
gear or conpani ons, but because his garb and appearance are
just sonmehow...off. He speaks to voices only he can

hear. This is the Gatherer.

THE GATHERER
Yes.

THE GATHERER ( LI NKED)
This will conplicate things.

PANEL 2
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The Gatherer is |ooking slightly dowward, at the ground;
his gaze is distant, a bit gl azed-over, |ike soneone half in
a dream

THE GATHERER
This is not proceeding according to
our protocols.

THE GATHERER ( LI NKED)
| agree. Desperate neasures nmay
becone necessary.

THE GATHERER ( LI NKED)
At the very least, | nust act nore
qui ckly than | had pl anned.

PANEL 3
Hi s expression is unchanged.

THE GATHERER
No. |I’mnot sure why. Perhaps...

THE GATHERER ( LI NKED)
No, | was just theorizing. You
won't like it.

THE GATHERER ( LI NKED)
Could it be the Interloper that has
caused this?

THE GATHERER (LI NKED)
No! O course all precautions were
t aken!

PANEL 4

He | ooks, if anything, slightly nore determi ned. But only
slightly.

THE GATHERER

| will take care of the
situation. Sone variables are
i nevitabl e.

THE GATHERER ( LI NKED)
At this point we can nmake no
assunpti ons about how quickly the
others will awaken.

THE GATHERER ( LI NKED)
Assum ng they haven’t already.
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THE GATHERER (LI NKED)
This world’ s time may grow short...
PAGE TEN
PANEL 1

Spl ash: The Gatherer hol ds out his hand, pal mdown, his
bracel et glowing brightly. The ground beneath, dry and

dead, surges, shatters, refornms into a 2D map of the Earth's

continents, albeit in a slightly different configuration:

t he Seekers charted it in an earlier geol ogic

phase. Synbols are visible at certain points where

i ndi vi dual Seekers are detected: each synbol is different,
distinct. There is only one |ocation where there are nore
t han one clustered - San Jose.

THE GATHERER
...and | have a great distance to
travel .

PANEL 2

A smal |l panel in the corner, picture-in-picture, zooned in
on the nultiple San Jose blips. This will associate these
to the reader with the scene at the Brody Institute, which
will resunme on the foll ow ng page.



