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Vincent Dion Stringe€oordinator of Vocal Studiesftistic Directorof Opera

FALL 2012 PERFORMANCES

Department of Fine and Performing Arts
MUSIC FACULTY RECITAL

October 4, 2012 at 7:00 PV

Murphy Fine Arts Center Recital He

2201 Argonne Drive

Baltimore, MD 21251

Admission: Free

Annapolis Operagresents
GIUSEPPE VERDI’S AIDA
AConcert Presentation
In Collaboration with Opera @ Morgan Chori
and the Annapolis Opera Company and Symphony Orche
Ron Gretz, Artistic Directol

Saturday, October 27, 2012 at 8:00 pr
Maryland Hall for the Creative Art:
Annapolis, Maryland
Tickets: $7%0 ($20 Student with valid 1
Free preperformance lecture at 7pm
Sung i Italian with English Supertiés

Opera @Morgan
Presents

9y 3af S6 SNI
Hansel and Gretel
A Fairytale Opera in 3 Acts

Directed by Vincent Dio8tringer

Musical Direction by JoyAnne Amani Richardson

| dzYLISNRAY O] Q&

Thursday, November 15 at 1000AM (School Matinee)
Friday, November 16 at 10:00 ANs¢hool Matinee)
Saturday, November 17 at 2:00 PM (Friends & Family) and 8:00PM

Murphy Fine Arts Center Recital Hal
2201 Argonne Drive
Baltimore, MD 21251

Tickets:

$15- General Admission (Evening Performances)

$10- General Admission (Matinee Performances)

$7.50- MSU Faculty/Students/Staff/Family & Friends

Tickets are available through the Murphy Fine &A&nter, Ticket
Office (443) 8881440 or through Ticketmaster at tickemaster.com or
410547-SEAT.

James E. Lewis Museum Aft

Where Art, History and Cultures Meet
Gabriel S. Tenabe, Director

Hours
TueFri: 10 ant 4pm
Sat: 1lang 4pm

Sun: 12png 4pm
www.jelmamuseum.org
Phone: 443.885.3030
Located in the Murphy Firferts Center
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Explosion Negravill travel from Colombia, South America to visit Morgan State University from Octobe
26, 2012 for a creative and cultural exchangéormed in 2001 in Medellin, Colombia, this musical grouj
made up of fouryoung AfreColombiang; Lino "Yommy" Agualimpia, John Harrinson "Harry" Palacios, Jahir
Cordoba, and Dilma Luz Mosquera. Throughout their 11 year career, Black Explosion has recorded si
productions and has participated in numerous eventstifals, fairs and cultural activities throughout Colomb
working from their base in Medellin, where they participated at the Festival of Flowers, Festival Altavoz, Fe
Fiesta San Pachito, Festival Urban Afro, Festival of Hip Hop, among otharsafidnal level, the group ha
performed in cities such as Cali (the Petronio Alvarez Pacific Music Festival), Bogota, Buenaventura, Qui
Pacho Fiesta), Manizales (Manizales Fair), Bahia Solano, Cucuta, Eastern Llanos, Guapi, Tumaco, and |
places.

VOICE SYMPOSIUM: SPECIAL GUEST EVENT
FEATURING

EXPLOSION NEGRA

COMING IN OCTOBER
TO THE MURPHY FINE ARTS CENTER RECITAL HALL
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Raising the Bar: Growing Voices, Changing Lives...

By Vincent Dion Stringer
Keynote Speech delivered at the first Voice Symposium at Morgan on
Thursday, August 30, 2012

On August 16, 2004, nine years ago, | beganoumngey here at
Morgan State University as an applied voice teacher and
director of opera thanks to Ms. Betty Ridgway and Dr. Eric
Conway. When | moved to Maryland in 2000 after returning
from five years of study and performance back and forth
between Bosto, Massachusetts and Berlin, Germany, | set my
vision on serving in a Historically Black University. Morgan was
at the top of my list because of its long standing tradition of
great choral music and it reputation for outstanding talent. My desire to tdactan HBU grew from
past teaching in traditionally white institutions and the experience gained from service those
institutions, from the altruism which was inspired in me by my family, teachers, and mentors; and the
privilege and opportunity | was affoed through my conservatory training, career as opera singer,
concert artist, educator, founder and artistic director and arts administrator all of which compels me to
service.

l'a  @2dzy3 o62& 3IANBgAYy3dA dzZlJ Ay GKS 17nQa FyR SINI

become a teacher. Heck, | never thought | would go to college or for that matter as a young black male,
live past the age of 25. By the time | reacheghtschool | was developing a view that black boys like me
lived short lives and | was probably going to be one those on the express train to an early grave. | had
seen lots of death at a young age, violence and drugs around me. | had experienced thkestofigg
poverty, drugs, violence and abuse in my family and community. Growing up in the house of a preacher
with a praying mother who attempted to shield her children from the reality of their surrounding by
exposing us to deeply grounded religion anddaiy hope that God would protect us and provide for us
was still no match for what was growing in my mind about who | was.

Through my elementary and middle school years | had several memorable teachers with whom |
connected and still maintain contact. uBit was not until my second year of high school when |
transferred to Thomas Snell Weaver High School in the north end of Hartford that | began to find a place
for myself. | met a teacher who recognized something special in me. The revered Weavet Chaouer
Director, Elizabeth Lambert Martin auditioned me and heard a voice in me that | had not yet recognized.
After hearing my audition, she drove me home and sat at our kitchen table with my mother and me, and
told my mother about that something specisthe heard and the potential she saw for my future. She
FA1 SR Y& Y20KSNDa LISNX¥AaarAzy (2 YSYyid2NI YS yR Y
her permission to whip my behind if | got out of line. From that day to now she is still mentoziagan
GKNBI GSyAy3 (G2 6KALI Y& 06SKAYR SOSy Ay KSNI LGS

Mrs. Martin exposed me to music that was unfamiliar, places | did not know existed and to people of
whom | had never heard. She brought me into contact with Marian Anderson with whom | visded an

was coached by on German Lieder and art songs in her farmhouse in Danbury, Connecticut. She tooK
YS G2 Y& FANBRG 2LISNIT 4KSNBE L KSINR SNRAQAa ! AR
saw Grace Bumbry do the dance of the seven veils on&gland my third opera; Turandot where | fell

Ay t20S 6AGK GKS I NAI aGbSaaddzy 52NXIéd G GKS +AS
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Raising the Bar: Growing Voices, Changing Lives... (Continued)

taught me the title role. She taught me the value of hard work and helped understand that nothing in
life isfree so upon completion my lessons with her each week | memorized Elijah while | mowing her 2
FONBE fl gy 2y KSNJ KdzaolyRQa GNIOG2NI G2 LI & F2N )
professional voice teacher Mr. Willard Pierce. He inspired my visiotine role of the prophet Elijah,

and prepared me to perform the entire role by the age of 17 and which became one of my signature
concert roles in oratorio.

Although Mrs. Martin was teaching me to find mgice, to become a musician, and to stand confident

as a young black man, she was also subconsciously preparing me to be an educator, inspiring me to be
visionary, and grooming me as an artist who would use my talents and craft to change lives. | did not
dzy RSNARGI YR (KIFG GKSyX o6dzi y26 L aSS AlG Of SINI e |
has had this type of impact on your life.

At age 18 while a student at New England Conservatory of Music in Boston, which was my first
significant time awg from Hartford, unlike many of my peers, | felt grounded in who | was, thanks to
Mrs. Martin and the teachers of my childhood and family. Coming from a town where | had grown to be
I a6A3a FAAK Ay I fAG3GfS LRYREZaW2INS | yaRK 2 WAINNPANGS:
conservatory environment which could make any young person with so much extraordinary talent
around fearful. Couple this with the unique experience of being one of the handfuls of African American
students there at the time it andeeing only one African American teacher on faculty which was in
another major, | felt fearful. Eventually | got over it and | began to see through my own fear and that of
my peers. | began again to sing like | had been trained and knew how. While &ystlid G & ¢|K S
/| 2yaSNDIFG2NEE A 6S NBFSNNBR G2 AlZ -eminedt wdmerf 2 NIi dzy |
choral conductors of the 2DLorna Cooke DeVaron with whom | earned respect and gained many solo
performance opportunities within school and ineg community.

During my first year in Boston | became a member of one of the fasted going Pentecostal Churches in
the area, Grace Community Church where | assisted one of my classmates Anthony Vinson with the
Grace Chorale. Through this church affitiatl developed strong support system. It was here where |
met my second mentor Robert Honeysucker and the man happened was also the first black man | had
SOSNI KSINR 2N aSSy LISNF2N) (GKS NRf{S 2F Y2yl aNg .
had connected me with the man who inspired me to pursue opera. We developed a bond and to this

RFe KS Aa Y& daoA3 ONRUKSNE YR FFFFSOGA2Yy I 0Ste NBT

Do you see where | am going here? While Mrs. Martin was helping grow myinaoag, shape my
person in character and discipline, she was also exposing me to people with whom | could identify and |
would recognize familiar qualities they possessed and which she demonstrated. These individuals would
embrace me on the journey as sba and would hold me accountable to my community, the gifts and
talents with which | have been blessed. Big brother Bob and others like him including my best friend Dr.
Joseph Reed a successful educator, college administrator and church musician; Rxdnngy voice
teacher, opera director in Graduate school and second spiritual mother and Daniel Comegys my soul
brother/teacher/mentor and Morgan Alum have each was demanded from me a strong character,
remind me of who | am daily and are the broad and ddepndation of forbearers upon whose
shoulders | whose | stand. They like Mrs. Martin have demonstrated the competenciesraumeid
education can bring, the musicianship and artistry necessary for a life committed to the highest art; and
the characterof leadership which helped shape my young life into the person | am today.
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Raising the Bar: Growing Voices, Changing Lives... (Continued)

It is because of the high bar which was raise before me at an impressionable age by individuals who
were consciously and swuimnsciouslyactively teaching and modeling the character, vision and
leadership examples which were born out of a love of self, community, the arts and creativity and most
of all ultimately love for all humankind, | am able to stand and answer three important question

Who am 1?

Shaped by my experiences, family, friends, teachers and mentors, all of which makes up my broad and
loving community, | am a talented; Intelligent; spirituadBntered man with a clear vision; passionate
leadership; with a character guideby radical alinclusive unconditional love. | am a musician of the
highest type; recorded artist; published poet; and critically acclaimed singer of German lieder, Negro
Spirituals, Opera, Oratorio and New Music. | am a Music educator; artisticatirémtinder of several
organizations and programs; arts administrator, faculty student advisor; mentor to Young Aspiring
Professionals in music, and man with a lifelong passion and commitment to teaching, learning and
growing daily.

What am | about?

The business of growing voices and changing lives through a direct involvement in teaching voice,
directing opera, developing sound programs in the field of music/vocal studies and opera through
performance, cultural, educational and travel opportunities music students which help to shape
GKSY Ayid2 ,2dzy3 ! AaLIANARY3A tNRFSaarzylta a,!taé
highest level, while developing discipline, character and a vision which celebrates creativity, builds
communityand contributego the wellbeing and betterment of the community in which | serve and the
larger society.

What is the most recent evidence?

| am here today teaching at Morgan State University in a stftbe-art Fine and Performing Arts
Facility on aHistorically Black University campus in Baltimore, Maryland having the time of my life,
engaged in a shared vision of excellence surrounded by a wtadd faculty working together for the
advancement of our students, the realization of our personal g@ad visions, realizing dreams and
making a difference.

My colleagues like me have similar stories of their own version of a Mrs. Martin, Robert Honeysucker,
Lorna Cooke DeVaron, Daniel Comegys and Donna Roll. | am certain they agree with the impbrtance
acknowledging from when we come and the gratitude it important to show daily for the humbling
experiences which come through teaching and to serving. | believe will agree with the following
FFFANNIGAZ2YA 2F 9K2 ¢S INB Fa | GSIYX

Who are WE?

We are acommunity of artists, creators, educators and musicians who use our gifts and our craft to
make a difference in this community preparing our students from a place of vision, passion and
compassion while compelling our students to excellence because treeyhar central focus of our
collective work.

What are WE about?

Growing voices through hard work, discipline, while challenging students to live and work from the
highest self in every way humanly possible as we provide them with excellent trainingaaltdclass
opportunities that we know will change their lives for the better and to help them move closer to
realizing their visions and dreams for themselves while a student here at Morgan.

BRAVI TUTTI! Fail 2012 7
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Raising the Bar: Growing Volices, Changing Lives... (Continued)

What is OUR latest evidence of this?

Our students are being graduated, applying and gaining admissions to graduate schools. They are
earning professional careers in performance, education, business and more, and enlarging the footprint
of the Morgan State University Department of Fine andidtaring Arts. They are growing the legacy of

our program beyond the established reputation of our renowned Morgan State University choir and
marching band and becoming leaders in the world and outstanding contributors to the society in
whatever field theyenter. This is expanding the foundation upon which future Morganites will stand.

Our most recent evidence of who we are; Immediately following the Spring 2012 production of Porgy
FYR . SaaX W2aSLK W2Kyazy Ofl aai-thg T2 YHSRWH Y& K 26 | 13f | KA
professionally to perform the same role a month later with Opera Delaware; Leah Hawkins, who played
GKS NRtS 2F dal NAFE LI NIAOALI GSR Ay (GKS al NIAYyE !
program; Patrick Dailey who served assistant stage manager for Porgy and Bess was a participant in
the Opera Saratoga Young Artist Program and began Graduate Studies in September at Boston|
University School of Music. Benjamin Taylor a regular participant in Opera at Morgan and during his
tenure at Morgan was performing professionally with regional opera companies for the past three years
is being recognized throughout the region and in the field of opera as an emerging young artist. He too
began his studies at Boston University and has@éna & Ay GKS . ! hLISNI ¢ KSIFdN.
al aasSyePorteit de Manomhich will take place in October. This is just a small listing of recent
accomplishments of our alumni and current students.

52 82dz 1y26 6K2 &2dz I NBK X 28Kldi 5Kk dXBr NI dENG 2t dzdiliks &

Curtain Call for the student matinee performance of tl
DSNAKgAYQa t2NH& | yF
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Sizzling Hott Season Summer Fireworks festival at F=reeman Stage at-Baysid

Opera@ Morgan Morgan State University = Mid-Atlantic Symphony Orchestr:

Vincent Dion Stringer, Artistic Director Choir Maestro Julien Benichou, Music Director
JoyAnne Amani Richardson, Music Directo

Kenneth Kamal ScotChoreographer Dr. Eric Conway, Director

On Saturday, September 1, 2012 at 7:00phe Opera@ Morgan, The Morgan State University Choir
and the MidAtlantic Symphony Orchestra under the direction of Maestro Julien Benichou appeared
before a record attendance crowd of over 2500 music lovers and supporters of this growing tradition
being established between these three groups and the Joshua M. Freemanafiouarid the beautifully
situated outdoor concert venue Freeman Stage at Bayside in Selbyville, Delaware.

This collaboration began in September 2010 with a presentation of Opera Scenes and Choruses from

t dZOOAYA YR +SNRAZ Ay UNRASFAIHINES T KB 2 dRidydtddIA ¢o K

Bess Suitand has since established a relationship which has been cause for our students to be featured
in professional engagements as soloists with Maestro Benichou and theAfldictic Symphony
Orchestra.

The program featured performances by students and faculty from the Department of Fine and
Performing Arts Music/Vocal Studies and Opera dancing and singing in a broad range of musical
selections. The first half of the program began with the Rossini oveftam the opera Italian in Algiers

L I @SR o0& (GKS aedvYLK2yed ¢KAa ONRALI FyR aiaSftfF NJ
9PSNI L g2dAZ R [SI @S | 2dz LISNF2NX¥SR Fa I f20St e
minor, baritone Brando Shaw with Vocal Studies Coordinator and Hzm#tone Vincent Dion Stringer
F2f{f26SR o0& {GNAY3ISNI aAyIAy3a a[2aG Ay (GKS {GF NBE

The Morgan State University Choir under the direction of Dr. Eric Conway delivered an outstanding
program of selections from Negro spirituals, gospel, and sacred Jazz selections of Duke Ellington
featuring the versatile vocalisms of Anitra McKinney andnfdm® Allen ending with the late Dr. Nathan

[ NISNR&a FNNIy3aSYSyid 2F GDNBFG L& ¢Ke -Alanfich KT dz
Symphony Orchestra arithomas Allen wowing the audienaéth his authentic male soprano voice.
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Sizzling-Hot! (Coiued)

The second half of the concert featured the Op@aorgan and the MidAtlantic Symphony Orchestra
led by Maestro Benichou penfming popular selections from Mozatthe Magic Flute- Y R . SNY & (i §
West Side Story Suite #Phis performance was the culmination of work done by Op@dlorgan

students and faculty during the summer months in preparation for this concert. The MozZadedcthe

'OG L 2LISYAYy3 ljdzF NISG ah KSfLI YST KSfLI YSéX (K
DSNXYIY IyR G(GKS O2YAO ljdAaydSd &l YZ 1YZ 1YX 1Y§
including Anthony Johnson as Tamino; Christopher ChappetieBrandon Shaw as Papageno; Keturah

DavisGardner as Papagena; JoAnna Ford (Alum) as Pamina and Raquel Gregory Jennings, Aleah Prentig

and Leah Hawkins as the Three Ladies. The singers were musically prepared by Ms. Richardson an
staging by Mr. Stringevho also gave narration.

The Climax of the evening was the much loved selections from West Side Story which featured the

choreography of our Artish-w S& A RSy OS> YSyySiK YIYlLf {02600 ¢K1
d

t NBGGeés awSl {I2yyR3 &K S ! aVtS2NAMACE K G v dzA Yeidinthds ag MafiaS |
Anne Bragg as Anita; Amber Hooper as Rosalie; Yolanda Redding as Consuelo; KetuGdrdd&viss
Teresita; Anthony Johnson as Tony; Christopher Chappelle and Brandon Shawaasl Rifficy Harley

as Bernardo. The audience went wild and gave a rousing standing ovation to these students who worked
so hard to deliver a stellar performance. The event ended with a festival of beautiful fireworks and an
invitation from the Freeman Foumdion for the Opera and Choir to appear agaitseptember2013

BRAVI TUTTI! Fall 2012 10
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WE’'RE TALKING VOCAL

A Conversation on Vocal Health: Laryngeal Function and the Singing Voice with Dr. Lee Akst
By Contributing Writer Ridley Chauvin, D.M.A. (abd), Assistant Professor of Voice

TheVocal Studies Faculf Morgan Stge University has launched the
fall semester with an a#itar ineup of voice symposiums. These meetings on
Thursdays from 11 a1 pmin the Murphy Fine Arts Center Recital drale
0SSy AYLX SYSYGSR (2 OoONARYy3d Y2NB (y2sf
t NPFSaaAazyltf {Ay3aSNERZé o6,!'t{0d ¢KS &
singing which set the tone of the afternoon. After the performances, Dr. Akst,
AAGGAY3 ySEG GreatvotsE aLAKRSGz2BND [ SS 1
accompanying a student to his office at Johns Hopkins who was having some
vocal issues two summers agowhs at this meeting that | was immediately
struck by his incredible expertise and passion for caring for the professional
voice.

D’ (D

Next, | had the honor of introducing Dr. Akst to the students in attendance. In his introduction |
proceeded with a brielbiography of Dr. Akst education and experience: Dr. Lee Akst attended college
and medical school at Yale University and from there did his otolaryngology residency at the Cleveland
Clinic. He then was accepted to do his Laryngology Fellowship at Masdtsi@esgeral Hospital under
Dr. Steven Zeitels, and then worked in Chicago at Loyola for 3 years before coming to Johns Hapkins.
current title is Assistant Professor in the Department of Otolaryngology and Director of Laryngology at
the Johns Hopkinsdite Center.

G[ F NBy3ISFtf CdzyOlGA2y FYyR [ N8 2F (G(KS {Ay3aAy3
said. He then presented an extremely educational and inspiring power point presentation with actual
video of the vocal folds functioning whichnibs 2 ¥ a2 NHI yQad ©@2A0S aGdzRSy i a
the process of stroboscopy which is a procedure used to slow down the vibrations of the vocal cords to
allow the doctor to see certain functions or missctions of the vocal mechanism which cannet b
seen by the naked eye. He also went on to say, that if you are not seeing an otolaryngologist that uses
stroboscopy, this most likely means that the doctor does not specialize in caring for the professional
voice. Appropriate and inappropriate medicingsre discussed such as the risk of vocal fold
hemorrhage while using over the counter pain relievers that are blood thinners such as aspirin. The
drying effects of antihistamines used for allergies, and how a singer may need them, but must keep
themselvegroperly hydrated. The importance of hydration to keep the outer layer of ones vocal cords
soft and supple is the key to vocal longevity, Dr. Akst said.

After the power point presentation concluded, Dr. Akst took questions from the students and
voice faulty. These are a few of the questions and answers:

Q: Can you continue your career if you have developed vocal nodes?

A: Yes, absolutely, lots of famous singers had them and have them. You work with what you
have. Surgery is the LAST resort, if you oaperform at the standard set by the industry.

Q: Do you feel that emotions such as anger and pain can interfere with healthy vocal function?
'Y 1 0a2fdziSteH Wdzad GNB (2 aAy3a 6KAES ONBAYS?

The most important moment during his visitwag&wy KS &l ARY &
FOGAGAGRET YR 2dzald Fa | F2200Fftt 2NJ ol aisSi
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statement brings awareness that has been taboo in the past. If a singer has a vocal fold injury, he or she
mustnot have good technique or they must be doing something wrong. The fact is that it can happen
with perfect technique in perfect conditiondHowever, with the correct guidance and care, a singer my
recover totally.

Upon concluding the symposium, the eeifaculy: Professors Janice Chandigeme, Kenneth
Kamal ScotftVincent Dion Stringer, Anamer Castrello &idley Chauvin took photos with the doctor. As
the pictures were being taken, Dr. Akst offered to bring students in small groups to his vdieefoen
further education as part of his outreach program. For this liaison with Dr. Akst and his team at Johns
Hopkins the Morgan State University voice faculty is grateful and enthusiastic!

FIT FOR THE STAGE witH JANICE CHANDLER ETEME

The5-days A Week Fitness Club at Morgan State Universisya club open to allatulty and
students. The club, iitiated by vocal studiesaculty member Janice Chandler Eteme, was
started to help get the depément motivated toget fit, lose weight but more importantly to

be healthy. The members of the club deate fivedays of the week to exercising for at least a
hour and along with exercising, es#lishing healthy eating habitsA careeron the stage
requires an array otlemandsfrom performers Themembers of the5-days A Week Ftness
Club havealecided to be ready faihe demands of the stage.

For more informationor to support the efforts ob-days A Week Fitness Cluby ordering a
club Fshirt contact Professor Janice Chandler Etemgaaiice.eteme@morgan.edu
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VOICE SYMPOSIUM /ARTIST-IN-RESIDENCE SERIES

Thursday, September 20 & 27; October 25, 2012

Murphy Fine Arts Center Recital Hall
Morgan State University

STORY, SONG AND STA®HMPOSIUM

This is an introduction and exploration of American
Composersof Cabaret/Jazz and Contemporary Music.
Aperformancedriven class we explore the great
GN} RAGA2yar YdaAOlt adetsSasz | yR
Cabaret/Jazz, contemporary musimcluding African
American Spiritualst SOKY Alj dzSa Ay ugha G2 NB
song, as well as the required skill associated with these

particular vocal styles and genre of music.

About The Artistin-Residence

Kenneth Kamal Seott is a singer, dancer and actor whose sifit¢ year career has included numerous

achievements in aiverse array of genres and settings, including Broadway, jazz, pop, opera, ballet and modern
dance.

Scott began his performance career as a singer at age seven and byetlod aelgven began performing at the
Apollo Theateras the featured vocalist for legends suchEmld C I (i K I .£Othér hofaBlé accomplishments
include dancing as a member of tidvin Aileycompany in 1959, rising to the starring role of The Wiz in the
Broadway company from 19762 mMdT X & O02NAyYy3I | KAG 6AGK GBIGCobayia & .|2 € )
in 1978, and appearances with the Boston Pops uddén WilliamsIn his later career, Scott began exploring and
teaching the art oBel cantosinging, including a recital Merkin Hallat Lincoln Centein October 2004.

Mr. Scott comes from a musical family. His unblding Ashbywas a legendary jazz guitarist who performed with
the Nat King Cole trio. His mother, Phyllis Ashby, performed as a big band vocalist, and his father, Leslie Scott, was
a highly successful bariterwho played Porgy in the national and international productioPofgy and Besis
1953 and later played Jake in th@59 film versionMr. Scott has two sons by his first wife, Myrna White: Kenneth
Scott, and Jonathan Scott, who was a notedtmup artist under the name Dred Scott. Mr. Scott is also father
flg G2 W2 yWifé iz gingéAdriana Evars

Mr. Scott has performed in nhumerous Broadway shows includihg Wiz Her Firstw2 Y| y T L QY {2fl2Y
Hallelujah, Baby!Golden BoyandHello, Dolly$p h ¥ KA & f SFR NBtS Ay GKS 2AT X GKS
AKAYSad YIFYIE Aa | LKSy2YSy2yXI S O2dzZ R &0l Nutoffhel ye i KAy
play Black Nativityat Avery Fisher Halh New York City in 1961 and later performed as the Griot inPtieumbra

Theatre Companyproduction of the same play in St. Paul Minnesota in 1999. DirikgS mMdpdpn Qa a NI {02
member of the critically acclaimed vocal ensemble New England Spiritual Ensemble founded by Vincent Dion
Stringer in Boston, Massachusetts.

Scott is currently Artisin-Residence at Morgan. Learn more about Kamaltigt//kennethkamalscott.webs.com/
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VOCAL STUDIES MASTER CLASS

Thursday, November 122012¢ 11:00 amg 1:00pm
Murphy Fine Arts Center Recital Hall
Morgan State University

American singedohn Alerhas been singled out as one of the most
acclaimed lyric tenors on the international stage. A consummate
soloist, he often performs in America with such orchestras as the
New York Philharmonic, the Cleveland and Philadelphia Orchestras,
the Boston, Chicagoand San Francisco Symphonies, and the Los
Angeles Philharmonic. In Europe he has sung with the Berlin
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France, the London Sinfonietta, and the BBC Symphony, among
others, with such conductorsas Barenboim, Dutoit, Mehta,
Norrington, Ozawa, Rattle, Slatkin, and Zinman, to name a few.

In opera he has performed with most of the major companies and
opera houses in Europe including the Royal Opera at Covent Garden,
Deutsche Oper Berlin, Vienna, @&a, Madrid, Lyon, and Brussels, as
well as the New York City Opera and the operas of Balépfst. Louis, Santee, and Washington.
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Vocal Soloist for his Telarc recording of the Berlioz Requiem with the Atlanta Symphony.

A native of Baltimore, JohAler attended Catholic University in Washington, D.C. before going on to pursue his
musical education at the Juilliard School. His most recent performances with the Los Angeles Philharmonic were in
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October 27, 2012

A New Collaboration for Morgan State University between

Opera @ Morgan, MSU Choir and the Annapolis Opera

October 27, 2012, 8:00 p.m.
at Maryland Hall for the Creative Arts.

Tickets: $75/60 ($20 Student with valid i.d.)
Free pre-performance lecture at 7pm
Sung in Italian with English Supertitiles

Called "the grandest of grand operas," Verdi's Aida premiered in Cairo in 1871 and quickly became one of
the most beloved operas of all time. Verdi was a the pinnacle of his musical prowess when he composed
Aida, elevating a doomed love triangle into a musical masterpiece of searing intensity, passion and
grandeur.

An Annapolis Opera premiere, this semi-staged production of Aida will feature Adrienne Danrich and
Michael Wade Lee in the roles of the doomed lovers Aida and Radames. Rounding out the cast are Ann
McMahon Quintero as Amneris, David Salsbery Fry as Ramfis, Jarrett Giesler as Amonasro, Robert
Cantrell as the King, Emily Ezzie as the High Priestess and Patrick Cook as the Messenger.
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